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Waiting for madness 
by John Conroy 


ELFAST — It doesn’t feel like a 
B revolution. It doesn’t feel like a civil 

war. Most of the time, it feels like a 
pick-up game: Catholic kids — scrappy 
amateurs, experienced but poorly 
equipped — against the British Army and 
the Royal Ulster Constabulary — profes- 
sionals, well-armed and well-trained, lay- 
ing back and letting the youngsters have 
a go. Television cameramen and specta- 
tors gather at the sidelines, though they 
tend to scatter when the visitors show 
their real ability. Lurking in the back- 
ground, present but not in their profes- 
sional capacity, are the home team’s 
ringers, the Provisional IRA. And when 
they come out to play, the rioting will be 
sport no longer. It will be bloody, it will 
be brutal. And it will be soon. 

The picture conveyed elsewhere is of 
Northern Ireland in flames, but such is 
not the case. The middle and upper 
classes are untouched. The Protestant 
working class is tense, but its neighbor- 
hoods are also unscathed. And most of 
Northern Ireland goes about its normal 
life with nary a hitch in business as usual. 

In Catholic West Belfast, people go 
about their daily business, but not with- 
out some difficulty. Immediately after 
Bobby Sands died, barricades went up all 

Continued on page 6 
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Malone on the boards, Bird on the wing: letting the heroes take it 


Courting disaster — again 


by Michael Gee 


o the Boston Celtics, the 15,320 
doting zealots at Boston the 


Garden, the thousands of fans in 
TV land, and most especially to coach Bill 
Fitch, it must have borne an eerie resem- 
blance to the last minute of Carrie. After 
four straight ballgames had burst into 
flames, run off several cliffs, and rained 
sundry chandeliers down on the heads of 
the unwary (like Billy Cunningham), 
surely last Thursday night's game against 
the Houston Rockets would provide a 
ecg denouement to the most turbu- 
ent week in pro-basketball history. So the 
Celtics went out and played peacefully, 
and lost a 92-90 decision to the Rockets in 
what might be the worst exciting game 
ever played. This leaves Boston and 
Houston tied at one game apiece in the 
NBA finals, with the Celtics having to 
play back-to-back road games, having 
lost the benefit of the odd home game. 

Wait a minute, isn’t this where I came 
in two weeks ago? 

Yes, once again ‘the Celtics have.dug 
themselves a little hole, and now hold the 
shovels that can make it a large one. 
Having watched this team dig out of a 
grave — never mind hole — against the 
76ers, you might think that this state of 
affairs is a mere bagatelle, a nice treat for 
the people of Houston, so that they may 
further postpone the torpid summer. You 
might think so, but at least one person in 
the Celtic organization doesn’t. For 
reporters entering the Boston locker room 
on Thursday were greeted by the sight of 
a blackboard with a large hole punched 
through where a play had been written. 


Whodunit? No one would confess to 
such a display of temper, but in two 
years, I’ve never seen anyone mess with 
Bill Fitch's blackboards but Bill Fitch. 
And frankly, had I coached the locals 
through that dreadful encounter, I’d have 
been tempted to croak a little furniture 
myself. 

The problem is simply stated: once 
your heroics reach the pages of Sports 
Illustrated, they are old news. The three 
great triumphs over Philadelphia fit 
neatly into this category. In trading vic- 
tories with the Rockets, the Celtics have 
been a stale, tentative, at times outright 
bad ball club. Luckily for them, Houston 
has not been appreciably better. But the 
Celtics paid a great price to establish an 
aura of superiority — hell, of invincibil- 
ity. It’s a good lesson about basketball 
that it took them exactly 48 minutes to 
lose it. 


* o * 

Hey, you try and go out and establish 
good percentages. Sometimes it comes 
down to a miracle shot or getting a mi- 
racle rebound. They had their miracles, 
tonight we got ‘em. 

—Billy Paultz 


y the standards of sport, if not of 
B the Vatican, the Celtics’ 4-3 win 
over the 76ers qualifies in the mir- 
acle category: three consecutive games 
decided in the last seconds, by the last 
shooter, by the margin of a basket or less. 


Each victory marked by a Celtic come- 
back of Homeric, or at least Mostian, 
dimensions. And interestingly enough, 
those comebacks were achieved through 
the application of vicious, relentless de- 
fense, the part of the game that comes 
only through effort. The Celtics used 
their bodies to damage the 76ers’ minds 
enough to win. By a margin so narrow it 
defies calculation. 

Inches and seconds are the smallest 
measurements in sports. Boston defeated 
Philadelphia by exactly one of each. For 
on that last inbounds play, when Bobby 


The seventh game: an impressive level of violence 


“4A sesame 2 deta 


Jones’s pass hit the backboard edge and 
fell harmlessly away, underneath, wide 
open, was Julius Erving, crouched to 
spring for what somehow, some way, 
would have been two points. For want of 
a miserable inch, the 76ers will spend a 
summer — perhaps a lifetime — hearing 
themselves called chokers, quitters, and 
worse. It came down to the Celtics’ 
getting their hero, Larry Bird, a chance to 
win the game with a shot, and Philly un- 
able to do the same. 

But as any coach will tell you, the game 
should never come down to the last shot, 
for either team. The Celtics forced that 
through their efforts, and the 76ers 
allowed it through questionable deci- 
sions by coach and players alike. As M.L. 
Carr pointed out about defense, “You 
want to make them have to make the de- 
cisions.”’ 

Then there was the decision made by 
referees Jake O'Donnell and Darrel 
Garretson, that this game was not to be 
decided on a whistle. This was accom- 
plished through the simple device of not 
blowing many for the last four minutes. I 
want to emphasize that this is a perfectly 
valid response, as long as it applies to 
both teams, and it did on Sunday. The 
level of violence was impressive at both 
ends of the court, but the lack of fouls 
gave the Celtics, as the team behind, 4 de- 
cided advantage. For as Fitch said after 
the game, “When you're behind you have 
to go to defense, and when you're ahead 
you worry about putting points on the 
board.”” And if you.can push and shove 
more than normally, the defense has a leg 
up (often literally) om its opponents. 

“Did it being that kind of game help 
us?’ asked Kevin McHale. “Look at the 
final score.”’ 

Boston could get only nine points in 
the last 5:24 of the game, but Philadel- 
phia managed-a mere free throw. Credit 
Robert Parish, Larry Bird, and Cedric 
Maxwell for the defensive and rebound- 
ing leadership, but also give the 76ers 
extremely poor marks in court smarts. 
Their offensive strategy for the end of the 
game was to spit into the tornado. 

On the little clipboard it looked like a 
good idea. Force the ball inside to Darryl 
Dawkins, and then let him muscle up 
baskets. Only Darryl! was rarely in posi- 
tion to get the ball. His high-stepping 
maneuvers for turf with Robert Parish re- 
sembled some unearthly tango for con- 
struction equipment, and it’s tough to 
dribble with guys standing on your toes. 
On one memorable play, Darryl turned 
his head to see who had hold of his shirt 
and the ball hit him squarely on the 
noggin. 

And during this unpleasant period, 
what did the other Sixers do? Why, they 
kept following their coach's instructions 
and looking for number 53. When he 
wasn’t there, they threw it to him any- 
way, for a mind-boggling six turnovers 
on their last eight possessions — even 
Julius Erving, who repeatedly made bad 
passes rather than take a makable, if 
difficult, shot. 

Erving should have been taking the last 
shots for the 76ers. Billy Cunningham 
should have known that, his teammates 
should have known that, and the Doc him- 
self should have known it best of all. But 
they didn’t, and so they lost. By contrast, 
when Larry Bird got the ball on the break 
with the score tied and 1:04 to play, he 
pulled up from 17 feet away and let it fly. 
That was the game’s last basket. After- 
ward, Bird said, ““There was nowhere else 
in the world I wanted that ball but my 
hands.” 

Or maybe Doc was just worn out, 
harassed by the double duties of scoring 
and having to guard Larry Bird. For sure 
he could do nothing to block Bird out, 
and Larry (who may be a better re- 
bounder than scorer and passer) on the 
boards was what kept Boston in the game 
till its defense took over. Erving is 32 
years old (56 in each knee), and we may 
have seen his last real run at an NBA title. 
This would be infinitely sad. 

But we are seeing the emergence of 
Bird as (I'll never hear the end of this 
from Bob Ryan) the game’s best player. 
Other people have had as good a seven 
games as he did against the 76ers — Jerry 
West, Bill Russell, Elgin Baylor, people 
like that. The NBA is a league full of 

Continued on page 30 
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‘Insider... 


Schlafly: obscene talk indeed 


Carnal ignorance 


ey, Phyllis Schlafly, you're talk- 
H ing through your hair curlers. 

You go down to Washington and 
tell a bunch of senators that women 
workers are less worthy than men 
workers. If you were a male, you'd be an 
Uncle Tom. But that’s only one problem. 
Slam dunk in the middle of your testi- 
mony, you reveal that women are never 
sexually harassed on the job unless they 
ask for it. 

(“Hi there, sir, would you mind sex- 
ually harassing me on the job?’’) 

(Gee, miss, I don’t know. I’ve got a 
whole bunch of auxiliary jet engines | 
have to assemble here by the four-o’clock 
whistle.”’) 

You lectured that it is not the virtuous 
women whom male workers try to goose, 
but the other kind, the kind every guy's 
mother tells him to watch out for when he 
goes into the service. 

I’m now 43 and have yet to meet the 
other kind. I was just about ready to give 
up on them when you, Phyllis, renewed 
my hope. Since your testimony, I have 
been scrutinizing all the women I work 
with for signs of what you call ‘body 
language which invites sexual ad- 
vances.” 

I don’t mind telling you that this exer- 
cise has gone past the embarrassment 
stage and is already boring. | like looking 
at women as much as does the next 
chauvinist piggy, but this constant search 
for secret signs is making me feel like a 
dolt, and it’s bad for the eyes to boot. Yes, 
and it’s boring. It’s not like watching lady 
wrestling, on which you can at least bet. 

First, a female co-worker smiled at me 
and said, ‘Good morning.” I leered back 
and spat out, “When d’ya want it, baby?” 
She looked quizzically at me before 
returning to her typewriter and leaving 
me sitting there with a damned fool grin 
on my kisser. 

“Hi, Al,” said another woman worker. 
I began panting audibly. She asked if I 
was hyperventilating. I looked pained. 
She said I shouldn't worry, because 
hyperventilation was common among 
men my age. Her own father suffers from 
it. She walked into her office. 

Yet another woman had taken out 
some tissue, and it floated to the grimy 
floor. “Aha!” I thought. “The old drop- 
the-handkerchief trick. I'll show her chi- 
valry is not dead.” I lunged for the tis- 


sue, for here indeed was a lady of some 
breeding, a woman certainly worth ha- 
rassing. As I caught it, she blew her nose 
into some typing paper. She never no- 
ticed my tripping over the wastebasket 
and falling to the floor in my tissue-re- 
trieval act. 

I thought for sure that I had discov- 
ered the wanton woman worker when a 
female reporter walked by and patted me 
on the head in greeting me. I knew imme- 
diately what to do. First I blushed, and 
then I caught the index finger of my right 
hand between two rows of typewriter 
keys. They don’t call me “Fast Alan”’ for 
nothing. 

Clearly, I was getting nowhere. Maybe 
I had missed some crucial element in the 
news story on your testimony, Schlafly. 
In arguing against federal guidelines estab- 
lished to protect working women from 
sexual harassment, you said some women 
take advantage of such guidelines, which 
may be true. But you seem to have a hard 
time believing that a lot of women are 
getting pinched, hugged, kissed, tickled, 
and propositioned when they want none 
of the above. 

‘When a woman walks across the 
room,” you told a Senate committee, “she 
speaks with a universal body language 
that most men intuitively understand.” 
Could be. I immediately recalled a woman 
I once knew, an elderly lady who used to 
run a decrepit hotel. She couldn’t have 
weighed 100 pounds. She was scrawny 
and wore old shmates. A Miss Massa- 
chusetts she wasn’t. She used to lug mat- 
tresses single-handedly up and down the 
stairs — each floor had double flights, so 
we're talking eight sets. As a teenager 
who often seemed to be in her way, | 
intuitively understood enough about this 
lady's body language to know that when 
she was walking straight toward me, she 
was sending me a message. The message 
was, “Ged oudda de hotel!”’ She often 
followed up this body language message 
by propelling me and others toward the 
door and yelling, ironically, “Ged oudda 
de hotel!” : 

Ms. — oops, Mrs. — Schlafly con- 
tinued, “Men hardly ever ask sexual fa- 
vors of women from whom the certain 
answer is no .... Virtuous women are 
seldom accosted by unwelcome sexual 
propositions or familiarities, obscene talk 
or profane language.” 


I thought that one was worth trying 
out. I waited until there were at least a 
half-dozen women in the newsroom and 
then stood on my desk and shouted as ob- 
scenely as I could, “Hellfire! Damna- 
tion! Cacka-dooty!”’ My luck! Not one of 
them even looked up. Clearly, I was stuck 
with a bunch of virtuous women. 

I returned to the story about you, 
Schlafly. Ah, there was something of 
note. You testified that sexual harass- 
ment could take place “ when a nonvirtu- 
ous woman gives off body language 
which invites sexual advances, but she 
chooses to give her favors to Man A, but 
not to Man B, and he tries to get his share 
too.” 

This was somewhat depressing. Not 
only was I having a problem finding a 
“‘non-virtuous woman,” but if I should 
happen to find one, I might have to com- 
pete. What's more, I'd have to compete 
with men whose names she'd. be more 
likely to remember. Let's face it — on a 
one-night stand, you're going to remem- 
ber a guy named A or B more easily than 
an Alan or even a Moishe or Gennaro. | 
wondered if I should change my name to 
2 

But even that wouldn't help, I real- 
ized, until I mastered the craft of inter- 
preting body language. I set out again, 
this time trying my luck out on the street, 
where all manner of loose women un- 
doubtedly were sending messages. 

“Hey! Hey! Hey!” I shouted at one 
woman in tight jeans. It’s one of my best 
lines; it shows an interest, but doesn’t 
promise much of a commitment. She held 
up one finger, I believe the middle one of 
her right hand. I got the message. She was 
willing to fool around once, but she dis- 
appeared from view, before I had a 
chance to arrange a little something. 

“Wo! Wo! Wo!” I yelled at another, 
who was wearing one of those slit skirts. 
It’s not much of a line, but I use it when 


“Hey! Hey! Hey!” isn’t working. She 


stopped and cupped the fingers of her 
right hand around her lips. “Cheez, this 
is it,’ I thought. ‘Body language for a 
long-distance French kiss.” 

From her lips emanated a kind of 
“blatzzzzz”’ sound, with a razzing tonal 
quality I had heard once in the Bronx. | 
turned and fled. This woman was so non- 
virtuous that she must be into something 
kinky, and I wasn’t about to get in- 
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volved, not when I still needed a lot of 
seasoning. 

Then it struck me. I had been missing 
an obvious point. You're wrong, Schlaf- 
ly. Virtue is irrelevant to the issue. | 
mean — we all have animal desires. I read 
it somewhere — in a paperback book, I 
think, with a picture of a Southern- 
plantation lady wearing not much. De- 
sire is the operative word, not virtue. If 
man and woman are working together, 
and they both desire it, then the feds 
don’t have a case. 

I shouted as loud as | could, ‘Does 
anybody else want to do it?’ 

Two women kept typing. 

Two others kept talking. 

A guy shouted, ‘’ Yeah, I haven't had 
lunch either. Where ya going?” 

I shivered at the inevitable thought. 
“Could it be — could it be me?” There 
was only one way to know. I am, after all, 
not only my wife’s husband, but also her 
co-worker at times. We have written 
together occasionally. I would go home 
and harass her. 

When I stepped inside the house, the 
dog jumped on me, as-is her wont, and as 
I fell to the floor, I shouted to Caryl, my 
wife and co-worker, ‘I have lust in my 
heart!” 

“Hey,” she said enthusiastically, 
“that’s a great Jimmy Carter imitation.” 

“Huh?” I answered, as the dog, having 
pinned me to the rug, was slobbering all 
over my face. I wondered if the federal 
guidelines coveted harassment by dogs. 

“But I like your Winston Churchill 
better,”” she added. 

“What Churchill! What Carter! I’m 
talking sexyal innuendo here, not Cat- 
skill mimicry.” 

“Do the one about fighting them on 
the beaches, or the one about never have 
so few owed so much to so many, or... .” 

“I don’t wanna do Winston Churchill! 
Dammit, I want to violate some federal 
guidelines!” 

“No, no,’ she continued, jumping up 
and down. ‘Do the Mormon Tabernacle 
Choir instead. I love your Mormon 
Tabernacle Choir. Do them singing ‘The 
Battle Hymn of the Republic.’ 
Pleeeeease!”’ 

I threw the dog into the living room, 
struggled to my feet, and yelled, 
‘Where's the damn body language?” 

She smiled. She rushed up and hugged 
me. This was it! 

“Loop, you just did a Phyllis Schlafly! 
— know you could do Phyllis Schla- 

y!" 





L86L ‘ZL AVW ‘XINZOHd NOLSOSG 3HL 


THE BOSTON PHOENIX, MAY 12, 1981 


to the editor and other people 


£ 
= 
‘é 
' at 


SUB 
STANDARDS 


To Michael Gee: 

There are only a few items in the 
Phoenix that bring a smile to my face: 
‘Sporting eye,” an occasional letter to the 
editor, and “The fat and the lean.” But 
alas, we must set you straight on a few 
things. First, everybody around here calls 
them subs. College students in Amherst 
to our west, Durham to our north, and 
Orono ‘‘Down East” call them grinders 
(sorry). Down in Providence, members of 
the Black Slacks and other notorious sub- 
eaters try very hard to imitate their New 
York City counterparts and call them 
“heroes.” ‘‘Hero’”’ and “‘hoagie’’ are 
Southern or Midwestern terms, defi- 
nitely not New England. 

Second, you are probably right about 
cheese steaks. In 30 years of living in 
Massachusetts, I’ve never had one. 
Pepper steaks are more popular here- 
abouts. Sub-Villa and Santoro’s might 
serve cheese steaks, but, unless they've 
changed in 15 years (could be), they're of 
the greasy-spoon variety and not for 
human consumption. Boston House of 
Pizza (very big among BU students) orig- 
inated the hot-out-of-the oven variety. 
Before they began to proliferate, most 
subs were served cold or off the grill. 

It’s- true, Angelina's has now been 
“discovered.” She’s been serving her 
stuff to more than a few comers for 20- 
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DUE CREDIT 


We inadvertently printed the wrong 
credit for our photo of Chester Hal- 
lice last week. The photograph was 
taken by David McKay Wilson. 


odd years now in Everett on Broadway, 
and there are more-recent Angelinas in 
Medford and Malden (no relation, I don’t 
think). Of course, I realize it might be 
tough for you cosmopolitan types to find 
Everett, but it’s really not that far out, 
and they aren’t as bad as they look (the 
people, not the subs, which look and taste 
terrific). It helps to have short hair, 
though. Up here in Gloucester, Des- 
tino’s is doing marvelous things with 
Syrian bread and calling them “pocket 
subs” (shades of Mae West). Since most 
of us aren’t paid to fly to Philadelphia 
and pig out whilst enjoying basketball 
playoff games, we'll have to settle for 
what's available locally. 

However, the next time I am in Phila- 
delphia, I'll remember to truck over to 
Wilmington for a cheese-steak sub, er, 
hero, er, grinder, er.... 

Barbara Veneri 
Gloucester 


As a native Philadelphian I must point 
out a minor oversight in Michael Gee’s 
otherwise exemplary article on hoagies. 
The Boston sub is notably deficient in the 
area of peppers (hot and sweet). In the 
Hub what passes for taste enhancers are 
actually grim, soggy relish (or worse), 
and extraneous crushed-red-pepper 
flakes, How can you people eat this stuff, 
anyway? 

Joe McEwen 
Philadelphia/New York 


ARTISTRY 


I am sorry Tom Carson misunder- 
stood the new music being produced by 
Brian Eno, Robert Fripp, and Talking 
Heads (April 14), both for his sake and 
that of the many people who will have 
been misled by his observations. 

Carson bemoans the fact that this mu- 
sic renders itself immune to criticism; 
that nobody has asked if Eno and David 
Byrne’s My Life in the Bush of Ghosts is 
‘‘any good”; and that Eno’s ambient-mu- 
sic experiments, by not attempting to im- 
pose ‘‘content,” do not allow themselves 
to be “bad.” 

But this placing of a musical endeavor 
into a win-lose situation is a tendéncy of 
listeners who mistake music for a bas- 
ketball game and journalists who con- 
fuse ‘‘criticism’” with ‘being critical.” It 
is also an aspect of the “vampiric,” ‘im- 
press me or get off the stage’’ attitude of 
rock audiences which Fripp denounced 
when he disbanded King Crimson in 
1974. 

And it an attitude which all these art- 
ists have at some time expressed as being 
incompatible with the experimental na- 
ture of their music. By placing them- 
selves in unexplored territory, these mu- 
sicians cannot afford to have to hit a 
bull’s eye with every shot. This music 
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maintains, in Fripp’s words, “the right to 
be uninteresting.” 

But this does not mean it is ‘‘never in- 
teresting” or “devoid of content,’ as Car- 
son wottld have liked to skew such com- 
ments. Neither does it mean that the audi- 
ence has to be undiscriminating; rather 
that act of discrimination is our creative 
input: to find the diamonds in the rough. 
And it certainly does not mean that the 
artists are throwing out these sounds at 
random, without a sense of direction, or 
that they are “letting technological gim- 
mickry help determine not only form but 
content.”’ 

It is the inadequacy of words to de- 
scribe musical content which is both the 
challenge and the failing of music criti- 
cism. Being pressed to write something 
logical about this intangible, abstract en- 
tity, journalists tend to write around and 
about the actual music instead: features 
about the personalities and love lives of 
the performers, the content of the lyrics, 
the methods of production used. This is 
not bad of itself, but we then tend to draw 
our impressions from these verbal di- 
gressions rather than those more elusive 
musical observations we should be mak- 
ing firsthand. 

This certainly applies to Fripp, Byrne, 
and Eno, who have garnered so much 
press attention on their use of ‘found’ 
vocals, lyrics and sounds; rhythms and 
textures from foreign cultures; and the 
use of guitar and synthesizer tape loops. 
Carson finds no content in these features 
because they, as well as Byrne’s use of 
abrupt, “cut-and-paste” construction (es- 
pecially in More Songs About Buildings 
and Food), Fripp’s exploration of modal 
harmonies, and Fripp’s use of harsh jux- 
tapositions’ and aural “‘tricks’” (going 
back to King Crimson’s first album in 
1969), are only tools or methods. Al- 
though it is interesting that these artists 
use so many and such new tools, it is the 
direction in which they guide these 
sounds that gives the music its content. 
Listening to “Once in a Lifetime,’’ by 
Talking Heads, you cannot miss the mes- 
sage of personal, societal, and spiritual 
disintegration and reassessment, coming 
at the end of a civilization and on the 
verge of life during wartime; and you do 
not need to know that the lyrics, ““And 
you may ask yourself, where is that large 
automobile?”, were lifted from a re- 
ligious radio program by a perceptive 
Byrne. 

Those other well publicized phrases, 
ambient music and Discotronics, are new 
applications, and should not be seen as 
content either, nor should they be con- 
fused with the tools, like tape loops, 
which have been used to produce them. 
However, the content of a piece may 
change slightly when it is placed in an 
unfamiliar context — as Eno discovered 
when he left a Vivaldi recording playing 
on a phonograph at a nearly inaudible 
level all day, thereby discovering ambi- 
ent music (as recalled in the liner notes to 
Discreet Music, Eno’s first overtly am- 
bient record, erroneously overlooked by 
Carson). { 

However, there are qualitative differ- 
ences as to how any piece of music will 
adapt to a new environment, a qualita- 
tive difference which Carson misses with 
his absolutist, pseudo-profound state- 
ment that ‘‘it seems obvious that any mu- 
sic, from Satie to Led Zep, can be ‘am- 
bient’ — it’s one of the many uses music 
can have, that’s all.” The fact that any 
music can be played in the background 
does not mean that Beethoven will adapt 
to this new context as well as Mozart. 
King Crimson demands total attention or 
it becomes an unintelligible irritation. 
And we all know what it is like to have to 
shout to talk at a party where Led Zep is 
considered the appropriate ambient mu- 
sic. 

Carson again makes an absolutist judg- 
ment by criticizing My Life in the Bush of 
Ghosts for lacking the “ physical exuber- 
ance” of the African music which is bor- 
rowed, thereby using anthropological ac- 
curacy as his only criterion for success. I 
also wonder where he acquired his ex- 
pertise on the rhythms and soul of Af- 
rican music. 

Carson's depiction of Fripp as a poor 
man’s Eno whose “ideas are not his own” 
indicates an ignorance of Fripp’s work 
with King Crimson, especially of thé 
Larks Tongues/Starless and Bible 
Black/Red. perjod. 


In light of the almost melodramatic de- 


livery of Talking Heads’ ‘Born Under 
Punches,” or the tension of Fripp’s 
‘Breathless,’ or the peaceful timeless- 
ness of Eno’s ‘Spider and I,” the claim 
that this music’s “purpose is to remove 
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Continued from page 4 
the emotionally evocative aspects from 
art” holds up only if the definition of 
“emotion” is limited to Bruce Spring- 
steen climbing on top of a speaker col- 
umn and screaming “I’m a Prisoner of 
Rock and Roll!” or Bette Midler wailing 
through ‘‘When a Man Loves a Woman.” 
Some would call this a caricature of emo- 
tion. 

All these arguments lead to the ludi- 
crous conclusion that ‘the only effect the 
whole can have on an audience is to im- 


press and intimidate it with the artist's 
control. In other words, this music’s sole 
reason for being is power.”’ Certainly Eno 
has been praised by more people who 
have never heard him than any other mu- 
sician, but all three of these men give ex- 
tremely humble public profiles, and have 
remarkably good track records for pro- 
ducing music of substance. 

Artistic communication is a two-way 
process, and when no signal comes 
through, it can be the fault of either the 
transmitter or the receiver. This does not 
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mean you should praise something you 
don’t understand as being brilliant (that is 
reverse philistinism, and we have plenty 
of it), but, unfortunately, if you don’t 
“get it,” you can’t tell if it’s art or bull- 
shit. Carson may be too concerned with 
finding out if this music is art or bullshit 
to ever get its message. Having gotten 
nothing for his efforts, he has to find an 
ulterior motive as to why these mu- 
sicians would bother to do what they do. 

Carson exhibits the common tendency 
to rely on billboard descriptions of the 


music and then use them as the premise 
for reductionist, dogmatic, pseudo-logi- 
cal constructions, which come to out- 
rageous conclusions. While I admire his 
ambition, I encourage him to stop being 
compelled to make judgments, to relax 
and try to establish an intimate relation- 
ship with the music. When he has be- 
come aware of its meaning, then he can 
use his talents as a writer to help us do the 
same. 
Paul Naprstek 
Boston 
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over the district. Piles of scrap wood, old 
washing machines, and hijacked cars 
were thrown up that night by young men 
and old in political hate, and the riot that 
followed was indeed a show of defiance, a 
protest. Since last Tuesday night, how- 
evet, the barricades that have come and 
gone have been built mostly by young- 
sters, eight to 15 years old. The Provi- 
sional Sinn Fein, the political wing of the 
IRA, called for quiet until the funeral was 
over. The fact that there was no quiet — 
that the barricades kept going up, and 
that the stoning of police and army ve- 
hicles continued at a steady pace — says 
much about the degree of control the Pro- 
visionals have over Catholic areas. 

The rioters’ main weapon is the petrol 
bomb. After a car is hijacked from a side 
street and pushed into position, it is 
tipped on its side. Someone usually finds 
a nail in the scrap wood nearby and 
pounds it into the car’s gas tank. The 
puncture produces a steady trickle of pe- 
trol. Milk bottles appear from nowhere 
and are filled two or three inches deep. 
(Milk is still delivered door to door here. 
People leave their empty bottles on win- 
dow sills, and the milkman drops off full 
ones the next morning. When weed killer 
was a favorite fuel for the IRA’s incen- 
diary devices a few years ago, the govern- 
ment forbade the manufacture of highly 
flammable chemical fertilizers; one would 
think some similar action would have 
been taken against milk bottles by this 
time, but nothing appears to be in the 
works.) 

A week ago, one of the cheap tabloids 
printed a story alleging that when blacks 
rioted in London on April 11, they ran 
through the Brixton streets looking for 
anyone who was Irish, hoping to find 
someone who could teach them how to 
make petrol bombs. This may or may not 
be true, but it makes a nice story. The se- 
cret ingredient in a petrol bomb is dish- 
washing liquid, though sugar can also be 
used. The missile, with a wick made from 
gasoline-soaked cloth, smashes on im- 
pact, and the gasoline ignites; the dish- 
washing liquid makes the flaming petrol 
stick to its target. Sugar will melt, I am 
told, much as it does when one is making 
caramel, and this too keeps the flames 
concentrated. 

A petrol bomb can be deadly, particu- 
larly when used against commercial estab- 
lishments or against soldiers on foot, 
and the code of conduct for British sol- 
diers in Northern Ireland allows them to 
shoot petrol bombers. One Loyalist poli- 
tician has been furiously demanding that 
the Army do just that, but so far the 
Army has held back, realizing that to kill 
a Catholic child now would only feed the 
uprising. 

The Army also realizes that in most 
riots, particularly those in progress now, 
petrol bombs are more of a showpiece 
than a weapon. They are thrown by 
youths wearing stocking caps over their 
faces — sinister masks, usually on pale, 
grinning features — and the spectacle 
makes for good television. Since the sol- 
diers are not going out on foot when riot- 
ing starts, the only targets are vehicles. 
And when a petrol bomb hits a Saracen 
armored troop carrier or a Land Rover, 
not much happens. It is rather like try- 
ing to set fire to a cast-iron frying pan. 
About the best a bomber can hope for is 
that a tire will ignite, but if that happens, 
the driver of the vehicle can usuallly 
smother the flames simply by driving 
away. Since there are always plenty of 
back-up vehicles, one van sent in retreat, 
while inspiring to the mob, has no real 
effect. The kids cheer, and later talk of 
victory if they see a Land Rover that has 
been scorched. 

By the end of each night, the rioters 
have spent their ammunition, and foot 
patrols move in to settle the natives. The 
barricades are smashed by Saracens and 
then removed by an enormous dump 
truck and a bulldozer capable of picking 
up a car in a swoop. 

This spate of rioting began in Derry 
three weeks ago. It was sparked not by 
the Sands fast so much as by the Easter 
Week closing of the schools. Catholic 
ghettos are bleak, cold, treeless slums, 
with some of the worst housing in 
Europe, and rioting comes easier there 
than it does elsewhere. The children have 
no stake in society. They can look for- 
ward to endless unemployment: They 
own nothing and have nothing to lose. 

When the Derry riots began, there was 
a certain permissiveness in the air, a 
mood that allowed the youngsters to esca- 
late their stone-throwing. The mood was 
the result, I think, of Margaret Thatcher's 
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repeated insistence that there would be no 
concessions, that crime was not political, 
that it was only crime. She would have 
done well to say nothing, but that is not 
her style. Certainly, her remarks fed the 
sullen anger in Catholic adults, who ordi- 
narily disapprove of rioting, and child- 
ren could sense that there was some ex- 
cuse for their behavior. And so the milk 
bottles disappeared from window sills, 
and petrol bombs appeared. Since there 
can be no riots if security forces stay 
home, the kids in Derry lured the troops 
into the ghetto by setting fire to a shop. 
The fire brigade arrived, with police and 
Army support. And so the riot began. 

The fighting had nothing to do with 
politics until the Army made a stupid 
mistake. A Land Rover charged a crowd 
of rioters at high speed. It ran over one 
youth and knocked another into the air. 
Both were killed. The Army's charge was 
pointless. The community was outraged. 
Catholic politicians called for an investi- 
gation; the British government's North- 
ern Ireland Office described the incident 
as a traffic accident. 

There were riots afterward, of course, 
riots that had a political edge they didn’t 
have before. The first foreign television 
crews of the season had arrived for the 
Sands election, and had captured the 
beginning of the fighting. They broad- 
cast to the world the news of a bitter up- 
rising, which the rioting was not in the 
beginning, but was in the end. 

It is just this sort of mistake that the 
Army and police are trying to avoid. On 
the night of Sands’s death, when it was 
not only kids but grown men rioting, the 
army arrested no one, and soldiers fired 
live rounds only once, wounding a teen- 
ager in the leg; he was carried off by 
masked companions. The Army fought 
the riots with bulk machinery that 
smashed barricades, and plastic bullets 
that scattered the mobs. 

The plastic ammunition, unlike the 
rubber models used here years ago, look 
nothing like bullets at all. A plastic bullet 
is a white cylinder four inches high and 
an inch and a half in diameter, hard as a 
rock, but slightly flexible. They are 
supposed to be fired at the legs, though 
often they are not. And since they have a 
rubber-like texture, they bounce off ce- 
ment and walls. 

Like the rioters’ petrol bombs, the plas- 
tic bullet is a weapon that kills no-one 
most of the time. The bullets do not 
puncture the skin, though they can cause 
terrific injury. A boy hit with one such 
bullet in the Easter riots in Derry died 
from his injuries just a few days ago. 

When the gun barrels poke out of the 
portholes of the Land Rovers, everyone 
scatters. The noise of the gun, the size of 
the barrel, the spark of the discharge, and 
the speed of the bullet give the weapons.a 
terrifying aura, though people here are 
accustomed to terror. After the shots are 
fired, though, children scurry back into 
the street to collect the bullets as souve- 
nirs. At parades, kids sell them to foreign 
journalists for a pound each. 

The government hopes that the Army 
and police don’t do anything stupid, as 
they did in Derry, and that sooner or later 
adults will be sickened by the rioting, so 
that at least some of the children will be 
kept inside. The Northern Ireland 
Office’s ad campaign was revived last 
week, in the form of a photo of two child- 
ren — not yet 10 years old — throwing 
stones. ‘The worry is yours. The sen- 
tence is theirs,’’ the newspaper ad says. 
“Save tears... . Save time... . Check on 
your children.” 

Meanwhile, everyone waits to see what 
the Provisionals ate going to do. They 
seem to be waiting for Sands’s funeral to 
pass before the killing resumes. Guns 
have been displayed openly in Catholic 
areas, a policeman was shot dead last 
Wednesday night, and everyone is on 
edge. There are many who think that this 
time the Provisionals will take the carn- 
age across the water, that the English will 
be made to feel the pain for a change. 

Right now, the only ones in pain are 
working-class Catholics. The Army is 
content to play a reactive, non-aggres- 
sive role, as long as the locals destroy 
only their own communities. The Provi- 
sionals are willing to let their people bleed 
as well. Their code was put forth by Ter- 
ence McSwiney, an IRA man who died 
in Brixton prison after 74 days on hunger 
strike. ‘The contest on our side is not one 
of rivalry or vengeance, but of endur- 
ance,” McSwiney said in 1920. ‘‘It is not 
those who can inflict the most, but those 
who can suffer the most who will con- 
quer.” And in suffering, Catholics here 
have had a lot of practice. 0 





Means 
and 
ends 


by Jeffrey Gantz 


ccording to early Irish law, acom- 
A moner who held a grievance 

against a nobleman had the right 
to fast on the nobleman’s doorstep. This 
act bound the nobleman to fast as well; if 
he wished to eat, he had to offer the com- 
moner food and agree to submit to arbi- 
tration. A nobleman who disregarded 
such a fast altogether risked dishonor and 
loss of privilege. 

Although much has disappeared from 
Ireland during the past 1000 years, the 
custom of fasting to seek redress re- 
mains. At 27, Bobby Sands is dead. His 
fellow prisoner Francis Hughes, who has 
not eaten since mid-March, is likely to 
follow soon. Two more IRA members in 
Belfast's Maze prison are in advanced 
stages of protest fasts, and there is the 
possibility that they will be joined by 
hundreds of other nationalists. 

For some, Bobby Sands has become a 
martyr to the cause of Irish freedom. For 
others, he was nothing more than a crim- 
inal and a terrorist. The IRA has charged 
the British with his murder; the British 
maintain that he committed suicide. 
Actually, the issue was never Bobby 
Sands. It wasn’t Irish nationalism. It 
wasn’t the rights of Northern Ireland's 
half-million Catholics, and it certainly 
wasn’t the right of IRA prisoners to wear 
their own clothes. The issue was black 
and white: whether those incarcerated for 
committing violent acts for political-rea- 
sons should be classified as prisoners of 
war or as criminals. That’s how Sands 
and the IRA defined it — in his own 
words, ‘To accept the status of criminal 
would be to degrade myself and to admit 
that the cause I believe in and cherish is 
wrong.” 

The result, however, was that the IRA 
placed itself beyond the pale of legit- 
imate grievance. Bobby Sands was first 
arrested in 1972, at age 18; he was con- 
victed of possession of explosives, armed 
robbery of two gasoline stations, and 
various other robberies and was given 
five years. His successor as “officer com- 
manding”’ in the H block of the Maze, 
Brendan McFarland, is serving a 
minimum of 25 years for five murders 
committed during a raid on a loyalist bar 
in the Shankill Road in 1975. Francis 
Hughes, likely the next fasting victim, is 
serving life and concurrent sentences for 
murder, attempted murder, and posses- 
sion of explosives. It can be argued that 
these men were wrongly accused and 
convicted; nonetheless, the murders and 
other crimes were committed, and there's 
little point in pretending that IRA people 
weren't responsible. Exactly one week be- 
fore Sands died, Constable Garry Martin 
was killed when a lorry boobytrapped by 
the Irish National Liberation Army ex- 
ploded in West Belfast. Was his life worth 
less than Sands’s? 

For Margaret Thatcher to have ac- 
corded such men the status they sought, 
the status of political prisoners, would 
have been tantamount to sanctioning not 
only the IRA's aims, but also its means. If 
Brendan McFarland and Francis Hughes 
are prisoners of war, then why isn’t 


Mario Moretti, the recently apprehended 


leader of Italy's Red Brigades? Or the 


members of West Germany's Baader- 
Meinhof gang? Or an airplane hijacker 
seeking asylum in a foreign land? 

The means of protest, it’s true, are con- 
ditioned by the political environment: the 
more repressive the government, the 
more legitimate the recourse to violence. 
But Northern Ireland is hardly Argen- 
tina. If Bobby Sands had died after being 
imprisoned for obstructionism or some 
kind of passive resistance, he would have 
been a real martyr, and the words “Ul- 
ster rages” would have been more than 
just a newspaper headline. If he had died 
to protest the inequity of British policy in 
Northern Ireland, he would have been a 
hero. Instead, he starved to death for the 
idea that the dream of a united Ireland 
legitimizes murder. This, in a country 
where the alternatives, far from being 
exhausted, have scarcely been explored, is 
an idea whose time has not come. The 
hundreds more now threatening to starve 
themselves will be weighed against the 
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: no more simple answers 


Pearse and Emmet: a balladeer history 


hundreds who have been killed by ex- 
tremists on both sides, and they will be 
found wanting. That is why the violence 
in Ulster immediately following Sands’s 
death has been sporadic and relatively 
restrained. 

Unfortunately, one cannot say the 
same of Northern Ireland's troubled his- 
tory. ‘But the IRA are fighting for/The 
land that the Saxons stole’’ goes part of 
an Irish Republican song — and it’s true. 
Confiscation and resettlement were stan- 
dard practice in the 16th and 17th cen- 
turies, especially in Ulster, the most 
independent of Ireland's four provinces. 
It’s also true that, had the Dail called 
Lloyd George’s bluff by rejecting par- 
tition in 1921, the British prime minister 
would have had little choice but to pres- 
sure Ulster’s Unionists into. accepting a 
united Ireland. Today, that solution 
would be infinitely more difficult to ar- 
rive at. Protestants make up two-thirds of 


Ulster’s population, and they're not going 
to disappear; moreover, they show no in- 
clination to share their power equitably, 
much less reunite the island. The Repub- 
lic, for its part, seems unable to broaden 
its notion of what's Irish, and it gives no 
indication of being able to accommodate 
the rights of what would be a 25-percent 
Protestant minority. 

The. hour of simple answers for 
Northern Ireland has passed: Letter 
bombs to Prince Charles don’t cut it any- 
more; neither do youths in’ stocking 
masks throwing petrol bombs. It’s time 
for the IRA to abandon its goal of 
polarization (which wouldn't help any- 
way, since its atrocities will always be one 
step ahead) and begin to work toward 
uniting the Irish people. It's time for 
Margaret Thatcher to address the 
legitimate grievances — and they are 
legion — of Ulster’s Catholics. It’s time 
for everyotie to. grow up. Oo 


Myths 
and 
realities 


by Charles P. Pierce 


.. . But, the fools, the fools, the fools — 
they have left us our Fenian dead, and 
while Ireland holds these graves, Ireland 
unfree shall never be at peace. 

— Padraic Pearse 
August 1, 1915 


I have but one request to ask at my de- 
parture from the world. It is the charity of 
its silence. Let no man write my epitaph, 
for no man who knows my motives dare 
now vindicate them. 

— Robert Emmet 
September 19, 1803 


rave words, those, more grist for 
B the rhetoric competitions of the 
decades that followed. Both men 


“were executed, the former by firing 


squad, the latter by hanging. By the cold 
standard of history, they were both ro- 
mantic fools. Pearse saw in himself the 
modern embodiment of Irish myth; his 
Easter Rising was a military botch. Em- 
met's rebellion also collapsed around him, 
but he managed to slip away. He was ap- 
prehended only after he returned to Dub- 
lin for a last visit with the woman he 
loved. Which is wonderful melodrama, 
but questionable politics. 

Oh, we've bought the whole package 
over here, all right. We wallow in myth 


and in shadows. A curious, balladeer his- _ 


tory calls our tune. Given a confronta- 
tion with the awful reality of the country 
of their heritage, Irish-Americans can be 
counted upon to wring their hands and 
sing their sad songs, while the braver 
ones use the old speeches to fight vicar- 
iously upon battlefields not their own. 
An existential past lives through us, as 
deeply false to the ongoing tragedy as 
‘“‘McNamara’s Band”’ is to the traditional 
music. 

But events like those of the past week 
tear down the facade. Many compari- 
sons have been made between Bobby 
Sands and Terence McSwiney, whose fa- 
tal 74-day hunger strike in 1920 received 
the same relative amount of worldwide 
attention as did Sands’s. The day of Mc- 
Swiney’s funeral, it is said, 100,000 Irish- 
Americans walked off of work. That 
Sand’s death did not provoke as dramatic a 
response is said to be proof that the Irish- 
American community has lost interest in 
Irish events. 


But we have always been selective that 
way. Shortly after McSwiney’s death, 
Irish nationalist Michael Collins was in 
the midst of the negotiations that would 
result in the treaty creating the Irish Free 
State. British Prime Minister David Lloyd 
George was threatening that if the Irish 
did not come to terms, England was pre- 
pared to invade with upward of 200,000 
men. England was, in fact, prepared to do 
no such thing, having been bled white in 
Europe only a few years before. Lloyd 
George was running a colossal bluff. 
During the negotiations, Collins re- 
ceived a message from Irish-American 
supporters which stated that extensive 
support could not be relied upon in the 
event of such an invasion. Their re- 
sponse was so overwhelmingly luke- 
warm that Collins agreed to a treaty that 
doomed him to his death by ambush, and 
Ulster to its current bloodshed. A year 
earlier, 100,000 had struck for a symbol, 
which is much safer. ~ 


Since the Troubles in Ulster flared 
again, in 1969, Irish-Americans have 
been ostentatiously reasonable about it 
all. We are taught that it is not our fight, 
which is, in part, true. It is easy to talk 
about offing the Brits when you're an 
ocean away from the Brits in question. 
But that’s as far as it should have gone. 


Instead, we have allowed the terms of the 
debate to be set for us. Through our refusal 
to move in concrete political ways, we have 
‘tacitly accepted the argument that any op- 
position to British policies in Ulster is tant- 
amount to support for the IRA. Which is 
patent nonsense, unless one-is willing to 
prove that Amnesty International has a 
vested interest in a united Ireland. 


Consider the debates over South Af- 
Continued on page 28 
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Justice for all? 


The fight to save Legal Services 


by Michael Matza 


4 ead Start got me 
started,’ says Jeanne 
Dever, ‘‘but Legal 


Services kept me from falling 
through the cracks. It’s the only 
‘social safety net’ that ever caught 


me.”’ Dever is reflecting on her 14 
years as an occasional client of the 
most visible — and the most vul- 
nerable — of the more than 40 
‘‘entitlement’’ programs that 
President Ronald Reagan and his 
budget slashers have slated for 
extinction. Seated at the kitchen 
table of her tidy apartment in the 
Boston Housing Authority’s Gal- 
livan Boulevard Housing De- 
velopment in Mattapan, this di- 
vorced, 38-year-old mother of 
four teenaged daughters tells a 
story that isn’t very pretty. But 
it’s not a sad story, and for that 
she credits the understanding and 
competence of attorneys and 
other Legal Services workers 
whose salaries, since the Great 
Society's heyday, have been paid 
by the federal government. 

For Jeanne Dever, the growth 
of poverty-law programs coin- 
cided fortuitously with the onset 
of the crises for which she re- 
quired legal aid. Before 1965, the 
civil legal needs of the poor were 
left to the charity of those law- 
yers who were inclined to donate 
their services (as you might ex- 
pect, their number was small). 
The Office of Equal Opportuni- 
ty (OEO) provided legal aid for 
nine years; then, in 1974, in an at- 
tempt to insulate legal assistance 
for the poor from the partisan po- 
litical pressures of the executive 
branch and from the whims of 
philanthropists, Congress creat- 
ed the independent, non-profit 
Legal Services Corporation (LSC). 
Whereas the Constitution — and 
the Supreme Court’s 1963 Gid- 
eon v. Wainright decision — guar- 
anteed a lawyer to every person 
accused of a serious crime, the 
Congress now stepped in to guar- 
antee the same to every person 
whose business before the courts 
was of a civil (non-criminal) na- 
ture. From the start, the goals of 
the corporation were high-mind- 
ed, ‘egalitarian, and controversial. 
The assault by the present ad- 
ministration — which includes a 
proposal to abolish LSC and dras- 
tically reduce the federal subsidy 
for Legal Services — could change 
all that. 

For Jeanne Dever, the bureau- 


cratic evolution that created first 
the Boston Legal Assistance Proj- 
ect (BLAP) and then Greater Bos- 
ton Legal Services (GBLS, or 
“Gerbils” to clients and staffers) 
was of relatively little signifi- 
cance. What mattered to her was 
that a skillful — and free — attor- 
ney was available when she need- 
ed one. And Lord knows she 
needed one. When you're 25, the 
mother of four, and black and 
blue from periodic beatings by 
your husband, you usually do. 

For Jeanne, who dropped out 
of school in the 11th grade after 
being judged a ‘‘stubborn 
child/truant’’ by the juvenile jus- 
tice system, marriage at 19 — toa 
man who, a year later, was able to 
support her in their own home in 
Mattapan — started out as some- 
thing of a fantasy come true. Six 
years and four children later, she 
trudged into the BLAP office lo- 
cated above the Roxbury Multi- 
Service Center seeking a “‘legal 
separation” and ready to declare 
her marriage a nightmare. ‘He'd 
throw things at me,” she recalls. 
‘‘When the police arrived, they'd 
look around, see the mess, and tell 
me that maybe things would get 
better if only I kept the house a 
little neater.” 

Although Jeanne swore out one 
criminal complaint against her 
husband, she dropped it within a 
week, fearing that he would lose 
his job. A month and a half later, 
as the violence of her marriage 
persisted, she would threaten her 
husband with an electric carving 
knife, telling him that she would 
kill him if he didn’t have himself 
voluntarily committed to a psy- 
chiatric hospital. He did. Three 
months later, Jeanne went on wel- 
fare; three months after that she 
moved to the Boston Housing 
Authority’s Franklin Field Proj- 
ect in Dorchester. 

Almost a year later, after 
another violent scene, Jeanne 
would bring the criminal-justice 
system down on her husband 
again — this time with the inten- 
tion of making it stick. After a 
court hearing, Jeanne’s husband 
spent a week in the Charles Street 
Jail before being transferred to 
Bridgewater State Hospital for ex- 
tended observation. By Christ- 
mas of 1966, though, he had been 
released on personal recogni- 
zance. 

It was at this point, after hav- 


ing lived apart from her husband 
for 90 days ( a legal requirement 
at the time), that Jeanne sought a 
“legal separation” through BLAP, 
an agency she had been clued in 
to by a neighbor at the Franklin 
Field Project. In January, 1967, 
she met BLAP attorney Charles 
Hicks. The young, black lawyer 
took action on Jeanne’s case al- 
most immediately. And he got re- 
sults: on February 23, 1967, the 
court granted Jeanne a ‘‘legal sep- 
aration” and ordered her hus- 
band to pay $55 a week in child 
support. Backed up by a compe- 
tent, aggressive, and free 
attorney, Jeanne had finally 
gained some legal — and finan- 
cial — leverage over her husband. 

Although she swore she would 
never have him back, Jeanne 
would live on and off with her 
husband for short and explosive 
periods during the next two years 
(I felt bad for him: He was sick,”’ 
she explains today). By the spring 
of 1970, Jeanne would once again 
require an advocate. Her hus- 
band had moved in uninvited, 
was getting increasingly abusive, 
and refused to leave. Jeanne was 
living on a $201-a-month wel- 
fare stipend, so she turned to the 
Fields Corner BLAP office: an at- 
torney there drew up the papers 
necessary for a so-called “get 
out’ order, a forerunner of the 
kind of relief offered by the cur- 
rent Massachusetts statute pro- 
hibiting domestic abuse. Jeanne’s 
husband was gone the next day. 

Although the BLAP attorney 
would file the first papers in 
Jeanne’s divorce, Jeanne would be 
employed as a consultant to the 
state Head Start program and the 
federal Office of Child Develop- 
ment by the time her contested 
divorce was scheduled to become 
final, in 1971. Accordingly, she 
was no longer on welfare, and no 
longer eligible for continued as- 
sistance from BLAP. Using a pri- 
vate attorney who charged her 
$1800 to finish the matter, Jeanne 
was granted a divorce on No- 
vember 8, 1971. . 

Four years later, Jeanne was 
once again living below the in- 
come line that made her eligible 
for help from Legal Services. And 
again, she needed legal aid. This 
time, after alleging that her ex- 
husband was mistreating her 
daughters during his visits with 
them, Jeanne would go into court 


to have his rights of visitation 
permanently revoked. In Oc- 
tober of 1976, at an uncon’ >sted 
hearing at which Jeanne was rep- 
resented by a lawyer from the re- 
cently formed GBLS, the court so 
ruled. 

From 1976 to the present, 
Jeanne would get the help of 
GBLS lawyers for matters that in- 
cluded an administrative hearing 
and a court order preventing the 
welfare department from remov- 
ing her oldest daughter from her 
“welfare budget’; opposing a 
housing authority eviction when 
she fell behind in her rent; and 
keeping her electricity and gas on 
when bills came due and there 
was no money to pay them. But 
the most. important aid came in 
1977, when Jeanne was working 
in a nursing home, receiving a 
partial welfare subsidy and $19 a 
month in food stamps. At that 
time, Jeanne was working very 
hard and taking home very little 
to show for it. Getting an educa- 
tion might be the only way to 
snap the syndrome, advised a 
GBLS attorney who went on to 
explain the Basic Educational Op- 
portunity Grant program and 
show Jeanne how she could en- 
roll as a full-time student at 
UMass-Columbia Point while re- 
ceiving full benefits from the 
Welfare Department as a partici- 
pant in the “work incentive pro- 
gram.” If all goes according to 
plan, Jeanne Dever, one-time tru- 
ant and part-time welfare mother, 
will receive her BA in 1982. 


* » » 


ast year, operating on a 
L budget of $4.5 million ($3 

million of which came di- 
rectly from the LSC), GBLS em- 
ployed 92 attorneys and served 
16,518 clients. Of course, not all 
were like Jeanne Dever. She is a 
“star” client (she has also been, 
for the past two years, a member 
of the GBLS advisory board, 
which is required to include cli- 
ent representatives). But all cli- 
ents have one thing in common: 
without Legal Services they 
would have had nowhere to turn. 
According to GBLS Director 
Williami McNally, 49 percent of 
the organization's 1980 cases in- 
volved brief counsel and advice, 
15 percent involved a referral to 
another social-service agency, 15 
percent involved an administra- 
tive hearing (usually in front of a 
referee from the agencies hand- 
ling welfare, Social Security, or 
unemployment insurance) and 
nine percent resulted in litiga- 
tion. 

Congress has yet to announce 
its final plans for LSC. Under 
current proposals, it could fail to 
renew the corporation’s authori- 
zation, set its budget at zero, or 


simply slash it. Nonetheless, 
McNally is bracing for the worst, 
and has informally requested the 
United Way to make up the fund- 
ing that Congress denies. 

“If LSC is budgeted for zero 
dollars, Legal Services in Boston, 
as we know them, will cease to 
exist. If its appropriation is 
drastically reduced — and they're 
talking about cutting it by two 
thirds — they've effectively put 
us out of business. If you take my 
nine-lawyer Grove Hall office 
and cut it back to three lawyers, it 
might as well be gone. Three 
lawyers cannot possibly serve the 
Roxbury community,” McNally 
says. ‘But the devastating thing is 
the message you send to poor 
people when you tell them that 
they won't be able to channel 
their disputes through the court 
system. The example I always use 
is the dinette-set case. If one of 
our clients buys a new dinette set 
and the leg falls off, he can call 
his lawyer, who'll call the guy 
who sold it to him and threaten a 
suit if it’s not replaced or 
repaired. You take that client's 
lawyer away, and he’s got no 
choice but to go down to the store 
and punch the guy who sold it to 
him in the nose.” 

McNally is equally leery of the 
‘‘block-grant’”” approach, by 
which Congress would abolish 
the LSC and throw perhaps as 
little as one-third of its annual 
appropriation (which came to 
$321 million last year) into a fund 
for all social services, to be 
administered by individual states. 
The obvious problem with giving 
what amounts to veto power over 
Legal Services to the governors is 
that where Legal Services is least 
popular is apt to be where it is 
most needed. “In a Proposition 
2% world, and a Governor King 
world, the chances for support of 
legal services out of a block-grant 
kitty are low,” says McNally. 
Moreover, the block-grant 
approach doesn’t guarantee LSC a 
penny — while forcing it to 
compete for a reduced slice of the 
pie against its own low-income 
clientele. 

“It's CETA over here, and 
subsidized housing over there. 
Food stamps over here, and Legal 
Services over there. It’s a 
systematic kiss-off of the low- 
income constituency. The 
cornerstones around poor people 
are being removed one at a time,” 
says Abt Associates’ Robert 
Spangenberg, a founder of BLAP 
and its director for seven-and-a- 
half years. ‘I was there when 
people would sit in at the welfare 
offices, or at the BHA. But 
ultimately, over time, officials 
would sit down too. And the two 
sides would begin to negotiate. 
But that mode for resolving the 
problems of poor people is out. 
The climate is different. And the 
message is clear. If negotiation is 
out, what do they need lawyers 
for?” 

Like McNally, Spangenberg 
believes that any downward 
adjustment of the LSC budget 
will come directly out of the hides 
of clients. Because of the large 
number of fixed costs of running 
a Legal Services office, he says, 
“ Any cut comes down to lawyers. 
And lawyers come down to 
cases.”’ 

Allan Rodgers is executive di- 
rector of the Massachusetts Law 


.Reform Institute, a small office 


that gets 90 percent of its fund- 
ing from the LSC. By his 
reckoning, the $6 million that the 
corporation devotes, annually, to 
its 10 Massachusetts programs is 
money well spent. At that level of 
funding, these programs are able 
to open 50,000 new cases a year — 
and carry another 15 to 20,000 in 
their ‘‘active” files. To qualify for 
these services, a Massachusetts 
citizen must have an income 
below $4738 a year; a family of 
four, below $9313. Clearly, 
without subsidized services, indi- 
viduals who are this impover- 
ished could never afford the tariff 
for even a cut-rate private 
attorney. But the removal of the 
lawyers who help prop up the 





poor, says Rodgers, seems consis- 
tent with the overall goal of this 
administration — deep cuts in all 
of the social programs whose 
benefits accrue mainly to those 
with low incomes. ‘Their attitude 
seems to be, ‘If we keep the 
lawyers around, we're going to 
have a harder time making the 
cuts stick,’ ”’ Rodgers says. 

This assumption by the 
administration — if indeed it is 
one — is largely accurate, of 
course. For the “truly needy,” 
Legal Services lawyers are the 
first — and often the only — line 
of defense when an otherwise 
paternalistic government decides 
that it’s tired of playing the good 
father. 

Poor people are not, of course, 
always the targets of crusading 
politicians. Perhaps more often 
they are the victims of incompe- 
tent or careless bureaucrats. The 
files of Legal Services for Cape 
Cod and Islands (LSCCI) illus- 
trate the point. Of 693 new cases 
opened by LSCCI in 1980, more 
than half were of the administra- 
tive-law variety — negotiations 
and hearings precipitated when a 
federal agency providing a social 
service moved to terminate a 
recipient's benefits. It is, of 
course, the duty of these agencies 
to review the eligibility of their 
clients continually. However, by 
LSC estimates, agency bureau- 
crats deny ‘‘due process” to as 
many as eight of every 10 
recipients whose benefits they 
trim or eliminate. In this context, 
the poor desperately need advo- 
cates. And in this context, it’s 
apparent why those who oppose 
government spending for social 
services view advocacy as a 
radical activity. “I€ trying to get 
individuals, institutions, and 
government agencies to live up to 
and within the law on behalf of 
poor people’is radical,’’ says 
LSCCI Director Thomas Lebach, 
“then we're probably guilty.” 

An LSCCI case settled just two 
months ago makes Lebach’s sar- 
‘castic point. Janet Joseph is a di- 
vorced mother of five. For the 
past six years, she has been an 
employee at the King’s Depart- 
ment Store in Hyannis. Joseph's 
first contact with LSCCI was last 
December, at which time she was 
managing a department at the 
store and receiving AFDC money 
for the support of one of the two 
sons who live with her. In order 
to maintain her eligibility for 
public assistance, Joseph was 
required to show her King’s pay 
stubs to her welfare caseworker 
during a “home visit’’ that took 
place every three months. During 
one such visit, last October, she 
was able to produce only four of 
her five stubs, the last one having 
been misplaced. Although her 
caseworker asked her to keep 
looking for it, Joseph says, he also 
told her that it was no big deal 
and that he would process her 
claim anyway. When the check 
that she was expecting on 
December 20 failed to arrive, she 
got on the phone to the welfare 
départment. ‘‘Christmas was 
coming,” she recalls, ‘‘and money 
is always tight at that time of 
year.’ Again, she says, her case- 
worker told her not to worry, that 
he had never gotten around to 
making out her budget in 
October, and that he would look 
into the problem. But when her 
January 5 check also failed to 
arrive, she called again. This time, 
she says, she was told that her 
missing pay stub had prevented 
her caseworker from making out 
her budget and — well, it was 
regrettable and all that, but she 
had been terminated more tharia 
month earlier. When she inquired 
about the process to appeal her 
termination, she was told that she 
was supposed to have lodged her 
appeal within 30 days of the date 
that she was cut off. Having 
reached what, seemed like the end 
of the line, she dialed Legal 
Services. 

Like Joseph, the young female 
attorney who represented her also 
did her work by phone. But she 

Continued on page 24 
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Phcenix Classifieds: 


RESUMES SAT - 


ly 
by Parnell 

Since 1960, the calling card tO success 
for career-minded people. Effective 
employment campaigns planned. 
written and expedited for men and 
women in all fields. 

Consultation by Appointment 

Mail Consultation Invited 


449-1111 


629 Highland Avenue 
Needham Hts., MA 02194 
Route 128, Exit 56W 


DON L AW 


Special Guests: 


ee .8. 5. 2:8 .T.S 


Boston Garden 
May 23 
7:30pm 

$10.50 
$9.50 





Tickets available at Box Office, Ticketron, Elsie’s Ticket Agency, Kenmore 


Sq. & Harvard Sq., 424-1300, Out of Town Ticket Agency, 


Harvard Sq., 


492-1900, Concert Charge (all charge cards accepted) 426-8181. 


One way 


One way 
SAN FRANCISCO 
OAKLAND 


One way 











$163” 


*163” 


won = SF BSO 


One way, Mon thru Thur 


LONDON * 
One way, from BWI, 
ex. Tue. CNOES ea 5/3 


FRANKFURT * 
One way, from BWI, 
ex. ex.tue E53. ws Eff. 5/3 


Flights daily to above destinations. See 


your travel agent or call World: 1-800- 


526-8320 or 617-357-9080. Fares based 


on seven-day round-trip advance pur- 


chase. Travel at the above domestic fares 


must be completed on or before May 31. 


$ 
rumrmt  $99400 


A service fee of 25 percent of the unused 
ticket may be charged if refund is re- 
quested within seven days of flight. Dis- 
counts are available for military personnel 
(including active reservists) and their 
families 


“Low season fares effec. thru 5/14 eastbound., 6/14 westbound. 


WORLD AIRWAYS 


For people who hate to waste money. 


FABULOUS 
THUNDERBIRDS 
T. Blade & The Fabulous Esquires 
Sat., May 9 8:30pm VW8C/1 
$4.50 in adv., $5.50 day of show 


PRELIM E Ce ng 
UB-40 


Pet Clams 
Sun., May 10 8:30pm $4.50 


Reggae With 
JAH MALLA 
Magic & The Re oo Stars 
May 12 8: $4. Pat 


THE PERSUASIONS 
May 14 8:30pm 
$4.50 in adv., $5.50 day of show 


Only Boston Date 
OAN JETT & 
THE BLA EARTS 
The Orbits WSC/1 
Fri., May 1S a $5.50 
One Show Only 


<_~ 


MUDDY 

-% WATERS 
? Duke Robilliard 
May 13 8:30pm 
$5.50 in adv., 

$6.50 day of show 


i 


TOM DICKIE & 
THE DESIRES 


Sat., May 16 8:30pm WSC/E 
$4.50 in adv., $5.50 day of show 


DOA 
The Dark 
Sun., May 17 8:30pm $3.75 


BOW WOW WOW 
May 19th 8:30pm $7.50 


INNER CIRCLE 
Suade Cowboys 
May 20 8:30pm $5 50 


GARY “U.S.” BONDS 
May 2! 8:30pm $5.50 WSC 


LEON REDBONE 
Friday May 22 8:30pm 
4.50 in adv., $5.50 day of show 


THE PLASTICS 
The Insect Surfers 
Sat., May 23 8:30pm 
$4.50 in adv., $5.50 day of show 


THE COUNT’S 
ROCK ‘N’ ROLL 


SPECTACULAR X 
featuring The D 
Love & Flame, Slow Children. 
Big World, & special guests 
Sun., May 24 8:30pm $3.75 


COMING 
Midnight Traveler May 29 
Teardrop Explodes May 30 


The Box Office 5 open Monday thru Friday from |2 to 
6PM and Saturday and Sunday from | to 6 PM 
Tickets aso avadable a Ticketron. Out of Town. 
Gracia Ticket Agency = Worcener Open Door - 
Brockton. Ticket Canter m Acton and Concord and 
Eisie’s Ticket Agency m Kenmore Sq and Harvard 
Sq Powuve photo ID reqared Phone 254 2052 
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Don't quofe me... 


Exclusive! Another cover-up exposed! 


by Dave O'Brian 

ensorship Rears Its Ugly Head 

Once Again (and this reporter, for 

one, couldn’t be happier): one 
trusts the accompanying photos are self- 
explanatory. Each is taken from the same 
tacky little advertisement for what must 
surely be one of swanky Chestnut Hill's 
more indispensable retail establishments, 
something called the Cellulite Center Inc. 
You may, however, detect subtle 
differences between the versions of the ad 
running in two Brookline weeklies, the 
Tab and the Chronicle Citizen. 

Specifically, the uncensored version of 
this ad’s photo of a cellulite-plagued mo- 
del (as printed in the shameless little Tab) 
shows her standing modestly back-to, but 
otherwise very clearly in the altogether. 
The Chronicle Citizen, by contrast, chose 
to paint a two-piece bikini of sorts onto 
its version of the self-same cellulite vic- 
tim. 

Which means, of course, that the 
Phoenix gets to reprint these sleazy, sexy 
photos in the guise of serious media criti- 
cism. Take that, you silly cellulite cen- 
sors. 

* *. * 

ow It Can Be Told: top-40 AM 
N radio finally takes its place along- 

side the dinosaur, the dodo, and 
the Edsel. In Boston, at least, it now seems 
to be quite extinct. This is one rather re- 
markable conclusion to be drawn from 
the Arbitron winter radio ratings, where- 
in it is reported that an unprecedented 11 
percent of metropolitan Boston's esti- 
mated 2.9 million listeners are tuning in 
to FM rocker WCOZ, making that self- 
styled kick-ass rock ‘n’ roll muthah our 
town’s most-listened-to radio station, just 
as former ‘COZ program director John 
Sebastian had baldly predicted (before he 
went off and formed his own radio con- 
sulting company so as to cash in on the 
station’s admittedly startling success). 

In this ratings book, however, 
supposed ‘COZ archrival WBCN has also 
crept upward (from a low of 4.2 percent 
last fall to 4.8 in this winter book), indi- 
cating that ‘BCN has held onto a loyal 
core audience and may even be rebound- 
ing a bit, while ‘COZ has completed its 
all-out raid of what was once the AM 
band’s teeny-bopper audience. (These 
figures, at least, credit ‘COZ with a 
phenomenal 49.4 share of the potential 


teen audience — age 12 to 17 — and, signif- 
icantly, WRKO, once the hot AM teen 
station, has all but dropped out of rat- 
ings sight, even as it is engaged in a hot 
and heavy promotional campaign for its 
newly hired guns, talkmasters David 
Brudnoy and Guy Mainella, in hopes of 
grabbing a share of the so-called ‘‘adult 
contemporary” AM listeners currently 
tuning. mostly to WHDH and WBZ.) 
Footnote: coincidental with all this 
came last week’s promotion of one-time 
disc jockey Tony Berardini to the post of 
general manager at WBCN, while new- 
wave maven (and local musical taste- 
maker) Oedipus replaces Berardini as the 
station’s program director. ‘BCN staffers 
find the Berardini promotion comfort- 
ing, given that he’s one of their own (as 
opposed to an outsider or someone with 
the customary business or sales back- 
ground), but the rise of Oedipus is even 
more startling. He, in case you've forgot- 
ten, was one of the 18 ‘BCN employees 
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Cellulite Center, inc. 
Chestnut Hill 


callously fired by Michael Wiener when 
his Hemisphere Broadcasting bought the 
station, two years ago, thus setting off the 
infamous ‘BCN strike. But now, with co- 
owners Wiener and Gerald Carras busily 
distracted by their most recent radio 
acquisitions — WKTU and WJIT in Man- 
hattan and Philadelphia's WYSP — Berar- 
dini and ‘BCN union shop steward Oedi- 
pus seem to be totally in charge. You talk 
about your comebacks... . 


* * * 


till More Unfinished Business: after 
G ising been locked out of the 

WGBH TV and radio studios for 
nine weeks — an action purportedly de- 
signed to force a quick contract settle- 
ment — the 50 engineers and technicians 
employed by those public broadcasting 
outlets have finally signed on the dotted 
line and begun returning to work. The 
contract they've signed, according to 
Mike Goldberg, president of Local 18 of 


BROOKLINE CHRONICLE CITIZEN 


The Most Advanced System 


For Cellulite Control 
The Bodycare Industry Has To Offer 


the National Association of Broadcast 
Employees and Technicians (NABET), 
does not really differ markedly from the 
one under consideration on March 7, 
when the lockout began. The settlement 
is occurring now, he theorized, as a re- 
sult of pressure on the company to get its 
technicians back on the job before the mid- 
June taping of the Boston Pops com- 
mences. “If anything,” he said, “the 
membership has become much more mili- 
tant than they've ever been before. When 
you're pushed, you push back.” ... 
Continuing their own pushing back, 
meanwhile, are all those unhappy 
members of the Boston Globe Employees’ 
Association, the company union at our 
town’s most prestigious daily. Last week, 
at least, they cast an overwhelming vote 
in favor of a change in the association's 
bylaws that would allow the member- 
ship to affiliate with a national union on a 
mere majority vote, rather than on the 
two-thirds vote previously required. If 
nothing else, noted a leaflet put out by 
the association’s so-called ‘editors’ cau- 
cus,” this vote sends “a message to man- 
agement that we are serious about shar- 
ing in the Globe's prosperity.” ... And 
continuing to fight what is becoming an 
ever more obviously losing battle, mean- 
time, is hapless Zelda Fischer, creator and 

Continued on page 28 
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Cellulite Center, inc. 


Chestnut Hill 


The Most Advanced System For Cellulite Control 


Cettulite. The unsightly dimpled and buig 
ing fat deposits that form on even the 
most body-conscious women fiawing 
both figure and self-image. A classic pro. 
blem demanding a contemporary solu 


tion 


Controt. A most effective system incor 
porating technologically advanced equip 
ment and traditional European techn 


ques. Developed and perfected by Paris 
and New Yorks most elite salons no’ 


Ww 


available in the Boston area 


Personalized Program. individually ~cus 
tomized from the most sophisticated 
cellulite treatment modalities available 
Inctuded are active and passive muscie 
toning equipment. steam, mechanical 


massage, nutritional 


uidance and moti 


vation counseling. Offered in an environ 
ment of privacy, elegance, and concern 


Body Concept Of The 80's. A future where 
beauty merges with science. An attitude 
of commitment to total body fitness A 
scientific approach to figure re-contour 
ing The unparatieied self-confidence of a 
trum, taut, toned body Make it happen for 


you 


Complimentary 
Consultation 
(617) 566-7579 


824 Boylston St. 
Chestnut Hill, MA 02167 


By Appointment 


824 Boylston St. 
Chestnut Hill, MA 02167 


In the guise of serious media criticism . . . 


ALAN HAYMON PRESENTS 


BOBBY BLUE 


BLAND 


Berklee Performance Center 
Friday, May 29 7:30 PM 


BOB 
JAMES 


Berklee Performance Center 


May 31st 7 PM 


Morgie’s 
T-shirts 

are here. 
Only $2.99. 


We brought you our famous 


Morgie’s designer label 


jeans. Last week, we brought 
Morgie’s designer cut offs 


for summer. 


Now on Sat., May 16, “I got it 


at Morgie’s” T-shirts, in 


men’s and women’s sizes, 


make their debut at our: 


Fling Into Spring 
Sidewalk Sale 

95 Berkeley St., Boston 
10 am-5 pm 

T-SHIRTS ALSO AT: 


FRAMINGHAM 20 Irving St. 


LYNN 40 Central Ave. 


PEABODY 13 Peabody Sq. 


QUINCY 4 Parking Way 
SALEM 98 Lafayette St. 


SOMERVILLE 385 Davis Sq. 
WALTHAM 436 Moody St. 
S. WEYMOUTH 1500 Plaza 
(Rte. 18, opp. Factory Paint) 


amoggiEs 


The Bodycare Industry Has To Offer 


Cellulite. The unsightly dimpled and bulging fat deposits 
that form on even the most body-conscious women flawing 
both figure and self-image. A classic problem demanding a 
contemporary solution 


Control. A most effective system incorporating 
technologically advanced equipment and traditional Euro- 
pean techniques. Developed and perffcted by Paris and 
New York's most elite salons, now available in the Boston 
area 


Personalized Program. individually customized from the 
most sophisticated cellulite treatment modalities available 
Included are active and passive muscle-toning equipment 
steam, mechanical massage, nutritional guidance and motiva- 
ton counseling Offered in an environment of privacy 
elegance. and concern 


Bodycare Concept Of The 80's. A future where beauty 
merges with science. An attitude of commitment to total 
body fitness. A scientific approach to figure re-contouring 
The unparalleled self-confidence of a trim, taut, toned body 
Make it happen for you 


Complimentary Consultation 
(617) 566-7579 By Appointment 


SUNROOFS 


Let The 
Sun Shine 
In 


15” x 30” removable top 


$150.00 


professionally 
installed 


1 year parts and labor 
guarantee 


Fits most cars 


Other sizes at similar 
savings! 


ipes! 


Rt. 1 southbound, Saugus 
(next to Gibb’s Ford) 


231-1000 


expires 6/6/81 





GO WITH 
THE FEELING OF 
WORLD CLASS WHEELS 


Whether you’re going for the gold or just going for fun, you should 
know there’s a big difference in bicycles. A difference in handling, 
a difference in the way they feel. 
World Class Riders know about these differences. That’s why four members 
of the U.S. Olympic team and five members of the U.S. National team chose 
the Austro-Daimler by Puch. And you can walk in and ride that same 
' bicycle out of your Puch dealer’s showroom today. 
In fact, your Puch dealer has the right bicycle for you, whether you’re into 
racing, touring, fitness or commuting. And they’re all designed and 
engineered to give you top dependable performance no matter 
what kind of riding you’re into. 
So, if you’re ready to ride with the best, you should experience 
the difference of a Puch. It’s all in the feel. 
And nothing comes close to the feeling of a Puch. 
Go with the feeling. Steyr Daimler Puch 
of America, P.O. Box 7777, 
Greenwich, CT 06830. 


LAWRENCE BROOKLINE QUINCY COHASSET 
Wheels & Reels Brookline Cycle Quincy Cycles Cohasset Cycle Sports 
125 S. Broadway 324 Washington 247 Quincy Ave. 13 Ripley Rd. 
683-3702 232-0775 471-2321 383-0707 
ACTON NEWTON STONEHAM PORTSMOUTH, N.H. 
Pedal Power Motion Market City Cycle Peddlers Bike Shop 
170 Great Rd. 65-67 Union St. 286 Main St. 1 Cate St. 
Acton, MA 527-0967 , 603-436-0660 
263-3197 WATERTOWN 
BEVERLY Mt. Auburn Cycles Community Bike Shop 
Brown’s Auto Supply 145 Mt. Auburn 175 Mass. Ave. 
276 Cabot St. 926-6010 490 Tremont St. 
922-0376 267-3763 
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Here is your opportunity to learn the techniques of “class waitering” and answer those 
“experienced only” openings. The Greater Boston area, mountain resorts, and seacoast 
communities have plenty of jobs for qualified waiters and waitresses right now and the 


money can’t be beat. 


Our publication, The Waiter’s Workshop Manual, is loaded with easy to grasp 
fundamentals of professional waitering, including: 


e Etiquette and Style 
e Culinary Terminology and Practice 


e A Simple Look at Wine 


Send $10.00 along with this coupon to: 
The Waiter’s Workshop 


77 Haverhill Street 
Rowley, Massachusetts 01969 


If you’re not completely satisfied with 


The Waiter’s Workshop Manual 
return the book for a full refund. 


¢ Cocktailing 


Maximizing Gratuities 


e Fitting into the Restaurant Organization 
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Enclosed is $10.00. Please send my copy of: 
The Waiter’s Workshop Manual 


Name 


Address 
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Talking politics 


Locked out: The banishing 
of the transportation secretary 


by Renee Loth 


he boys on Beacon Hill tend to 
f stick together. There is sadness 
and sympathy when one of them 
takes a fall. ‘There but for fortune go I’’ 
is the usual response. Genuine mourning 
follows when an otherwise popular or 
competent public official is convicted, or 
hounded from office. When Senate ma- 
jority leader Joseph J.C. DiCarlo was con- 
victed of extortion in 1978, notable pols 
from the lieutenant governor on down 
dropped by his office to offer condo- 
lences in what became a living wake. 

But very few tears were shed last week 
at the State House for Barry M. Locke. 
On Monday morning, the news of his 
suspension as transportation secretary, 
and that of the concurrent investigation 
into his role in an alleged kickback 
scheme involving contracts at the MBTA, 
provoked a reaction little short of jubila- 
tion, a kind of giddy excitement rivaled 
only by recollections of the Celtics’ per- 
formances the previous weekend. The 
prevailing sentiment held that, guilty or 
not, Barry Locke had it coming, that he 
was cocky and arrogant, and that pride 
goeth before a fall. The now suspended 
transportation secretary and sometime-di- 
rector of the MBTA may have been the 
least popular figure on Beacon Hill in re- 
cent memory. But today even he might 
smile at such an assessment. After all, 
Locke didn’t come to the State House to 
make friends. He came to influence 
people. 

Barry Locke is a flashy, brassy public- 
relations specialist whose appointment to 
the sensitive cabinet post in the fledgling 
administration of Edward J. King sur- 
prised many. Soon he was able to put his 
flacking skills to good use for his new 
boss, and this endeared him greatly to the 
governor. Locke is a master obfuscator in 


an administration that values the slick re- 
sponse, and almost immediately he be- 
came a closer confidant than either of the 
governor's two official press secretaries. 
King gave his transportation secretary the 
title of special assistant to the governor, 
and at one point reportedly was so high 
on Locke’s abilities that he considered the 
50-year-old Republican as a running 
mate for his 1982 re-election campaign. 

During his 28 months in the King ad- 
ministration, Locke employed a skillful 
mixture of press manipulation and out- 
right chutzpah to advance his cause. 
When former MBTA chairman Robert 
Foster seemed to be losing control of the 
transit system last year, Locke dis- 
patched himself to straighten things out, 
cheerfully telling reporters that the T had 
‘never been in better shape’’ when he and 
practically everyone else knew other- 
wise. A year later, he eased Foster out and 
squeezed himself in as T chairman, and 
he made headlines by announcing he 
would end some $7300 in magazine sub- 
scriptions as a cost-cutting measure. (The 
headlines might have held up longer had 
Locke not taken a $15,000 junket to San 
Diego with 16 other T employees a 
month later.) More recently, he used the 
press to exaggerate public expectations of 
service reductions at the T, regularly 
threatening far worse cuts than were ever 
implemented and thus softening the blow 
when the ax did fall. “Locke was a guy 
who practiced 20-second answers to 
every question,” said a transportation of- 
ficial who worked with him at the start of 
King’s administration. “But he fab- 
ricated, he misrepresented, and he had a 
total lack of substantive concern for the 
issues.” 

Locke may have honed these skills in 
the Nixon administration, where he was a 





Locke: no tears 


special assistant to John Volpe, former 
Massachusetts governor and President 
Nixon’s secretary of transportation. Be- 
fore that, he worked for Volpe as press 
secretary here in Massachusetts, where he 
was widely distrusted and disliked by the 
State House press corps. One high-rank- 
ing member of the Volpe administration 
last week said of Locke: “I found him to 
be a reflection of Volpe, that is to say, 
tricky. If the truth suffered, or personal 
relations suffered, too bad. Volpe had to 
be protected, and he was rigid to a fault 
about lovalty.’’ Being loyal to Volpe 
didn’t hurt with Ed King, who was so 
fond of the former governor that he 


named a terminal after him at Logan air- 
port. 

But as an insider in the King adminis- 
tration, Locke was so slick he was slip- 
pery, and even his supporters took issue 
with him. Frustrated with Locke's on- 
again, off-again pronouncements of serv- 
ice cuts at the T, Houge Transportation 
Committee chairman Louis Nickinello 
(D-Natick), a King soulmate on trans- 
portation issues, savaged Locke at a com- 
mittee hearing in mid-March. “It ap- 
pears to me we have nothing but erratic 
management at the T,’”’ Nickinello said. 
‘We propose to cut Sunday service one 

Continued on page 22 


Tim White in Rolling Stone called Jah Malla 
‘‘America’s best reggae band?’ Having lived in 
Brooklyn for the last several years, Jah Malla mixes 
rock and R&B with their reggae. Their album includes 
Bob Dylan’s new and never before recorded ‘‘No Man 
Righteous,’ and Creedence Clearwater’s ‘‘Bad Moon 
Rising,’ as well as their own material with lyrics you 
can think to, music you can 

dance to,and spirit youcan feel. 


JAH MALLA 
On Modern Records and Tapes 


Modern |g) 
Records |:— 


Distributed by Atco 
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Available at 
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of stalemate ' 


Hard words for hard times: The 
city’s fiscal wars go on and on 


by Tom Sheehan 


This man (Boston Mayor Kevin H. 
White) will not finish his term. I’m gonna 
make a serious statement here today. 
He'll either quit, he'll be indicted, or 
somebody'll kill him. 

— Albert ‘‘Dapper’’ O'Neil, 
in public city-council session, 
April 15, 1981 


much about good taste as Charlie 

the Tuna, must have known almost 
instantaneously that his desire to make 
the six-o’clock news had taken him too 
far. Quickly, then, even as his words 
hung in the hushed council chamber, the 
city councilor began to back off: there 
were nuts out walking the streets, he 
warned, desperate people looking for 
work and trying to make ends meet, and 
who knew what those nuts might try. A 
day later, the WNAC-TV cameras con- 
fronted him on the wisdom ‘of his re- 
marks, and O'Neil retreated further still: 
he had merely been repeating what 
people were telling him, he said, merely 
reporting the hostility he found in the 
neighborhoods toward the mayor of Bos- 
ton. Anyway, he scoffed, the mayor was 
a “lightweight,” and “they-don’t go after 


bE ven Dapper O'Neil, who knows as 


_adightweight.”’ 


But if O’Neil’s public utterances leave 
something to be desired, he is a politician 
who works the neighborhoods hard, and 
as such, he’s always been a reliable barom- 
eter of the public sentiment, at least 
among Boston’s numerous working-class 
conservatives. This time, though, judg- 
ing from last Thursday's developments in 
the Massachusetts legislature, it appears 
that if O’Neil had exaggerated the depth 
of the hostility toward Kevin White, he 
did not exaggerate the breadth of those 
feelings, and that the hostility may be far 
greater outside city limits than in town. 
The House’s 119-32 vote against a leader- 
ship-sponsored bill to pay off some loom- 
ing school and tax-abatement bills for 
Boston was so overwhelming that it left 
some observers wondering whether any- 
one at the State House can come up with 
any legislation to save Boston from 
approaching bankruptcy (and this, recall, 
is only the immediate crisis: in July, 
Proposition 2% will strike, and the city 
will be forced to cut essential services 
drastically, as it stands to lose about $100 
million in revenues). At the very least, the 
decisive vote last Thursday sent the bail- 
out bill back to the city council, which 
was still licking its wounds after an 
embarrassing defeat at the mayor's hands 
aan&ontinued on page 18 
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EARDRUM is proud to announce the 
carrying on the EARDRUM tradition o: 
....and don't for 


RECEIVER: 


ALL receivers & speakers 
SPECIAL GRAND OPENID 
ADVANCE, ADVENT, AEI, | 
POLK, SYNERGISTICS, TEC 
MARANTZ, & MORE. Add 
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SHARP RT-10 
Metal compatible w/Dolby & floroscan meters 
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ROTEL RD-1001 ADVENT 4002 $1 
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AEI EVOLUTION ONE 
True audiophile design with 
walnut veneer cabinet. 


FAMOUS MAKER 

2-way loudspeaker great sor 
suspension design. Perfect fc 
bedroom. 


load mechanism, Dolby, metal compatiblity and 
more. . 


JVC KDA-33 

One of the most popular cassette decks we've 
ever seen with features to satisfy the novist & 
the purist 


JVC KDA-55 

Professional performance at people pleasing 
prices! Metal compatible, sendust heads, music 
scan, 4 position tape select switch, full logic 
2-motor transport, output level-controls, auto 
rewind/play and more. . 


ROTEL RD-1000M J 
An outstanding example of technological 

excellence featuring a 2-motor solenoid actuated $299 
transport system, feather touch IC logic controls, Compare 

metal compatible & more .. . sinters Javan 


GRAND OPENING SAVINGS on many other Cassette 
Decks from AIWA, SHERWOOD, SONY, JVC, ROTEL & NAD. 
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Limited Quantity Special! 


$269 
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Expert Car Stereo Installation Available!!! 








EARDRUM, your favorite store for CAR stereo. Be sure to 
check out YOUR car stereo options with one of our experts. 
poe ty on by eA y: BR nl & Custom Installation 
‘ause ! Ask your EARDRUM 
salesperson for the details! 5, 


MEDFORD 

395-3367 

25 Revere Beach Pkwy 
(near Wellington Station) 


oe" 


yon 



















BURLINGTON 
273-1105 

Route 3A 

(near Building 1914) 


HARVAR 
864-1155 as 


16 Eliot Street 
(across from Brattle Station) 


NATICK 

653-2195 

in Boston dial EARDRUM 
Route 9 Eastbound 

(near Sears) 












' we 


{ 

























4 
: : 
ot Se ae ‘a 

s % 
; . ed, a 
eS ee 
<csicah cigdiiliactpihiat 7 i 


© Oe Oe tae 6 re oR OOO Be os Oe Me We Ee OO FO we ee 





Di 










ihiaiale 16th 


ovdietaa SPECIALS ALS!! ae 


a we 


May 11th+May © 16th 


100’S OF umowekt ISED SPECIALS! / 
/ 
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of helping our customers choose the “Best Product” at the “Best Price” 
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CAR STEREO 


BLAUPUNKT FRANKFURT $99 


A sensational value from the prestige auto 
sound manufacturer, push button stereo with a Repeat of a Sellout! 
fader that fits most domestic cars 


PIONEER KP-5500 J $1 39 

A push button, yes, FF & rewind unit from 7 
the largest auto sound manufacturer. An An EARDRUM “BEST BUY"! 
industry standard. 
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> a ROADSTAR RS-79 AMP/EQUALIZER 
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cturers Auto-reverse, a 4 speaker fader, local/distance Specially Priced! 
NE ONLY GARRARD GT-250AP ONLY $99 switch & more. . . 
with a hand-rubbed $189 ea Fully automatic single play belt drive turntable. UNITED Thee! 
DEMO UNIT A great buy designed to sell for twice the price! @ROADSTAR 
t sounding acoustic $49 ea | SHERWOOD ST-802 $119 | ROADSTAR RS-3810 
ect for the den or the Unbelievably cow) | AN EARDRUM “BEST BUY”, DC servo'drive SPECIAL! An auto-reverse, AM/FM Tél 
. system w/strobe & modern straight arm design. deck w/Dolby & a fader. 
° ° ROADSTAR RS-57Q 
: - (jy audio-technica. 4 speaker amplifier w/40 watts. 
E Audiophile Album 


JENSEN R-420 
One of the EARDRUM "A’ rated auto sound 

units, full featured high power AM/FM stereo ONLY $299 
cassette that fits most domestic cars. Compare elsewhere at $370 





AUDIO TECHNICA AT-71E 


Now that you've bought a great turntable from 
EARDRUM, add this exceptional value from 


AUDIO TECHNICA to your system. It hasan ONLY $19.95 


elliptical stylus and low tracking force. ne am 
After Sale $50!! 


iven away Every Hour 


t Every Store! SPEAKERS — Your Choice: 
ROYAL SOUND RS-900 NLY $35 ea 


A truly superb 3- -way 6x9 loudspeaker, as O as 
we are concerned it “out-sounds” speakers at 
twice the price. 


PIONEER TS-167 ; ONLY $35 ea 


One of the amazing speakers of our times. This 
one delivers all the crisp highs & smooth bass 
response you'll ever want. All in a 62" package. 


JENSEN 5 x 7 COAXIALS ONLY $35 ea 


Do you have a new K-car? We have the speaker 
you need! A great speaker from a great 
company! 


STORE HOURS: 
MON — WED - THURS - 
FRI — 11-9 
TUES-11-6 SAT-10-6 


r favorite store for stereo! 


Due to the nature of this sale some items may sell out. We will offer rainchecks where possible. 


Sorry, not responsible for typos! 
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Continued from page 16 
just the previous day. And suddenly, . 


what had appeared on Wednesday to be 
the first real movement in a months-long 
stalemate now seemed a relatively insig- 
nificant internecine skirmish. 

Still, it was a fascinating skirmish, one 
that developed quickly and dramatically 
and restored one’s faith in the mayor's 
ability to play hard-nosed politics when 
the spirit moves him. In retrospect, the 
spirit had never really motivated him to 
solve the school-funding crisis, a crisis he 
had pretty much laid the groundwork for 
by underfunding the school department 
way back last August. But when the legis- 
lature early last week freed up some $9.4 
million the state owed to the city, and 
when the courts gave their permission for 
the spending of some $3 million of that 
on the police and fire departments, White 
had something to fight for, and fight he 
did. 

So just when it seemed that the only 
relevant question at City Hall was Casey 
Stengel’s timeless- query — ‘‘Can’t any- 
body here play this game?’ — and that 
power politics there had gone the way of 
the Watertown trolley, to be replaced by a 
new politics of stagnation that threatened 
the city’s survival (the editorial writers at 
the Globe had even retired their “11th 
hour” cliches and broken out some un- 
tested ‘12th hour” ones), just as the city 
council’s chief Wednesday action 
appeared to be postponement of any ac- 
tion until Thursday (a vote for a Thurs- 
day-morning hearing had, in fact, been 
taken), just at that point, without warn- 
ing, the mayor made his strongest move 
in a month: he turned the police- and fire- 
union leaders loose on the council. And 
within two hours after Chester Broder- 
ick of the Boston Police Patrolmen’s 


HANNEL 





Association (BPPA) and Ted O'Reilly of 
the Boston Fire Fighters’ union — them- 
selves intimidated by the mayor's threats 
not to hire back, however temporarily, 
some 400 laid-off cops and firemen — 
within two hours after they'd begun 
twisting arms, the council had capitu- 
lated utterly, forking the $3 million over 
to the mayor with no strings attached. 
Not that the bang-bang solution left 
anybody happy: many of the council- 
men seemed genuinely chagrined at this 
turn of events (‘‘How rotten and how low 
they are over there,’’ said Dapper O'Neil, 
looking toward the mayor's office), some 


of the neighborhood protesters who have - 


occupied closed police substations said 
they would remain until a full comple- 
ment of. officers was restored to the 
reopened buildings, and even the union 
leaders who had served as the prime 
movers for the settlement were left bitter 
by the mayor’s calculated manipulation 
of them. Even as Chester Broderick of the 
patrolmen’s union told reporters that the 
councilmen had taken “a courageous 
stand” (as if giving in to two of the most 
powerful election-time unions in the city 
took one iota of nerve), another union 
leader was privately observing that he 
and his colleagues had been had. “We've 
been blackmailed,” he said, “If I didn’t 
have 400 guys out on the streets, I'd feel 
like taking this thing (the $3-million bail- 
out order) and telling the mayor where to 
put it.” Actually, that is precisely what 
the councilmen wanted to tell the mayor: 
they wanted to tell him to put all that 
money into the police and fire budgets, 
and nowhere else, but by their action they 
have given him the power to do with it 
pretty much as he pleases. 

That, at least, was the suggestion in 
some tentative findings of the business- 
backed Municipal Research Bureau, 
which recently predicted a whopping 
$1.7 million surplus this year in the po- 
lice budget and a $200,000 cushion in the 
fire department. Given those figures, the 
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council had good reason to fear that the 
$3 million White said he needed in order 
to rehire the cops and firemen (only 
through the end of June, by the way) and 
reopen their closed stations would 
actually wind up going toward other 
departments’ deficits, and in an attempt 
to head that off, the council seriously 
considered an amendment that would 
have restricted use of the money to its 
promised recipients, the cops and fire- 
men. The sponsor of that amendment, 
Councilman Ray Flynn, ran it by the po- 
lice- and fire-union leaders as he pre- 
sented it for consideration at around three 
last Wednesday afternoon; at first, he 
was told they had no objection, but soon, 
after Broderick and O'Reilly met once 
more with the mayor and were apparently 
told that the layoffs would begin that 
night unless he got the money free and 
clear, the labor message changed consid- 
erably. White must have put on a con- 
vincing performance indeed, for the two 
union leaders, aided by Dustin Alward of 
the Professional Firefighters of Massa- 
chusetts, BPPA attorney Frank McGee, 
and several tough-looking lieutenants, 
lobbied the council as it’s never been 
lobbied before: indeed, from about four 
that afternoon on, it’s not too much to 
suggest they essentially ran the council. 
After closeting themselves in one of the 
council’s meeting rooms for a strategy 
session, the union delegation emerged to 
fan out to the different councilors’ 
offices, with the largest subgroup going 
directly to lobby council president Patrick 
McDonough, who awaited their visit. 
Meanwhile, with most of its members 
scurrying in and out of the chambers for 
consultations, the council cooperatively 
marked time by conducting a meaning- 
less inquiry into one of the mayor's 
department heads. Later, when the first 
critical vote, a preliminary reading on 
Flynn’s amendment, was about to hit the 
council floor, the union lobbyists grew 
nervous that they hadn’t properly lined 
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up their votes, and they tried to impor- 
tune the council's staff director to cause a 
recess in the proceedings; he, however, 
noticing a Globe reporter copying down 
the whole exchange, chose instead to try 
to chase the reporter from the vicinity. 
That proved a rash decision, as the coun- 
cil blithely went ahead and okayed the 
Flynn amendment, just as the union folks 
had feared. The result was one of the 
most embarrassing (and revealing) en- 
counters between councilmen that this 
reporter has witnessed. As Councilman 
Fred Langone emerged from the council 
chambers, he was confronted by Broder- 
ick, who told him in no uncertain terms 
that he’d voted the wrong way. 
“McDonough didn’t tell me what was 
going on,” he protested, and he was no 
doubt telling the truth: the two are close 
friends (they recently traveled to Ireland 
together) who have consistently voted 
against White recently. McDonough, 
though, was trailing Langone out of the 
chamber, and when he overheard the re- 
mark, his cheeks flushed with anger and 
he began to berate Langone. “Leave my 
name out of it,” he screamed. “I have no 
obligation to tell you anything.” ‘I didn’t 
say you did,’’ Langone started. “I don’t 
have to be your messenger boy,” McDon- 
ough yelled, and they wandered off 
down the hall like that, shouting at the 
top of their lungs, while reporters 

scribbled away madly in their wake. 
The shouting match seemed to take the 
starch out of the loyal mayoral opposi- 
tion, and after a recess, the council 
emerged to do the mayor's bidding, with 
McDonough and even O'Neil voting to 
strike the Flynn amendment down after 
all. As they capitulated, though, the 
sorrow in the chamber was almost palpa- 
ble, for after talking for weeks about 
putting some kind of financial controls 
on the mayor, the council had given away 
its leverage, and with bailout action 
expected at the State Hou the next day, 
Continued on page 22 
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City 

Continued from page 18 

it appeared they had given away 
everything. Clearly, too, they had 
been outmanipulated: just a week 
before, it was they, or at least 
some of them, who seemed to 
control the union leaders, who 
were now leading them around by 
the nose. It was positively de- 
meaning. 

The situation developed like 
this: on Tuesday, April 28, White 
bumped into both Broderick and 
O'Reilly in the parking lot out- 
side Anthony’s Pier Four. After a 
discussion, say the union leaders, 
the mayor promised that he 
would free up $3 million for the 
cops and firefighters if he got the 
$9.4 million promised him by the 
legislature — and he even put the 
promise in writing, the union 
leaders claim. Reports BPPA 
attorney Frank McGee, “The 
mayor said, ‘Do me a favor and 
keep this in your pocket, and if I 
violate it, call a press confer- 
ence.’ ’’ Armed with such a prom- 
ise, the union leadership lob- 
bied hard at the State House to 
ensure that the $9.4 million went 
to the city with no strings 
attached, and was prepared to do 
the same on any votes at the 
council. Just why White wanted 
his promise kept secret remains 
unclear, but he may have desired 


to re-use it to motivate some of 
the other actors — the city coun- 
cil, for example. 

On Wednesday, April 29, 
White met with councilors Ray 
Flynn and Rosemarie Sansone 
privately, and apparently dangled 
the carrot in front of them even as 
he agreed to meet the full council 
the next day. But the Flynn-San- 
sone tandem, always quick to go 
to the media, apparently did so 
this time, too, with negative re- 
sults: when they released a letter 
from the mayor to the council at 
around eight that evening (among 
other things, the mayor indicated 
that if the council merely solved 
the school and abatement 
problems “the city’s financial 
position would become stable 
enough for me to authorize 
reopening police substations we 
were forced to close in recent 
weeks’’), the letter was met with 
howls of protest from many of 
their colleagues, who claimed 
they'd never received it. Indeed 
they hadn’t: the mayor hadn't 
bothered to send it. Still, after 
much cajoling, the full council 
agreed to meet with the mayor the 
next afternoon, and despite some 
considerable differences over 
what financial controls the mayor 
would be willing to accept, it 
appeared until late that night that 
a compromise was possible. 

Had Council President 
McDonough, an anti-White 
hardliner, called a council meet- 
ing that night at 11 when the 
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meeting with White broke up, it’s 
generally believed that the stale- 
mate might have been broken. 
Instead, McDonough and coun- 
cilor Joseph Tierney met with 
union leaders Broderick and 
O'Reilly, who'd been hanging 
around all night waiting for a 
settlement. It was apparently at 
that session that the two council- 
men learned of White's earlier, 
written promise on the rehirings, 
and they apparently convinced 
the union leaders ‘that with that 
promise already in hand, they 
could get more from the mayor if 
they held out. So the council 
postponed action until the next 
day, by which time the unions 
had lined the council-up behind a 
preposterous package that would 
have committed the mayor to re- 
hiring all laid-off workers 
through June of 1982. (If you 
extrapolate the impact of such re- 
hirings, City Councilman Larry 
DiCara would later say, “‘in light 
of the $100 million in cuts forced 
by Proposition 2%, you are 
basically shutting down all of city 
government outside those depart- 
ments.”’) And so the crisis hung, 
apparently hopeless, once mote, 
until last Wednesday, when 
White turned the union leaders 
back on the council, however 
briefly. By Thursday, the unions 
were mad at White again, for 
what they termed an attempt to 
divide them: the mayor had in- 
vited O'Reilly to a meeting but 
not Broderick. 
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Ultimately, then, the maneu- 
verings of last week may make it 
more difficult still to achieve a 
resolution to the ongoing saga: 
now just about everybody on the 
city level distrusts everyone else. 
And Dapper O'Neil, soon before 
he reluctantly voted to send the 
mayor his lousy $3 million, was 


-back venting his rage the way he 


knows best: by suggesting that 
physical violence may someday 
befall the mayor and his aides. 
“Now I'm told by the likes of 
Mr. Dunleavy (Stephen Dun- 
leavy, the mayor's public-safety 
boss) ... that. if this comes over 
with that amendment, they (the 
police and firemen) will be laid 
off tomorrow,” Dapper advised 
the. galleries. ‘“The way Dun- 
leavy goes around this city order- 
ing police and firemen around, 
it’s a wonder somebody doesn’t 
punch him in the mouth.”  O 
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day, the next day it’s back. Can 
we get a specific answer out of 
this MBTA or can’t we? Do we 
have a system or don’t we? Will 
we come clean with the public or 
won't we?’’ Nickinello de- 
manded that Locke resign as T 
chairman within the week. 
Among his enemies, the Barry 
Locke stories take on epic pro- 
portions. Former MBTA Ad- 
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visory Board member Jim Smith, 
who battled with Locke regularly 
over budget, service, and (later) 
turf issues at the T, recalled one 
Monday afternoon last Septem- 
ber when Locke-called him into 
his office: “He handed me a list of 
three names of people at the T 
and said, ‘These people are 
friends of yours; they must be 
fired.’ I said, ‘Barry, these people 
are professionals. It will take you 
months and years to retrain their 
replacements.’ He looked at me 
and said, ‘Jim, when you're out, 
you're out.’ ” Smith said all three 
of the T employees on Locke's list 
were subsequently fired. He him- 
self resigned from the Advisory 
Board in January. 

And who can forget the now 
legendary confrontation between 
Locke and Chelsea Mayor Joel 
Pressman when the T went broke 
last December? During pro- 
tracted negotiations among. legis- 
lators, T unions, and Advisory 
Board officials to hammer out a 
settlement to keep the T running 
through Christmas, Locke ap- 
proached WEEI reporter Chuck 
Krause and offered him an ‘‘ex- 
clusive.’’ Krause put Locke on the 
air live, with no opportunity to 
censor his remarks, and Locke 
proceeded to accuse Pressman, a 
persistent thorn in his side at the 
Advisory Board, of holding up T 
funds to avenge his brother, who 
had been fired from a post at the 
T months before. Pressman heard 
the interview on his car radio and 
sped to the State House, where 
the two engaged in a shouting 
match outside the governor's of- 
fice, calling each other liars and 
worse. Needless to say, reporter 
Krause was shaken, and the ex- 
perience was not.lost on his col- 
leagues. : 

These stories depict Barry 
Locke as the archetypal King ad- 
ministration appointee. With a 
few notable exceptions (Energy 
Secretary Joseph Fitzpatrick and 
Human Services Secretary Fran- 
cis Mahoney among them), 
King’s top officials have come to 
their jobs without a high degree 
of expertise in their fields of re- 
sponsibility and without a pro- 
fessional standing or a political 
constituency of their own. This is 
the way King likes it. He doesn’t 
want his delegates to be respon- 
sible to anything other ‘than the 
can-do; he brooks no dissent or 
interference from subordinates 
accountable to professional 
standards or personal values. 
Locke was burdened neither by 
these nor by the desire to be liked. 

But the very characteristics that 
made him so appealing to King 
contributed to his downfall. 
Locke’s ptofound cynicism about 
the integrity of his fellows in 
government led him to a fatal 
misreading of his hand-picked 
successor at the T, James 
O'Leary. Presented with evi- 
dence that is apparently damaging 
to Locke (judging from the gov- 
ernor’s statements and actions) 
about the way contracts were 
awarded at the T, O'Leary could 
have chosen to sit on it. But at 34, 
he had a career and professional 
standing to protect, and he took 
the evidence to Bellotti. When 
Barry Locke finally found him- 
self in trouble, there was no one — 
not Eddie King, not a single law- 
maker, and certainly no reporter 
— to stand behind him. 

But if King was quick to dis- 
tance himself from Locke — who 
may face an imminent grand jury 
probe — he seems to have learned 
few lessons from the dramatic 
turn of events. His choice to re- 
place Locke as “acting” secretary 
of transportation was James Car- 
lin, his former commerce secre- 
tary and the father of the nau- 
seating “Make It in Massachu- 
setts’ campaign. At his swear- 
ing-in ceremony last Tuesday, 
Carlin said, ‘I don’t bring a long 
extended menu of credentials’’ to 
the job, and ‘I don’t propose to 
be an expert on mass transit.” For 
the time being, though, Carlin is 
well liked, which may make him 
the best antidote to the memory 
of Barry Locke. Oo 
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Continued from page 9 

got results. In short order, 
Joseph's appeal was filled out and 
filed. A week later, with her 
attorney at her side, Joseph went 
before an agency hearing 
examiner. She pled her own case; 
her attorney stepped in to point 
out that Joseph was blameless in 
the matter of the lateness of her 
appeal. Within a week, herchecks 
started coming again; within a 
month, all of the back payments 
that were owed her had been 
repaid. Could she have hired a 
private attorney, or handled the 
matter by herself? “I take care of 
my own. But I can’t afford a 
lawyer. And I wouldn't have 
known how to go about it,” she 
says. “I knew how to fill out the 
appeal. But the thing about the 30 
days — I’m glad I wasn’t alone for 
that.” 


* * * 


s are thousands of others 
A just like her. Last year, on 

a budget of $321 million 
(the price of exactly one of the 
Pentagon’s FFG-7 guided-missile 
frigates, according to the. New 
York Post's James Wechsler), 300 
LSC-funded programs, employ- 
ing 5300 lawyers and 2500 para- 
legals in 1450 offices, offered civil 
legal assistance to 1.2 million low- 
income people. These clients 


. 


$10,000 


resided in literally every one of 
the nation’s 3000 counties. And 
their makeup was equally 
diverse: 57 percent are white; 30 
percent are black; 10 percent are 
Hispanic; and only 20 percent are 
employed. Thirty-three percent 
of their cases concerned domestic 
matters; 13 percent involved the 
frequently strained relationships 
between landlords and tenants; 
and 50 percent were settled in a 
month or less. Applying the 
poverty guidelines cited 
previously, an estimated 30 
million American poor are eligible 
for LSC-funded programs. Yet 
because of overwhelming case- 
loads at most Legal Services 
offices, as many as four out of 
five are told that their legal needs 
will have to go unmet until they 
have achieved emergency status. 
Like their clients, the lawyers who 
staff these programs are easily 
identifiable. Most are young, 
idealistic, and willing to work for 
low pay. The average salary of a 
Legal Services attorney in 1980 
was $14,956; their counterparts 
in ‘private practice made many 
times that. Intellectually and emo- 
tionally, the work they do is 
exhausting: 25 percent of them 
leave after one year, and 80 per- 
cent are gone before three years 
are up. But the thing that most 
irks their conservative foes is that 
these lawyers are unabashedly 
left-headed. And they rarely cut 
their principles to suit the 
moment. LSC’s internal civil- 


rights regulations, published in 
the Federal Register at the end of 
March, are a case in point. At a 
time when the corporation. was 
already under siege, it handed its 
critics a made-to-order issue in 
the form of guidelines requiring 
bilingual employees, banning 
discrimination against homo- 
sexuals, and including drug 
addicts and alcoholics in the cate- 
gory of ‘handicapped persons.” 
In short, all of the rules that drive 
conservatives crazy. 
Traditionally, of course, the 
corporation has been the 
whipping boy of conservatives 
because they see it as filled with 
starry-eyed — or wild-eyed — 
radiclib lawyers, advocates of 
“social engineering’ and of 
resolving in the courts social 
questions best left to legislators. 
(Indeed, although they make up 
the smallest category of LSC’s 
work, class actions — such as the 
one that put the Boston Housing 
Authority into receivership, or 
the one that prevented the King 
administration from using 
deceptive practices in a Medicaid 
investigation — are the particular 
targets of Legal Services foes.) 
And the animosity has existed for 
a long time. Even before Reagan 
was inaugurated, policy-makers 
and -shapers on the right were 
calling for the corporation’s 
death. Last session, a bill was 
introduced in the House to termi- 
nate the corporation; in an 
October report to Reagan’s 
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people, the conservative Heri- 
tage Foundation assumed that the 
corporation would have to be 
abolished and detailed the diffi- 
culties in doing so before 1983. 
For an administration whose 
hard-core supporters are. among 
the biggest haters of LSC, the 
corporation makes a tempting 
target. Especially when the hard- 
core is bitching that it has gotten 
very little from the administration 
so far. - 

In the view of Howard Phillips, 
chairman of the Conservative 
Caucus and of the National De- 
feat Legal Services Committee, 
LSC is ‘a federally funded church 
of legal services,’’ and its budget 
is ‘‘a $300 million slush fund for 
the radical Democratic left.” But 
the man leading the assault on 
Legal Services has gone further. 
In a September 8, 1980, letter sent 
to 5000 of the conservative faith- 
ful, he charged that Legal Ser- 
vices lawyers have been of 
“special assistance to transsex- 
uals, sodomites, and others 
seeking to legitimate perverse 
behavior,” and that they've lob- 
bied ‘‘for new -laws and 
administrative rulings which will 
further socialize America.” 

To give the devil his due, 
Phillips’s tactics have included 
more than red-baiting and 
hollering “fag.” For Phillips, 
Reagan, and their ideological 
brethren, the idea that Congress 
should fund an agency that fre- 
quently — and strenuously — 
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opposed other federally funded 
agencies is, well, anathema. ‘This 
is just another area where the 
federal government should never 
have gotten involved,’’ presi- 
dential aide Edwin Meese told 
Newsweek when Reagan’s social- 
service cuts were announced. And 
critics as far-flung as Senator 
Jesse Helms and a Kansas City, 
Missouri, councilman have taken 
the position that “you don’t sue 
the hand that feeds you.” 

Phillips’s alternative to the 
corporation would rely heavily on 
the private bar. The civil legal 
needs of the poor, he maintains, 
could be served just as easily — 
and a lot less ideologically — by 
offering tax incentives to private 
attorneys to take these otherwise 
non-profitable cases. The 
corporation's allies maintain that 
the private bar does not have the 
interest, the specialized knowl- 
edge, or the capacity to handle 
more than a million poor people’s 
cases a year. 

Aside from an ever more 
embattled handful of liberal 
congressmen working to preserve 
the LSC and to pass reauthori- 
zation legislation that is not 
overly restrictive (the corporation 
is already proscribed from taking 
cases involving non-therapeutic 
abortions, school desegregation, 
desertion from the armed 
services,. or certain violations of 
the Selective Service Act, and this 
year faces new restrictions to bar 
representation in all abortion 
cases and of persons seeking to 
legalize homosexuality), LSC’s 
other organized support comes 
from the American Bar 
Association. Indeed, ABA 
President William Reece Smith, 
Jr. called Reagan’s agenda for 
abolition ‘‘unsound, unwise, and 
not in the nation’s best interest.” 
Although the battle for LSC will 
be uphill all the way, the support 
of the establishment bar is 
beginning to have its effect. 
When Reagan’s proposal to “zero 
out’ the corporation was last 
considered, the Senate Labor and 
Humdan™,Resources Committee 
proposed restoring at least:$100 
million of the $300-plus million 
that LSC says it needs. Whether 
this will be provided by way of 
the block-grant pool is still 
unclear. The deadline for the first 
budget resolution and for 
committee action on the 
reauthorization bill that would 
extend LSC’s life for three years is 
May 15. As the political climate 
heats up, LSC’s friends in high 
places have rallied around. On 
April 23, a coalition of 143 law 
school deans issued a joint state- 
ment in support of the corpor- 
ation; on April 27, former Vice- 
President Walter Mondale and 
former Republican Senator James 
Pearson of Kansas announced the 
formation of Advocates to Save 
Legal Services, a bipartisan group 
that numbers among its 150 
distinguished members Jacob 
Javits, Elliot Richardson, Joseph 
Califano, Nicholas Katzenbach, 
and Sargent Shriver. The advo- 
cates seem ready to match the 
abolitionists press release for 
press release, down the line. 

Is Reagan’s assault on Legal 
Services just “a policy stroke 
masquerading as an economy 
move,” as the New York Times 
branded it in a March 27 
editorial? Or is the corporation 
itself just a means for financing 
“social and political activists who 
use their so-called ‘clients’ mainly 
as the convenient way of ob- 
taining legal standing in court or 
administrative proceedings,” as 
an April 14th Wall Street Journal 
editorial suggested? 

The answers, of course, are 
intensely political. But the 
tenacious media campaigns for 
and against Legal Services, and 
the rhetoric that is certain to peal 
through the halls of Congress in 
the weeks to come, should not ob- 
scure what makes this debate cen- 
tral to a government that is based 
— at least in theory — on laws and 
not on men. The difference 
between “justice” and ‘‘just us” is 
equal access to those laws. O 
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Myths 


Continued from page 7 

rica and El Salvador. Both con- 
cerned what sort of nation 
the United States should “in- 
terfere’ in. The right of the 
United States to interfere is never 
questioned by those who ad- 
vocate interference. Neverthe- 
less, we have meekly allowed 
Great Britain to categorize any 
statement by an American on UI- 
ster as unconscionable meddling 
in the affairs of the United King- 
dom. The voices demanding that 
changes be brought to San Salva- 
dor and Johannesburg do not 
echo through the alleys of Bel- 


defined for us the difference be- 
tween (a) authoritarian regimes, 
which are nasty, but which we 
support because they throw the 
right people into jail and (b) 
totalitarian regimes, which are 
nasty, but which we oppose be- 
cause they throw the wrong 
people into jail. He has even less 
compulsion to take a stand on UI- 
ster. The “Irish vote’ exists less 
for him than it does for, say, Ken- 
nedy. Reagan’s election was com- 
pared to that of Margaret 
Thatcher in England, and the two 
seem to get along famously. And, 
of course, there are Marxists in 
the IRA, fuzzy though their 
Marxism is. 

No, the fault is in ourselves 
alone. We've come a far and 


and try to negotiate some way to 
end the bloodshed. If that re- 
quires that England negotiate 
with the IRA and the Protestant 
extremists, so be it. That neither 
group trusts the British is no 
one’s fault except the British’s. 
But at bottom, what we ought 
to do is stop turning our politics 
into pub dreams in which we can 
fight for Ireland without ever 
leaving the chair. Our goals 
should be ones that we, as Amer- 
icans, can hope to achieve. The 
Pearse quote above is taken from 
a famous oration he gave over the 
grave of O’Donovan Rossa, a 
hero of the Fenian movement. In 
the crowd was James Connolly, a 
hard-eyed pragmatist who would 
later be executed with Pearse and 
the other leaders of the Easter 


softening distance from the time § 
when the fact that he had an¥ 
American mother was the only £ 


fast and Derry. 
Our politicians are to blame, 
but not to the extent to which 


Rising. Connolly was moved by 
the speech, but was realist enough 


they have been. There has been 
no compelling reason for Edward 
Kennedy or Thomas P. O'Neill Jr. 
or any of the others to speak out 
for change in Northern Ireland. 
They have had every right to feel 
secure that their Irish constitu- 
ency would continue in lockstep 
to the polls at the designated in- 
tervals. 

We are now presided over by a 
man who made quite a show of 
tracing his heritage back to Brian 
Boru, the ancient Irish king who 
drove out the Northmen at Clon- 
tarf. Ronald Reagan, taking his 
cues from United Nations Am- 
bassador Jeane Kirkpatrick, has 


thing that kept Eamon de Valera 
away from the business end of an 
English firing squad. We dance 
skittishly away from principle 
any time someone suggests that 
we are “encouraging terrorism.” 
Many of us who did not buy sim- 
ilar reasoning when Jane Fonda 
was broadcasting from Hanoi 
(during a war in which, rightly or 
wrongly, we were fighting) are 
more than willing to swallow it 
from Westminster. We have been 
so quick to distance ourselves 
from the politics of Ulster that we 
have at the same time distanced 
ourselves from those politics on 
which we can bring influence to 


Easter in Belfast: 


bear: our own. 

No, we should not subsidize 
ordnance for the IRA. We should, 
however, clamor strenuously 
against the reluctance of our own 
government to curb those Amer- 
ican manufacturers who are turn- 
ing a considerable profit by arm- 
ing the other side. Ronald Reagan 
is only the most recent dim pol to 
advance the notion that the death 
of Irishmen is not an American 
concern. It damned well ought to 
be. 

History’s verdict on the English 
presence in Ireland will be a harsh 


istory’s ver 


ict will be harsh. 


one. (The concept of allowing 
people to starve for the sake of 
policy did not begin with Bobby 
Sands. He at least had a choice. 
The displaced millions who died 
in the famines of the 1840s did 
not.) But that verdict is up to his- 
tory to provide. Instead of 
pounding our chests about a 
united Ireland, which is a safe 
position for us to take since we 
neither have to fight the fight nor 
bear the consequences, we ought 
to raise loudly a demand that 
England drop the pathetic 
imperial hubris to which it clings 
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to recognize its practical limita- 
tions. His reaction to Rossa’s 
elaborate wake could serve as 
instruction for those Irish- 
Americans who will un- 
doubtedly use Bobby Sands’s 
death as another element in that 
narcotic Irishness that so relaxes 
them that they forget what they 
might be able to do as Amer- 
icans. 

Connolly opined a few days be- 
fore the funeral that he wished 
people would stop all the bellow- 
ing about dead Fenians. He 
wished instead that someone 
‘would get us a few live ones for 
a change.” 


Quote... 


Continued from page 10 
sole officer. of the Word Guild, 
that Cambridge-based referral 
service for freelance writers, edi- 
tors, and illustrators that shut its 
doors last fall, leaving behind 
debts of at least $300,000 (see the 
Phoenix, Noyember 25, 1980). 
Fighting off a move by angry 
Word Guild creditors to forge her 
into involuntary bankruptcy, 
Fischer had asked the federal 
court for permission to reorgan- 
ize and somehow to resurrect the 
company. But Sidney Parlow, 
who was appointed by US 
Trustee William Tucker to over- 
see that process, now reports that 
he will be joining the small army 
of creditors in asking for ‘a 
Chapter 7, which is a straight 
bankruptcy,” instead. ‘I don’t see 
that it’s really resurrectable,’’ he 
said, “The debt is fairly enor- 
mous, and there were no books 
kept at all for 1980. A liquida- 
tion probably wouldn’t produce 
more than five to 10 percent of 
the debt.” As to complaints that 
Word Guild funds were delib- 
erately misused, Assistant Attor- 
ney General Robert Gaines said, 
simply, ‘We'll be looking into 
those allegations.” 
+ * * 

inally: it was in the summer 
EF: ‘67, as I recall, that the 

Boston Globe's Bud Collins 
penned a tongue-in-cheek 
column declaring his candidacy 
for mayor of Boston. Imme- 
diately, the Herald Traveler's 
Peter Lucas responded with his 
own angry column blasting 
Collins for ridiculing the politi- 
cal process. 

So how is it that the selfsame 
Lucas, now a star columnist for the 
Herald American, penned his 
own tongue-in-cheek April 22 
column in which he offered him- 
self as a candidate for lieutenant 
governor? And how is it that last 
Sunday, Lucas offered us a page- 
one account of his own “‘land- 
slide’ victory in his own Herald 
readers’ poll? “The process itself 
has gotten so ridiculous,” Lucas 
suggests. Not to mention, of 
course, the office he allegedly 
seeks. His platform: ‘I'll make it 
a part-time office, one day a 
week. Just as the founding fathers 
intended.” 

Okay, “‘Landslide’’ Lucas, 
you've got my vote too. Oo 
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Celtics 


Continued from page 2 

stars, and last year Bird was 
one of the brightest. This year 
he is something better, a 
hero. It’s tough to define the 
difference, but let's just say it's 
roughly the distance between a 7- 
Up commercial and the last shot of 
a seventh game. 

Well, the pass went bad and the 
crowd went mad (endangering the 
Celtics’ health in the adolescent 
fever of rushing the court). The 
Boston locker room was the pre- 
dictable bedlam. I have a note- 
book full of quotes, but they 
aren't interesting. What I remem- 
ber is small sights and sounds, the 
reactions of humans released 
from nearly unendurable ten- 
sion. 

Sure, they were tense. That's 
why Bird and McHale led a 
chorus of “Happy Trails” from 
the splendid acoustic sanctuary of 
the shower. Ordinarily soft- £ 


spoken players like Maxwell . 
glowed under the incessant ques- a 


tioning of press, radio, TV, and, ‘ 


for all I know, the KGB. Fitch's 
eyes were red, but for once his B 
visage was encased in a smile, re- 
vealing totally new planes of his 
face. Then a quiet, familiar fig- 
ure entered and began to shake 
hands with the Celtics. Julius 
Erving had come to pay his 
respects. 


ORIGINAL 


"Murphy and Srchiball the finale prone yon out t booking like the morning after. 


He greeted all he could see and 
then turned to go. ‘Anybody 
left?’ he asked. 

“Just me,” replied Eric Fern- 
sten, who'd seen 25 seconds of ac- 
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tion, to deliver a deliberate foul * * # 
on the Doctor. ll those present at the 
“Nice foul,” Erving said, and A opening game of the NBA 
championship, last Tues- 


walked away. His team had lost. 
He never has. day, acted much like people obli- 
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gated to show up at a New Year's 
Day brunch following the great- 
est New Year's Eve party they 
ever had. And before the haze had 
cleared, the Rockets led, 22-8. 
Fortunately for the Celtics, Moses 
Malone played as if he, too, still 
had his noisemaker and funny hat 
on, scoring only. 13 points on 
four-for-17 shooting. The Hous- 
ton offense was led by Robert 
Reid and Billy Paultz, and with- 
out denigrating either gentle- 
man, they aren't going to beat the 
Celtics. 

They didn’t, either, as Hous- 
ton’s late efforts to find Malone 
went awry (cf. the-section on 
Philly looking for Dawkins) and 
Larry Bird made enough points 
and rebounds (18 and 21, respec- 
tively) to lead Boston to yet an- 
other comeback win, 98-95. 

Afterward, the Celtics said the 
obligatory things about “being 
flat’ and ‘‘respecting Houston.” 
They had received the game’s 
ultimate luxury, to play bad, yet 
win. The Rockets did not appear 
capable of surviving such a 
blunder. 

Well, so far they have. For on 
Thursday, Jake O’Donnell and 
Joe Geshue started calling fouls, 
lots of them, a significant minor- 
ity of them when Moses Malone 
had the ball. Malone, who had 
had five free throws the first 
game, got 18 trips the second. He 
had 31 points and 15 rebounds, 
including retrieving the Celtics’ 
last two shots. ‘‘We got our king 
of the mountain back,” exulted 
Calvin Murphy, in his staccato 
speech pattern, which is a dead 
ringer for George Jefferson in a 
temper fit. 

Malone himself wasn’t 
immediately available for 
comment. He had retreated to the 
shower upon finding a female 
Houston Post reporter between 
him and his locker. ‘‘Damn,”’ she 
exclaimed. ‘‘I have a tough 
enough time getting him to talk 
when he’s got his clothes on.” 

Rocket coach Del ‘’Glad Bag”’ 
Harris stood in a corridor with 
some reporters and said, ‘This is 
supposed to be the highlight of 
the NBA season. I know some 
people said that happened last 
Sunday, but I hope we can play 
every game just as close as these 
two. All I know, no one’s wear- 
ing any rings yet.”’ 

No, no one is, and as the 76ers 
before them, the Celtics have 
made the cost of losing a desper- 
ate one to pay. For all their hero- 
ism against Philadelphia will 
count against them should this fi- 
nal slip away, and they'll be 
remembered only as victims of 
the greatest upset in league his- 
tory. It'd be a long summer, sit- 
ting on the beach with the Sixers, 
trading press clippings nobody 
cares to read. 0 
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THE MIME 
MENACE 


It’s all there 


in black and white, 
on page 4. 





MEET ME IN 
BULGARIA 


August in Bulgaria. It’s not quite April 
in Paris, but it does promise to be a 
colorful, unusual travel experience. 
Two group trips are being sponsored by 
the Folk Arts Center of New England, 
one from August 3 to 9 and one from 
August 9 to 22. The first will feature 
two days in Sofia, Bulgaria’s present 
capital, and three days at the 
Koprivshtitsa Festival, where traditional 
songs and dances from all parts of this 
small, mountainous country will be 
performed. Koprivshtitsa, a museum 
town nestled in the mountains, is also 
known for its rugs, in case you want to 
bring souvenirs back home. The second, 
longer trip will visit Veliko Turnovo 
(the former capital), Plovdiv (a quaint 
residential town), resorts and historic 
sites on the Black Sea, the Shipka Pass, 
the Rila Monastery, outdoor museums, 
and of course, the scenic mountains. 
Trip one costs $200 sans air fare; the 
price includes hotel room (double 
occupancy), morning and evening 
meals, all land transportation, and a 
guide/interpreter. Trip two, same 
features, is $450 sans air fare. The Folk 
Arts Center has reserved a block of 
round-trip tickets on British Airways; 
the cost is $856. But hurry — the FAC 
needs to know your plans by May 11. 
If you miss the deadline, or if visiting 
Bulgaria doesn’t interest you, the center 
offers a multitude of other folk-related 
activities. Its specialty, naturally, is folk 
dancing — something that gets everyone 
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by Jeanne Kristaponis 


hambo taught at 8, dance instruction The Folk Arts Center of New 


involved. A grand opening for basic 
international folk dancing is slated for 
the Brimmer & May Gymnasium on 
Friday, May 22, from 8 to 11 p.m., with 
live music by the Boston Folk Ensemble. 
Thereafter, there will be dancing every 


given by Conny and Marianne Taylor 
until 10:15, and requests taken until 11. 
What's great about folk dancing is that 
you don’t need any formal dance 

training to feel like an expert. Just wear 


England, 62 Fottler Avenue, Lexington, 
Massachusetts 02173. Friday folk 
dancing at the Brimmer & May 
Gymnasium, Middlesex Road, Chestnut 
Hill. Admission is $2.50, $2 for FAC 
members or students with ID. For more 


soft-soled shoes and be prepared to 


Friday night at the gym, with Swedish move. information call 862-7144. — J.K. 


DIG WE MUST 


If you're a student, or a teacher who hasn't been axed 
by Prop 2% yet, and you're wondering what to. do 
this summer, don’t forget the expeditions sponsored 
by Earthwatch. Students can often get credit and/or 
scholarships; and anyone else who is interested in 
participating can learn about subjects ranging from 
humpback whales to folk life in the Catskills to coral 
reefs in the Caribbean. Earthwatch, a nonprofit 
organization dedicated to supplying volunteers for 
archaeological projects around the world, is 
celebrating its 10th birthday this year. Becoming an 
Earthwatch volunteer and participating on a team 
with experienced researchers is totally tax- 
deductible. Your “share of costs’’ depends on the 
expedition you choose and does not include air fare 
to and from the site. But if you've saved the money 
and have a burning desire to have at least one 
experience like Margaret Mead’s, there are plenty of 
exciting opportunities offered. 

Darrell Fulmer, director of Mitchell, South 
Dakota's pre-historic Indian village, invites 
Earthwatch volunteers to assist with research there 
(June 1-19, June 22-July 10, July 13-31, or August 
3-21; $500). Or travel to Swaziland and study 
meticulous excavation techniques in order to help 
with further prehistoric discoveries being made at 
the Sibebe Rock Shelter (June 20-July 3, July 4-17, 
July 18-31; $1150). Closer to home (thus saving 
travel expenses) is the mission to observe, count, 
measure, and study populations of sponges, 
mollusks, and other marine life that thrives in 
Pleasant Bay, in Hyannis. Volunteers will collect 
samples from the beach, aboard boats, or by 
snorkeling (July 8-20, July 29-August 10, August 
15-27; $665). Another close-by opportunity is 
offered by the Maria Mitchell Observatory on 
Nantucket, where more than 6200 photographic 
plates of ‘variable stars” are kept. Variable stars are 
stars whose brightness fluctuates. By monitoring the 
changes, astronomers are learning more about stellar 
structures and the layout of the universe. Volunteers 
will examine the stars and will photograph sections of 
the sky with the observatory’s seven-and-a-half- 
inch Cooke triplet refractor (May 21-June 11; $720). 

If you're not one of those lucky academics who 
get summers off, you might want to consider an 
archaeological excursion for your annual vacation. 
Several trips emphasize areas of expertise other than 
archaeology, such as photography, writing, botany, 
and even filmmaking. To become an Earthwatch 
member or to join an expedition requires no special 
skills. If you are between 16 and 75 and have the 
desire to help and the appetite to learn, Earthwatch 
can organize the rest. 

For more information and a catalogue, write to 
Earthwatch, 10 Juniper Road, Box 127, Belmont, 
Massachusetts 02178. =BK 
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DESIGNS 
ON YOU 


Faneuil Hall Marketplace is not a place one 
wants to spend a lot of time in. But once in 
a while, a new store pops up that catches 
the eye (and the wallet). One such shop is 
Frillz, on the top floor of the North Market 
Building. Owner and principal designer 
Carol Lewis, along with a few friends in 
New York, paints haiku-like flowers, 
clouds, and other deceptively simple 
designs onto stark white unisex clothing. 
The most popular item is an old bibbed tux 
shirt ($42), with soft spring colors 
decorating the bib itself. One BSO member 
bought one but asked to have the artwork 
transferred to his sleeves so he wouldn't be 
too obvious during a concert. Can’t steal 
the show from Seiji, you know. 

Lewis's idea in using vintage boys’ white 
dinner jackets, men’s running shorts ($22), 
men’s sweatshirts ($36), and men’s 
sweatpants ($36) was to let people wear 
clothing for a different reason. “ You're 
wearing the design, not the clothes,” she 
says emphatically. She didn’t want to 
conceive clothes and then have to worry 
about not having the right size for 
someone. The fanciful painting is heat-set 
and can take many washings, according to 
Lewis, who even claims to have sold a 
painted tux shirt off her back after having 
worn and washed it for three years. Seeing 
is believing — if you can wade through the 
market's tourist throngs, stop by and test 
out art that sweats. 

Frillz, North Market Building, Faneuil 
Hall Marketplace, Boston, is open Monday 
through Saturday from 10 a.m. to 9 p.m. 
and Sunday from noon to 6 p.m. |.K 

















SOMETHING 
FISHY 


Ever try sashimi, Japanese-style raw fish, or poached 
skate in a caper sauce? Well, maybe you've never heard 
of them, but that doesn’t mean they taste awful. We 
utilize only a small percentage of the edible fish 
available to us; and this percentage is becoming 
increasingly polluted (e.g., lobster) and increasingly 
expensive (e.g., codfish in the winter). It’s time to 
expand the palate’s horizon, with such dishes as 
whiting poached in apple cider, marinated octopus 
salad, and soup overflowing with mussels, squid, and 
other unfamiliar species. You can dine on all of the 
above and more at Thompson’s Chowder House, which 
specializes in non-traditional fish. And after 
discovering how tasty pompano (a salt-water fish from 
Florida) is, you may want to try cooking it at home. 
That’s why the Aquarium is repeating its popular 
“Future Fish” cooking course, taught by Connie Gavin, 
who studied her craft at La Varenne, in Paris. The class 
kicks off at the Aquarium on Thursday, May 21, and 
continues every Thursday through June 25, from 6 to 8 
p.m. There will be meetings in residential kitchens on 
the waterfront, too, and the last get-together will be a 
celebratory dinner on the tugboat Luna. Recipes will 
spotlight underutilized species as well as new ways to 
cook bluefish, mackerel, and herring. Learn how to 


clean and fillet fish properly, too, from Massachusetts 
Marine Fisheries’ Neil Murphy — just in case that 
fishing trip to the Cape is profitable. But register soon 
— the course is limited to 11 participants. 
Thompson's Chowder House, Faneuil Hall 
Marketplace. Call 227-9660 for lunch and dinner . 


hours. The New England Aquarium, Central Wharf, 


Boston, is open Monday through Thursday from 9 a.m. | 


te 5 p.m., Friday from 9 a.m. to 9 p.m., Saturday and 
Sunday from 9 a.m. to 6 p.m. The fee for the “Future 
Fish ’’ course is $40 for members, $47 for nonmembers. 

—J.K. 





THIS BUD’S 
FOR YOU 


Feeling guilty about forgetting Mother's Day? 
Or maybe you've decided that the card 
companies just made up the holiday. Either 
way, if you do decide to get mom something 
this year, why not skip the expensive FTD 
method and do it yourself? At Clayground, in 
East Cambridge, there are delicate flower- 
painted bud vases ($3.50) that can easily be 
adorned with a homegrown lilac or rose or 
small plant cutting. If that thumb of yours is 
green, repot a flourishing purple passion plant 
or a generous cutting from a wandering Jew 
into one of Clayground’s reasonably priced 
clay hanging planters ($5-$10); a gigantic clay 
pot is.also available but will demand a large 
leafy plant. Carole Ann Fer and Anne 
Hoffman are the resident potters at 
Clayground. Their “look to the sky my sister’ 
cups ($6) will delight feminist moms, and the 
low prices of all their wares will amaze you. 
Clayground, 92A Hampshire Street, East 
Cambridge, is open Tuesday through Satur- 
day from noon until 6 p.m. —J.K. 
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THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1981 


by Tom Wolferman 


y fear of mime can be clinically 
M traced to a traumatic adoles- 

cent experience where I was 
humiliated by a Shriner clown who 
forced me to wear a Davy Crockett cap 
fashioned from limp party balloons. 
Although a creative child, at an early age 
I found clowns and other members of 
their species to be both visually and so- 
cially annoying, and ultimately, a threat 
to my well-being. 

The intensity of this phobia was not 
fully realized until recently, however, 
when I was unexpectedly victimized at 
the Renaissance Faire by a rosy-cheeked 
mime who randomly snatched me and 
pretended to twang an apple off my head 
with an imaginary arrow. Now this 
would have been tolerable, and perhaps 
even mildly amusing, had he not insisted 
I don a.medieval veil to emulate Maid 
Marian. 

This unprovoked incident can serve as 
a case study indicating the alarming, if 
obscure, growing dilemma of metropoli- 
tan mime attacks. As there is no docu- 
mented research, it can only be specu- 
lated that the overflow of listless theater- 
arts majors from the mid-’70s has pro- 
duced a hazardous new influx of pushy 
mimes who are spilling into urban areas 
at an arousing rate. 

Fear of mime (the chronic phobia 
known medically as Marceau Syndrome) 
is a psychological disorder plaguing 
scores of urban dwellers who have an 
immense distrust of adults who devote 
their lives to imitating things that are not 
particularly interesting to begin with. 

Psychologists have not as yet found 
appropriate therapy to treat those 
afflicted with Marceau Syndrome, but 
they have developed a preventive theory 
of mime control. Based on careful 
observation, the average sufferer can 
learn to lead a healthy, active life by anti- 
cipating, and in time avoiding, the pre- 
sence of these vexing fools. 


Know your mime 

ere are two common classifications 
of modern mime that can be noted in con- 
temporary culture: (1) Thespian Mime 
(Mimus Stanislavski); (2) The Street 
Mime (Mimus Harvardus Squarus). 


The thespian mime 

The thespian mime, the less threaten- 
ing of the two and the only one in Equity, 
has achieved enough notoriety in his pur- 
ported craft that quasi-intellectuals of 
questionable breeding actually pay to see 
him imitate insignificant things on a pro- 
scenium stage. This is the type of mime 
who can often haul anywhere up to $20 a 
ticket for pretending to climb stairs, 
roller-skate, or go through the motions of 


ing. 

It should come as no great surprise, 
then, that you can often find a mime of 
this sort making a personal 


appearances on late-night shows or 
opening for Corbett Monica at Caesar's 
Palace. 

This article first appeared in the 
Chicago Reader. 


As far as mimes go, thespian mimes are 
less threatening if only because they are 
less urbanized, and, therefore, off the 
streets. Although thespian mimes claim 
they have chosen their obscure profes- 
sion for aesthetic reasons, they’re actually 
in it for the cash. And as anyone suffer- 
ing from Marceau Syndrome will tell 
you, there’s nothing worse than a mime 
who winters in Pompano Beach. 


The street mime 

Often referred to as the vermin of 
mimes, the street variety can invariably 
be found lurking at art fairs, amusement 
theme parks, block parties, and in MBTA 
stations. As the essence of street mimes is 
to ‘recruit innocent bystanders into their 
web of folly, they often take it upon 
themselves to suddenly appear and do 
something of embarrassment to you 
while you are trying to enjoy a leisure 
activity. What is particularly annoying 
about street mimes is that their presence 
is consistently out-of context. 

While you are at a community art fair 
admiring a well-designed batik display, 
for example, although you do expect to 
run into someone you graduated with 
from high school, you do not ordinarily 
anticipate running into a local mime. 
Nonetheless, there is a proven possibil- 
ity that a street mime will crawl out from 
behind a canvas, approach you, flail his 
arms, and begin making absurd facial 
contortions. 

Though this may be only mildly dis- 
turbing at an art fair, it’s a particular out- 
rage when this same mime greets you 
with a daisy at an MBTA turnstile when 
you're on your way to the office. Rush 
hour commuters are nuisance enough 
without the threat of mimes bearing 
flowers. 

In spite of the fact that street mimes 
take genuine delight in frolicking 
amongst unsuspecting strangers, and are 
not involved with the commercial end of 
miming to the degree of their thespian 
relatives,-regardless, they are not likely to 
turn down an offer to perform at a sweet- 


‘16 party or Bar Mitzvah if the price is 


right. Even mimes must eat, though they 
often only pretend to. 


The five warning pee of mime 

Although unpredictable by nature, 
mimes are human too. They have their 
film developed at Fotomat, and admire 
themselves in the reflections of store win- 
dows just like the rest of us. But remem- 
ber, even though a mime may appear to 
be plebeian, more than likely it’s a cheap 
decoy created to trick a potential victim. 
Many a mime attack has been reported by 
unsuspecting people waiting in super- 
market express lanes or traveling on 
public escalators. 

Mimes are shifty. They can strike any- 
where. But when you are trained to spot 
specific signals of their impending pres- 
ence, you can become adept at avoiding 
them before it's too late. 

1) Air is suddenly filled with sound of ab- 
normal gesturing 

Used car salesmen and Dr. Joyce 
Brothers have mastered the technique of 


heavy gesturing quite admirably, but no- 
body does it like a mime. 

On a quiet day, if you're attentive, it’s 
quite possible to hear their hyperactive 
little limbs improvising within a four- 
block radius. Usually they can be heard 
scaling imaginary walls or miming up a 
game of Frisbee. This should be your cue 
to grab any personal belongings and 
make a discreet run for it. You can pretty 
much bet you're about to have a mime 
experience when someone approaches 
you in a glazed stupor and begins play- 
ing charades despite the fact that you're 
not at a bad party. 

2) Individual is displaying excessive use 
of heavy pancake makeup 

This trait is not exclusive to mimes 
alone; it is a known fact that disco queens 
display similar tendencies. 

Although there is no known correla- 
tion, if due to cosmetic similarities you do 
mistake a disco queen for a mime, try not 
to be too distraught over your ignorance. 
The important thing to remember is that 
in social situations you'll probably want 
to stay away from either one. 


’ 3) Individual is wearing white gloves and 


suspendered leotards when occasion de- 
mands otherwise 

The wearing of suspendered leotards is 
a pretty good indication that a person is 
either into a religious cult or some ab- 
normal form of art expression. 

As far as white gloves go, if you 
strongly suspect a person borders on 
mime, these should be the clincher. No- 
body wears them anymore, except 
beauty-pageant contestants, who, if 
they're not aspiring mi:nes themselves, 
probably know several on a first-name 
basis. 

4) Individual wearing ballet slippers 
smiles at you in an urban area for no 
apparent reason 

Unless you're at the Bolshoi, the 
hushed shuffle of ballet slippers usually 
indicates that a mime is inevitably about 
to make merry. 

If the slipper-wearer goes so far as to 
smile at you, this generally means that 
within a matter of seconds your errone- 
ous zone will be invaded, and you will be 
subjected to several smarmy scenarios of 
nonverbal abuse. 

As irritating as this may seem, it could 

develop into profound encounter, as you 
are certain to discover that there are 
indeed some instances in life where si- 
lence is simply not golden. 
5) Air is suddenly filled with sound of ab- 
normal gesturing and an individual dis- 
playing excessive use of heavy pancake 
makeup, wearing white gloves, suspend- 
ered leotards, and ballet slippers smiles at 
you in an urban area for no apparent rea- 
son and begins imitating the way you 
walk 

Mimes who reflect life are one thing, 
but mimes who reflect you are pushing 
their luck. Even though you may have a 
silly walk, at least you don’t go around 
burdening people in public with sus- 
pendered leotards and your ludicrous 
theatrical escapades. 

At this point, you have every right to 
take the necessary measures to shoo the 


Jim Carson 


mime away. Failure to do so could very 
well leave you with deep scars of emo- 
tional humiliation. After all, if a mime 
starts imitating the way you walk, what 
makes you think he won't start imitating 
the way you part your hair? 


What to do in the event of an attack 

If a mime approaches you and an 
attack seems inevitable, don’t panic. 
Thinking clearly and intelligently, and 
utilizing the proper mime control method, 
will save you from any body language harm 
a mime may attempt to inflict. 

You certainly don’t want to do any- 
thing further to provoke the mime, who 
is likely to mirror your actions and recip- 
rocate any lethal self-defense moves. 
Also keep in mind that mimes generally 
travel in dangerous company. If you 
cause harm to them, more than likely 
they know someone in public relations 
who could easily make life miserable for 
you. 

To successfully extricate a mime from 
your presence with a minimum of 
trauma, it is essential to remember one 
important point. Although they fancy 
themselves sensitive interpreters of 
human expression, mimes are likely to 
make a break for it when confronted with 
the real thing. With this in view, one of 
the most effective ways to get a mime off 
your back is to drop to your knees pa- 
thetically and weep. 


After the attack: 
postmime depression 

Many victims of mime aggression find 
themselves severely manic immediately 
after an attack, particularly in instances 
where the victim has been forced to 
publicly lower herself or himself to the 
mime’s insipid level (i.e. simulating in- 
fant behavior, climbing imaginary poles, 
picking figmented flora, or engaging in 
obscure monster grimaces). 

Understandably, these activities can 
cause a lingering state of post-mime de- 
pression — an emotional condition where 
victims fear friends or neighbors have 
seen their ridiculous mimelike behavior 
and will use it against them at a later date. 

A prime example would be where a vic- 
tim attends a community carnival and is 
accosted by a mime who coerces him into 
assuming the fetal position while munch- 
ing on cotton candy. Within minutes of 
abandonment, the victim lapses into cata- 
tonic anguish, stemming from a dis- 
quieting fear that someone from high 
school spotted him and the incident will 
be reported in an upcoming issue of his 
alumni newsletter. 

To assist victims of postmime depres- 
sion, attempts have been made to set up a 
municipally funded Mime Crisis Center, 
but with little success. Recently, an 
experimental hotline was instigated, only 
to be abused by delinquent mimes who 
would dial the number at odd hours and, 
as might be expected, say abolutely noth- 
ing. 

As yet, no effective remedy has been 
found to relieve the stress and emotional 
upheaval associated with mime agression. 
Clinical psychologists can recommend 
only one soothing antidote for those 
afflicted with Marceau Syndrome. 

In dealing with fear of mime, one must 
comprehend the more positive aspects 
and, in simple terms, look to the bright 
side. One can only be extremely grateful 
that, as a species, mimes have not yet 
grasped the intellectual know-how neces- 
sary to master the simple art of speech. 0 











MUSCLING IN 


Lisa Lyon could beat you up 


by Anita Diamant 


mong the tales told by Marco Polo 
A is the story of Aigiarm, daughter 

of the Tatar king Kaidu, a damsel 
so strong ‘that there was no young man 
in the whole kingdom who could over- 
come her. She vanquished them all.” 

The king wished his daughter to 
marry, but she refused to consider any- 
one who could not take her by force. A 
proclamation was made, and many came 
to try their strength with her. If a swain 
lost, he had to forfeit 100 horses to the 
princess: “In this manner the damsel 
gained more than ten thousand horses, 
for she could meet with no one able to 
conquer her.” 

When Aigiarm (‘Shining Moon’’) de- 
feated the court favorite — the handsom- 
est, strongest, and richest prince of them 
all — her father gave up and took her with 
him into battle, where ‘‘not a cavalier in 
the host displayed so much valor.” Final- 
ly, when Aigiarm was good and ready, 
she selected her own mate. “At last the 
damsel rushed into the midst of the 
enemy, and seizing upon a horseman, 
carried him off to her own people.”’ 

Stories about physically powerful 


though she is probably the best-known 
proponent of the Strong Woman. Lyon, a 
27-year-old Californian who holds the 


- fresh-minted title of First World 


women, from the Amazon hunters and | 


the runner Atalanta to the super-gals of 
comic books and science fiction, are a 
popular and time-honored tradition. Sort 
of like tales about talking bunnies and 
foxes. Flesh-and-blood women display- 
ing great strength have been labeled 
freaks. 

In the 19th and early-20th centuries, 


“The Strongest Woman in the World” | 


was a regular feature at circuses and 
vaudeville shows. Athleta, the Belgian 
| strongwoman who wrestled all comers in 
the 1860s, gave birth to three daughters 
who followed in mama’s deep footsteps. 
Mrs. Josephine Blatt of Hoboken was 
known on the American vaudeville cir- 
cuit as Minerva; the Woman Hercules, 
| who could lift 3000 pounds. In the 1920s, 
Marta Farra wowed circus audiences by 
hoisting a 350-pound elephant three feet 
off the ground. 

Although she can dead-lift (over the 
head) 265 pounds, Lisa Lyon is not “The 
Strongest Woman in the World” today, 





' 
| 


Women’s Bodybuilding Champion, has 
recently written a book — Lisa Lyon's 
Body Magic (Bantam, $9.95) — which 
purports to be “A Total Program of Body 
Conditioning’ and includes the stories of 
Aigiarm, Athleta, Minerva, Marta Farra, 
and others. She thinks the world is final- 
ly ready to accept women with muscles. 
“T am not a freak,” she says. 

Hands that wear nail polish have been 
wrapped around weights in the US since 
1936, when Jack LaLanne opened the 
country’s first weight-training facility for 
women, in Oakland (bodybuilding has its 


American home in the state of the Beach- | 
boys and the Esalen Institute). It wasn’t a 


popular idea then, and though women 
have been using weights to improve per- 
formance in such competitive sports as 
crew and road racing for years now, the 
sight of a woman making a fist to show 
off her biceps still doesn’t sit well with 
many. 

A 1980 Esquire magazine cover story, 
“In Praise of Women’s Muscles,’ prom- 


| ised to “change the way you look at the | 
| female body.” 


Although the text did 
praise the tough, well-muscled body of a 
large, athletic woman dubbed ‘Wil- 


| hemina,” -the accompanying nude pic- 


tures — very tastefully done — showed 
the body of a lithe, slender dancer. 
Strong? Maybe. Pretty? Definitely. 

A few months earlier, Sports IIlus- 
trated ran a story about women’s body- 
building that did feature full-color photo- 
graphs of very muscular women dis- 
playing their well-defined delts, lats, and 
pecs. The story, however, was riddled 
with an ambivalence that occasionally 
bordered on disgust. One of the judges at 


a women’s bodybuilding competition was | 


quoted as saying, ‘‘I think female 
physique contests should be discon- 
tinued. I’m no more in favor of them than 
I am of male beauty contests. To me, one 
is as repulsive as the other.’’ The title of 
the article reveals all: ‘Here She Is, Miss, 
Well, What?” 





Women athletes have made great gains 
in the past years, and not only in the 
record books. The athletic “look” is in, 
but well-cut muscles built up for their 
own sake push matters a step further. 
“Muscular” has been synonymous with 
“masculine” for so long that any woman 
who develops muscles for sport is imme- 
diately suspect. Is she really a woman? Is 
she taking steroids? Why doesn’t she like 
men? 

Lyon, who has competed in and organ- 
ized bodybuilding competitions and who 
provides ‘‘color’’ commentaries for net- 
work TV coverage of the sport, is now 
traveling the country on a book tour. 
“You don’t have to sacrifice your femin- 
inity to do bodybuilding,” she claims. 
‘Whatever you do as a woman is femin- 
ine. If I can do it, then it’s feminine.” In 
her book she writes, ‘If you look at a 
beautiful tiger or a jaguar running 
through the jungle, you're not going to 
say, Gee, that cat looks masculine. You're 
going to say, That's a beautiful animal. 
Physical manifestations of strength, 
grace, and agility don’t necessarily have 
to have a sexual connotation.” 


Lyon's portfolio proves her point. She | 


is a petite, indisputably pretty (hence 





non-threatening) saleswoman for her 
sport, which, she claims, changed her life 
as well as the shape of her pecs. She was 
going through rough times — her father’s 
serious illness, a breakup with a boy- 
friend — and feeling lousy and timid and 
unsure when she started lifting weights. 
Suddenly, the clouds parted, and she 
found energy, vitality, and courage. Her 
book — a large-format paperback full of 
photos of Lyon working out — promises 
the same to us if we follow her lead. 

“I redefined my life, in retrospect, 
through the metaphor of the body, and it 
changed my life. I know this sounds like 
positive self-help crap, but it’s not cult 
stuff. The brain works better when your 
body works well, and when you mobilize 
the mind in your training, you open up 
whole new areas of change.” 

Neither a freak nor a new-age airhead, 
Lyon is, however, a bona fide character. 
She considers herself both a fitness ex- 
pert and a conceptual artist. (Included in 
the book are photos of Lyon covered 
from head to toe in graphite and posing 
nude in front of minimalist sculptures. 
The show received notices from Art- 
forum and Art in America magazines.) 
She is married to Bernard Lavilliers, a 


French rock ‘n’ roll musician. They tour | 
with one another and give their resi- | 
dences as Santa Monica, New York City, 


and Paris. She favors black-leather 
clothes with lots of zippers; she wears 
dramatic eye makeup and has three holes 
pierced in each ear. 


“I've always been involved in subcul- | 


tures,” she says of her participation in the 


still-suspect world of bodybuilding. | 


‘When I was a dancer, I danced fila- 
menco. I did kendo, which is Japanese 
Continued on page 12 
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Cigarette ads you'll never see 


by Paul Bradley 


ss e can update the Marlboro 
W:= commercials,” says 
Mark Myers, president of 

Myers & Myers advertising agency. ‘We 
could have this gang walk into a library 
and light up in a ‘No Smoking’ area. 
When people start complaining, they tear 


apart the place. The last shot would be of 
a bound-and-gagged librarian with the 
Marlboro music — bum, BUM, bum, bum 
— and the voice-over: ‘Marlboro men. 
They'd rather fight than quit.’ ” 

Chances are you will never see that on 
television. TV and radio ads have been 
banned since Janua:, 2, 1971, and no 
one’s talking about bringing them back — 
not even with Reagan and deregulation 
fever. The TV ads won't be back because 
the tobacco companies don’t want them 
back, at least not on the terms that have 
obtained since 1967, when the Federal 
Communications Commission applied its 
Fairness Doctrine to cigarette advertis- 
ing. At that time, the FCC ordered sta- 
tions to broadcast one anti-smoking 
public-service ad for every three smok- 
ing commercials aired. By 1970 the to- 
bacco companies were competing with 
$60 million worth of television air time 
being provided free to antismoking cam- 
paigns. During the four years that the pro 
and con ads competed on the airwaves, 
per-capita cigarette consumption 
dropped seven percent. (Consumption 
had been steadily rising since the mid- 
1950s, with the only drop in 1964, the 
year of the first Surgeon General's 
report.) 

When the ban took effect, almost all 
the anti-smoking ads left the air, too, 
since the stations were no longer re- 
quired to run them. Per-capita cigarette 
consumption immediately went up. The 
going theory — impossible to prove — is 
that the anti-smoking ads were more 
effective than the smoking ads. The to- 
bacco companies were actually happy to 
be forced off the air, since their competi- 
tion was taken off with them. 

“Cancer has a great emotional impact 
on people,” says Brian Sitts, vice-presi- 
dent and copy chief of Harold Cabot & 
Co. “There was no way the cigarette 
companies could compete with those 
public-service ads. There’s really no heart 
to a cigarette ad.” 

Times have changed since the pre-ban 
days, when we watched cigarettes get- 
ting caught in elevator doors. Today’s TV 
ads would have to deal with the anti- 
smoking lobby, which has grown stronger 
since then (with some help from the 
second Surgeon General's report in 
1979), with several brands of low-tar- 
and-nicotine cigarettes that didn’t exist in 


1970, and with social issues that were 
burgeoning in 1970 and are now more in- 
tense (feminism for example). 

“You wouldn’t mess with the Marl- 
boro man, but you would have a woman’s 
cigarette — Marlbettes,’’ says Seumas 
McGuire, vice-president and associate 
creative director at Hill, Holliday, 
Connors, Cosmopulos. 

Chuck Beisch, creative director at In- 
galls Associates, adds, “Marlboro would 
make a he-woman cigarette. The ad 
would show an emancipated working 
woman with a tattoo on her thigh, just 
like the early Marlboro men who had tat- 
toos on their forearms.”” According to 
Beisch, whose firm handles the advertis- 
ing for Zayre department stores, TV can 
convey certain ideas better than print 
does, and it can reach more people at the 
same time than can any other medium. 
Imagery on television has the benefit of 
sound; the print ads for Marlboro, for ex- 
ample, are good, but without the music 
they aren’t as effective as the TV ads. 
People have not heard that music for 
more than 10 years, but they still remem- 
ber it, and they remember the cowboy 
image it conjures up. Marlboro could run 
its old ads on TV tomorrow and use the 
same imagery to promote any of its new 
brands — Marlboro Lights, 100s, or Marl- 
bettes. 

Endorsements also work better on the 
tube, Beisch says. “You have a living, 
breathing person in front of you, more 
effective and more meaningful than a 
picture in a print ad. Now using stop ac- 
tion and lip sync, as in the dog- and cat- 
food commercials, we can have lab rats 
endorsing low-tar cigarettes.” 

Scene: a laboratory, ‘someplace presti- 
gious, like Harvard or Stanford, to lend it 
intelligence — the thinking person's ciga- 
rette. Then we have the rat in a white lab 
coat talking, something like, ‘I’ve been 
smoking this brand — continuously, of 
course — for six months now, ard I still 
haven't developed cancer.’ ”’ 

Television is excellent at depicting ac- 
tion, Beisch says, and this virtue would 
facilitate the introduction of some new 
cigarettes. ‘For the concerned crowd we 
would have the short cigarette. It would 
have a built-in warning system that 
would let you know when you smoked 
too much. When the cigarette burned 
down to a certain point, it would go up 
like a sparkler and burn your fingers. We 
could show this on the air.” 

Instead of aiming merely for the 
smoker concerned with tar and nicotine 
levels, Bernie Aronson would go after 
non-smokers. Aronson is art director for 
ClarkeAronsonGoward, which has the 


Harvard Community Health Plan 
account. 

“We'd have to make smoking more so- 
cially acceptable and show the non- 
smoker that he could be part of the 
crowd,” Aronson says. “We ~ould start 
designer cigarettes, the Diane Von 
Furstenberg collection. They could be 
fake packs, a Gucci leather pack in your 
Jordache jeans — you show the pack, but 
you wouldn’t smoke the cigarettes. You 
could even put them in your mouth and 
have an ash decal on the end.” 

Unlike Aronson, McGuire says he 
would have nothing to do with non- 
smokers; in fact, he would go after the 
opposite market. ‘The non-smokers 
aren't going to budge. You want the 
people who like to smoke and who aren't 
going to quit, say, teenage punkers. Your 
ads would say, ‘I’m young. I want to 
smoke and I enjoy it. I don’t want to mess 
with that low-tar crap. I won't get cancer 
until I’m 40 and that won't be for de- 
cades, so what do I care? I don’t give a 
shit.’ It would be a limited market, but 
you'd have it all to yourself.” 

McGuire's office is on the 39th floor of 
the John Hancock tower, and it’s 
equipped with a well-stocked bar. As his 
colleagues walk by his office, McGuire 
calls them in and gives them a drink, and 
they all begin brainstorming. 

“T'll bet Blondie (Deborah Harry) 
would endorse a cigarette punk ad. She’s 
the only female celebrity who could get 
away with it — ‘Die Young, Stay 
Pretty,’ ’’ says Heather Choate, a junior 
copywriter. “Cigarette ads in general 
would have sex all over the place.”’ 

“Yeah,” McGuire says, “you'd have all 
sorts of slogans, like ‘Suck on these’ and 
‘The second best thing you could put in 
your mouth.’ ” 

“You couldn’t get away with that,” 
says Choate. 

‘Oh, yes, you could,” says Brian Sitts, 
whose Cabot firm handles the advertis- 
ing for New England Telephone. ‘The 
more obvious you are the more you get 
away with. Remember Noxzema, with 
the ‘Take it off’ and the stripper music? 
The censors see something that blatant 
and think, ‘They can’t be serious about 
that.’ It’s when you're understated that 
they think you're trying to pull one over 
on them.” So why haven't we seen any 
racy advertisements for the phone 
company? 

Meanwhile, back on the 39th floor, 
McGuire's office is getting crowded. 
Someone mentions the short-cigarette 
idea and Laurie Hughes (from broadcast 
traffic) lights up: ‘Think of all those 
cigarettes wasted by people who have to 





put them out as they get on the trolley or 
subway,” she said. “You could market 
short ones — split a pack between regu- 
lar size and shorties, 10 each — and use 
the short ones while you're waiting for a 
train or bus.” 

“You can also advertise them as quick- 
hit cigarettes,” McGuire says. ‘The short 
ones you smoke just before a meeting, 
and the long ones are for relaxing.” 

‘What about the jingles?’’ asks 
Hughes, “They'd be back like crazy.” 

“Just like the Miller beer commer- 
cials,”” McGuire says. “It would be the 
end of the work day —” 

“Now comes cancer time,’ says Lisa 
Klitz, who works in the media depart- 
ment. They all start singing: 

‘‘When it’s time to relax/And kill your- 
self/Our brand will do it/Cell by cell.’’ 

“We could get endorsements from 
Telly Savalas or Tom Snyder,” Klitz says. 

But seriously, folks, what would an ad 
look like today? 

“OK, the world is always being divid- 
ed, smoking and non-smoking, first class 
and coach, etc.,’” McGuire says. “When 
the smoker is getting on an airplane, the 
stewardess says, ‘Will that be taste or 
non-taste, sir?’ ”’ 

In advertising, dividing the world is 
called segmentation — targeting to partic- 
ular demographic groups. According 
to Myers, whose firm handles the 
advertising for Converse athletic shoes, 
the first cigarette to segment the market 
was Virginia Slims. 

‘Now for kids under 16 we could have 
a very sexy commercial with Brooke 
Shields in it,’’ Myers says. ‘For people 38 
to 40, around my age, we could have a 
cigarette for the tired crowd, who don’t 
have the energy to do anything but 
smoke. We'd call it the TV cigarette, and 
there would be a shot of a guy just sit- 
ting in front of the tube smoking. Of 
course he’s watching an ad for our ciga- 
rette.”’ 

For the outdoorsy types, Myers sug- 
gests a variation on the Kool ads, which 
usually show a stream running down a 
snow-capped mountain. ‘Considering 
what smoking does to you, a shot of 
Mount Saint Helens might be more 
appropriate.” 

Myers doesn’t smoke anymore, and no 
Boston agencies handle cigarette 
accounts. The tobacco companies weren't 
eager to talk about their advertising. 
“Gee, I don’t know what to tell you, ” 
said a spokesman for R.J. Reynolds. 
“You're asking us to fantasize, and 
people in corporations don’t do that too 
often.” 

The agencies handling cigarette 
accounts were afraid of angering their cli- 
ents and referred all questions back to the 
tobacco companies. Only one ad man 
agreed to talk: Emil Dispenza, senior 
vice-president, creative, for William Esty 
Co., which handles the Winston account. 
Winstons are made by R.J. Reynolds, and 
Dispenza smokes Merits, which are made 
by Philip Morris. 

“We wouldn't get frivolous; we would 
do what we're doing in print, except 
bring more of it to the consumer,” he 
says. 

Winston’s current campaign is the 
‘Men of America” series, those macho 
guys in red baseball caps on posters along 
the subway stations. Dispenza says the 
red cap is “the cowboy hat of the heart- 
land.” 

“In print we have only one frame, and 
we have to tell our story in three or four 
ads. With television we could tell our 
story in one fell swoop — the beginning 
of his day (when he puts on his cap), his 
work day (taking off his cap to wipe his 
brow), and the end of the day, camara- 
derie, a job well done, etc.” Maybe we'd 
se! him take off his cap when he went to 

Of course, the ultimate field day for ad 
agencies would be a campaign for mari- 
juana. Beisch says you would not have to 
show the consumer smoking; you could 
simply emphasize the aftereffects. 

“It would be a split screen,” Beisch ex- 
plains. ‘On the left, Brand X pot. After a 
half-hour, he’s still grumpy. But the guy 
on the right, who smokes our Pot of the 
Sun brand (POTS), he’s giggling.” 

Better yet: we see a split screen, with 
the Brand X smoker on the left and the 
POTS guy on the right. Each is in the 
kitchen, and each accidentally drops a 
glass. Brand X is mad as hell; the POTS 
guy is laughing. Then we see a full-screen 
shot: the POTS guy is going through the 
kitchen cabinets, pulling out all the 
glasses, dishes, mixing bowls — every- 
thing — smashing them on the floor, 
laughing in hysterics. 

You get the idea. 0 





You should 
live so long 


Much ado about immortality 


by Neil Miller 


once de Leon thought the fountain 

of youth was located somewhere 

between West Palm Beach and 
Jacksonville. For readers of James 
Hilton’s Lost Horizon, longevity lay in 
the hidden valleys of the Himalayas. Even 
if Shangri-la was pure fiction, there was 
still a real-life mountain kingdom called 
Hunza, where the inhabitants ate apri- 
cots and lived almost forever. The Baby- 
lonian hero Gilgamesh thought the key to 
long life resided not in a place but in a 
plant: the buckthorn rose. Before he 
could taste it, though, it was stolen by a 
serpent. More recently, TV watchers 
were treated to white-bearded Russian 
patriarchs who told them another magi- 
cal elixir was available at their local 
supermarket — Dannon yogurt. 

Verdi wrote operas while in his 70s, 
Goethe finished Faust at 83, and Sopho- 
cles wrote Oedipus at Colonus at 88. Still, 
who wants to live to be 100 or 120 in a so- 
ciety where old age is widely equated with 
nursing homes, inflation-eaten social-se- 
curity checks, urban muggings, or, for 
the fortunate, rot on Florida’s condo- 
minium row? Two new books — Dan 
Georgakas’s The Methuselah Factors 
(Simon and Schuster, $14.95) and John 
A. Mann’s Secrets of Life Extension 
(And/Or Press, $7.95) — assume that a 
long life is precisely what most of us 
want. The authors don’t concern them- 
selves much with the kind of world the 
longevous will inhabit; they emphasize 
instead the steps we need to get there. 
(Georgakas does take aim at the “toxic 
society” — everything from nuclear waste 
to x rays — but mostly because it is a 
potential threat to long life.) And short of 
some technological breakthrough, many 
of the age-extending techniques they 
recommend don’t seem very exotic at all. 

In The Methuselah Factors, Georga- 
kas, a New York journalist who has writ- 
ten books on subjects ranging from the 
American Indians to industrial Detroit, 
begins not with abstract theory but with 
individuals. The author decided to exam- 
ine long-lived (90 plus) people and 
peoples to see what they might have in 
common — he figured that he could turn 


these correspondences into a longevity 
profile, and that such a profile would nat- 
urally lead to a longevity program. First 
though, Georgakas had to distinguish the 
truly longevous from the false pre- 
tenders. This was no easy task. For ex- 
ample, in the Caucasus Mountains, home 
of the yogurt eaters, there are few birth 
records that antedate the Bolshevik 
Revolution. 

The first half of The Methuselah Fac- 
tors is solid reporting, as the author takes 
a critical look at numerous old-age claims, 
from the 114-year-old Japanese man 
hailed by the Guinness Book of Records 
to the Hunzakuts of the Himalayas and 
the Vilcabambans of southern Ecuador. 
Actually, he found that the longest-lived 
individual for whom documentation 
exists was a lot closer to home — Delina 
Filkins of Herkimer County, New York, 
lived from May 4, 1815, to December 4, 
1928, 113 years in all. 

Georgakas also discovered that the 
stories about super-longevity among the 
Hunzakuts and the Ecuadoreans were 
simply hoaxes that had been reiterated by 
credulous observers. He had been pre- 
pared to go to Hunza, but a stop at the 
British Museum convinced him that the 
myth of Hunzakut long life was just that 
— a myth. ‘You start reading books and 
documents about Hunza,” he says, ‘’and 
either they don’t mention old age at all or 
the authors asked about the old-age story 
and they were told, ‘not now but 20 years 
ago.’ They were told that in 1960 but also 
in 1940 and 1930. I tracked it back to the 
single person who had started the myth. 
This guy may never have gone to Hunza 
proper himself, and he never gave them 
any specific age. He just said they lived a 
long time. I also discovered that after 
World War II the king of Hunza tried to 
use the Shangri-la thing for political and 
economic gain. He nurtured it.”’ 
Georgakas adds that though some 
Hunzakuts do indeed live to 70 or 80, 
‘compared to us, the average Hunzakut 
is sick. He has worms and vitamin defi- 
ciencies.”’ 

Georgakas crossed Hunza off his list, 
but he did get to Abkhasia, a region in the 





PRE TERM 


Soviet state of Georgia, near the Black 
Sea. No one he found there could prove 
he had lived longer than Delina Filkins. 
But people in Soviet Georgia do seem to 
lead long lives, with many surviving to 
between 100 and 110 and others well into 
their 90s. (Abkhasia, according to the au- 
thor, has about 300 centenarians out of 
500,000 people. In the US, the number of 
those who reach 100 ranges between 3000 
and 10,000; the lower figure is probably 
more accurate.) 

The reason for this large number of 
Abkhasian oldsters, Georgakas believes, 
is not yogurt but overall lifestyle. In a 
mountainous area where there are still 
few cars or telephones, the inhabitants 
walk everywhere. They have a “fetish” 
for fresh food and, until recently, didn’t 
smoke cigarettes or drink tea or coffee. 
And old age is an honor in Georgian cul- 
ture. ‘Before you go make any decision, 
you ask the old people,’ says Georga- 
kas. ‘They sit at the head of the table, 
there is a special holiday for them. 
Women, as they get older, have many 
more freedoms.” 

Using the Abkhasians as a model (and 


adding studies and interviews from the 
US, England, and other countries), 
Georgakas compiled his longevity pro- 
file. That profile (and how to achieve the 
blessed state) takes up most of the sec- 
ond half of the book, and many who 
were impressed by the reporting or who 
were hoping for a magic elixir will find 
Georgakas’s prescriptions disappoint- 
ing. The keys to long life, he says, are lots 
of exercise and fresh foods. ‘The front 
line of health maintenance,” he writes, “is 
no farther than the nearest greengrocer or 
farmer's market.” 

To Georgakas, walking is the premier 
“‘prolongevous”’ exercise, and he suggests 
10 miles of it a day, if possible. Hiking, 
jogging, swimming, and cross-country 
skiing also rank high in the Georgakas 
canon. Dancing is great, too, though pref- 
erably not in a noisy, smoky disco. As 
for food, a “10” meal is a raw meal — 
fruits, vegetables, nuts. Salt and sugar are 
no-nos, and so is white flour; wine is 
okay (in moderation, of course). It's the 
old natural-foods line, repackaged for 
long life. 
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The great outdoors 
This land is your 


Joe Thomas 


Private vs. public property rights 


by Norman Boucher 


someone torched a bathhouse in 

Truro several weeks ago, especially 
since the act occurred less than one week 
after the president of the United States 
was shot and the superintendent of the 
Cape Cod National Seashore announced 
that dune buggies and campers would no 
longer be allowed to roam along the shore 
quite as freely as they had been. To me, 
burning a bathhouse on a deserted beach 
in the middle of the night seems a rather 
tame statement of frustration and futil- 
ity, but those in command apparently did 
not agree. It was reported that the 
National Seashore would be investigat- 
ing the incident not only with the help of 
the local police and fire departments but 
with the state fire marshal’s arson squad 
and the FBI as well. 

Having mulled the matter over a little 
more, I now think that all this muscle 
flexing by the authorities may not be as 
hysterical as it first seemed, for when it 
comes to issues involving land, and espe- 
cially public land, Americans have a 
strong tradition of reaching toward the 
gun rack. Restricting access to either 
guns or land is seen in ‘some quarters as 
evidence of the systematic subversion of 


I can’t say I was surprised to learn that 


family, free enterprise, vacations, the ° 


Judeo-Christian tradition, sport fishing, 
and other individualistic forms of West- 
ern Civilization. Even Edward Abbey, as 
militant an environmentalist as any cur- 
rently out of jail and an opponent of gun 


control, wrote a few years ago that ‘’the 
tank, the B-52, the fighter-bomber, the 
state-controlled police and military are 
weapons of dictatorship. The rifle is the 
weapon of democracy.” ‘‘They try this 
every 10 years,” I was told at a Faneuil 
Hall public hearing last December by an 
angry man who had driven to Boston 
from Brooklyn to defend his Cape Cod 
dune-buggy privileges. “They're trying 
to take our beach away.” To others, clos- 
ing a few miles of dune-buggy trails on 
public land is a reasonable exercise of au- 
thority by the agency in charge of mak- 
ing sure that all those people tooling 
around the dunes do not allow the sands 
of Cape Cod to migrate to Portugal, or, 
even worse, New Hampshire. ‘The ques- 
tion is whether Henry Ford or Henry 
David Thoreau is going to win this bat- 
tle,” someone else shouted that Decem- 
ber night at Faneuil Hall. Thoreau was 
not there, but representatives of the 
National Seashore, responsible for strik- 
ing some kind of truce in this battle, lis- 
tened closely, already sensing that few 
speakers seemed willing to compromise. 
Strike a truce they did, but no sooner had 
they announced their decisions than their 
bathhouse burned, the dune-buggy folks 
started talking about ‘‘civil disobedi- 
ence,” and environmentalists attacked 
with lawsuits. It was somewhere in there 
that the testy Seashore called in the G- 


men. 
I thought about this recently while 
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walking down a country road in New 
Hampshire. Somebody’s horse was 
standing under somebody’s apple tree in 
the middle of somebody’s pasture. Horses 
are as foreign to me as dune buggies, but 
when I approached the wire fence, this one 
came over, and I stood there scri..ching its 
nose and patting its neck like Roy Rogers 
until I bent too far and the electric fence 
knocked me and the horse back from 
each other. I understand that the fence 
was meant more to keep the horse in than 
me out, but, still tingling, I turned and 
strode down that road like a difficult 
child who had just been slapped for 
ignoring a lesson he'd been resisting for 
some time, a lesson he was resisting still. 
The lesson, I knew, was that the road was 
public land but the meadow was not. 


Walking had healed my stung pride by 
the time that I rounded a curve and 
passed the place where a small creek 
flows through a culvert under the road. 
It’s not much of a spot; the water is dirty 
brown and flows out of a water treat- 
ment plant for the city a few miles away, 
and in past walks I had found broken 
beer bottles and raunchy magazines 
there, the spoor of the local high-school 
beasties no doubt. But the day was one of 
the first warm ones of spring, and there 
was no place I had to be, so I looked up 
and down the road and stalked off into 
the woods to my left. I had followed the 
stream a ways when I began wondering 
whose land this was anyway, and it was 
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then that I noticed how softly I was try- 
ing to step. This stemmed in part, no 
doubt, from a natural timidity and in part 
from all the horror stories I had heard or 
seen about rednecks who shoot or other- 
wise mutilate trespassers, but I realized 
that I naturally try to walk noiselessly 
over land whose owner I don’t know. 
After I’d sat by the stream awhile, I was 
lulled into relaxing; and by the time I got 
up to go, I was thinking how someday I'd 
like to own such a stream. My very own 
stream that I could walk by as loudly as I 
wished. 

What with the economy in such tough 
shape and all, streams are getting up there 
in price. In more realistic moments, I 
know I will never be able to afford such a 
thing, and this helps me to slip into a 
more philosophical frame of mind, where 
I recognize the absurdity of owning a 
stream, of calling flowing water mine as it 
rushes by me onto a neighbor’s land, 
where it becomes his. It’s then I appre- 
ciate public land. But that doesn’t erase 
the desire to own and defend my own 
little patch of earth. When I was five, my 
parents had their first and last house 
built, a small ranch on a tiny patch of dirt 
where, we were told, the circus used to set 
up its big top when it came to town. I 
imagined clowns with red noses there, 
men spinning in the air above the flying 
trapeze, lions and tigers temporarily and 
tenuously tamed; I imagined women in 
silver suits standing on the backs of gal- 
loping white horses. No doubt this was 
far more splendid than the circus — if any 
— that had actually been there, but I 
imagined all these things were found on 
the very earth that we now owned, where 
we scattered grass seed and shooed away 
the birds. We owned much more than 
loam and worms. 

There were problems, too. In those 
days, the greenest lawn reflected the 
greenest bank account, and my father 
wrestled with the turf builder, the grubs, 
the crabgrass. Kids got bigger and the 
neighbors put up fences so that we knew 
just where our land ended and theirs be- 
gan. Then suburbia became a pejorative 
term, and we went off to college in the 
city to put all that acquisitiveness be- 
hind. The dream became to own a spread 
of farmland, with sheep and goats and 
dairy cows and horses (no one wanted to 
slaughter anything, of course). One night 
in a dorm room, a friend and I talked poli- 
tics with a radical whose photograph had 
recently appeared in one of the national 
news weeklies; the picture showed him 
leading the president of Harvard from his 
office, which had just been “occupied.” 
He was a member of SDS, which had just 
divided, and for some reason it seemed 
important then that he was not one of the 
Weathermen but a member of the Pro- 
gressive Labor Party, which was more 
purely Maoist. We talked enthusias- 
tically about such absurd distinctions of 
ideology until my friend, looking embar- 
rassed over this evidence of his bour- 
geois upbringing, blurted out, ‘Do you 
know what I really and finally want out 
of life? I want a house and a family and 
kids, and I want a little piece of land 
where I can just be myself.’’ I smiled in- 
dulgently, expecting our front-line 
communist friend to launch into a speech 
about the coming classless society, about 
the time when there would be no private 
property, no boundaries, no restrictions, 
no repression; but instead he answered in 
a low voice. 

“You know,” he said, simply, ‘that's 
what we all want.”’ 0 
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The fine art of Guiliano Bugialli 


by Sheryl Julian 


iuliano Bugialli, an Italian cook 
G“* operates schools in both 
Florence and New York City, is a 
scholar, historian, food writer, teacher, 


and chef. In a field where unflattering 
comments are almost commoner than 


compliments, Bugialli’s fine reputation 
precedes him wherever he goes. The seri- 
ousness-with which he pursues his work 
is evident in his teaching, and his accent- 
ed English (barely comprehensible at 
first) only endears him to his students. 


Bugialli was in town recently as a guest 
demonstrator at Modern Gourmet, in 
Newton Centre. Between lunch and the 
nap he takes, Italian-style, on those days 
when he’s teaching an evening class, we 
talked about his cooking. 

The food that has the most appeal for 
Bugialli comes from the Renaissance peri- 
od. So that his visiting students in Flor- 
ence will understand exactly what this 
attraction is about, he takes them to 


museums and shows: them the food he 
loves in the paintings he has studied. 
Then they return to his school and repro- 
duce what they have seen on the muse- 
um walls. 

‘‘Renaissance cooking was the starting 
point of so-called haute cuisine,” says 
Bugialli, “because people before that used 
to cook just to stuff themselves. Renais- 
sance dishes were always tied to some 
event in the family. Everything was de- 
scribed very carefully in literature. So 
you have a list of what the spices should 
be, and you try to find a balance in taste. 


When you finally get it, not one spice - 


overpowers another.” 

Having studied languages at universi- 
ties in Florence and Rome, Bugialli orig- 
inally came to this country to teach Ital- 
ian at the Dalton School in New York. 
When Quadrangle accepted a one-page 
proposal for a cookbook, he managed, in 
just seven months, to write and set up de- 
tailed, step-by-step photographs for The 
Fine Art of Italian Cooking, which was 
published four years ago. The book is 
now in itsseventh printing, and Bugialli 


_ says, ‘I’m very satisfied. My idea was to 


give more than a cookbook, with some 
kind of feeling.’ The success of that book 
led him to give up teaching languages and 
devote all his time to writing and demon- 
strating Italian cooking. 

His beautifully designed New York 
school, which has been photographed for 
the New York Times Magazine and Inte- 
riors, is a cooking teacher's dream. 
Housed in a large apartment with two en- 
trances — one for his private living quar- 
ters and the other for the school — it has a 
kitchen that can disappear completely if 
Bugialli wants the space for entertaining. 
Suspended mirrors, vital for teaching, 
can be flipped out of sight; drying racks 
for pasta slide out of cabinets so they can 
slide back in when necessary; the work- 
ing space, sink, and burner tops can be 
covered with specially made wood panels 
that turn the area into a serving counter. 

Bugialli comes from a distinguished 
Florence family that was ‘‘shocked that | 
gave up Italian languages. It’s unusual to 

Continued on page 12 
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Far from the madding crowd 


30 Leonard Street, Belmont Center; 484-3345; open for lunch from 11:30 a.m. to 3 p.m., for dinner from 
5:30 p.m. to 10 p.m.; no credit cards; no liquor license; the restaurant is one step up from street level. 


by Michael Gee 


ostonians have a herd in- 
B stinct about restaurants. 

Some, like, say, the No- 
Name, are so famous no one ever 
goes there, since waiting in the 
cold is not an appetite stimulant 
except at Schaefer Stadium. No- 
where is this peculiar follow-the- 
leader trend more apparent than 
in the area of Chinese food. Resi- 
dents of Brookline and Cam- 
bridge are accustomed to lines 
around the block at whatever new 
Chinese place has captured the 
imagination of the masses. 

So thank you, Chinese Gour- 
met. Belmont Center is not so far 
away, and I wasn’t prepared to 
walk into a restaurant on Satur- 
day night and find a table all set 
to go. Not only that, but the food 
served was superior, better than 
that which many people were 





waiting for at places throughout 
the city. 

It's an unprepossessing place 
inside, of that school of interior 
design whose motto- might be, 
“Play it safe and go with lots of 
white.” In fact, Chinese Gour- 
met looks as if it might have been 
an ice-cream parlor in an earlier 
incarnation. It has booths too 
large for two but too small for six, 
and tables for six that nicely serve 
a party of four and its debris. 

Hot-and-sour soup ($1) is the 
SAT of Chinese restaurants. Chi- 
nese Gourmet’s version would get 
around 680, thick and satisfying 
but lacking enough vinegar for 
the taste of your reporter. If you 
don’t care so much for vinegar, 
you'll probably recommend the 
soup for Yale. 

A small combination appetizer 





platter ($5) contained a roundup 
of the usual suspects. There were 
nicely crisped fried wontons, a 
juicer-than-average sparerib, a to- 
tally average group of chicken 
fingers, and a few perfectly okay 
shrimp. A small order was easily 
sufficient for four. 

In truth, the red-lettered (i.e., 
spicy) dishes we sampled were 
perky but no threat to anyone’s 
sinuses. Like Sichuan eggplant 
($4), well-sauteed, gently oily 
slices of good eggplant in a light 
brown sauce. There was no fire in 
this item, and precious little 
smoke, but if all you had in mind 
was a nice vegetable side dish, 
this was a most satisfactory one. 

Chicken with asparagus 
($5.50), on the other hand, had 
smoke as its main flavor compo- 
nent. The chunks of chicken had 
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a just-off-the-barbecue taste of 
something burning, yet I know 
they were cooked for only a few 
moments — a neat trick. So, for 
that matter, is presenting in early 
May asparagus slices that have 
been cooked only until quite firm 
but which aren’t at all stringy. A 
very successful dish. 

Spicy crispy whole fish ($7) is 
another standard, but at Chinese 
Gourmet there are several de- 
partures from the norm. For one, 
the fish itself was a flounder, 
which is an unusual choice. The 
flat, already split fish was pre- 
sented with a sauce whose spici- 
ness seemed more out of Ameri- 
can than Chinese cuisine — it 
tasted rather like an American 
barbecue sauce, with first sweet, 
then hot sensations greeting the 


tongue. An interesting sauce with 
the flaky, slightly sweet fish 
flesh. 

My personal favorite was the 
pork with Peking sauce ($6). Here 
the brown sauce was more asser- 
tive, blending with the pork and 
shredded scallions in harmoni- 
ous partnership for a slightly 
bitter but enjoyable taste. 

Desserts are limited, but fresh 
litchi fruit ($2) is a pleasant 
change of pace from sweets. Tea 
is eminently unnewsworthy. The 
service was prompt and efficient. 

So in an area most of us never 
associate with good eating, anew- 
comer has established itself as a 
most desirable place to dine. I 
only hope Chinese Gourmet 
doesn’t become a locus forthe 
herd instinct. May it enjoy along, 
flourishing, but un-waiting-line- 
marred existence. 

” * * 
Digest 

RIP Jimmy Doulos, 1915-1981. 
Jimmy's Harborside is one of 
those famous restaurants where 
people never seem to go, for it’s a 
quaint Boston quirk that we pre- 
fer our institutions to be left to 
the enjoyment of out-of-town- 
ers. But to create and preserve a 
restaurant that could serve so 
many people so much food they 
enjoyed is no small one. Cooking 
is a craft as well as an art, and 
Doulos proved that there is as 
much honor in the former as the 
latter. O 
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Continued from page 7 

If this is pretty thin stuff, the 
book becomes even thinner when 
the author describes the- “’pro- 
longevous personality.” These 
people “have a marked prefer- 
ence for jobs that accommodate 
orderly, regular, and somewhat 
rhythmic daily patterns, and they 
have a distaste for those which in- 
volve constant anxiety. The 
longevous generally place a pre- 
mium on quality of performance 
over speed or appeals to passing 
fashions,” he writes. What do 
these paragons of sense and 
moderation do in a museum? 
“They choose a few galleries or 
select a list of items to concen- 
trate on rather than trying to get a 
quick glance at everything which, 
in effect, is to see nothing.”” When 
they travel? “Travel plans that 
promise seven countries in nine 
days are anathema.”’ Another 
longevous characteristic: they 
“would not approve of young- 
sters who eat and watch televi- 
sion while studying.” 

Georgakas isn’t promising that 
exercise, fresh cauliflower, and 
leisurely travel are going to make 
us live forever. Ninety to 105 
years is his ballpark figure. (The 
AMA, in its latest pronounce- 
ment, concurs.) But he does be- 
lieve we can have the same physi- 
cal stamina at age 80 as at age 40, 
and he maintains that the years 
from 60 to 80 can be lived pretty 
much as those from 40 to 60. 
‘Rather than extending the life- 
span or rejuvenating the body,” 
he writes, ‘‘prolongevous habits 
can maintain the body’s resis- 
tance to premature aging.” 

Those habits will keep us going 
until the technological break- 
through in life extension comes 
about. Georgakas is convinced 
that this will be soon. “If the 
gene-splicers and the biologists 
now at work-come through with 
the discovery in the next 20 years, 
we could add 30 to 50 years to our 
lifespan overnight,” he main- 
tains. “There are all kinds of 
weird experiments that are so 
close to fruition. If we could 
lower body temperature a degree 
or two, for example, we could add 
20 years.’ So Georgakas devotes 
a fascinating chapter to a survey 
of all kinds of life-extending 
experiments, from cloning to 
cryonics (freezing) to cellular 
transplants. 

Technological breathroughs 
aside, it is tempting to shrug one’s 
shoulders at Georgakas’s sugges- 
tions. We have heard it all before. 
Still, if his findings are predict- 
able and unexciting, maybe the 
answers really are predictable and 
unexciting. His conclusions are 
preferable to hype for some 
newly discovered ‘‘vitamin.’’ And 
by debunking the myths of some 
of the long-lived peoples, Georga- 
kas has, one hopes, put claims for 
the Hunzakuts and the Ecuador- 
eans to rest forever. 

Such freedom from hype can 
hardly be found in John A. 
Mann's Secrets of Life Exten- 
sion. Mann is president of the 
Megahealth Society, and his book 
is a survey of gerontological fron- 
tiers, with an emphasis on drugs 
and mega-vitamins. Although he 
takes pains to emphasize that he 
does not advocate any one 
approach, his book is remark- 
ably unskeptical and uncritical. 
The abundance of molecular 
formulas, diagrams, and scientif- 
ic terminology gives his book a 
veneer of authority (and makes it 
hard going, too), but the veneer is 
only that. Although he occasion- 
ally does point out negative 
aspects to drugs and therapies, 
the tone is always upbeat. Secrets 
of Life Extension is an encyclo- 
pedia of claims, a guide for the 
credulous. 

Take megadoses of vitamin C, 
for instance. ‘A. person will then 
rarely (if ever) contract a cold, flu, 
or any bacterial or viral dis- 


order,” Mann writes. ‘Infections 
and injuries will heal rapidly, and 
bruises will be mild, occurring 
only after the most severe blows. 
Dosages in the tens of thousands 
of milligrams can have even more 
profound results. Cancers and 
tumors may be prevented or re- 
gressed, and lifespan may be pro- 
longed considerably. Wrinkling 
and other visible signs of aging 
will be delayed. Mental senility, 
loss of sexual potency, stooped 
stature, arthritic pains, and other 
misfortunes of aging will be 
warded off or entirely avoided 
and youthful vigor will be pro- 
longed.’’ We seem to have 
stumbled onto Shangri-la here. 
Now a good case can be made for 
the salutary effects of vitamin C, 
but surely some qualification and 
a little skepticism are also in 
order. Even the book’s foreword 
(by anti-aging scientist Saul Kent) 
takes Mann to task for ignoring 
the negative results of studies on 
vitamin C and long life. And it 
will come as no surprise that 
among the book’s longevity mod- 
els are, yes, those worm-eaten 
Hunzakuts. 

More often than not, Mann’s 
book sounds as if it had been 
funded by the vitamin industry. 
Selenium may help ward off can- 
cer; vitamin E helps prevent pre- 
mature aging; PABA will keep 
your hair from turning gray. 
(Animal studies are used as evi- 
dence for many of these claims.) 
Sardines get a plug (they are rich 
in life-enhancing nucleic acids), 
and the author even makes lae- 
trile sound good. Nasty food 
additives like BHT and BHA are 
touted as having possible life- 
prolonging powers. (One can 
admire Mann’s chutzpah here!) 
In what sounds like a parody of 
health-food books, the author 
notes quite straightfacedly that 
BHA and BHT can be found in 
such foods as potato chips, ice 
cream, candy, and chewing gum, 

The differences between the 
credulous Mann and the more 
critical Georgakas emerge in their 
approaches to ginseng, the root 
that has long been claimed as a 
key to longevity. Mann goes into 
his usual litany. Studies have 
shown, he says, that ‘substances 


in this herbal root increase mental 


efficiency, prevent fatigue, purify 
the blood, protect against radia- 
tion, hinder cell degeneration in 
postmitotic cells, increase resist- 
ance to stress and infettion,”’ etc. 
Georgakas, by contrast, notes 
that laboratory analyses of gin- 
seng in both the US and Soviet 
Union have produced “no con- 
clusive results” and cautions that 
prolonged use has been linked 
to insomnia, nervousness, 
diarrhea, and skin eruptions 
(Mann doesn’t mention this). 
Moreover, he has told me that 
though Korean and Siberian gin- 
seng is popular among Ameri- 
cans today, almost 200 years ago 
East Asian merchants got their 
ginseng from an equally exotic 
place: Kentucky. One of the lead- 
ing ginseng traders was none 
other than Daniel Boone. 

Will it really help to buy a new 
pair of walking boots, give up Big 
Macs for raw vegetables, and 
(just in case) start gobbling down 
megadoses of vitamins and 
strange-sounding minerals? What 
about that man we have all heard 
about who chain-smoked, 
weighed 300 pounds, and lived to 
be 98? To Dan Georgakas that 
person is just ‘ ‘wishful thinking.” 
To people who say, ‘I'll take my 
chances, I’ll probably be run over 
by a car anyway,” Georgakas is 
quick to point out that only five 
percent of deaths in the general 
population are caused by such 
accidents, and that most of the 
victims are children. He himself 
has set his sights on the century 
mark, and since he started work 
on his book has become a vege- 
tarian and a determined walker. 
He says firmly, ‘‘People who 
follow it (the book) will live 
longer.” Maybe so, but in what 
kind of world? That is a question 
the longevity promoters haven't 
answered yet. a) 


Full Service Plant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 


Washed, Dried, Folded 28¢/Ib. 
FERN COUNT 20 


CLEANERS " 


128 Brighton Ave., Allston © 254-9649 


Now you can have your teeth 
cleaned as often as you like! 


Smiles is New England's first available if you wish a full (but 
teeth cleaning company. We've optional) consultation. 

made it easy, affordable and Smiles, $17 

enjoyable to get your teeth pro- That's all it costs for a single 
fessionally cleaned. cleaning. Or you can select an 
When you visit Smiles, youseea annual prevention pian of several 
hygienist who is specially trained visits and save even more. 

to clean your teeth carefully and Come in today — and give yourself 
thoroughly. Of course, adentistis abeautiful smile. 


For an appt., brochure or further info., Just call 492-4855 





THE TEETH CLEANING COMPANY 
857 Mass. Ave. + (between Harvard and Central Square) 


Cambridge 
G.A. Sloan 0.0.8. Cambridge Denta! Associates 





Courses J begin June 29 and July 20 





Call 661-6610 


Open House; Sunday, June 7, 1-3 p.m. 


: a ais , 
304 Brookline Avcnue Program of Continuing Education 
Tel. 731-2340 Massachusetts College of Art 





Loves a Ba; 
eo 1 ay, 


= ; 
&e ‘sie ody, 


Teaching and Practice Center 


Quality Instruction at 
reasonable rates 


Practice Courts with 
automatic ball machines 


OPEN TO PUBLIC 


100 Mass. Ave., at Newbury 
Boston — 247-3051 




















warms you... : 
HEART, BOD (Q : 
AND SOUL [\ 


LOW COST FLIGHTS W 


Israel offers more variety, more enriching experiences, and more of 
what you want your vacation to be. Come to Israel ANG, swarm 
yourself... heart, body and soul 


Student Tours within Israel 


For information and reservations please call 


Ceuter For Student Travel 


1140 Broadway, N.Y.C. N.Y. 10001 
TOLL FREE 


800-223-7676 


9 AM - 6 PMN.Y.C. TIME 





here’s how 
we do it ... 


* 


Baked 
Stuffed 


SCHROD 


with choice of 
potato or 
vegetable 


$1.99 


*& 
BEEF 
TIPS 


1 skewer on 
a bed of 
Rice Pilaf 


$2. pep 
& 


SUPER DAILY 
BLACKBOARD 
SPECIALS ! 


10 oz. 
New York 


SIRLOIN 


with choice of 
potato or 
vegetable 


$4.99 
% 


the 
NINETY 
NINE 


restaurant 
pubs 


& 


ANDOVER 
LYNNFIELD 
CHESTNUT HILL 
WOBURN 
N. ANDOVER 
MALDEN 
SUDBURY 
WwW. CONCORD 
WALPOLE 
BILLERICA 
ROCKLAND 
BOSTON 


*& 


HAVERHILL 
NOW OPEN ! 


LL 


L861 ‘Zt AVW ‘OM NOILO3S ‘*XINZOHd NOLSOS 3HL 





12 


THE BOSTON PHOENIX, SECTION TWO, MAY 12, 1981 


Bugialli 


Continued from page 9 

be a cooking teacher and for foreign 
people to come to my country just to 
learn cooking. 

‘My mother was one of the first lib- 
erated women,” he continues, “and she 
worked as a reporter for a newspaper in 
Florence. She is a horrible cook. I learned 
to cook in self-defense. 

“I want to give students some idea 
about my culture. Anyone can give reci- 
pes to impress people and recipes that 
everyone likes. But if 50 percent of them 
understand what a different cuisine is, 
then that’s what’s important.” 

If Bugialli’s demonstration of yellow, 
green, and red pasta (which looks like the 
Italian flag) is typical of his cooking and 
teaching, he is a fine ambassador of his 
country’s cuisine. 

Guiliano Bugialli’s yellow, green, and 
red pasta in cream sauce 
Serves eight 

This method of making pasta is 
unusual in that the dough is very soft — it 
has the texture of an earlobe — when it is 
fed through the pasta machine (a neces- 
sity for this recipe). Bugialli likes to 
knead his dough until it is several yards 
long, but less-experienced cooks should 
begin with a smaller, more manageable 
amount. 

Basic yellow pasta: 

1 cup unbleached all-purpose flour; 

1 extra-large egg; 

1 teaspoon olive or vegetable oil; 

Pinch of salt. 

Pasta verde (green pasta): 

5 to 6 ounces fresh spinach, weighed 
before stems are removed; 

3% cups unbleached all-purpose flour; 

2 extra-large eggs; 

2 teaspoons olive or vegetable oil; 

Pinch of salt. 

Pasta rossa (red pasta): 

1 medium-sized fresh red beet, with 
stem; 

3% cups unbleached all-purpose flour; 

2 extra-large eggs; 

2 teaspoons olive or vegetable oil; 

Pinch of salt. 

Cream sauce: 

% cup unsalted butter; 

1 cup heavy cream; 

% pound freshly grated Parmigiano 
cheese; 

Freshly ground white pepper; 

Freshly ground nutmeg. 

For the basic yellow pasta: place the 
flour in a mound on a board and make a 
well in the center. Put the egg, olive oil, 
and salt into the well and mix them to- 
gether with a fork. Gradually incor- 
porate the flour from the inner rim of the 
well; when half the flour has been ab- 
sorbed, start kneading the dough with the 
palms of your hands. Don’t incorporate 
all the flour, only enough to make a 
dough that will hold together. Sift the 
flour that remains on the board to re- 
move any pieces of dough. Clean the 
board. 
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Guiliano Bugialli 


Pass the dough through the widest set- 
ting of the pasta machine. Fold the dough 
into thirds (pressing the edges closed), 
flour the packet with the extra flour on 
the board, and pass the dough through 
the rollers again. Repeat this process, 
folding the dough into thirds and flour- 
ing it each time until it is quite elastic and 
won't develop any holes when you 
stretch it with your hands. 

Turn the knob on the pasta machine to 
make the openings one setting thinner. 
Without folding the pasta further, feed 
the floured length of dough through the 
machine. If you want thinner pasta, turn 
the knob once again and feed the pasta 
through yet a thinner setting. 

Cut the pasta into foot-long lengths 
and set these on a wooden counter to dry 
(wood allows the pasta to breathe while it 
dries). Leave them for 10 to 15 minutes, 
or until the sheets are dry but not brittle. 

Pass the sheets of pasta through the 
wide teeth of the cutting section of the 
machine, then pile them onto a tray. 

For the green pasta: remove the stems 
from the spinach and bring a large sauce- 
pan of salted water to a boil. Wash the 
spinach, add the leaves to the water, and 
cook them for 10 to 12 minutes. Drain 
them, cool them under running water, 
and squeeze them very dry. Chop the 
spinach as finely as possible and meas- 
ure one heaping tablespoon of it. Make 
the green pasta as you did the yellow 
pasta, putting the spinach in the center of 
the well with the eggs. Knead and roll out 
half the dough at a time; leave it to dry, 
then cut it. 

For the red pasta: leave one inch of the 
stem on the beet, and do not peel it. Bring 
a saucepan of salted water to the boil; add 
the beet and cook it for 45 to 60 minutes, 
or until it is very soft. Then rinse it under 
cold running water, peeling off the skin 
and discarding the stems. Chop the beet 
as _o as ae then measure one 
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' How to take: 
5 part- -time , 
: | COUTSES | 


Call 437-2400, or send 
this coupon to: 


Northeastern University 
University College 

360 Huntington Avenue 
PO. Box 154 

Boston, Mass. 02117 


Name 


Address 


City/Town 


without changing your vacation plans 


The NEW SUMMER SCHEDULE GUIDE tells about Northeastern's wide 
selection of part-time degree programs—held at the Boston and Burlington 
campuses and academic centers in Marshfield and Norwood—and the 
convenience of having a choice of four, five and ten week sessions. 


Registration: Week of JUNE 1. 


BG 
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heaping tablespoon of it. Make the red 
pasta as you did the yellow pasta, put- 
ting the beet in the center of the well with 
the eggs. This dough, too, should be 
kneaded half at a time. 
For the cream sauce: melt the butter in 
a very large frying pan and set it aside. 
To cook the pasta: Bring a very large 
stock pot of salted water to a boil, add all 
the pasta at once, cover it, and let the 
water boil again. The pasta, completely 
cooked, will rise to the surface almost 
immediately. Quic‘ly drain it into a col- 
ander (and do not rinse it under water). 
Place the frying pan with the butter 
over a very low heat and pour in the 
pasta. Toss it gently with two forks. 
Add the heavy cream and Parmigiano 
and keep tossing the mixture gently until 
the sauce is homogenous and creamy — 
about two minutes. Season the:pasta with 
white pepper and nutmeg and pile it into 
a large warm platter. Serve it at once. O 


Lyon 


Continued from page 5 

fencing.’” At UCLA she studied anatomy 
and graduated with honors; after school, 
she worked as a story editor for Ameri- 
can International Pictures. She also 
cooked for Henry Miller. “‘He had the old 
attitude that it was muscles versus brains 
— if you put energy into one, you took it 
away from the other.” But, she adds, 
Miller was ‘‘changing his mind about 
that.” 

‘The definition of female beauty has to 
do with women’s place in society,”’ Lyon 
says. ‘Strength used to be inappropriate 
to women. Those women I mentioned in 
the book (Athleta, Ferra, et al.), they were 
not trying to build muscle. They were just 
trying to be strong.... Many things 
have changed for women today. Of 


course, many things haven't changed, 
like they haven’t changed much for 
blacks. But a woman can do what I’m 
doing without being pigeonholed as a 
freak.” 

At this point, the line between media 
phenomenon and freak is a fine one. Still, 
Lyon’s physique is being seen every- 
where, from Cosmopolitan, Self, and 
Playgirl to Paris Match and Playboy. She 
claims her ‘high-tech body” is a ‘‘fore- 
runner of a new thing. The current issue 
of Vogue is talking about the fuller, 
rounded body and about weight that’s 
right for an individual’s body.” Increas- 
ing numbers of women are joining gyms 
that specialize in weight training. Kevin 
O'Rourke, manager at Nautilus of Cam- 
bridge, estimates that of the total mem- 
bership of 400, 35 percent are women. 
“When we opened four years ago, we 
were lucky if we had 10.” Of the current 
female members, some are Olympic ath- 
letes and a few are competitive body- 
builders, but most work out on the sys- 
tem of complicated machines simply to 
tone muscles and stay in shape. 

Lyon’s physical presence — the sight of 
her biceps filling out the sleeves of a 
white cotton T-shirt — and her sense of 
herself as a strong animal are a powerful 
antidote to the anoretic thinness of so 
many high-fashion models. Visual images 
are insidious teachers; they slip into the 
subconscious and become reference 
points. Once you've seen pictures of 
pentathlete Jane Frederick in action, the 
weak athleticism of models clutching ten- 
nis rackets to sell deodorant tampons 
starts.to look phony. The power behind 
ladylike Nancy Lopez's golf stroke begins 
to emerge. In her moment of triumph, 
sweaty and exhausted, Alison Roe 


looked lovely, dontcha think? 


The idea that women inhabit their own 
bodies is beginning to nudge out a time- 
honored tradition of self-loathing. 
Women have tried to live almost in spite 
of the body — an imperfect “‘other’’ to be 
conquered through dieting and camou- 
flaged to fit the times. Running like a girl, 
throwing like a girl, giggling when you 
clench an uncertain fist to “make a 
muscle’’ — all the awkward manifesta- 
tions of distrust of one’s physical com- 
petence have been under assault for 10 
years now. From Billie Jean to Nadia. 

“Assertiveness” has been packaged as 
a safe, sanitized form of . power for 
women to buy. But there’s nothing like 
the real thing. In 1851, Sojourner Truth, 
one of the toughest and strongest Ameri- 
can heroines, challenged a company of 
white ladies in Akron, Ohio, to discuss 
the question of women’s suffrage, to 
recognize that her power was the legacy 
of her femininity. ‘‘Look at my arm!”’ she 
told them. ‘I have ploughed and planted 
and gathered into barns, and no man 
could head me, and ain’t Ia woman? I 
could work as much and eat as much as a 
man — when I could get it — and bear 
the lashes well and ain’t I a woman? I 
have borne 13 children, and seen most of 
them sold into slavery, and when I cried 
out with my mother’s grief, none but 
Jesus heard me, and ain’t I a woman?’O 
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87 Westgate Drive 
Brockton 588-8544 


Blow cut 
late m-}a'(-10) 


STUDENTS: 


Platform Bed eS 


Frame °* 
"Heater Tos Mette Hii Cie 


We carry name benad mattresses, = oo and E-Z assemble 
furniture all at discount prices. ° 


FURNITURE CONNECTIONS 
& WATERBEDS 


Bran Foren a 


Only m6, eS 


somplete any day but Sat 


730 Mass. Ave. Cambridge 354-8888 345-8885 


No appointment necessary ® Open Thursday till 9 p.m 





Crossword 


from the London Sunday Times 


ACROSS 


Bird nearly all clever and smart. (8) 

8 Where to get the lowdown on a girl. (6) 

9 Not many among those who have recovered have to stay in at night. (8) 
10 If there were no stone, the plant would appear bogus. (8) 
11 Penniless vagrants would be reverse of well-dressed. (6) 
12 Drink round about fifty in the morning. (3-5) 
13 Love separating a hotel from money, although it is not criminal. (8) 
16 Woodwork for vehicles and furniture. (8) 
19 The traitor is caught before a disturbance. (8) 


21 Good speed for bad sailor. (6) 22 

23 sis tin “ee dete after a contest. (8) ri bal Rs 
24 Study the righteous and make a fresh regulation. (8) . wi 3 an ee we g g 2 

25 Capital gives thanks about a country. (6) e haf bed se) | Se bei) 
26 True song about fish. (8) 26 — cd gy 

ive w Bhi mm i 


1 The sheep include her among those who disagree “a her policy! (7) 
2 Color of liquid held up by rats. (9) 

3 Isolate the eslowed? (6) 

4 Story of a man having a success in a strange town? (4, 11) 

5 

6 

7 
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Last week’s solution 


Voice which has an Italian provincial sound. (8) 
Animal in the smithy enamoured of the smith. (5) 
Reduce the price when ha’ pence are changed. (7) 
Possibly a knave, certainly a wag when on trial? (5-4) 


Bad clue shed in the detailed list. (8) oo a 
i Ff. 


People in a place to spend the night abroad require nourishntent. (7) S$ | a 
Birds count as being carved up. (7) 85 
The stars arrive with Eliot. (6) | 
Snake beheads a companion of snakes. (5) fa 

re 
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SPRING DEALS ON 
TIRES & WHEELS! 


THE KLEBER STEEL BELTED RADIAL PROWLER MACH 60 AND 70 BELTED 
from France with *40,000 mile written warranty OUTLINE RAISED LETTERS 


SIZE YOUR COST i 
155 SR 12 $37.00 $1.00 
155 SR 13 38.00 82.00 
165SR13 41.00 $2.00 
175SR13 44.00 

155SR15 47.00 
165SR15 50.00 


PROWLER DELUXE BELTED W/W 
® WESTERN 


SIZE iy mercer. sty @ KEYSTONE 
4 *15x e Spoke ® CRAGAR 

878-13 3 (FONE $34% +m 

C78-14 4 ig SS , =< = @ APPLIANCE 

E, D78-14 ' A TY a A Re “WIRE BASKETS @ TRU-SPOKE 

F78-14 : 4d bot ts y O cai 5 © COMPOMOTIVE 

G78-14 ” 

H78-14 

G78-15 Prices good thru May 16th 

H, J78-1& Free Mounting Always. 

L78-15 ~- Prices Plus F.E.T. 


STEEL BELTED RADIALS 


SIZE YOUR COST 
P 185/75 R14 C $51.00 
P195/75 R14 D-E 57.00 
P 205/75 R14 F 59.00 
P 215/75 R14G 60.00 
P 225/75 R14 H 65.00 
P 215/75 R15 G 61.00 
P 225/75 R15 H-J 66.00 
P 235/75 R1iSL 69.00 
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CUSTOM 
WHEEL 
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A&W NEED wants to bring 
a little apie sunshine into 


Come in and register today. Hurry, two winners 
will be drawn on May 29, 1981. No purchase 


necessary to enter or win. 


Win a sunroof eis of: 


ca o _ im GUMOUT oe y Castrol 
PAL MOTOR OIL CARBURETOR & FULL SYSTEM CLEANER Motor Oil 


SAVES GAS 
12 OZ. EASY 10W40GTX 
sae adi 20W50G 


JET-SPRAY GUMOUT 
CARB & CHOKE CLEANER 
: . NE 


AIR FILTERS 
& OIL FILTERS 


me LARGEST | (e/a | um | «RAIN DANCE: 
America’s #1 


Ie 4 an oe ae — 
SB SELLING — ; |e] PREMIUM CAR WAX 


LIQUID 








HEADLIGHTS We reserve the right 


a SS 4) pe to limit quantities 
GENERAL @ erectaic i y = — 


DUPLICOLOR CHAMPION 
SPARK PLUG 
$4 89 
Also nthe per 5 oz. can 89¢ 
headlights from ea. 


#4651 *4™ , 
#4652 *4% TUNE-UP KITS tt of 


$3 
waa 
We have a complete and up 


BODY REPAIR “etna “GOOD LOOKIN’ 
SOLAR SHIELD 
For the do-it-yourselfer 99 
from sg 


AW ELECTRONICS ..,.... 


aa. Fri 


AUTO ACCESSOR Y gam, - 6 pm. Sa 


NEED INC. 
IN FELLSWAY PLAZA 


191 RIVERSIDE AVE... MEDFORD CALL 395-7443 
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Bus. Opportun the convenience of 
ity the reader. Sex dis- 


crimination is illegal 
i Job Wanted unless a bona fide 
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Playwrightsd platform festival 
June 11-21 actors all types May 9 
12:00 May 11, 7:30 Church all na- 
tion one min piece info 


PRISCILLA BEACH 
THEATRE 
, Plymouth MA The Oldest 
Summer Stock Playhouse in the 
US will hold an open audition on 
Thursday May 14th at BU, The 
Gallery & Concert Hall Building, 
855 Comm Ave Room 454 at 


2:00pm for its 1981 appren- 
ticeship company for further in- 


formation call 224-4888 
Resumes occupational quali- 
Volunteers fication is stated. Soareiebeuesndenteispiensenetages 
AUTOMOTIVE 16 | sqmmmmmmmceeeees Newton Opera Workshop. July 
= on-Thurs, 6-10PM 
Domestic Audition deadline June 1. Cali 


Foreign ag | AUDITIONS 


Hanni Meyers 527-3320. 





CENTER STAGE 
Cycles MODELS ACTORS Sum thr, Sanford, Maine needs 
Tires Portfolio & resume photos Good costumer, TD/carp + music 
ul dir/pianist. 12 wk season. Jobs 


quality reasonable cost Ca 
926-6698. 


REAL ESTATE 17 § “overt 


pd. int 5/10 Call 321-8378appt 























































ents Auditions for MIT Community 
Players p/oduction of 
Apts. Wanted RUDDIGORE , directed by C. V. DON’T WALK AROUND IN 
Col j | Berney: 25, 26, 27, May 7-9pm, THEN 
mmercia Student Center. Performance Volunteer ushers on May 
Space dates 31 July-15 Aug.info: 253- 14 through June 20; W-Fri. at 4 
5716 days, 648-61 pm, S at 6 & 8:30 pm. Suffolk 
Condonimums ACTORS Theater & French Thester in 
eee lata 
uses for e Berkshire Theater 
Housemates Former Students only 242-1233 
Inv. Props fer. & ae ep ry UNITED 
Land ! REFERRAL 
Parking Spaces STRIP A GRAM SERVICES FOR 
Roomates FASHION 
Now auditioning for at- 
Rooms to Rent tractive actors, eqvenoen MODELS 
Seasona & dancers. Pay: per 
Studios } ammate telegram. No nudity. Printwork - T.V. - 
Sublets : 424-1007. . Film - Fashion 
MISCELLANY 20 ee 
Bulletins Call 566-5901 
ACTIVISTS 
. yy 9 to 5, an organization of 
working women concerned 
Occult with rights and respect on the 
Pets job is seeking community out- 
Skiing reach workers/fundraisers. 
Get involved, work for change. 
Travel Call 536-6003 after 3. p.m. 
Wanted 
INSTRUCTION 21 
ng 




















P.T. Day 
F.T. Pay 


Beat the heat 
this summer 
with cool 
cash & fun 
people work- 
ing 20-30 hrs 
per week. 


We are 
looking for 
articulate 
self-motivated 
people to sell 
our nationally 
known books 
by phone 
from our 
newly reno- 
vated Beacon 
Hill office. 


We have 
openings 
8:30-1:00, 1-5 
and 5-9. Each 
shift requires 
working Sat. 
daytime (6 
day week). 


We offer an 
ongoing 
training pro- 
gram, guar- 
anteed Salary 
& Commis- 
sion Bonus 
which can 
earn $3.50- 
$15 PER 
HOUR. 


So enjoy the 
good life this 
summer by 
calling now 
for a 
screening 
interview, 


10A.M- P.M. 
MON.—FRI. 
723-2470 


TIMERS: 


LIBRARIES, INC 
Equal Opportunity 
Employer 
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7500 Typesetter 











speaking school 













CAREERS IN AUDIO 


Fred Locke Stereo is embarking on a 
major expansion program, and we need 
salespeople who want to grow along with 
us. Audio experience is helpful, but sales 
orientation is primary. We offer top in- 
dustry pay plus benefits & plenty of op- 
portunity for advancement. Write with 
reasons we should work together to: 
John Kitier, c/o Fred Locke Stereo, 


Commonwealth Ave.. 
or call (617) 734-3510. 
An Equal Opportunity Employer 


ADMIN. ASSIST. 
CIRCULATION DEPT. 


We need a self-starter full-time to carry out the admin- 
istrative and clerical functions of our circulation dept. 
— record keeping, reports, cash control, some typing 
and supervision. If you are good at detail, reliable, and 
have some similar clerical exp., apply to: 


Phositi> 


3rd Floor 100 Mass. Ave. 
Boston, MA 02115 


( © Secretaries oe 
© Compugraphic e Messenger/ 
© Data Entry 

(Sundays only) 


Growing travel company seeks experienced candidate 
for above positions. Cail Personnel dept. 


CRIMSON TRAVEL 
SERVICE 


868-2600 ext. 227. 


ty | School 
Applicants 


We have placed hundreds of students into the best E 

Spanish foreign medical schools. including St. George's 

University in Grenada, world’s highest ECFMG average 
school Personal. professional. eft 


Pay only on acceptanc 
Call or write for our 1981 ene a en ean eee 
you obtain a quality medical educat 


MEG 


Flornda office 2119 Embassy Orwe. West Paim Beach Fi 33401 
New York office 117-01 Park Lane South Kew Gardens NY 11418 
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SEE SHEAR STOP BEAT 2% 
MADNESS FREE BREAK INSI! Cambridge small — store on 
Volunteer ushers needed for SYSTEM ONE-Protect your Mass Ave good J B 
Shear Weep Charles property and loved-ones with work for your ite income 
Playhouse i Call 426-5225. System One, a brand new alarm sale by owner $5,000 965-3194 
——_—_——————_ system. Wireless. plug-in. ————_ 0 RATUNITY 
my sg ye oy Season-5M 110V/112V gel battery protects 
Ladies at the Ala to 10,000 sq ft. er TY 
Photo & resume required & 1S attempted entry. SPECIA pea a a energetic F bd 
min audition. 5/11-13, 37 Clark SPRING DISCOUNT OFFERI Hi RISK VENTURE housekeeper & companion for 
St. 7-10 PM NE. Fonte oxtl 617-205-0000 oF wxtte Extreme potential reward $50000 slightly poy ye ay male. 
—_——_-___ Box 255, West Boylston, Ma. units PO Box 36 Newton MA Room, board & salary. Call 536- 
Male Actors for N.E. 01583. 02159 6155 anytime and keep tryingS 


Renaissance Festival this 
jummer. 
for a 


i 
i 
g 
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TYPESETTER 


Fast-paced, contemporary newspaper 
needs professional typesetter. mini- 
mum 1 year experience. Must be fast, 
accurate, and able to handle deadline 
pressures. Full benefit package. friendly 
atmosphere. Apply to Karen Bitter. Asst. 
Prod. Mgr., at 


BUSINESS 
OPPORTUNITY 


Anyone looking for capital (50K- 
100K or more), send name, 
adress, phone, along w/$10 M.O. 
deposit to The E&G Progressive 
Co, Inc, Apobox Co, 10 Milk St, 
Boston MA 02108. immed 
response. 


MASSAGE PARLOR 
Established Operation outside 
Metro Boston. Sauna Whiripooi 
and Massage. Very profitable. 
Seek — partner or 100% 
Sale. Write PO Box 2025 Boston 

MA 02106. 
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100 Mass. Ave., corner of Newbury 
Third Floor 
Boston, MA 02115 


The Legal Services institute 
is seeking to hire a part-tifne 
Administrative Assistant (20- 
25 hours per week) to the 
Director of Support Services 
and Research. Strong organi- 
zational skilis required. Very 
flexible work schedule, ex- 
cellent benefits and salary. 
Please send al! resumes to: 
Demita Frazier 
The Legal Services 
institute 

3529 Washington St. 
Jamaica Piain, MA02130 
No telephone inquiries please. 
The Legal Services institute is 

committed to equal opportun 

and affirmative action in its 

personne! policies. 


MAINTENANCE PERSON 


Someone mornings from approximately 7-12 to empty 
trash, sweep & vacuum floors, dust, clean and stock 
bathrooms, do light repairs and other janitarial duties. 
You must be dependable and have a good work 
record. 


SECURITY 
GUARDS 
M/F 





Boston/Cambridge 


Immediate 
‘openings 
Call Mr. Kap 
3-5 p.m. 


661-1730 


Apply to: 


% THE BOSTON a 


3rd Floor, 100 Mass. Ave. 
at Newbury (Auditorium Stop) 
Boston 










COMPUTERS ? 


INTRODUCTION TO COMPUTERS- 
A COURSE ON MAY 30 & 31 


A TWO-DAY INTENSIVE AND 
COMPREHENSIVE COURSE COVERING . 


CAREERS COMPUTER PROGRAMMING 
HOW COMPUTERS WORK HOW TO BUY A COMPUTER 


BUSINESS APPLICATIONS 
VISICALC @ WORD PROCESSING e ACCOUNTING 
AND MORE. . . 
ONLY $75.00 (INCLUDES TEXTBOOKS) 


Yes, send me more free information. 


























































COMPUTER COURSE, 
BOSTON MA 02146, or call 482-5432 






















EARN ‘13,000 to *16,500 
WHILE YOU TRAIN 
AND 
24,000 WITHIN 1-3 YEARS 
WORK ONLY 
FIVE DAY WEEK 


Papa Gino’s of America, inc., is looking for both experienced and inex- 
management people to join our Management Training Pro- 
gram. Your starting salary will be based on your previous restaurant man- 


Maintenance 















































683-6222 (212) 441-7074 
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Earn $100 per hr. Amazing 
7 ft TV projector ki. ed S100 tor 
complete kit and details to John 
Mike’s 921 St. James Place, 
Nashua N.H. 03062. 





Wanted part or full time stitcher 
:0 do light production and othe/ 
work in pleasant shop in Aliston 
on public trans Exp OW In- 
dustrial sew machines nec. “all 
‘or appt 254-0859. 


12 
ORGANIZER 
for MORAL, a pro-abortion 
organization. Two positions open 
immediate/y; for Boston & 
Springfield. Must have car. Call 
742-8667 








Pretzel vendor wanted Call Misey 
at The Factory 742-4221. 





Wanted: Ambitious person with 
station van or pickup to 
work refinishing floors paitini 
paper hanging. Exp prefe/red 
Toppay guaranteed Northe/n 
Finishing Inc. 484-4182. 


STILL JOB 
HUNTING??? 


Still trying t change careers? 
Free individualized evauation on 
how to improve your resume ie 
get job interviews. Optional 
rewrite & practice interviews for 
asmail fee. Send resume to: BOX 
1693, 367 NEWBURY STREET, 
BOSTON, MA 02115. 


FEMALE WRESTLERS 
for nightclub work. Respond to F 
Butler, Box 153, Somerville, 
MAO0215 


RESUMES PRINTED 
Retyped by COPY COP 815 

ston St opp the Pru Dial C- 
O-P-YC-O-P. 


Part time help, pref exp for small 
domestic cleaning service in 
Back Bay. Must be able to work 
independently honestly & 
thoroughly 262-5939. 


RESTAURANT HELP 
Cook, Prep cook/dishwasher, 
waitpeopie-food, cocktail. Apply 
OS eee tae tae ie 
at Christopher's 1920 Mass Ave 
Cameridge 876-9180. 


MODELS DANCERS 





. Openi: 
now available call 247-9141 
ans serv same day call Back 


Sept Cook phy anaes _ 

launery 
ans telephone 548-0502 aft 5 
poss salary 


ror ay Some te ay 
sy ing Co. 
Commission. Call Mr. Griffin, 
491-2211 ext. 214. 


General & maintenance heip 
wanted in exchange for room & 
salary 625-5009 


RETAIL STORE MNGR 
Energetic, honest, self- 
motivated, resp. person for small 
store in Camb. Alternative 
seenees orientation. Call 497- 


Catering CO Part time work 
kitchen, parties & light deliv car 
useful 232-6555 

















WELCOME 
RN’s LPN’s 
GRADUATES 
Because we think you'll de- 
light in finding out wh 


TAC MEDICAL SER. 
VICES is the answer to 


tempora: 
a oe ore 
vited to the: 

OPEN HOUSE 
CELEBRATION 
May 14, 15, 16 12-6 PM 
Door prizes & 
refreshments 


(#ae] TAC/MEDICAL 
41 Winter St., Suite 55, 
Boston 
(Downtown Crossing) 
or call 451-2347 
Ask about attractive 
new rates! 

— SEE YOU THERE 











The Legal Services Insti- 
tute is seeking to hire a 
bilingual (Spanish) ben- 
efits paralegal. This indi- 
vidual should have 3-5 
years of experience work- 
ing with a variety of gov- 
ernment benefit programs 
and good organizational 
and case management 
skills. Community organ- 
izing skills are an asset. 
We offer excellent bene- 
fits and flexible work 
hours. The salary range 
is up to $16,000 per year, 
commensurate with ex- 
perience. Please send al! 
resumes to: 
Demita Frazier 
The Legal Services 
Institute 


3529 St. 
Jamaica in, MA 
02130. 


No telephone 
inquiries, please. 
The Legal Services insti- 
tute is omnis to equal 


opportunity affirmative 
action in its personne! pol- 
icies. 





ASTHMA 
Paid Male Volunteers to Par- 
ticipate in trial of new asthma 
medicine at Harvard-affiliated 
Hospital. Total time commitment 
of 30 hrs over 14 weeks. For info, 
call (617) 323-7700 ext 5123. 


BOOKSTORE CLERK 
20-30 hrs/wk Start at $3.75/hr 
Day hours M-Sat 9:30-6. Please 
send info or resume to Box 1827 
Attn: Jane. 


Typist pt time 70wpm 536-0024 


ACTIVIST 
Progressive citizens action org is 
hiring staff to involve people in 
the struggle for social and econ- 
omic justice. Grassroots pollit- 
ical education/fundraising, sum- 
mer and permanent work. Call 
ACORN, 266-7130. 


Bookkeeper/manager needed. 
Great working environment. 
Livable e. Send resume to: 
Business, Boston Shakespeare 
a Mass Ave, Boston MA 


FRIENDLY 
PERSON 


Hand our flyers in downtown 
Boston during lunch hours. Call 
++ ye 2 & 5 pm Mon.-Fri. 482- 


P.T. OFFICE MGR 
For busy Moving Co. Salary & 
Commission. Call Mr. Griffin, 


491-2211 ext. 214. 


COMICS & COMEDIANS The 
Medieval Manor is looking for 1 
Ye good verbal funny people to 
play the roles of Oaf & Jester for 
3 out of 9 shows a week. Ex- 
cellent pay, above Equity scale, 
health insurance flexible 
schedule. We need comics with: 
a strong voice, imagination, the 
ability to sustain character & the 
flexibility to adapt to the comic 
formula of the show. Juggling, 
acrobatics, musical instruments, 
partial baldness & missing front 
tooth a plus. We entertain 1200 
people a week, 52 weeks a year. 
Audition: Monday May 11, 1:30 at 
the Manor: corner of Mass & 
Comm Ave under the Hotel Eliot. 
Bring resume, no picture, we can 
see what you look like. Prepare 4 
minutes of solid comedy and 
make us laugh. 


OFFICE ASSISTANT 
Small growing company near 
North Station has full time posi- 
tion available for a person who is 
dependable accurate & a quick 
learner. Various office duties 
some typing skills. For appoint- 
ment call 367-9258 





Summer live in position physical- 
ly disabled wrkg F ikg forlive in 
for late May-July Aug negot 
duties must have valid lic do per- 
sonal care & general hsekpg 
benefits-free room & brd lots of 
free time call 232-4975 


2 YNG BUSINESSMEN 
Seek congenial females for Gal 
Friday positions. Send resumes 
to Magic Carpet Box 269 E. 
Walpole, MA 02032. 


Available in American walnut finish only 


Easy to assemble 
When purchased as group of three 


Regular price $169” FACTORY 


NOW 


$89” 6 FEET OF WALL STORAGE 


ELDERLY CAMP 
Resident Summer Camp located 
in Central New Hampshire ser- 
ving small group of senior ladies 
seeks energetic director. June 22 
to August 25. Room & Board, 
$1,200/season. Respond to 
Camp Director, Room 507, 14 
Beacon Street, Boston, MA 
02108 








REACH 390,000 
PROSPECTS 
EACH 
WEEK WITH A 
PHOENIX HELP 
WANTED AD 


CALL 
536-5390 


to place your ad 

































is commensurate 


with 
send resumes to: 
Demita Frazier 





PHOTO SALES 
Commission only 5 
for Photo-Video Production 
Studio Experience helpful Not a 
—_ Cover letter-Resume, Box 


FAMILY CAMP 
Resident Single Parent Family 
Camp located in Frami m 
a, Crees. Responsibilities 
inclu rogram Development, 
Client Services & Supervision of 
a small staff. Room & Board, 
$1500/season. June 24 to August 
22. Respond to Camp Director 
Room 507 14 Beacon Street, 
Boston, MA 02108 


STILL JOB 
HUNTING??? 
Still _ to change careers? 
Free individualized evaluation on 


HOW TO IMPROVE YOUR 
RESUME, i.e. get job interviews. 
Optional rewrite & practice inter- 
views for a small fee. Send 
resume to: BOX 1693, 367 
NEWBURY STREET, BOSTON, 
MA 02115. 


CooKs 
full & pt time must have own 
trans days nights wkends no ph 
calis apply in Friends & 
Company 199 State St Boston 


BICYCLE 
MECHANICS 
Full - pers time, y be 
experienced. Appl nN per- 
son 10-6 Mon-Friday: Life- 
cycle, 1013 Mass. Ave., 
Cambridge. 


Wi i 
WA SE 


| | 
hy ae 


RESUMES 


JOB HUNTING? 


. We'll help you make that 


first impression with your 
resume. Logos etc 864-0776 


Typist does all call 247-2004 


RESUMES THAT WORK! Create 
the best first impression with a 
resume that really advertises 
your talents, achievements & 

oals. BACK BAY RESUME 

ERVICE, 115 Newbury St, 
Boston. Don Gervich, Ed. D. Call 
266-4995. Special for students! 





VOLUNTEERS 


VOLUNTARY 
ACTION CENTER, 
UNITED WAY OF 

MASS BAY 

One of the most exciting things 
about the field of volunteerism is 
its diversity. Find your own niche 
and let a volunteer position 
enrich your experience. Below is 
a sample of what you might 
choose from. 

Codman House- This historic 
house in Lincoin seeks 
volunteers as tour guides and 


Consisting of 

















DOMESTIC 





‘74 AMC GREMLIN Gd cond am- 
fm stereo cass w 6 rad tires 646- 
8466 eves 


‘81 AMC Eagle Essex/4 sprt fu’ 
loaded 6 cyc 4spd jet biack sell 
for $7500 firm Call 353-0082 


AMC JAVELIN 1973, restore or 
= parts.267-6191, 262-4588 
ic. 


1965 BUICK Wildcat conv. 44,-- 
000 miles original owner runs like 
new. Can be seen in Boston. 
$3250 or best offer 648-5253. 


1970 BUICK LeSabre, ps, 350 
, 4-dr, 75K, reliable, asking 
$375. Call 734-1691. 


‘77 CHEVETTE Silver 2dr 4speed 
AM/FM, a/c,custom, excellant 
condition. 235-0739. 


‘76 MONTE ‘CARLO 55,000 mi 
red w white int ine j-4, belt 
- $1700 or BO Cail 776- 


1 Open library unit 
1 Drop lid library unit 
1 Open library unit with doors 


All units are 24” x 9%” x 68” 
In Handy Take Home Cartons 


CLOSEOUT SALE 


F Figure Model wanted, 18+, 
$20/hr. Note w phone, photo (if 
available) to Box 2588, Boston 
02208. 





Small Cambridge Furniture Firm 
seeks apprentice wood worker 
Call 354-1292 Tues-Friday. 





Personal Care Aid needed - 
thr/eve & occasional mornings 
— by disabled young man (29). 
Beacon Hill. 227-2574. 


NEW WORLD 
Wants good people to make our 
natural foods sandwiches M-F 
7am-12 30 at Brookline shop 
anes Salary & conditions 232- 


FEMALE TELEGRAM 
Girls wanted for new erotic 
telegram service. Good money 
and a fun job. Hours must be 
flexible. Write Box 1760, 367 
Newbury St, Boston MA 02115 





RESUMES 


TYPESET 
426-6594 


METROGRAPHICS 
Rm. 701 Statler Office Bid 
Park Sq., Boston 02116 


Part Time 
Interviewers 
Needed 


No experience 
necessary, fully paid 
training. Start at 
$4.00/hr. with fre- 
quent raises — 
many earn much 
more. Flexible sche- 
dule, mostly eve- 
ning and weekend 
hours, with some 
day work availdble. 
Help us conduct 
public opinion polls 
and market re- 
search studies from 
our offices. For 
more information, 
call Tom at: 


Research Analysis 
Corporation 
783-1732 


We are an equal opportunity 
employer 





MASSEUSES 
Older Parlor. 1 hr out of Bost 
Days or Eves. Call Bill at 603- 
436-9331 


SUMMER YOUTH CAMP 
Resident Summer Youth Camp 
located in Central New 
Hampshire seeks program staff 
to work with multi racial youth. 
Arts and Crafts, Camp Craft, 
Athletics, Nature & Theatre Arts. 
June 23 to August 26. Respond 
to Program Director, 50 A Aldrich 
Rd. Watertown, MA 02172 or call 
924-7709 evenings 


JOB WANTED 


Young woman seeks hous clean- 
ing position on weekly or semi 
po 4 basis. Call Janice at 628- 


BOOK BANDS 


We're looking for some- 
one who would enjoy 
booking bands, etc., to 


work out of our office; 
must have own trans- 
portation 12-5 P.M. 











and 











9 
full and part-time Homecare assign- 


Ments in: eBoston eArington ¢Waltham ®Newton 
Burlington @Watertown @®Woburn 


surrounding 
including the South Shore 





England properties. 

Preterm- Volunteers interested 
in women’s health care are need- 
ed to assist with phone work, ad- 
mitting, and group counselling. 
Carroll Center for the Blind 
Readers, drivers, and shoppers 
are needed to befriend and sup- 
port blind clients both in the city 
and in the suburbs. 

Children's Museum-Exhibit aide, 
membership consultant, shop 
assistant—these are just a few of 
the ways to fit into this fun en- 
vironment. 

For more info on the above - or 
for other ideas - call VAC at 482- 
8370, ext. 214. 


Volunteers for cultural exch. & 
frndshp with /isitorsfrom China. 
Call U.S. China People's 
Friendship Assoc 491- 
0577uesday 10 


WANT TO MODEL? 
Act or Dance professionally? 
Then you'll need quality 
photographs. For quotes and 
consultation on Head Shots, 


Composites, and Portfolios, 
CALL 891-1497 


Gashion Promotions 


communities, 


TaticeateiilelalelMmaleleat-aalel (oe 
233 Harvard S&.. Brookline, MA 





ADVERTISING CAREER 


THE BOSTON PHOENIX has an entry 
level opening in its expanding classified 
department. Applicants should type 45 


wpm & have a good telephone manner. 
$150 wk to start. Some sales experience 
helpful. Excellent opportunity for growth. 
Please send resume or respond in per- 
son to RICK KISONAK, The Boston 
Phoenix, 367 Newbury St., 02115. 

















CORVETTE 1979 white biue 
leather int auto loaded low miles 
1 owner showrm cond $11500 or 
BO 665-9150. 


1976 MONTE CARLO 55000 mi 

id cond red 2 door white int 
1700 or Best Offer Cail John 
776-6158. 


‘76 CHASYSTLER CORDOBA 
60K ac ps pb tinted windows 
$600 in whis/rubber $3200 but 
desp will talk days 339- 
5731x4102 ev 252-4352 


1974 DODGE DART coupe 6 cyi 
ac auto exc cond 93000 highway 
miles $1395 or BO call after 7pm 
617-646-2023 


1971 DART 6 cyl 110K fender 
rust 2nd owner all work records 
must sell Jack 522-7135 aft 6 


A MAVERICK FORD 75 $1300 
can take over payments or pay 
bank. Car is dependable some 
rust. Call Dee at 434-4909 for 
more. 


Suggested List $199.95 


SPECIAL $139.95 


Electroiert inc., the nation’s leading radar detector manufac- 
turer, has developed a whole new technology that allows you to 
pick up the very first whisper of radar. 

The Elite doesn't fool around, it picks up all types of radar, even 
the “off” frequency signals other radar detectors miss entirely; 
moving, low power, PLL, pulse, and hand-guns. 

Its good idoks enhance the appearance of any vehicie’s in- 


terior. 


The Fuzzbuster Elite has many other standard features like an 
automatic sensitivity contro! with manual over-ride and a three- 
mode indicator system: Audio cue/dimmed light, audio 
cue/bright light and continuous audio. ‘Pius a pilot light and a 


wide-angle dielectgic antenna. 


So don't wait any longer, stop in today and see the all new Fuzz- 
buster Elite from Electrotert, the number one name in radar de- 


tectors 


- Model Il! 
Model I! 


TEMS FOR R c: 


ELLIS 





Fugzeustentliic 


THE NUMBER ONE NAME 
IN RADAR DETECTORS. 


Limited Supply 
782-4777 


1001 COMMONWEALTH AVE 
BOSTON, MASS. 02215 





79 MUSTANG Cobra turbo - blue 
Exc cond toaded (mich rads, 


leather, quad stereo, a 
536-8781 (M-F)/367-6745 D. 
Baker 

MUSTANG II '74 Recon motor 
new muf, tires, clutch etc This car 
is in very gd cond Hence $1450 
BO 10 Keep trying. 


1963 FORD Fairlane, 78, 


gee? 
3933 
Le 
tt 
aE 
ofthe 
$7593 


#3 


Car, 
looks, Tutone 

FM, all , nylon top, 
. Ask $1200. 


ef 


1976 COUGAR XR7 low m 
cond ps pb fm st baby fac 
must sell to school 
Cali Dan 373-5811 Groveland 


1974 Mercury VG 2800cc 


4sp rustprid AM/FM radials tach 





62 OLDS hy wary A oe - vs 
r uns res 
eed’ san’ Can 327-8008 Late 





power ac new tires safe 
car $1290 call 4-6 643-9755 


‘78 PLYMOUTH HORIZON exc 
cond auto trans ac Chap secure 
syst $3695 965-2143 


1969 PLYMOUTH FURY ex- 

cellent run condition 66,000 

mi $675 or BO Call 247-1571 or 

245-2931. 

1978 CHEVY Monza Wgn 2-dr 4 
utomatic excellent 


> @ trans, 
cond, 33500 mi. Please cali 328- 
5840 








1979 MUSTANG Cobra-4 cyl tur- 
bo, 4 spd, 28K+ miles, 
23/29mpg, TRX tires, elec 
defogger, AM-FM cassette. 
Call Keith, 861- 


by mail... 


Please see the 
ad form on 
the last page . 





WESTERN AVE. 
AUTO SALES 
800 Western Ave., Lynn, MA 
593-0066 


a 
QUALITY USED CARS 
Foreign & Domestic — Tuned, 
lubed & ready for inspection 
Also Featuring 
Complete Auto R 
FAIR PRIC 
Call for our rates and further 


ir at 


JUNK CARS 


Wanted junk cars any 
condition from $15 to $60. 


438-0267 
















































4040 GOU™ 284 TROY ed 48979 












$99.95 
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FOREIGN 


1973 AUDI FOX 4spd 64,000 orig 
mi, vry gd body, exc eng new ex- 
haust new brakes, fwd 28 mpg 
$1750 1-678-2591 


1976 AUDI FOX gd cond 30m 
AM/FM new battery. 890-717: 
days 897-9138 eves. 


1973 AUDI FOX 4spd,64,000, 
orig mi,vry gd body,exc aiees. 
exhaust,new brakes,fwd 4 
$1750. 1-678-2591 aft 10am. 


1980 BMW 320i 5 spd fully eqpd 
AC alloys sunroot biaukpunkt s 
tereo cassette chapman lock 
12500 mi Beaut cond inside & out 
rust-proofed Moving-must sell 
$1000 Call 492-2111 . 


DATSUN 280Z 1976 Excel Condi- 
tion very clean new paint $5600 
273-2000 x-115 or 639-0240. 


1977 280Z high miteage, but 
looks and runs very nicaly $4500 
or best offer. Jim 472-1740 


1975 FIAT 128SL front wheel 
drive recent vaive job gd running 
cond 35mi/gal brake job stndrd 
Cali eves 1-927-0062 $2000 BRO 


‘76 FIAT 131S 4dr Sspd gd cond 
72K mi $1950/BO Call 237-7421 


1977 FIAT X19 Exc cond 4500mis 
Conv a/c AM/FM csst 26-36mpg 
skirack Mich tires 1 driver | need 
big car Mech refs 321-1140. 


1974 HONDA CIVIC high mileage 
but in very good condition Many 
new parts asking $1100.247- 
4113 keep trying. 


HONDA Civic 1979 Hatchback, 
std. Exc. Cond. w/ 4 new radials. 
$3500 firm. 1-837-9289 eves 


77 HONDA Civic red gd cond 
AMFMI rust proofing roof rack 
new radials $2800. 448-5142 aft 
6pm or 692-8818. 


HONDA Civic hatchback 1974 
54000 mi 34 hwy, 24 city all 
systms gd drvn daily Uses sm oil 
$2000 or BO Jon 282-4159 


‘74 HONDA CIVIC gd cond hi mi 
many new pts asking $1100 862- 
2784 after 6 


1980 HONDA Accord 4 dr auto 
p/b p/s a/c bumper guards 
lifetime r/p anti theft system 
superb cond 5900 mi best buy 
492-5260 


1979 HONDA Accord hatchback, 
reat gas milage, gd cond, 
$5000. all 767-4267. 


Private individual must seli one 
of the following pristine 6 cyi. 
hand crafted automobiles to 
make room for new auto bein 
shipped from overseas. 197 
Jaguar XJ6L loeded, 38,000 mi. 
1973 Mercedes 280 loaded 
icluding electric sun roof 79,000 
miles. offer. 413-567-0103 
or 567-7317, Springfield. 


1975 LANCIA Beta sedan-good 
cond, 49K, everything is new; ex- 
on tires, struts. Call Joe 325- 


ATTN EXOTIC LOVERS 
1975 Lancia 1800 4 dr. Front 
wheel dr, 5 spd, sun roof, rear 
defog. AM-FM 50,000 mi. 25 
mpg. Radial tires, good paint, 
good interior. Retails for $3000, 
must sell, asking $2395. 534- 
6682 


MOVING 


1976 MAZDA RX4 Station 
Wagon. Excellent condition. 
Great gas mileage AMFM stereo. 
$3000 or BO. Herb eves 1-543- 
5126 


MERCEDES DIESEL 
1976 300D just moved from 
Virginia. Avg 26 mpg A/C, cruise 
control, AM-FM, metallic brown 
excel cond $11,750 739-3963. 


MERCEDES 250, 1971, 6 cyl, 
auto, a/c, leather, recently 
painted, top care & shape, $5500 
or best offer, 696-6144. 


attes 
oLiCT eile 


FMS 


Tel. 547-4024 
SAMOS AUTO 


74 FIAT 124 green gd mech 
cond some rust $1000/BO Cail 
492-1482 


1979 MAZDA 626 Sedan Ex- 
cellent condition — mil 


stickr exp 5/1 
anytime 592-3699 


1965 MERCEDES 190C Sedan- 
cheap, not —_. will run w/ 
minor work, int. Little rust, 
in RI., parts also. 242- 
0423, pm. 


1971 VW Squareback great con- 
dition inside & out new tires 
$1550 Call 623-2848. 


71 VW Bus rebit. engine w/ 1000 
mi. New elec systm. Needs body 
wk. $1800 or BO Janis work 482- 
0890 home 738-7617 


1972. VOLVO 164E 89000 mi 
AM/FM new radial tires snow 
tires decent mech order Needs 
work on 1 dr $900. 491-6867 


Wanted: Volvo 122-S Wagon 
Very good. to mint condition 
Chris 426-8641 266-9179. 


Rare 68 250SE MERCEDES 
Convertible, 1 owner, mint cond, 
62000 orig mi, $29000. 384-2728. 


1979 MGB convt 4spd from 
California in dash AM/FM 
cassette excell radials luggage 
— mint cond $5575 Cali 

156. 


DATSUN 310 GX Coupe 1979 5 
speed 22K mi 30 mpg exc condi- 
tion AM/FM 8 track stereo clock 
tac rust proof $4800 655-6795. 


MGB GT 1970 wire wheels new 
tires rebuilt eng, new master gy! 
runs well needs some work 1400 
or BO Call Wolfgang 647-2791 
days or 492-2124 eves. 


Toyota Corolla 1200cc 878-7385 


THE 
GUARANTEED 
CLASSIFIED 


it runs till it works 
Call 267-1234 


‘76 CAPRI sporty and ex- 
onomical runs good interior and 
exterior good 4 speed 4 cyl 
$2150 or offer 773-9219. 


1972 DATSUN wagon, 80K mi 
runs good, some rust, $550 Cali 
eves Bea. 5526 


ELECTRIC 


AND AIR CONDITIONING 
SERVICE 


Toyota, Datsun, or other 


i 
33 
- 
i 


| 
j 
2 


TTT 
fit 
Hjule 
ali 


Auto? We 


Many good used parts from 1974 





Subaru GF, 1978, auto. AM/FM 


cloth uphoistry rack 30 
MPG, r 4 fa tomy exc 
cond BO 489-1174 


1974 OPEL-like new, $1450. 
1973 OPEL- $850. Cali Joe 447- 


TOYOTA TERCEL 1980, 
spotiess, under 6000 mi, AC, 


stereo, 5 |, Owner blinded. 
Must SS Gi Call 655-6412. 
1975 V.W. Rabbit-2 door w 46,- 
000 mi. 20-25 m/g city, good 


cond. Must be seen, $2995. Curt 
325-6210 after 6PM. 


Vw 71 , radio, reliable trans, 
28MPG, . Roger, 522-1005. 


VW Rabbit Custom 1979 4 spd 
23000 mi air rust proof AM/FM 
Best Offer. . 


1973 VW bug. $1675 or best 
ofter. Needs little body work. Cali 
26239769 eves & weekend. 


1976 VW Bus 37000 mi sunroof 
AM/FM radio gd mechanical 
order $3800. 491-6867 


1974 PORSCHE 914 exc con new 
htr box $3500 or BO Call 367- 
9200 work aft 7 783-2658 


1980 RENAULT LeCar, white with 
sunroof, 21000 mi, 35mpg, ask- 
ing $5000. Call 362-2111. 
Wkdays. 


STOP & SAVE 
Auto Theft 


And Save 15% 
On Auto Insurance 


Brockton 
721 Belmont St. 
a 


Watertown 
430 Main St. 


926-4800 
AUTO SOUND 


Must sell 1977 SAAB 99GL 50R 
AM-FM Stereo,A/C,4Spd 25- 
30m: exh,Radials.60KA 
MLS !%%7? OR BO Cali Simon 


New 
890-6300 x315. 


SAAB 99 
ng. & int 
stereo cs" 
1471. 


73 SAAB 96 ..°‘/FM well main- 
tained rust & dent free car, 


$16300 492-2819 after 6PM. 


77 SAAB 99GL Sdr ivory ext ree 
int exc cond in & out! ac 47000 mi 
fwd fast eco & safe $5400 Rob 


Newton anytime 969-9130 


SUBARU 1974 Wagon - body 
need work Best Offer. 10-6, 


5249. Aft 7, 491-6853. 


Subaru 1972 JL 4sp« $750 Carol 


eves 524-0232 days 32-1227 


1970 TOYOTA CORONA 4dr 
auto ac rebit engine 30kmi 
reggas dented trunk $425 Raiph 


437-1803 located in Lexington 


cond. 72 w/ 74e 
cr new parts AM/FM 
800 or bo 661— - 


’ stepside bed for pickup will fit 
any 6’ frame mushroom Rolbar w 
lights & 23000 candie power 
aluminnum hone 
15” 5 lug 329- 


1976 CHEVY VAN 

109 base twin bed seais V8 auto 
51k miles ex tires sups 
cb fm rad etc MUST SELL 

or BO 323-1345 aft 6 


75 DODGE Van Tradesman 100- 
6CYC-STD cstmized for practci 
trvi pnid crptd insited AM FM 
cass 4spkrs snrf & more $2600 
aet Spm 282-8982 


Dodge 1977 68200 Tradesman 
V318 in excellent condition. Less 
than 40M miles. $2,800 923-1914 


VAN 

1974 DODGE SPORTSMAN win- 
dow van. 318 Engine . 3 speed 
standard transmission. Air con- 
ditioning. AM/FM cassette 
tapedeck radio with 4 speakers 
Excellent condition. $2200 or 
best offer. Call 922-1433 . 


72 FORD Van Econoline 100 6 
cylinder 3 speed transmission 
Good MPG Calli Rick 661-0040 
$700.00, 72 FORD VAN E300 Sun 
Roof Bubble Window Good Con- 
dition Call 734-3037. 


77 GMC K25 
SIERRA PICK-UP 
4wd P/S 


/S, tilt wheel, AM-FM 


78 CHEVY 4x4 stepside half 


ton 
350 ps, pb auto new tires roll bar 
sh bar 


w/ marchel lights & pu: 
45000 mi $4850 BO 481-1649 


1979 Jeep CJ7 reneg It blue 35P 


4wd amtm removeable top & 
doors Meyers plow $6500 or best 
otter call 933-8468 


to place your 


Phoenix 
Classified 


by mail... 


Please see the 
ad form on 
the last page 


SOUND ZOOM COLOR VIDEO 
». CAMERA FROM J.V.C. 


Introducing an all-new 


camera from JVC, the S- 100 V 


Zoom — both picture and sound. A zoom lens 
makes possible composing perfect pictures; a 
servo zoom makes it even easier. By 
combining this with our sound zoom microphone, 

JVC has come up with a camera that’s very special. See this 


exciting new video camera today at P.V.S. 


Professional Video Systems 1616 Soldiers Field Road, Boston, MA 02135 (617) 254-2101 


‘71 RENAULT 10 many new 
parts. Latest sticker: Rusty but 
always runs. $250 395-3736 
eves. 





2 Saab V4s sedan & wagon + 
many extar parts very reliable + 
good mpgs price 10. Will con- 
sider trade 729-0491 Mike 


You'll find 


VANS & TRUCKS 


‘72 inter Scout li 4 wheel drive 
3spd yey | never piwd depend 
$2500 or 738-4430 





THE 
GUARANTEED 
CLASSIFIED 


it runs till it works 


Call 267-1234 


CYCLES 


AT NMNRNERN  s RSRCIE  nam 
1978 SUZUKI GS 1000 12000mi 
exc cond $2650 many extras. 
HONDA 450 twin,eng prof rebit 
1980 sm custom 536-1766 kp 
tryng 





1976 YAMAHA RD (2 stroke) 400, = 
po | otoeek rest, roll tar, $1000. ~“ 


Cali 729-4057 eves. 


1977 YAMAHA 650, low miles, 
exc cond, $1500 or best offer. 
Cali 742-1076 evenings. 


ug 
May '79. Just tuned 492-4914. 


1975 HONDA 750, lots of extras, 
= or Best Offer. Cail 289- 


1974 HONDA CB 360 disc brakes 


days 449-4600 ext 214. 


SALE!-MOPEDS 
Peugoet LVS 103, regularly $499 
sale for $400! COMMUNITY 
BIKES, 175 Mass Ave, Boston 
cali 267-3763. 


1977 SUZUKI GS550B Excel 
cond 15K mi just tuned oil 
aski 1300 will talk 

‘ete 331 1. 


SUZUKI GT380J 


AUTOMOTIVE 
SERVICES 


VW Parts & Serv New & Used 


prts Call anytm 628-0716 or 
0715. 


TIRES 


Set ot 4 Cragar SS wheels. 
With E78-14 tires. Call 1392 
evenings 


Snow Tires-2 new 145A-13X 
Michelin radials and rims. 2 
F7814 new and rims. Eves, 














APARTMENTS 


ALLSTON- All sizes & prices 
available. GENERATION ii RE: 
864-3200. 


ALL- Renovtd 2bd $450 739— 
2902. RE. 





it In 


THE BOSTON @@ 


oCenixX Classifieds 


=,|| (CRIMSON TRAVEL 


has the best 
travel values. 


This Spring or Summer, have a fabulous vacation in 


MONEY-SAVING CHARTERS 
FROM BOSTON! ” 


‘499 SPAIN °459-469. 
LONDON ‘499 | IRELAND ‘399-44 


EUROPE 


ROME 


‘999 |ATHENS 


LL TL 


‘399 


Includes: Round-trip jet, 7 nights hotel, transfers, and more! 
Rates are per person double occupancy plus service charge and departure tax. 


CAMBRIDGE—39 Boylston St. —(617) 868-2600 
BOSTON—2 Ctr. Plaza—(617) 742-8500 


| 
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ALLSTON- %150 for cozy studio 
rm w/front exposure new sunny 
decor 864-4932 RE 


ALLSTON-Lg 2 bdrm apt. Avail 
immed. 1 block from T. $375/mo. 
536-6926 or 783-3870 


ALLSTON furn room efficiency & 
1 bedroom apt Rent paid weekly 
4 week min paid in advance Tony 
783-5701 after 5pm 


ALLSTON NRT 
1 or 2 bdrm apt avail June 15 
$320 htd 739-5192 am or wkend 


IN HOUSE 
ALLSTON- 2bd mod K&B, dining 
rm, 1st fl, owner-occupied home 
w/yard, $375. Boston Common 


Wilk & Weich. We have 
selection of houses, , a/ts in 
hses, & condos. 739- ‘ 


ALLSTON- ige studio $250 RE 
232-0050. 
ALLSTON/B'LINE- 1bd in hse fpi 


hdwd firs eat-in-kit pantry smail 
OK on street pk 


yd pets $305 
- util free BOSTON REALTY 
ASSOC. 277-5100 


ALLSTON large modern 1bdrm 
on quiet st near Comm Ave T 
w/full bdrm & kitchen avail 6-1 
$295/mo ht inci 782-2528 


AAL prof F sks same 26-30 for ig 
2bdrm eat-in kit mod K&B pkg nr 
T $287 htd no smkrs or pets 
please 367-2094 days 646-4501 
eve & wkend 


ARLINGTON- Modern ap quiet 
area nicely landscaped a/c 
$410 htd! 497-4308 RE. 


BILLERICA- 3bdrm, workshop 
playrm, new kitchen, lots of 
closets decor, custom 
built duplex zx great area 
$495 864-4931 RE. 


PARK DOR- Nice 1bd $325 739- 
2902. RE. 


SOM- All sizes & prices available. 
GENERATION Ii RE: 864-3200. 


PARK DRV NO FEE 
Stu $275 1br $350 2br $450 Mod 
bath ht hw gas inci. Avail now 
Students welcome 254-3500. 


Sun 1br apt Pru area sec heat inc 
owner 536-' 


Hemenway St.-Availi now R.E. 
262-4588 


IMAGINE THIS 
Back Bay nr Symphony immac 
sunny studio huge c/osets just 
painted metic K+b $285 1 bd 
very large great kitchen $365 htd 
Boston Common RE 353-1935 
267-6191 


MARLBORO ST- Clean 3bd avail 
for June 1. Frpi, mod K&B, close 
to T & laundry. Pkng avail 
$675/mo. BACK BAY REALTY 
262-1650. 


STUDIO $315 
BACK BAY, Mass Ave nr Beacon 
St. Sun y front Studio aval! June 
1, $315. 1bd $450. Boston Com- 
mon RE 267-6191, 262-7244. 


LOWER COMM 
Back Bay Lower Comm Ave 
Studio $425 clean quiet condo 
bidg Boston Common RE 267- 
6191 262-7244 


FENWAY 8/189/1 
1 & 2bdrm RE 232-0050. 


COMM AVE- ige 1bd w frpi, mod 
K&B, hdwd firs, a/c, close to T. 
— BACK BAY REALTY 262- 


FENWAY 8/189/1 
1 & 2bdrm RE 232-0050. 


BACK BAY Huge studio w/irg 
& garden, bay wndw & frpi 
‘ery sunny lots of storage $375 
inc utils 262-1650. 


FENWAY 8/189/1 


1 & 2bdrm RE 232-0050 


BACK BAY REALTY- immaculate 
bidg. LAARGE STUDIO W 
ALCOVE FOR % OR % PEOPLE 
Bay wndw, hdwd firs, sep K&B, 
-— to T, laundry. $280/m. 262- 


BACK BAY studio w/aicove in 
nice garden setting $275 utils pd 
avail June 864-4931 
RE.$gOLinden Realty Clean, 
well-managed apts. 783-1024. 


BOSTON REALTY ASSOCS. The 
Real Estate People. 
Mastercharge & Visa 
accepted.1102 Comm. Ave, 
Bosto. 277-5100. 


BOSTON REALTY ASSOCS. Our 
is eour protection. 


5100. 
LOOK NO FURTHER 


huge 1 bed sunny clean & 
sun-; im- 
mac k&b $285 Boston Common 
Realty 267-6191 262-7244. 


ige livrm & bdrm ideal for 1 or 2 
people Stus w/gd refs OK $325 
no lease. 262-1 


BACK BAY 


Very desireable apts with 


COPLEY 8Q ASSOCs 
Beautiful Boston & Back | ay 

. Most sizes & prices. or 
more information, call 266-10 52. 


BEACON ST- Sunny 2bd in 
secure bidg. Close to T. 


w/w > 


reputation 
1102 Comm. Ave, Boston. 277- 


B'BAY- Brand new apts In elev b 
bidg Central air d/d studio $205 
ibdrm $365 2bdrm $550 Exc 
agent 266-3692. 


B'BAY COMM AVE- Studio mod 
K/B carpet avail now $300 inc 
ht&htwtr 266-1042. 


S. END- Delux 3rm & don't forget 
Rover, $225 steais it. Low deposit 
avail now 864-4931 RE. 


FENWAY- Modern 1bd w/w $325 
232-0050. 


BACK BAY Marlboro St 1 irg br 
in 5br apt avail 6/1 $165mon hid 
437-0712 


BACK BAY, PARK 
DRIVE & BRIGHTON 


if it's available, we have It listed. 
Boston Common Realty, 425 
Mariboro St, Back Bay, 267-6191 
1216 Comm Ave Brighton 566- 
2000 


LARGE 2 BDRM 
BACK BAY- NAEWLY Listed 
Apts Beacon St,Comm Ave & 


Mass Ave. Boston Co mo RE:A 


NO LEASE! 
BACK BAY, Park Dr- Lg sunny 
Studio, $270, gd closet space, 
1bd/m $350 heat inc. Laundry, 
res supt. Avali now. Boston 
= mon RE: 267-6191, 262- 
4 4 


BEACON ST Nr Public Garden 
ibd w/marb/e frpi, very sun- 
ny,skyline vw, sep K&B $345 
26231650. 





Bargains in Sleep Sofas! Dudley 
Furn, 2368 amass Av, N. Cambr. 
354-6131 


BOSTON near hosp & park large 
clean sunny studio facing trees 
avail June 1 270 no fee Eves 247- 
49638926-5633 Wk 484-8594. 


BOSTON-Studios with kit. on 
Comm Ave. Short term $300. Call 
Abacus Mgt. 536-4600. 


Quiet apt 4 % rms w prch view 
Miss Hill nr Medical area NU w/o 
heat or utils Help w redec avail 
now 734-9263 


Linden Realty. Clean, well 
managed apts. 783-1024. 


UNIQUE APT 
BOSTON-SO END Penthse loft, 
new rehab Owner occ. 15x- 
32 Ivrm, bdrm alcove 10x15 deck 
& view $400, 536-2683. 


BOS-SOUTH END Renovat apts 
w/ d/d exp brick studio $325 1b- 
drm $425 2bdrm $495 Owner 
266-1042. 


BOSTON-S. End, Chandler St. 
Sunny studio apt. Owner oc- 
cupied bidg. $300. 267-5884 


BOS S.END- Lge ibdrm apts 
avail immed Renov, bow wndws 
ft&rr, hdwd firs, eat-in-kit, ige 
cists htd. 536-7590. 


Boston Realty Assocs. All sizes, 
prices & selections. 1102 Comm. 
Ave, Boston. 277-5100. 


SECURE INSIDE STORAGE 
CLEAN FIRESAFE BUILDING 
LOW RATES - RENT BY MONTH OR LONGER 
INDIVIDUAL STORAGE ROOMS, ALL SIZES 
YOUR LOCK, YOUR KEY 


N.U. - BERKLEE 
We have apts for now & 2/1. 
Studios, 1 & 2 bds, Pony rents, 
students OK. 262-4588, 262- 
7244 RE. 


BACK BAY Cleanstudio apt in 
quiet bidg start June 1 $260 Call 
536-8878 btwn 7am-10pm or call 
Bicknell Realty 


HEMENWAY ST 
BACK BAY-Studio $245, 1 bed 
$310 very sunny, heat included. 
BOSTON COMMON REALTY 
262-4588 262-7244 


1 BDRM $270 
Boston Fenway 1 rm sublet 
6/1 to 8/31 w Selt option $270 
/mo inc heat Call Jay anytime 
536-4083 Keep trying 


BACK BAY 
Newly listed very desireable apts 
Boston Common Reality 267— 
6191 262-7244. 


1BED 
PARK DR- Peterboro St, mod 
K&B, just pntd, $300. Boston 
Common RE: 262-7244, 267- 
6191. 


FENWAY 8/18&9/1 
1 & 2bdrms RE 23230050. 


FENWAY 8/189/1 
1 & 2bdrm RE 232-0050. 


FENWAY Huge 3 bd $525 RE 
232-0050. 


FENS- ige 2bd w/w $425 RE 232- 
0050. 


BEACON HILL Ig sunny 2br bdrm 
ny bth eat in kit mo 720- 
3740 


BEACON HILL 1br apt summer 
sublet furn 9 in livrm $550/mo 
Call 720- bi 


BEACON HILL attr 1 bdrm good 
location June 1. $350/mos. 523- 


\pe eT 2bd for 2 or 3 

od K&B + dinrm Newly 
renovated laundry $400 BACK 
BAY REALTY 262-1650. 


BOSTON- Studios & alcoves nr 
colleges & hospitals! Newly 
decorated $250 hid! 497-4308 


a 


VISA | 


\ 


ALL SAFE SELF STORAGE, INC. 


BRIGHTON 
Stu $255 1br $295 2br $385 Avail 
now. 254-3500. 


BRI- Freshly painted in move in 
cond Top fir 1bd apt Very sunny 
Avail soon $325 htd 783-1024. 


BRI- Sunny 1bd apt eat in kit tile 
bath $310 htd no fee 782-1024. 
BRIGHTON- Ideal locale! 3rms nr 
T Only $285 htd. 497-4307 RE 


BRI- Nr trans & shopping ige 
sunny 2bd apt eat-in-kit prch 
Natural wood & hdwd firs in great 
condition $425 htd It won't las! 
783-1024. 


BRIGHTON 
Now is the time to cell for newly 
listed 2,3a94 beds clean quiet 


build reat locations Boston 


Boston Assocs. Furnished 
apts avail IFR Furniture Ren- 
tals. 1102 mm Ave, Boston 
27$-5100. 


BRIGHTON- We have a good 
selection of Studios, 1 & 2 bdrms 
avail — LINDEN REALTY: 


102 
ongPT IN HOUSE 
B 2'nd & 3 d floor. heated $625. 
Avail May 15. Boston Co mon 
Realty 566-2000 


APTS-HOUSES 
BRIGHTON & BROOKLINE - 
many & newly listed apts in 
— Boston Common Re 566- 


N 





BOSTON-SO END East 
Springfield St Sunny ige 1 bdrm 
modern kitchen & bath $375/mo 
Avail June 1. No fee. 523-7826. 


SO END Worc Sq 2 rm effic ht & 
util inc 1st Ist 1 mo sec $225 GM 
pref Eves 262-8842. 


BOS/S End Mass Ave ibr apt 
with hdwd fir wk frp! prv entr all 
util $290 also ig 1rm stu w/kit nr 
U Mass $190 5/15 
2668827 righton avail 6/1, ige 
4br apt nr Cleve Circ &T poss 
poo lease dw & fp $150 ea 782- 


BRIGHTON- Utilities paid! $225 
w/eat-in-kitchen Can be sublet! 
497-4308 RE. 

BRI- Duplex in House, ultra mod 
3bdrm Apt in 2 Family 
townhouse, walk to T. $595 un- 
htd. 783-1024. 


BRi-Huge sun 1bd $310 RE 232- 
0050 


BRIGHTON-Lge 1bdrm apt nr 
trans & shopping $315 heated. 
No Fee. 783-1024. 


BRi-Lg clean sunny 2bdr $410 
RE 232-0050 


One Month Free — No Feel 
BRI- Lg 2 bdrm, avail 6/1, air 
conditioning, diswasher, con- 
venient to T. 739-6441. 


BRI X-ige sunny 2bdrm apt on 
quiet side st. Eat in kit Avail 6/1 
$465 htd. 783-1024. 

on 2rm studio $275 73v-2902. 


3 BD - HOUSE 
BRIGHTON 


- 3bd in % of house 


1 


Teh Fi 
€37238 


eri 


& 2bdrms 
up. TLE RE: 731-8060. 


| 


BOSTON So End near Pru 
lbedrm hdw fis, new kitc, new 
bathrm util included (ht, 
nase gan $350/mo Call 388- 


BRIGHTON- $375 elegant 5rm 
Victorian, immaculate parkay 
wood firs, 2nd fir sunny exposure 
864-4931 RE. 


BRIGHTON- studios & 1 bdrms 
$255 $295 up. Students ok. Ali on 
MBTA. Castile RE: 731-8060. 


Wilk & Welch. It’s our business to 
kiow where the best deals are. 
So stop in & we'll find you what 
you need. 739-2902. 


GENERATION Ii 
100s of Apartments availabie, all 
sizes, all prices. Call the Rental 
Hotline: 864-3200 RE 


W Ik & Welch. It's our business to 
know where the best deals 
are.So stop in and we'll find you 
what you need. 739-2902 


MOVING INTO A 
NEW APARTMENT? 
MAN WITH VAN, REASONABLE; 
LRG TRK & 2 MEN; Service to 
N.Y. Lg or: small. Call Charies 
poof Movers: 332-7022 or 367- 


BOSTON REALTY - Your 
Brighton Specialist! 1102 Comm. 
Ave, Boston. 277-5100. 


BRIGHTON- excel loc MBTA 2- 
3bdrm htd sunny porch owner 
232-1979, days 738-6588 eves. 


BRIGHTON- Near BC. 1, 2, 3 
bdrms & others, some in houses. 
A COMM. PROPERTIES:739- 


Wilk & Weich. We have largest 
selection of hoases apts, apts in 
hses, & condos. 739-2900. 


BOSTON REALTY ASSOCS. will 
help you make te r/ght move. 
Comm. Ave, Boston. 277- 
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STUDENT SPECIALS! 
BRKL/BRI- 3 & 4bdrms nr T & 
schools. From $625. ALL- 
BRIGHT RE: 783-9151. 


BROOKLINE/BRIGHTON Line 


quiet Side St., 
htd. 783-1024. 


BROOKLINE- 4rm rare find $350 
new crpt, stone entry, small 
bOldg w/intercom, sparkling 864- 
4931 RE. 


BROOKLINE- Luxury 2bd w/priv 
yd & pkng nr T $460 htd 497- 
4307 RE. 


BRKLINE VILL 
Gorgeous 1 & 2bd Luxury Apts, 
Starcase TV, laundry, indiv heat, 
from $485. Boston Common RE: 
353-1935, 267-6191. 


BROOKLINE 
Nr COOLIDGE CORNER - 1 bd 
quiet bidg $345 avail 6/1, Studio 
avail May 15 $265 Boston Com- 
mon Re 566-2000 


NR BKL VILL 
Clean 1 bed $285. Boston Com- 
mon realty 262-7244 267-6191. 


CHESTNUT HILL Joggers 
retreat! $175, heat pd. Sun 
drenched studio & bring Spot, 
hurry! 864— 4931 RE. 


Linden Realty. Clean well 
managed apts. 783-1024. 


BRKLINE- All sizes & prices 
available. GENERATION Ii RE: 
864-3200. 


GENERATION Il 
100s of Apartments availabie, ail 
sizes, all prices. You've tried the 
- now call the Best:864-320 


BROOKLINE-Furn rm. Pkg avail, 
all utils, sep refrig, use of W/D9 
— prof M only. $65/wk9 232- 


DORCHESTER U Mass/Sav H T 
5 sunny rms new kit 2 pches 
hdws firs alum wind 2nd fir gd 
cond 73922202 x622. 


DORCHESTER 5 spacious rms fr 
& back prch ht & hw inc $310/mo 
+ a sn alapaatachal 288- 


POLICE LOCKS 
Sturdy” dependable protection 
for your home or business. Only 
$27.00. Call Steve or Dick at 536- 
5390 ext 456 or 512. 


APT IN ISRAEL 
compl. furn. 1 bdr suite in Hoion 
(Tel-Aviv) surr. by trees, grnd fir, 
10 min to beach, 2 mint bank, 
shpng ctr, PO, & transp to 
anywhere. 15 min to airport. Can 
be rented monthly, seasonally or 
yearly. ideal for tourists, 
students, & temp residents. Map 
& refs avail. $ 250/mos or $70/wk 
inci utils. Avail immed. Call Ar- 
mos Eyal 7 23-9432. 


JAMAICA PLAIN-1 4rm & 2 5rm 
apts in house. Just renovated. 
Porches, yard, heat. Green 
line. $220, , $325 + utils. 
522-0561. 


BOSTON REALTY ASSOCS. will 
help you make the right move. 
1102 Comm Ave, Boston. 277- 
5100. 


BOSTON REALTY.ASSOCS. The 
Real Estate People. 
Mastercharge & Visa accepted. 
1102 Comm. Ave, Boston. 277- 
5100. 


28 FITCHBURG STREET 
SOMERVILLE, MA 02143 


BROOKLINE-3 bdrms 2 baths, 
porch, Available June 1-Aug 31. 
$523. 232-1847. Woman owned 
building 


BROOKLINE Studio to share with 
prof or grad woman $150/mos 
Lia 566- .. 738-4197 
BURL/LEXINGTON- Secluded 
yet convenient studio rm, sunny 
decor, small yd. Deposit 
negotiable $240 864-4932 RE. 


Wilk & Welch. We have largest 
selection of houses, apts, apts in 
hses, & condos. 739-2902. 


MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOMA+MATES INC, 251 Har- 
vard St, Coolidge Corner. Call 
today!! 734-6469 or 734-6484. 


It's our business to know where 
the best deals are. So stop in and 
we'll find what you need. 
WILK & WELCH 739-2902 


BUPLINGTON- Singles delight 
Spacious sudio rm w/full kitchen, 
frpl, private entry nr stores $265 
RE 864-4932 RE. 


CAMBRIDGE 


3bd $308 RE 262-7244. 


GREAT CAMB APT 
CAMBRIDGE roomy 2 bdrm 
$429/mos heat & hot water inc 
a May’ or June 1. Cail 547- 





CAMBRIDGE- Homes & more 


APT TO SHARE 
3 room rent controlled in ad- 
vanced $169 for rent heat utilities 


furnishings —— security 
deposit req 547-0747 


HARVARD SQUARE 


666-3510 


Linden Realty. Clean, well- 
managed apts. 783-1024 


BOSTON/BACK BAY. 1, 2 & 3b- 
drms avail. IVY REALTY 266- 


BY WOODS & POND 


JAM. PL-Room only. For 
pleasant reliable indep prof 
M 28-48 or serious or 
foreign student requiring 
solitude of won room and 
ext. phone. Very attr. safe 
area by Arboretum..Conv 
shopping & | MBTA. Mod 
bath & ig kitchen shared. 
Semi-private entrance, no 
pets. $158/ mo. heated. 
522-3794 7-9 pm. 


JP- Country living! Modern 6rm 
3bd $450 new appliances! 497- 
4307RE. 


JP- $160 Best sunny living 
w/view of pond in this small 
studio rm w/kitchen 864-4932 RE 


JP- Call it home! Spacious 5rms 
with prch pkng nr T $350 
negotiable!497-4307 RE. 


JP 2 bdrm 5 rm porch Near T 
$375 heated. 244-7866. 


LOVELY 2 BDRM 

JAM PL- Nr Pond & T; 4rm Aptin 
Private home owned by Gay 
Male - shared enterance. 
$500/mo inc ail util, pkg, avail 
June. 522-9809. 

LYNN- Ocean view!! New! 
renovated 2bd in quiet area 

htd 497-4307 RE. 


MEDFORD- Budget 
booster/$125 sunny studio rm 
864-4931 RE. 


MEDFORD Student Special! 
Tufts Campus! ‘9s 7rms w yd & 
pkng $600 497. RE. 

MEDFORD- Older 2 family in ex- 
cellant shape immaculate family 
size 3bdrm rumpus rm, -— 
now $500 864-4031 RE ; 
MALDEN-2bdr apt ig liv rm, huge 


bdrms, new bathroom, mod kit 
Contact Jason or Bruce at 
3224269 


NEWTON- Country living in this 
woodsy 5rm, = 


a pee. cover 


NEWTON CR- Avail June 1 2nd & 
3rd firs of beautiful hse 4br 
spacious livrm & dnrm sunrm 2 
prets Vry nice rednti area 
Walk to TA & stores 15 min 


‘FENWAY 8/1 & 9/1 
1 & 2 bdrm RE 232-0050. 


Linden Realty. Clean, well- 
managed apts. 783-1024. 


REVERE-2bdrm |ux apt nr beach 
& subway w to w, prkng. $495 inci 
ht & hot water. 284-3516. 


ROSLINDALE- $275 takes me! 
Cabinet kitchen, 2bd prchs, pkng 
nr T 497-4307 RE. 


W. ROXBURY- Picture perfect! 
Fine family home nr schools & 
shopping 497-4308 RE. 


SALEM MA Historic district cot- 
tage attached to Federalist 


study 2 ~ 
fireplaces yard walk to train 
$575/mos inci heat 744-0769 


SOMMERVILLE,W- Teele Sq nr 
Tufts S5rms 2 or 3bdrm mod bath 
rg unhtd Call 484-3275 after 


SOM-Tower Hill area 2b- 
drm mod renov Apt, tile 5 
w/w carpet, off-St prkg, porch & 
68 ee ae 


W. SOMERVILLE- $200 now or 
never! Heat pd plant lovers 
studio rm w/spacious decor 
4931 RE. ‘ 


SOMERVILLE- $275 for your 
budget roomy 5rm in quiet 
locale, bilevel home w/yd 864- 
4932 RE 


SOM'VILLE- 3bd townhse Winter 
Hill nr Broadway eat-in-cabntkit 
tile bath hdwd firs no pets $450 
unhtd 891-8500 332-4135 


2 pocket savings duplexes $350 
Somerville 2bdrm with redone 
decor avail now, or this delux all 
modern 2br in W Somerville $325 
deposit flexible ready 864-4931 
RE. 


SOMERVILLE- Finest area! 
Modern kitchen & bath $275 htd! 
Vo& Ya Ya? Vk 


WALTHAM-2 bedroom apart- 
ment to rent. $450/mo inci ht. 
Call 891-5673. 


APTS. WANTED 


EXCHANGE 
Portsmouth NH lovely 3 bdrm 
Victorian hse porch bay wndws 1 
% baths ig yd gardens garage 
gas ht quiet for 2 bdrm Cam- 
bridge apt Sept June 1981 603- 
436-6122 


HARVARD SQUARE 
3 grad stus/profs eeek 3 or 4 br 
apt in Harvard Square, for now or 
Spt. 1. $800/mo inci utils max. 
498 2821 





$50 REWARDI!! Sunny studio apt 
in Brookline wanted by responsi- 
ble professional. Low rent. 253- 
7824 weekdays. 


CAMB NR HARV 

1st yr Harvard Doctoral student 
needs quiet secure 2 bdrm or 
large 1 bdrm apt with study rm 
starting end of May, June, or Ju- 

. Price range $350-450. Utils. 

ood refs, if you can help pis call 
547-6110 or write 1 Chauncy 
no.10, Camb 02138. 


Male non-smkg prof sks kosher 
quiet apt close to Brandeis U. 
894-1715. 


Resp artist/teacher seeks 3 1 /2 
rm 2nd fir apt rent $260-300 in 
Rox/Camb/ S.End. Call after 6 
445-2845 


F23 (smkr) strght sks rm in rock- 
party oriented hsehid Please call 
964-0958 btwn 9:30-5:%? Mon- 
Fri 

$100 finder’s fee on signing lease 
for a comfortable, sunny apart- 
ment Tel 498-7949. 


2F grad students seek 2 bd apt 
Aug 1. inci ht & hw. Nr. T. No bus 
& clean a must. No realators. Pae 
max. $450. Call 783-4887 


Couple seeks Large sunny home 
or space to caretake for an ex- 
tended period. (lyr minimum). 
pa Michael, 876-9249 or 491- 
7315. 


ROOM WANTED 
Quiet place to do my research & 
writing nr JP. $50-100/mo furn or 
unfurn Write Suite 1266 10 Milk 
Street Boston 02108 


LOOKING FOR ME? 
Frndly consid resp F 28 ikng for F 
w apt needing rmmt. Am neat 
non-smkr w no pet. Like art, 
music ballet. Can $225 in 
BRKLN/ALLST - BRI/CAMB. 
Cali 236-1071 wkdy eves Pis 
keep trying! 


COMMERCIAL 
SPACE 


Art wkspc, So. End, 385 sq ft 
lite, bidg nr T $95 mo inci 
nonsmkr. Ted/Alice 
1026, eve 964-0797 





FAIRHAVEN MA 
2bdrm rd Irg lot 
Near beach & bus 
$32.5K 254-3178 after 10PM or 
Box 58 Alliston 02134 
ACTON renov antique colonial all 
new kit area 2brs 
$72,000 eves 


z 
8 


si 
aly 


CLASSIFIED 
it runs till it works 
Call 267-1234 


HOUSEMATES 


ALLSTON F roomate 20-30 for 5 
bdrm hse yard $135+ nr smok- 
ing ok working prefered 
agailabie June 783-3861 


ALLSTON 2F 3M (23-33) sk in- 
dep grd wkg w (pref) shy qt flic nr 
T prch no cig dope pis $125 
call eves 7 


ALLSTON 
Female roommate wanted for 
male/ftemaie/cat house9Should 
like music. The room is small, but 
so is the rent-$90.Nomore furry 
pets.Available now.Call 254- 
5774.ri- Wanted:1 mature non- 


between 6 and nine pm only. 


BRIGHTON CTR homey 

household 2F 2M age 25+ neat 
non emok nr T w yard $120 
6-9 782-5243 


BRIGHTON- need 2 females to 
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Loads of amenities. Steal for only 
$175 inc mst util 846-7000 


MARBLEHEAD Genial prof F 
27+ wanted to share 5rm house 
w F non smoker w/cat close to 


MEDFORD: Temp Rmmate(s) 
Wanted to Shr 3bdrm apt w Med 
nr bus. Avail 14 May-27 June. 
$315 plus utils. 2-3 ways Bill, 


NATICK resp M or F to shre 7rm 
hee backyd piano drvwy nr 9 & 
Pike $350 inc util Work 235-3650 
Home 653-6222 


4269 eves or wkends till 11pm 


NEED 1 HUMAN 
to river 


Conv to 128 & stres Priv bdrm in 
finished bemt No non-smkr 
pref $225+ 899-5313 nites 
wknds 


sk 3rd to share 5rm hse 
quiet rm convenient to 
$140+ 926-8164 


SUMMER SUBLET 
WATERTOWN - 3F 1M sk 1M or 
F 23+ for ig, sunny co-op hse. 
We share chores. Nr T, pkg No 
cigs/pets 5/28-6/31. $155+ 923- 
0153 


no pets 


after 6 till 11 926-4992 


WELLESLEY-6 rm English Tudor 
w wood stove sks M or F to make 
house of 3. Workshop or hobby 
avail. in outside shed. Nr 128, 
Pike, & T. Privacy of 2+ acres 
Inc. den $200/mo. 431-1326 
or 237-1041. 


Share my house in Weston 
$360 


onth with pool. Prefer mai 
es 30-45. Call Phil 691-5673. 


roomy & sunny residential 
by stadium 


nonsmoker petiess women 
in 30's. We share leftist feminist 


porepectives 9nd good 
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CALL 


536-5390 


Wanted room near veacn thr frm 
Bosion June-Oct Best (F32 
designer) love beach need 
getaway once in a while 


DENNISPORT- Quiet 
Women 30+ to share 
Mem-Labor . $365 . 


PROVINCETOWN 
2 apts bay view; airy 4 rms kdib 
porch yd sleeps 2 couple perf. 
$3200 season, May 15-Sept 15. 
Lg light 4 rms 3 bik porch yd 
sleeps 2 


3722 or 498-9033. In P’town, 487- 
0712. 


ROOMMATES 


ALL- Hvd Stdum br in beaut 
2br apt inc/furn, , yard, 
screened prch, share w/creative 

30, avail now. 254-2094. 
$190+. 


June 1 through Sept. 1 to 
sharewith F. og 0 furn. 
oa? garden. block to 
red line, 5 min MIT, 10 min Har- 


BOSTON-Christwn. F rmmte to 
share 6 rm twnhse. Monament 
area. Yd, dw, w&d, pkg. $350 inci 
all utiis. 242-435 


Fens apt. r'mate wanted M or F 
ok no drugs etc. $188/mo Cail 
266-1767 


Near Brig. Cir. & Hosp. Seek GM 
to share6rm apt.$200 mo. Cail 
277-7566 


BOSTON for 6/1 3rd F to shre ig 
mod 2br 2bath apt nr Beacon Hill 
$165/mo + util Cali aft 4pm 367- 
5779 


NORTH END 2F 24 seek F rmte 


loca sa 
6/1 742-6179 
ee ee 


BOSTON- Rmte for 2bdrm apt in 


kitchen, furnished, 
laundry. $170 inc utilis. No smoke 
or pets. Call Bill, 567-0585 or 
leave message 569-2329. 


LUXURY APART 
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share 3 bdrm apt. Must heip 
maintain meticulous apt. 
pets. $140/mo + util + $140 sec. 


Call after 6 pm 782-8123 


BRI 1 bdrm in 3 bdrm nice locat. 
Avail immed r June 1 Cali 739- 
1612 or 783-9657 Ask for Nan 
Looking for potential Roomates 
for Sept vegetarian prefer non 
smokers I'm open about the rest 
Please call Jon at 254-7442 


BRIGHTON 2 mature respons F 
24-28 non smkr for 3bdrm 5/1 or 
6/1 8/1 or 9/1 thru next yr Now 
$173 inc ht mod, cpts, d/d 1 & 
halt baths clean no pets Cali 731- 
4525. 

BRIGHTON-3 graduating stdts 
com Hwa to Fp 4-bdrm hse 
ay ig 31. Low rnt, ir 
ktchn, 2 prches. Cail 787-9095, 


Realty. Ali sizes, all prices. 
Call 232-0050. 


Female roommate wanted to 


Hospital, no smokers 200/month 
inc: util 787-5607 after 7:00. 


~ DON'T WALK AROUND 


(24+) share 2br w/F (24) & 
chores music 

mo hid avi 6/1 

pom yy Ape CIR skin 
apt $130/mos inc ht. 734-5268 
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6 and nine pm only. 


COOLIDGE CORNER - grad stu- 
dent sks quiet respon M non- 
smkr. 2 bdrm, 6 rm . or T 
$220/mo inci pkg. 734-2914. 


BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 
Ceilings luvst windows wikin cist 
eatin kit $210 inc ht. 738-1472 
pm 


JP near Pond Robinwood Ave 
Prot GWM seeks same 29+ to 
share ht character filled Srm 
apt $225 htd 522-1341 


JAMAICA PLAIN 1F 2M sk F 25+ 
to shre ige apt in 2fam hse nr 
Pond T Arbor quiet st yard indep 
support atmos no more pets 
$100+ util avail 5/1 524-7167 or 
732-1995 days 


JP. M/F seek F 24+ for ige 3 
bdrm walk to T & Pond $110+ 
utiis Avail 6/15 Cali Sean eves 
524-5064 


CHEAP RENT 
BROCKTON Female roomate to 
ow small luxury apt. Cail §87- 


CAMBRIDGE- independent per. 





Sept. 1. Rent nego + utils. 
497-1037. Near Harvd Sq. 


CAMBRIDGEPORT apt needs 
roomate 125/mo everything incid 


plenty pkg 5 mins to MIT Hrvd 
Call 876-8100 Bob Iv msg 
CAMBPT-F wanted to shr 3bdrm 


quiet clean apt with F33 & M32 
$158+uti! No pets/smkrs. 547- 








CAPE COD-Rmmtes wanted 
Beautiful house in Dennisport 1 
min walk to ocean. Call 969-2932 
Joe. $600. May 23-Aug 38 


No CAMBRIDGE M rmmte 25+ 
above avg Cambr apt $190+ utils 
876-9562. 


N. CAMBRIDGE-Person to share 





o Sa, a/c, . 
yr buliding w/laundry 
sundeck. Quiet neighborhood. 
+ aa inci heat. Bob, 491- 
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suburban 4 
rain Rt 2. $175+ “ma seo-a270 


DORCHESTER-Share sunny 
spacious 2 bedroom with 
oe ee woman “a 
mature indep, political. 
353-0035. 
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BROOKLINE-mature prof GWM 
sks same 30+ to share quiet neat 
renov 2br condo on T line $250+ 
YT 8 € 790-0086 keep ying. 


Wkng M grad student sks 

Irmmte to shr ige 2bd apt Chest- 

nut Hill Resevoir out backdr T out 

soner $200 inc ht 254-2272 af 
M. 


MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now before the Spri 
rush. See us at MATCHIN 
ROOM-MATES INC, 251 Harvard 
St, Brookline, Coolidge Corner. 
Call 734-6469 or 734-6484. Plan 
ahead! 


BROCKTON 
M looking for person to share 2 
br lux apt. Pool, AC WW D/D 20 
min to Boston $200 inc heat & hot 
water. 1-588-6514 


JAMAICA PLN 1M prof w/ dog 
sks M Prot/grad to share ig ap ig 
kit nr T Pond $175 htd avail now 
522-4445.. 





LYNN GWM 25-35 to shr apt 
must be cin neat & str app &A 
ACT RESP ADLT NO HVY 
DRUGS %%? MD INC UTIL & rm 
call 595-2537 5-7:30pm 


MALDEN M to share tux apart 
pool tennis health club etc 
available now 324-6371 or 322- 
7991 


MALDEN- F to share 5rm 2bd apt 
space res area conv to T 
170/month ht/hw available now 
Cali Gwen 321-8331 after 5PM. 


s 
COUNRTY SETTING- 
Stoneybrook Village Apts - Prof 
M sks same for 2bdrm apt, 
$220/mo inc ht. 376-5619. 


Davis Realty. All sizes, all prices. 
Call 232-0050. 





E. MILTON- Roommate wanted 
to share clean quiet house: June, 
| July, Aug. $130 & util. 696-2191. 





NEWTON CENTRE 3-4 rmtes 
needed for ige hse Fs pref shre 
re util maint fp ig yd/garden pet 
call 965-4834 for interview 





| 

NEWTON CORNER 3M grad stus 
sk 4th rmte for 4bdrm apt res 
neigh T ww conv location $125 
mo + util 244-7949 





WM 27 looking for an apt with M 
or F in the Wat Sq Newtonville 
area. Steve 8-4 964-6400 ext 219. 
Evenings 692-6610 





REVERE roomate wanted to 
share 2bdrm apt w F 10 min walk 
to BCH spacious airy clean porch 
yard $175 mo call -9787 


REVG&RE BEACH GWM professor 


| 32 8 person to share condo 


on beach own room 240+ 289- 
7992 Best time 730 Not a sex ad 


ROSLINDALE-1M sks 1 M or cpl 
24+ to share beautiful sunny apt 
in res. area. Near T and Ar- 
boretum. 5 spacious rms 2 bths 
firep! quiet. Cali Chriss 254-6767 
7-10 pm M-W 7-9 am Th- 
$200/mo + util. 


ROSLINDALE-SWM or cpl 24+ 
to share spacious sunny apt in 
quiet res. area Close to T and ar- 
boreteum.Srms wkfrp! 2baths 
200/mo+uti.Chris 327-8781 8— 
12am or 9-11pm. 


Linden Reality. Clean well 
managed apts. 783-10249 


ROSLINDALE M/F to shr 3bdrm 
apt in hse nr Arboretum. Nice 
place on bus Ines only $85/mo 
+. Call 323-8783 after 5pm 





GWM 32 sks sme 21-30 for 
rmmte $150/mo pis utits 1st fir of 
3 fmy hme Cise to T & shpg No 
pts/dgs Must be fncly resp Call 
Bruce only 325-4340 af 5PM 


SOM- Rmte wanted for 3bdrm 
Apt between Porter & Davis Sq. 
$150/mo & utils. Cali 628-3412. 





SOMERVILLE-2F 25-40 for 
townhouse w exposed brick 
walis, hrdwd firs, yard, $140 & 
$220 htd. Sorry no cigs or pets. 
666-0634 or 729-4350. 


SOMERVILLE-2 roommates M or 

F for ig 3rd fi of triple deckr. = 

hear T & great for Harvart or MI 

students. $175/mo incis heat. 

a June 1 625-7 962. Best after 
pm 


SOM/CAMB seeking indepen- 
dent person to shr nice but 
smwht unlikely 2br apt 
Reasonable Convenient 628- 
4729. 


Looking for an apartment? We 


reat locations. 
SSOCS: 266-1042. 


SOM Quiet Non smoker wanted 
to 


SOMERVILLE GWM Iking for 
same studfit or working to share 


SOMERVILLE- 2-3 roomies to 
join M 28 2 cats to reestabish 
semi-comm group Rent 120-140. 
328-0746 aft 6 pm Open Aune 1 


NICE SOMERVILLE 

ig sunny nice 2 bed w/porch 
needs F or M. No drugs, 
smokers, please. Rent $150 15 
min waik to Porter Sq. 
Humorous, nonsexist, intelli, 
working M 26. Call James 
6251441 or leave mess. with ans 
service 825-6700 

and ad. 

VILLE ENTIERE 

Fed V F, financially 
responsibie, perhaps ar- 
tist/ late 208 /early 


mention name 


option for 
BU & Green line 180/mo inet util 
Avail immed. 266-0981 eves 


BROCKTON 
M looking for same to share 2 br 
tux Pool ac ww d/d. 20 min to 
Boston $200 inc heat & hot water 
~588-6514. 


BOSTON apt avail Mass & Marib 
w 4 Fs close to ev 196+ uti 
May 26 or June 1 247-2749 no 
cigs or pets 


2bdrms avail in 4bdrm Home on 
MBTA & B&M Line in Stoneham 
MA. Washer/dryer, full livrm, 
diningrm, kitchen, to share 2 
other rmtes. $160/mo. Call 
68189 


SUMMER SUBLET 
WALTHAM 1 Female for 3 bdrm 
townhouse Approximately 
— Call after 5 pm 891- 

97. 


SOMERVILLE CAMB 1 Women 
wants 2M or F for sunny 3bd apt 
150+util share food 776-5844 
eves best June 1 


SOM/MED line-clean, indep at- 
mosphere, near T, wking en- 
vironment. 1 rm $95, share util on 
time. Avail 6/1. 395-5069. 


WATERTOWN F 22-25 wntd for 
2bdrm apt nr T Respon ciean 
neat prof $225+ avail now Apt is 
wonderful 926-7668 eves. 


WINCHESTER 

2 prof W sk 2 same for 4 br hse 
w/d f Fy hm by Dy 
pets $143. 5+ avail 6/1 7/1 729- 
6807 aft 6pm 

GWM seeks 18-25 GWM to share 
apt with, must be mature + easy 
going rent $25 wk call 933-7094 
close to 93 & 128 or bus 





WATERTN- Prof F sks 1 F 24+ to 
share big brt 2br quiet St, fp, hw 
firs sun pchs yd pkg w /d, 
storage. Call 527-2035 pi iv 
mssge 





ALLSTON-mod, furn 2bdrm 2nd 
fir in house. Summer sublet. 
Driveway, porch, conv to T & 
shops. $350/mo fall opt. 782- 
8595 Keep trying. 


ALLSTON 1 bd bstm close to T 
310 mo June 1 call 731-1656 


ALLSTN Summer sublet 6/1- 
9/31 $140 2br spacious nr T Call 
782-3590 


ALLSTON- 3bdrms in 6bdrm 
home w/backyd, 2 kits, prchs, 
Avail 6/1-8/15 nr Har & Comm 
Aves, T stores $135/mo + utils 
783-5937. 





2 Creative F wanted to share veg 
house in All. w/2 M. 2 or 3 mo 
June-August $125/mo 277-2275. 


STUDIO 
ALLSTON- Studio Sublet June 
thru August $225/mo. 277-5352 
or 782-5270. 


ALLSTON- 2bdrm 4th fir apt 
livrm as poss 3rd bdrm. Baic 
prch painted $475/mo+ elec. 
782-1056 eves. Avib 5/10. 


MODERN 
2 Bdrm 5/10-8/31 Subiet. 
Bath/Kitch (Gar disp dsh wash) 
1726 Comm Ave, nr B.C. T Rte 
Rent negotiable. Call 277-6512. 


ALLSTON-Sk kosher F June 
through Aug. Non smoker. 566- 
6148. 





ALLSTON 1br apt/w porch nr T 
some furniture + piano inc avail 
5/31 to 8/31 325/mo + util Call 
254-7170 eves 6-10 





BOSTON sunny studio $250/mo 
avail aft 5/15 -7670 


SYMPHONY Sublet studio to %2 
w/opt Conv pub trans schools 
secure laundry in bidg $240 inc 
ht/hw 738-4243 btw 6-8pm only 


BOSTON Waterfront 2bd Great 
for airline personnel Avail for 2 
months under $500 566-2742. 


BACK BAY sublet 6/1-9/1 furn 
1br low Beacon $340 536-7952 
eves 


BOSTON/BROOKLINE cool 
plant filled apt June 1 -Aug 31 
$175 /mo 266-0047 


SUBLETS 
We'll rent yours or find you one 
RE 232-050. 


BOSTON- Sublet 6/1 to 8/31 with 
opt to renew Beaut studio con- 
venient to Kenmore Sq. Sunny 
beaut hdwd firs secure bidg 
$315/mo Call Joanne 267-9425. 


BOSTON Clean resp person to 
shr 2bd furn apt w M student 
B'line Ave June-Aug $150 inci 
utilis 731-1011. 


BOSTON sublet 1 or 2 bd of a 
4bd duplex for & August 
Magnificert apt $187/mo all utils 
Call Ed or Jim 437-01619 c 


ALLSTON-Sum. sublet. w Fail 
opt. 2 bdrm, mod K&B. Nr T & 
stores. Avail 6/1. $420/mo utils 
incl. Call 282-8323 

BACK BAY ige 1 br 5 min from 
Hoel summer sublet call 262- 








BRIGHTON- sublet w/option for 
fall-ige, sunny, clean itbdr 
w/ in secure bidg. Furn $375 
htd. 566-5797. 


BRIGHTON-Roommate wanted, 
1st fl house, furn. $225/mo + ht 
water & gas. Shopping & Green 
Line 3 min. Large park, full 
facilities. 787-9647 


BRIGHTON- 1bdrm in 3bdrm apt 
from 6/1 tii 9/1. Convenient for T 
& shopping. $200 per month. Cail 
734-7185. 


CLEVE CRCL i1bdrm turn 
summer subi avibi to non-smkr 


1175 wkdye 738-7481 eve/wind 
LOOK HERE 


BRI- 1bdrm, 1st floor, paneled, 
$350/mo t. Call 783-1676. 
On T near and DU. 7 


BRIGHTON-1 bdrm w balcony, 
$350 + utils. Call nights 254- 


BRIGHTON 1bdrm avail in 2br 
apt no roaches resp M 6-1 - 9-30 
$135 negot 783-5617 bef 7:30am 
aft 10:30pm 


BRKLUN-AIi sizes & prices 
available. Generation |i. 864- 
3200. 





Wilk & Welch. It’s our business to 
know where the best deais are. 
So stop in & we'll find you what 
you need. 739-2902. 

BROOKLINE Nr Civind Cir poss 
fall opt Nice grnd fir apt 2bdrm 
hdwd fir Nr T & park $335 + util 
731-0595. June 1. o 


~ 


WATERTOWN Summer sbit 1br 
of spac 2br Riverside apt comp 
torn June 1 . gue 15 $166.50/mo 
nr 


WATERTOWN Subiet one M or F 


sunny 
venient 120 mo 9232422 


WINTHROP Prof M 21-28 to shr 2 
bdrm for summer w/ fall opt Pool 
tennis club house. 846-0574 
eves. Near trans. 


WINTHROP Prof F 21-28 to shr 2 
bdrm for summer w/ fall opt Pooi 
tennis club house. 846-8374 
before 3pm.Near trans. 


2F seek 3rd F for 3 bdrm apt. 
Mod kit/bath. Frpi Free prkg, 
near T, 12 min ride to Hvd Sq. 
$200/mo. inc! ht/util. Lease, no 
pets. For 6/1 923-0639 aft 6 pm 


BULLETINS 


LIKE TO DANCE? 


Start today - Earn up to $400 per week - 
local or travel as an exotic or go-go dancer. 


Anne-Diamond Theatrical 


120 Boylston Street, Suite 427 
Boston 482-0256 


WOBURN-Wanted, 1 rmmte for 
June 1 in 3 bdrm duplex. Very 
conv. to Rtes 93 & 128. Pref 24+ 
non smoker. Cali 935-7357 10 
am-3 pm or 8 pm-11 pm. Ask for 
Dave 





BROOKLINE 2F sk 3rd F'25+ to 
shr spacious 6rm apt in hse Rent 
$133 + utils & security No pets 
avail 6/1 738-8554. 





BRK VILL- M&F looking for a 3rd 
for sunny 3bdrm apt nr T & 
buses. Must be respons & neat 
No cats. $140 inci. utils Call Kevin 
at 232-9827. 


ROOMS TO RENT 


ret M or F days 227-7572 Joyce 
BY WOODS & POND 
QUIET 
NON-SMOKER 
ella 


n student requiring 

of own room ant ext. 

phone. Very attr. safe area by Ar- 
boretum. Conv shopping & 
MBTA. Mod bath & ig kitchen 


HOMEFOLKS- Every location & 
price avail 497-4300 RE $60 fee. 


BROOKLINE- Large rm sep 


ALLSTON F hsmte wanted June- 
Aug spac apt in hse nr T Wat & 
Camb buses $217/mo 787-9375 
Sept. option 
BACK BAY F Ikg to re/subiet own 
rm in apt w non smkrs for 
summer 6/1-9/1 call eves 5-9pm 
only 332-6430 ~ 





Boston & vicinity sublets. All 
sizes & prices available. 664- 
3200 RE. 


NEED A 
ROOM-MATE? 


Then register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Brookline (Coolidge Corner). 
Call todayl! 734-6484 or 734- 


BACK BAY-Sunny 1 bdrm 6/1 to 
9/30. Beacon St. Furn., roof 
deck, launt, parking, /mo. 
Sec. Dep. Eves 266-3408. 


BK BAY studio; large & sunny, 
sublet July &/or Aug. Terrific 
riverfront view rent negotiable All 
util incl Lorraine 25 


BACK BAY- Newbury St near 
Copley, Irg sunny semifurn 
studio apt. w/w crpt, sep kitch & 
bath. 6-8 w/ Sept. option 
$285/month inc all utilities. Call 
247-2696 


BEACON HILL 1 bdroom 522- 
8131 $450/mo exceptional apt 
floor to ceiling windows 
reference req 523-4034 


BEACON HILL-Summer rmmte. 
June 1 ——- Sept 1 to share 
eith F. $235.50 furn. 

garden. % block to Red line, 
min MIT, 10 min Harvard. 367- 
2048. 


BEACON HILL-$150/mo in- 


1 BDRM $270 

Boston/Fenway 1 sublet 
6/1 to 8/31 w Sept option $270 
/mo inc heat call Jay anytime 


536-4083 keep trying 

GRT LOCATION 
BACK BAY conven locat off Ken- 
more Sq Rent $360 negot. 
5368819. 
Charming Beacon St 2 bedroom 
apt availbi 6/1-8/31. Sunny Rver- 
view furnished DD eat-in kitchen. 
Call 266-8117 
BACK BAY 1 bdrm ioc on 
Beacon St nr Mass Ave Cise to T 


Avail for June & July. 
$200/mo.Cali David 236-435 1.aft 


SUMMER SUBLET 
Avail 6/1 - 8/1 Bos Brkin sunny 


windows nr T market BU 
reasonabiew possible option to 
rent Please cali 262-2164 


6/15-9/1 $400 ig Fenway 
studio H 





SO END - furn 1 bdrm exposed 
brick June 1-Sept 1. $350/mo 
utils. 267-4117. Keep trying 


BRIGHTON 1 bdrm apt. Nice liv 
rm. $345/mo. Near T. Afsaneh 
254-7676 after 6pm & weekends. 
Urgent! 


BROOKLINE F roomate wanted 
for 3 bedroom apt spacious sun- 
ny near T 6/1 9/31 566-2984 


BROOKLINE-Nr T. Quiet F non 
smkr to shr 2 bdrm apt w same. 
6/1-8/14. $175 + utils. 566-6724. 
Pref. grad student 





BROOK J POND AREA Subiet 
May 31 Aug 31 safe CO24 2 bed 
furn apt on bus line 5 min to T 
183 + 739-2066 or 731-9164 
keep trying 





THIS IS ITI 
Summer sublet a 2br apt in New- 
tonville $190 a mo per person cin 
(no bugs) mod fully furn safe 
conv neigh nr T & ten cts dsh 
disp pkg 527-0109 


BOSTON-Sublet/rent ig 4 bdrm 
apt. w fpl.. Northeastern Univ. vic 
on Henenway St. Available Jult 
1st. Call 247-0554 after 5 


BOSTON dwtn 1 br 1900 ft 
spac high ceil loft’sty condo full 
furn June only $750/BO 462- 
5780 


SOUTH END studio apt for sub 
for June-Aug $330/mo inc util 
partial furn Cali Christain 
Zimmerman Boston Ballet Comp 
338-8034 or 437-9205 eves 


BRIGHTON spac ibr apt subi 
$185 mo re 232-3062 


BRI-All sizes & prices available. 
Generation || 864-3200 


BRIGHTON-Spac. 
Conv to B.U & B.C, 
hw incl. furn, $650 w 
Call 783-4887 


bdr 


f 


apt 


waiking 
dist to 3 Tlines ideal for 


4$400/mo Call 787-4590 


i 
: 


i 


SUMMER SUBLET 
Spacious 2 bedroom apartment 
5 minute walk from BU on the 
bos a — Reasonable rent Call 


BROOKLINE-Wanted 1F to share 
large sunny 2 bdrm apt w porch. 
June 1-Sept 1. 3 min waik to 
Green Line. $247.50/mo. Utilitizs 
included. 566-3005 after 6 pm. 


UBLETS 


We'll rent yours or find you one. 
RE 232-0050. 


CAMBRIDGE-Short term sublet 
nr Harvard Sq. 661-1740 


CAMBRIDGE-apt to share June- 

1st. Beautiful 10th floor, 
breezy, faces Charles Riv. 5 min 
to Harvard Sq, $250. Stu or prof. 
492-5173. 


HALF RENT 
July Sublet. Beautiful furnished 
ibdrm Outside Harvard Sq. | 
play Rent & utils. You pay 
$170. 491-7159. 


CHARLESTOWN w 1 rmte 2firs 
of townhse every conven excel 
furn 242-1233 for interview 
$320/mo 


JP- 4bdrm Apt for Sublet in 
June, option to rent in Sept, 
$425. 524-1138. 


nei super- 
market, MBTA stop across 
street. —— + low utilis. Call 


Man + van + bxs avail 964-1320. 


GETTING MARRIED? 
EVELYN HARMON cordially in- 
vites you to visit: 


THE BRIDAL SALON 
AT 


L.H. ROGERS, INC. 
EAST INDIA SQUARE 
SALEM, MA 
1-617-744-4025 


POLICE LOCK 
and installation $39.00.Bonded 
Locksmith. 247-8297. 


PRIVATE 
MAILBOXES 
FOR RENT 


CY MAIL SERVICE 


Your Own Locked-~ 
Mailbox. 400 Comm. Ave.. 
Boston, MA. 247-9141 
Confidential & Secure. 
Ask About Telephone 
Answering. 


FREE LAW 
BOOK CATALOGUE 


64 pages of hornbooks, 
casebooks, texts, and study 
aides from New England's 
largest law book store. Cali or 
write The Law Annex at Harvard 
Book Stores 12 PlymptonSt. 
Cam . MA 02138 or 617- 
661-1150. We welcome mail 
orders. 


TV & STEREO REPAIR 
feat 


Good Old C 

* Buy-Sell-Trade new & used 

TVs & stereos. 

* All work guaranteed 

* Prompt, fair service & prices. 

* Honest work for over 30 

years. 

© Free pickup & delivery 
LESTER’s TVe 523-2187 


Books Books Books. Higest 


‘ move 
carpets deodorized Pick up 
inctuded. 


) ° 
CLEANED: $24.95 Reg 29.99 . 
CARPETS STEAMED CLEAN 
CO. BOSTON MA CALL696-0220 
Save -Offices - Restaurants- 
Stores -Save. 


CARD 
COLLECTORS! 


Baseball cards, sports 
memorabilia . . . buy, sell, 


Open from 11 a.m. daily 


BICYCLE EASTERN EUROPE: 
Poland to Bulgaria this summer. 
Small group loose structure 547- 
1127. 


PIANO MOVING? 494-2211 __ 
COMICcs & 
COMEDIANS 
The Medieval Manor needs 1 % 
good verbal funnypeople to play 
the Oaf & Jester 3 out of 9 shows 
a week. Excellent pay, above 
Equity scale, health ins. & t/ex- 
iele schedule. We need comics 
with strong voices, the ability to 
create characters & the flexibility 
to adapt to the comic formule of 
the show. Juggling, acrobatics, 
musical instruments, partial 
baldness & missing front tooth a 
plus. We entertain 1200 people a 
week 52 weeks a year. Aueition:A 
Monday May 11, 1:30 at The 
Manor: Corner of Comm & Mass 
Ave. under the Hotel Eliot. Bring 
resume no picture, we can see 
what you really look like. Prepare 

4 minutes of solid comedy. 


AGAINST 2 ‘2? 
Say it with a bumpersticker, “ 
Don't Blameme, | voted against 2 
%"' Send $1.25 to Intrepid 
Productions, PO Box 752, Bever- 
ly, MA 01915 


T-SHIRT TRANSFERS 
(8x10 
from your 35mm c slide or art 
work. $3. 0 each.COPY COP 815 
Boyiston St, Boston. 26739267. 
Open 8-10 M-Th, 8-8 Fri, 9-6 Sat. 
13 yt gx! St (Near State) 
Open 8-9 M-Th, 8-6 Fri, 9-5 Sat. 


FURNITURE BARGAINS-Dudiey 
Furn 2368 Mass Av, N. Cambr 
354-6131 





COLOR COPIES at Copy Cop, 
815 Boylston St, opposite the 
Pru. Dial C-O-P-Y-C-O-P. 


14”x18" COPIES 
or 11x17, now available at COPY 
COP. Dial C-O-P-Y-C-O-P. 815 
Boylston St, oppos/te the Pru. 


crokay club GROW INK inc. pee 
© box 1384 boston ma 02104. 


Rainbow Gathering in Wa. St. 
$199. Green Tortoise: 7 days: 
265-8533. 


LOST & FOUND 


GLASSES FOUND 
Pair of Brown Tortois shell 
womans giassee found at Med- 
ford Hillside Call 628-5000 x702 
days (Abbe) 


CULT 


Chart calculations workshop. 
Sat. May 16. Transit interpreta- 
tion beg. Mon. May 18 8:15 pm. 
Chart interpretation beg. in June. 
Astrology & Tarot consultations 
available. Joyce Levine. ‘254-" 
6718. Certified by A.F.A. & past 
pres. N.E. Astro. Assoc. 


Sister Grace Paim & Card reader 
The predic of the past present & 
fut. will amaze you ail readi 
priv & confid call 437-9071 = 
8866 


HOROSCOPE CHART your own 

chart computed only for you 

send $10 birth, date, time, place 

p= A a Box 253 Worcester MA 
1 





Adult w/ or w/out child for 
Boston to Albuquerque prt of rnd 
trp fight; both save $. Call 899- 
9488. * 


Airline Ticket for sale Boston to 
Salt Lake. Fly betw May 16 & July 
14. Male gender. $150. 238-4591 
or 4328. 


PETS 


AKC Newfoundiands very ex- 
citing “littler from ch parents 
sought after bloodlines. Hips x 
rayed & honestly represented. 
Also several older puppies & 
young adults available. Some 
show quality will easily adapt to 
new homes. Call 1-207-829-5831 
keep trying. 


LOW COST SPAYING 
Dont be responsible for any 
more unwanted animals Cali 
Friends of Animais, 491-0735 (no 
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AFRICAN 

EXPEDITION 
group seeks adventurers to ac- 

y 15-member , 24 day 
expedition to Mount Kenya, 
Masai Maja Foot Safari & Lamu 
Islands Dhow sail & one 
For information contact: 
Smucker in co Center for survey 
research 100 Arlington St Boston 
MA 02116 (617) 725 


MARLBORO 
RIDING CLUB 
AND INN 


Hilltop lodge in the 
Berkshires 


Large bedrooms = 7 
places, ing 
instruction, use of indoor pool 


& sauna. DH & XC skiing near- 
by. 


Weekend pkg. — 9% 
dbl. 


Learn-to-ride-week & 
Wash. Birthday pkgs. avail. 


Call 413-528-1379 


for reserv. 





WANTED 


Man with camper van wants 
companion share short or long 
+ 4 for summer phone pis Box 
1824 


GRATEFUL DEAD 
will pay $10 to make copy of any 
ques quality Dead ncert 
Call Bruce 353-0470 








ACTING 


THE ACTOR SPACE 
intensive six week summer 
program in the 
BerkshiresDevelop skilis that 
support artistic growth and meet 
the demands of performance 
Train voice body improvisation 
text scene study character 
= for info call 522-0119 

jays. 


DRAMA STUDENTS 
Any who have experienced dis- 
tress while studying wit Kaleel 
Sakakeeny Please cont Box 1806 
Anonymity assured. 


Posed bsp vee _ 1956. 
y/evening classes forming. in- 
fo: 656 Beacon St, 266-6840. 








Trent Arterberry Mime 
Workshop. 484-4061 


ACT NOW! 


Boston Shakespere Company 
Summer School 6 week Summer 


il 267-5630 for into. 





DANCE 


REGISTRATION stili open for 
contemporary dance classes 
with Mimi a a 


technique & composition. Th 
mornings weekly. Call 836-4162. 


BARBARA’S DANCE 
STUDIO 


dancing, hustle, disco, 
dance exhibitons. 15 Linda Ln 
New. Call 969-2677. 


aS Sees Conte: 


FOLK DANCING 
‘ROUND BOSTON 
CLASSES, WORKSHOPS, 
RECORDS. For information cail: 
“The Taylors”. 862-7144. 62 

Fottler Ave. Lexington 


SEE DPW DANCE 


Sat, May 23, 1981 Emerson 
College, 67 Brimmer Street, LH 
1, Boston, MA. 


BALLET CENTER 





HEALTH 


YOGA CLASSES 


MASSAGE 
WORKSHOPS 


Learn to give & recieve 
Wkend workshop June 27 
Also 6 week Course Friday 
May 22 to June 26. Harvard 
call 825-9666. 


[ 
aT 


THE UN-COURT 
indoor Tennis 
Teaching & Practice 
Center 


TES uP 
at Newbury 
247-3051 





tion. Intercontinental Foreign 
Language Program at Cam- 
br/dge A. 876-3860. 


GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands, con- 
versation in Athens, rapping in 
Brookline Pizza shops. Begin- 
ning and intermediate courses 
forme now. Intercontinental 


canege Rack oreo 





876-3860 


FRENCH 


sean anc i 
oie 





BEGINNING GERMAN 
West Germany and East 


—- —— and Marx, con/er- 
sai travel, pholosophy 
Accent, German 


and German 
trains and Austria and Eastern 
Europe. intercontinental Foreign 


BUDGET ANSWERING 
SERVICE 


For only $13/month we'll give 
you 24 hr service 825-6700. 


ARTISTS’ 
SERVICES 


}8 8-88 8 a-e { 
=) LON Od £0) 51, ¢-) 
755 Boyiston Street, 
Boston, MA 02116 
(617) 267-1138 


Beaeee ee | 
Black & White 
Services 


— Film Development & 
Proofing 

— Custom Enlarging 
— Copying 





— Kodachrome 
— Ektachrome 
— Cibachrome 


Photographic 
Services 
— Fashion 
— Promotional 
— Commercial 
Services 
— Brochures 
— Annual Reports 
— All Promotional 
Materials 


coupon. 


pee eg ae at Cam- 
bridge Y 


MEDITATION 
MEDITATION 
COURSE 
4 week course at Chirch Hall, 11 


No Fees 492-5094. 


GURDJIEFF- 
OUSPENSKY CENTERS 
Accepting students 877-7893 

244-2811 


MISCELLANEOUS 


THINK MORE 


EFFECTIVELY 
Edward DeBono's Thinking Skills 
Seminar helps improve your 
thinking in a practical way. 
can use in your personal & 

professional life. CALL PAUL 
SCHURR COLLECT or write, 
—— Associates, “Rollin 


ot aa MA 016 
61 617-892-31 

















ACADEMIC 
SERVICES 


FREE LAW 
BOOK CATALOGUE 


64 pages of hornbooks, 
casebooks, texts, and study 





Plympton St. 
MA 02138 or 617- 


661-1150. We weicome mail 
orders. 
material. 


Typist does All Call 247-2094 





ANSWERING 
SERVICES 


HOUSE PORTRAITS 


Bay Annex Boston 02117 

Attr model wanted for nude pic in 
mags fee food expenses 
John Box 278 Hampton NH 
03842 





SERVICES 


P.O. BOXES 
FOR RENT! 


Call Wakefield Office Services at 
82 Albion St, Wakefield, MA 
01880. Dial 245-0024. 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 





COLOR COPIES At Copy Cop, 
rbd iston St. Pru 
a 


For want of a BEEPER, 
A message was lost. 
For want of a message, 
A call was lost. 

For want of a call, 
An it was lost. 
For want of an appointment, 


For want of a client, 
A business was lost. 


Are YOU getting the 
message? 


The Beeper People! 


FOR SALES OR 
SERVICE CALL 
(617) 890-BEEP 


CHILDREN 


Send Order to 


LIBERTY ENTERPRISES 
271-310 FRANKLIN ST. 
BOSTON, MASS. 02110 


Money back guarantee mocnnnpnepaniclasniennestinetiininionediiber 
Os tee NE hale a aS RE EH AE ATI TA PINAL) RE GR A RARE ER I re NE 





RAINBOW PRE-SCHOOL 

Long Established, year round Ali 
activities, 8 AM - 6 PM. Ages 2 - 
6. $45 per week. Transportation. 
277-9832. 


DAY CARE 
Will accept children between 
2-5 reasonable rates 





Brighton Hours are tiexible for 
more info Cali 254-5373 


SUMMER CAMP 
Registrations now being taken 
for Cambridge Family Y Summer 
Camp, both overnight resident 
camp and summer day camp; 
swimming, boating, archery, arts 
& crafts, hiking, campfires, more! 
for boys and girls, age 7 to 14; on 
lakefront facilities in northern 
Mass.; rates: $180. (overnight 
camp); $45. (day camp); also, 
Cambridge summer po rst, 
program available; 1 (617) 
876-3860, or visit Pom: ne 
Family Y, 820 Mass Ave., Central 
Square, Cambridge, 02139, for 

free brochure. 





COUNSELING __ 


THINK MORE 
RECT ELY 


ward DeBono's Thinking Skilis 
Seminar heips improve your 
thinking in a practical way. yoe 
can use in your personal & 
professional life. Call or write 
Wharton Associates, “Roili 
Acres” Tyngsboro MA 0187 
617-692-31 





THOUGHT 
PROCESSING 


Learn to think more effectively 
Edward DeBono s Wy yg 
Program. Seminar-$100. ! or 
write “Rolling Acres” Tyngsboro 
MA 01879 617-692-3120 








BOSTON 
COUNSELING 
SERVICE 


Psychotherapy, crisis assist- 


ance, consultation with indivi- 
duals and couples. Initial in- 
terview(s) of therapist free and 
encouraged. 


782-5753 


SEXUAL HEALTH CTR 
Specializes in the treatment of 
impotence & premature ejacula- 
tion problems Call 266-3444 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal’ 
Growth Group, exp. leader 
Gestalt amend Corea nae 
eas 


HYPNOSIS- Relaxation, nt, 
Confidence, Sexual . 


Smoking, Concentration. 
terview. Bob Pilato 776-7976 


Psychotherapy & hypnosis for 
people who want to Me agi 
shyness, anxiety, n. 
for Rational Living 739-5063. 


Release more of your potential 
through Self Hypnosis. 776-7976 


SINGLES! 


Meet that special person soon 
Call today and yaw could be 
dating semeone really nice next 


week!'! For FREE brochure, ph. 

267-4500 anytime. DATIQUE 

INC. 419 Boviston St.. Suite 

412. Boston 02116. “Since 1970 
Large Membership.” 


nt AY? CALL NOW 
interesting 


oa: "Galen eontioontic!. 
legitamate. Steve (212) 232- 500 


SINGLE? ACTIVE? 





The nation’s largest per- 
sonal dating service with 
27 offices, we must be do- 
ing something right. 


877-9599 


Framingham 
: 232-4800 
245-4667 


Chestnut Hill 
Wakefield 





Scare off would-be RAPISTS, 


DOGS 


ATTACKERS, BURGLARS, VICIOUS 


with Personal Protection 


SOUND ALARM 


Hold concealed in your hand. Creates intense alarm heard for blocks. Brings help fast. Scares away crooks! 


Men-Women! At slightest threat to safety, simply touch top of Sound Alarm. Instantly create fantastic alarm sound that throws 
fear into your would-be mugger or worse! Piercing alarm is louder than anything you ever heard. Help comes on the run. You are 
safe even walking on lonely streets after dark! Great for boaters, hikers seeking help from far away. Use as signal in noisy places 
or athletic events. Order your Sound Alarm by mail. Better still, order more than one for other family members. Use handy order 


ORDER SOUND ALARM 
DIRECT from this AD! 


No Batteries Needed 
Ee oR OME AN MERE em Fee ER eee Hee A MN A SEN WR nS Oe eh eK RS RD AP OH 


(specify number desired) Sound Alarm $3. 49 pius g 
50c to cover postage and mailing. | enclose total of . 


Send me 


(Please send check or M.0.-Do not send cash in mail.) 


HYPNOSIS AT I.R.L. 
Self hypnosis too. Since 1964. 
Lic. Psy. Relaxation, habit con- 


trol, attitude change. instit. 
Rational Living 739-5063 


Pequod 
Counseling Center 
A non-profit counseling center 

since 1970. 


1145 Massachusetts Avenue 
Cambridge, Massachusetts 
7. 


PSYCHOTHERAPY 
GROUP 
FOR GAY 
PROFESSIONALS 
Therapy group for gay 
professionals (men) now 
being formed by a li- 
censed clinical psychol- 
ogist. Gay and general is- 
sues of personal adjust- 
ment, relationships, and 
self confidence. For more 
information about the 
roup, call Dr. 
oulam at 491-3801 
or write Box 1850. Biue 
Shield and other health 
insurance payments 
accepted 


Since 1964 we have pion- 
eered in workshops, self-help 
workshops, hypnosis, and 
cognitive therapy. Sliding 
scale, satisfaction guarari- 
teed. Licensed 





Gay/Bi Married Men, you are not 
alone. Therapy Groap formig 
afrancis, 451-1396/661-4070 


Since 1975, 
The Only Professional 
Center in The Boston Area 


Specializing In: 


@ SEXUAL THERAPY 

© MARITAL 
COUNSELING 

@ PSYCHOTHERAPY 

@ SURROGATE THERAPY 





Nam 


City 








Address 


State 










THE 
LIFE ENRICHMENT 
PROGRAM 


74) 
Helping you find EY 
a warmer personality, 
stronger self confidence, 
fewer tensions, inhibitions, 
deeper, lasting relationships. 








To show its value for you, the 
first 2-hr. private session is at 
no charge. For appointment: 


DAUGHTERS 
Led by 
Nan Gurowitz 
Sat., May 16th, 
9:30-5:30 
THE POWER WITHIN 
Led by Patricia Wood 
Sun., May 17, 9:30- 
5:30 


wry 
Associates, inc. 
416 Marlborough St. 
Boston 
266-7575 


SELECT-A-DATE 











































Select-A-Date, Inc. is a very 
unique selective way of 
meeting sincere singles. Each 
potential member is screened 
very carefully by our proud, 
trained staff. If you meet our 
standards for membership, 
you would then be eligible to 
receive quality introductions. 
Each introduction is based on 
compatibility and on YOUR 
SPECIFIC REQUESTS in a 
person. We have been able to 
maintain a very high quality 
dating service at a very low 
cost by eliminating fringe 
benefits such as accepting 
credit cards, having sales 
people. finance plans, etc 






















































WE HAVE OFTEN BEEN 
IMITATED, BUT NEVER 
DUPLICATED! 












The only dating service 
with a guarantee 








Zip 





DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime54730: or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


At The Couple Company, our 
videotape preview system 
actually gives you the ability 
to see, hear, and choose 
from hundreds of members 
those who interest or attract 
you. When the interest is 
mutual, you meet. No other 
service available gives 
yOu as much personal con- 
trol and selectivity; that's 
exactly why so many first- 
rate men and-women have 
chosen The Couple Company 
— and been delighted! 

Why postpone a good 
social life any longer? 
At The Couple Company, 
you can meet people you 
want to meet. Call and find 
out more. 


A WBZ-TV Evening 
Magazine Best Bet 


247-3800 


118 Newbury St., Boston 
established 1976 





SS 


i, ky 
' 186% Hampshire St. 
- Cambridge, MA 02139 








Taman Square 
Community 
Acupuncture 


o17) 384-4112 


SINGLE? Meet sincere, beautiful 


peopile-like you! Lowest fees. | 
oo Dateline-free. 800— 451- | 
4. 


GREATER 
BOSTON’S 
FINEST 
ESCORT 
REFERRAL 
SERVICE 


one should 
alone... 


EXECUTIVE 
ESCORT 


call 423-1187 between 
10 AM-12 Midnight, to 
arrange for your escort. 


Openings for escorts 
always available 


HEALTH 


HARMONY 
CHIROPRACTIC 





DR. RITA L. FIELD & DR. VIVIEN 
S. PERGE — Back to back ad- 
justing spines. Call 628-9547. 


HANDLING STRESS 
Learn to relax + increase body 
awareness Biofeedback & seif 
hypnosis Jonah-Nexus 
Awareness Seminars 492-1920 


LOW SALT SNACKS 


ot dase? ) to appease 


Pay ° w SNACKS, Box 
pe P, Mitford, Ni 


Licensed Masseur Jeff 742-1732 





HOME SERVICES 








CARPENTERS 


Carpentry & remodeling. Quality 
Work, reasonable rates, free es- 
timates. Call Rob 666-2705 


CARPENTER 
General home repeir, painting, 
bookshelves, cabinets, custom 
. NO job too small or 
91-7768. 





too large 


SERVICES 
Carpentry 
Painting 
Cleaning 
Construction 


Any 


Home Service 


CONSTRUCTION 


NORTHERN 
FINISHING, INC. 





Compiete 
int.-Ext. Painting, Additions, 
yy rr ol Cabinets, 


Paperhanging. 
sanded, 





PAINTERS 


Rational po phe low = 
professional work ex- 
Ger 0 quae wall oo Ge 
wall 783-1368 eves 





Quality interior Painting- $7hr or 
wt the job. Excellent references, 
free estimates. 522-0847. 





MISCELLANEOUS 


House Cleaning Call 536-6786 
APT CLEANING 





L861 ‘ZL AWW ‘OML NOILOAS "XINZOHd NOLSOS 3HL 





Remodeling 
Plastering, 
laid, 
} 
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Exp. resp. handyman can 
housesit for 5/1-9/1. Refs., can 
take care or pets & plants. 335- 
476 


CARPETS STEAMED 
CLEAN CO. 

Boston's Fastest Growing Carpet 
Cleaner. We move aii furniture, 
all carpets deodorized. Pick-up 
delivery included. 
ANNIVERSARY SALE. ANY TWO 
ROOMS STEAMED CLEAN, oni 
$39.99. $50.00 (up to 12x1 
each.) ALSO: 9x12 STEAMED 
CLEAN: $24.95, Reg $29.99. 
CARPETS STEAMED CLEAN 
CO., BOSTON MA. Call 696- 
0220. Save - Offices, 
Restaurants, Stores - Save 





LEGAL SERVICES 


Uncontested divorces. $200.00 
Call Atty Mark Shaw 523-8070 





MOVERS 


RABBIT 
MOVERS 


First Floor Pianos 


Appliances, Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 
277-3021 


PACHYDERM 
Dependable moving service. 
Careful, courteous movers. Lic. & 
ins. Call Mike or Caro/ 646-9645 





Movers Agent-Exp. rel. men & 
trucks. Hme or office, local & 
long distance 739-2200 


Move cheaply in large new van. 
Fully equipped 1 or 2 men 
available. 581-6299 


Moving & Storage since 1970¢ j 
Licensed & insured. Master- 
charge and Visa accepted — 
recycled cartons avail. SAVE 


$$$. 661-0550 anytime, keep 
ringing. 





332-7022 367-0810 


Mongoose Movers. Cheerful and 
painiess. NYC too. 492-1241. 


Man N Van $15 per hr 289-8466 


24 Hr Movers, low rates, depen- 
dable. Call us, 661-3560, 864- 
4791. 


Moving Today? Call Jim 783- 
__ A 


Moving truck leaving Boston 
area third week in amay for 
points east-New York, New 
England, Connecticut. Cheap 
rates. Call Jeff, 607-746- 


T&L Movers. Good rates, good 
people. One man & van $15/hr 2 
men $25/hr 926-8537 


JULIAN 
WRIGHT 
MOVING 

COMPA 


NY 
Licensed and insured. Reliable & 
Experienced. 66132958. 


Mahas mover $10 hr + gas 524- 
4177 


Lowest rates 

Fully licensed & insured 
Relocation specialists 
Careful, professional 


Truck'n Crew: Call Jon 262-4341 


Piano? MIVERIS! Expert piano 
mmoving/rigging/crane hoisting. 
Reas. rates lic/ins. 868-8787. 


Moving? igr step van for hire 
Same day call anytime 846-2426 


Short notice movers experienced 

New York City egocteset, 

Competitive rates. Mastercard 

= Local also 321-1017 324- 
1. 


BRIAN’S MOVING 
8hr + 15c. mile, in Boston, NY. 
$200, 776-0647. 


2 men & truck 442-5711. 
Mover Dwight 442-2895 


Furmture Pads 
a 


T BRUCE W. WEST 
| MOVING TO 
| 547-6246 


PIANO MOVING? 491-2211 
RABBIT TRANSIT. hsehoids, 
heavey appliances. Deliveries. 
Short notice OK. 277-3021. 


2 men & van hast rates 254-6145 


Professional — Careful 
Economical — Large & Small 
Trucks 
Friendly Personal Service 


Pianos — Long Distance — 
Packing 
2 men — $24 per hour 


731-5719 





~ PROS TO LOAD 


or unload your rental careful, 
reasonable, swift. 492-4837 








GENTLE GIANT-Low rate 864- 
1516 Speed Care All Points Exp 
& Refs. 





LRG TRK & 2 Men 332-7022 & 
367-0810 


Poor Peoples lovers 


expert moving & packing 


Heavy appliances Deliveries 
Same Day Service 


Low rates 
Licensed 
Insured 


522-0826 


HOME | 
SERVICES 


Carpentry 
Painting 
Cleaning 
Construction 


Pianos 
















Any 
Home Service 


Call 
United Referral 
Services 
566-5901 





















\ 


POOR pects MOVERS 
Licensed Ins. 522-0826 


er 


Carrier & Ives 
(The Gentlemen Movers) 
hast eaeeienenanie 
ee OOEES? 


ee 


he ee ee ee ee a} 
Poor People’s Movers. Short 
notice OK, appliances and 
pianos 522-0826. 


Man with Van. Reasonabie, 
dependable. 332-7022. 


Stone Pony~ 
CExpréSs 


* 2 men - $26 per hour 
* Reasonable & Reliable 
* Large and Small 
Kquapped Licensed & 
Insured 


Randall 354-2116 
Rabbit Transit Movers. Same day 
service. Expert hoving - licensed, 
insured. 522-0626. 


N.Y. LG OR SMALL 332- 
7022/367-0810 


MAN & TRUCK , 547-9365. 


Man N Van 15 per hr 289-8466 
HARMONIUM 


MOVERS 














Fully and 
Insured 

Stor: ® Piano 

Apte Homee Office 

FREE ESTIMATES 

MOVING GUIDE 
Express: N.Y., Phila., 
D.C. 

491-2211 

= tz @ 













PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 








OMe 


oY, x ad 








Mover & Van All Jobs 739-6311 








Weaver Movers! NYC-LI 4421376 





DAN’S VAN 
MOVERS 


Apts ° Households 
Offices ° Large Truck 
Licensed & Insured 
Low Rates 


661-1683 


STEVE’S BACK 
Two men, all size truc’ 
8 yrs. Geuanse 
Refrigerators and 
1st floor pianos. 
Hourly rates. 
Last minute movers 
@ specialty. 


648-6190 
Amazingly fast and efficient. 
Pel 0 


PARTY 


AT ENCE OS ERENT IAT 
DANNY McCARTHY 

Professional sound & light show. 
Disc Jockey for ali occassions 
924-0125. 


-~ 


C24 








Gentlemen! Are you planning a 
party? Let us do the work for you. 
344-5630 Deposit required. 


Music Museum Produc- 
tions. Disc Jockeys for 
all occasions. Weddings 
& outdoor events a spe- 
ciality. 


JACK 
McCOY’S 
(#9 
MUSIC 
MUSEUM 


D.J. your own party. 
Complete sound systems 
for rent. 


787-2282 
















RIDES 


DRIVE-AWAY-ALL 
© Cars to all states (Cal., 

Ariz., Fla., Texas, etc.) 
© Lea 
© All k of cars 


U.S. Driveaway 
367-3333 
1018 Comm. Ave., 
Boston 


L.A./S.F. 10 day Nat pks. Rafting. 
Green Tortoise: 265-8533 


Boston-Seattie via Cannada lv 
May 30-31 M college stu wnts 
rde/ shre exp & drive 749-0870 





Ride wanted to Terre Haute, in- 


diana (or Chicago, Indianapolis) 
Leave May 22 or 23 Call Jim at 
628-8034. 


Empty Truck going to NY end of 
May. Will take load for discount 
894-1798. Leave 


DRIVE-A-CAR 
to Florida, Calif, etc. Some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Cali $67- 
4836. 


DRIVE-A-CAR 
Calif., Fia., & ALL USA. Highest 
gas allowance. Must be 21 & lic. 
Leave now. 262-9590. 


Responsible Harvard Law Stu- 
dent will drive yr car to SW LA 
Vegas Phoenix etc Last week 
May Paul, 498-3877 Late eves 


Ride needed to Island -~ 
Fri or Sat up to y 30. wilt 
share expenses. Call Joe 367- 
3110 days, 267-0410 eves & 
wknds. 


‘CARS AVAILABLE — 


NOW; 262-4950 


Drive to Texas, CA, & midwest. 
No rental or mileage fees. Liberal 
s allowance. Call now! 


Auto, 
Ave, 85 offices in USA. 








ANTIQUES & 
FLEA MARKETS 





AUCTION FAIR 
FLEA MARKET 
MAY 9 

Outstanding items from fine 
homes to be auctioned 1-3pm 
Sat May 9, Belmont Day School 
(Off Concord Ave, West 
ofCenter) Belmont. Plus |/e Flea 
Market & Book Sale fro 10am to 
3pm. Fair featuring Nerog & his 
Magic Castile, Moonwalk, pony 
rides games, crafts. Free admis- 
sion. 


i 


APPLIANCES 


G.E. Refrigerator regular size 
frost free, perfect condition 3yrs 
old $300. 442-3669. Easy access. 


B&B REFRIGERATION 
Large inventory new, used 
washers & refrigerators. 364- 
2218. Guarantee & delivery. 1266 
Hyde Park Ave, Boston. 








18x10’ blue $150 10x12’ orange 
$40 or BO 273-1642. 


2 5000 BTU carrier air con- 
ditioners, $175 each only used 
for 3 months; 4 yrs left on org. 
warrantee Contact 482-9595 ex 
2614 days or 266-2082 nights. 


1980 Westinghouse 
dehumidifier. $125.-787-0666 


HEAT WITHOUT OIL 
Brand new Patriot SuperCom- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Cali 
Steve at 536-5390 ext456 
between 1-4pm. F.S. BIKES 


BICYCLES 


All ow & Peugeot Bikes in Stock 

$20 to $0 off! COMMUNITY 
BIKES, 175 Mass Ave, Boston. 
Call 267-3763. 


SALE! BIKES 


a Sebri 0 speed oe 
noes larly 240. sale $200! 
MUNITY BIKES, 175 Mass 


mg Boston Call 267-3763. 


GIALS’ 24” 
3 SPEED 
2 Girls’ Cloumbia sport 3 bicycles 
in almoet b/and new condition. 
Both 24 inch 3 speed. 1 yellow 1 


a Nealeaaee 
BIKE LOCKS 


Keep your bike safe with a 
Citadel Bike Lock, brand new, 
with a carrying bracket and 
to work. Retail value 

.00, Now only $17.50. Limited 
supply, so act fast. call Steve or 
Dick at 536-5390 ext 456 or 512. 


Woman's 10 speed french racing 
bike. Blue Mercier in wo condi- 
tion very lightweight. $145. Call 
after 6, 646-6442 


For Sale 10 speed 20” frame 
woman's silver Fuji Montery w 
kryptonite lock $200 or BO call 
731-6926 after 7pm 






BIKE 
LOCKS 


Keep your bike safe 
and save mo! with a 
brand new Citadel 
Bike Lock, only $17.50. 
Guaranteed to work. 


Call Steve or Dick at: 


536-5390 
ext. 456 or 512 














210 speed bikes Both ride e @x- 
cellent $90 and $75 776-5497. 





Libertas bike 20" Reynolds 531 
all campy.Perfect condition cost 
over $1250 new, will sell $885 or 
best offer. 723-8969. 


CLOTHING 


Choice mens clothes 39-44 
268— 2532. 


Suede Jacket. Waist length, 
made in Paris. Size 40. Cost $400 
sell for $225. Exquisite. Must be 
seen. Call 864-5693 


CANVAS B BAGS 
Cannondale Cai 


sizes and Catan, O0 ‘ute ar or out. 
case. Heavy duty, well bullt. 
Values up to $50.00, only $20.00 
and $25.00. Call Steve r Dick at 
536-5390. 


Early 40's lingerie: 100% silk , 
mint condition, 3 long gowns 4 
other | lacey & welimade 


LEATHER COAT! 
Mens full length leather coat 
practically brand new!l! Size 40 
with take-out fur lining. Retail 
value of $225 asking $140 Cali 
924-5093 aft 5pm. 


Ladies leather jacket- brown fully 
lined with belt. Size small. Cost 
over $100 new- will sell for $50 or 
BO Jodi 536-8977 


PIANOS Pianos Bought & Sold — 
SALES = Consignment — Rentals 


Moving — Financing 


Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, hundreds of 
vintage Pianos. 
prices.” Steinways, Mason Hamlin, etc. 
Guaranteed workmanship, plus full re- 
building services at reasonable prices. 


J.D. Furst & Son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 
7 days a week — 10 to 10 


“Compare 


FUELS & 
FIREWOOD 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 


durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Steve at 536-5390 ext456 
between 1-4PM. 


A GREAT BUY 

Brand new Patriot Super Coal 
Stove, still in factory carton. Built 
of 11-Gauge steel, cast iron 
saker grates and a firebox lined 
with firebrick. The Super Coal is 
a@ superb coal stove. List Price 
$400.00 will sell for $195.00. Call 
Steve at 536-5390 ext 456 
between 1-4PM 





FURNITURE 


For Sale Desk $35 dresser $35 
large clothes rack $25 Trunk $25 
all in very ering a 
area 782. 


Love seat Thayer- 
cotton material $200 


Round Golden-Oak Diningroom 
Table w/5 Oak Chairs. Call 
491-7869. 


Bargairis in uph. Chairs! Dudiey 
Furn, 2368 Mass Av, N. Camb, 
354-6131. 


New waterbeds, King, 
Single, Complete, 10 year 
warranty, 12 models, from 
$149.00. The Waterbed Factory, 
a Ave., Lynn. 
1 \ 


| Lo 

Perfect for ny &, 

Brown 
Satanwoan 


Tiffany lamps. Closed 
must sell many hand 


— oS 





For sale: 1920's Queen Ann 
Desk-Bureau combo. Dark 
wood. Perfect condition. $400. 
Call Jim after 8PM. 247-1328. 








For Sale: Luv-seat couches. 
shgrug, wicke/, pitfrm bed, 
chairs lamps, more. 1 year old. 
x o all Jim aft 8pm 247- 


EXPENSIVE 
FURNITURE CHEAP! 
SMALL AD — BIG EUYS! 
Call Quint’s Discount Furniture at 
322-6650 or come in to see ue at 
535 Main St in Maiden. We're 


open every night until 9PM. Local 
Area Free 
A GREAT BUY 


of 11-Gauge steel, cast iron 
shaker grates and a firebox lined 
with firebrick. The Super Coa/ is 
@ superb coal stove. Lst Price 
$400.00 will sell for $195.00. Call 
Steve at 536-5390 ext 456, 
between 1-4PM. 


Teak 3 piece wail unit 
Hatian cloth couch $325-Full 
slize bed $75 also teak beer eet 
with queen size platformbee all in 
exc shape 536-9837 ev 


HEAT WITHOUT Of. 
Brand new Patriot Super Com- 
pact wood-burning stve. Small, 
du/able, and money saving. Tis 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Steve at 536-5390ext 456 
between 1-4PM. 






our lawest 






Moving beautiful apt furniture for 
sale Call 277-0779 after 6pm 


Furn sale: Sleep sofa & matching 
chair, btchr block tabis, Queen 
sze bd, dressr, desk & chair, pis 
mch more 522-8194 


Firm dbi bx spring & mattress- 
$125, GE toaster oven-$15, cast 
iron cookware set-$10, 3-speed 
bike-$25. 325-7726. 


Natural color couch-can be used 
as queen sleeper-$30. 5 drawer- 
light wood captains dresser- 
$100. 3 shelf stereo table-$40 
Platform bed-full size-with 
mattress-$200. File cabinet 
desk-$150. Call 367-3674. 


Qn =. — & box spring 
Sealy o yearold, excellent 
cond $100. Call 787-2677 













FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, Bois- 
sters, Covers ready to go or 
made to order. 
Shredded foam. 







Foam cut to any size at no 
extra charge. Platform beds. 

165 Brighton Ave., Aliston 
254-4819 


Area rug 9x12 perfect for dorm 


at Contem — rust & 
pattern $75. Will negot’e. 
calla 491- bere after 6PM. 


Beautiful furniture for sale: Piat- 
form bed, dressers, dining room 
table & chairs, Kitch chairs, desk. 
566-3036.. 


ome og oo $100 
water bed rE ae 
condition hey +4 347 1070 
trying. 


Art-deco bamboo bar w 4 = 
cabinet & drawer space, 

rails. Beautiful piece. S280. Call Call 
anytime, 731-9424. 


Oak dining room chairs, four, an- 
tique Queen Anne. Slip seats , 
oes paw feet $650 or BO. 438- 


Glass table top 36x48x %". Ex- 

cellent. Art nouveau seashell 

console table. Round marbie 

p> a iron kitchen set.438- 
1. 


PARISIAN DRAPES 
4 yrs old in exc cond beaut gold 
drapes 9 ft long 7 % ft wide. 
Comp with crs velt side 
drapes & valance. Must be seen. 
Call aft 1 566-6671 


Antique mahogany diningroom 
handmade _turn-of-the-Century 
Chippendale 54” round pedistal 





For Sale: Waterbed gd cond. $50 
antique desk $50 many other 
bargains Call after 7pm 247-3724 


UNCLAIMED 
AUG SALE 


LARGE SELECTION OF 

COLORS AND SIZES 

FROM OUR CLEANING 
PLANT 


9x12’s 













Gang 


RUGG ROAD, ALLSTON 






782-4200 © AMPLE 
FREE 
PARKING 





ODDS & ENDS _ 


Bargains in Mattresses! Dudley 
Furn, 2368 Mass Av, N. Camb, 
354-6131. 


Shimpo R. K. 2 electric potter's 
wheel. Like new; hardly been us- 
ed. $450 or best offer. Call 484- 
0387 evenings. 


FIESTA COLLECTN 
For Sale over 60 pieces assorted 
colors 12 dinner plates $8.50 ea 
Serv bowis gravy boat pitcher 
platters ashtrays etc various 
pr/ces Art Deco Vanity w/ 40” 
mirror $140. John 1-888-1559. 


ROLL GRATES 
Leather 


90 pairs. 

skates. individually or it bulk. 
$38/pai jate w/Paul. 373- 
1778 d in 7-8349 eves. 


Copy machine 3M multi copier 
secretary |i Beta model + cabinet 
base 6 mo company 

machine paid $5220 will for 
$3999 new machine guarantee 
from 3M call 475-8833. 


Sewing machine. Si 
Golden touch & Sew. 


Attachments, instruction book, 
carry case $300. 762-3568 eves" 


NEED CASH? 


We buy used paperbacks 


Delux 
750. 


Harvard Book Stores 
1248 MASS. AVE., 
CAMBRIDGE 





Kneiss! 190-Compact-Formula L 
skis, size 10 Heirling Boots, Look 
GT Bindings, 56” Hart Ramy 
Poles Mst sell fast 878-7385 


March on Pent May 3rd 
Souvenir Poster U.S. Out Of El 
Salvador Red White & Biae $2 
Lee 127 Washington BRI 02135 





Willie's 5 minue Beer breads 
White ryes & even raisin send 
SAS & $1 for Willie Box 256 
Brocton, MA 02403 


GOLD FILLED 
Chains at cost from manufac- 
turer. Perfect for flea mkt. A rare 
opportunity. Call 923-1576 


BACKGAMMON 
BOARDS 


Quality boards, brand new 
$12.00 each. Call Steve or Dick at 
536-5390 ext. 456 or 512. 


Aquariums - aquariums & 
accessories including complete 
14 gal. set-up with stane & ex- 
tras. Call 266-0524. 


POLICE LOCKS 

Sturdy, protection 
for your home or business only 
$27.00. Cali Steve or Dick at 536- 
5390 ext 456 or 512. 


Harvard Book Stores pays TOP 


orices for ueed extboks. 
KAYAK 
Save $200 on Performance 


neoprene bagel All very 
condition 
call Soros 


Books Books Books. Highest 
prices paid. Brattle Book Shop, 5 
West St. Boston Tel 542-0210 


POLICE LOCK 





DIAMONDS 


GOLD SILVER 
Heirloom & Antique 


Jewelry 
Pocket Watches 
Gold Coins 

























LEBOWITZ JEWELERS 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 
NATHAN’S 
471 Main St. 
Fitchburg 


















| 


=) 








DIAMONDS & 
JEWELRY 
BROOKLINE 

Highest prices for 


diamonds, jewelry, gold, 
silver, coins. THE 

JEWELRY CENTER, 282 

Harvard St., 734-9329. 





PHOTOGRAPHY 


MUST SELL 
Vivatar Series 1 70-200mm 
macro zoom lens. Will fit Nikon 


angie 
great buy for $370.00. Call Steve 
or Dick at 536-5390 ex 456. 


control singleframe filming audio 
gain for sound dissolves with all 
yn ries $200 after 6 646- 





For sale: Cannon AE 1 w 50mm 
lens & case. Soligor 70-205 mm 
zoom lens. Sekonik studio delux 
light meter. Call 734-1204 


Broncolor strobes, 1500 w/s, 4 
heads, 4 stends, 2 umbrellas. 
282-4293 weekends & evenings. 





Konica Telephoto lens & 
accessories 232-3767 eves 


CAMERA REPAIR 


We buy & sell equipment 491- 
7884 





YARD SALES 


For sale, cabinte maker/contrac- 
tor moving after many years. 
Must get rid of hardware, wood, 
electrical supplies & old hand 
tools. Some furniture. Priced to 
sell. Sun. May 17 10 am-5 pm. 36 
Cameron Ave North Camb, 547- 
3027 for directions only. 


Sat-Sun May 16-17 10-6. Plants 
bkshivs file cabinets bks boys 
toys chrs clos & more. 59 Paul 
Gore St JP, MA 524-1229 














AUDIO VISUAL 


AUDIO PHILES 
Want the best equip. but tired 
of hype and high pressure? 
Relief is not far away. SOUND 
WEST in Worcester has Mag- 


| 


napan, Dahiquist, Apt. Hafler, 
DCM, NAD & more! Call col- 
lect for Sam or Lee. We ship 
free of charge 4 


1-754-6856 





Hifi System: receiver, Cassette 
Deck w/program search, turn- 
table + cartridge new stylus 
3way speakers audio rack all in 
excellent condition asking $550 
call Dave at 783-0198 eves 


Dynaco PAT4 preamp,FM5 
tuner, & STEREO120 pwr 
amp,AR turntable. All for $300 
Call Ken day449-4600X214 
eve332-3853. 





Marantz preamp/amp, combo 
125 watts/ch, TS Audiophono 
Preamp, Digital FM tuner, $500 
for all. 413-789-1737 Keep trying. 


New Book shelf, floor standing, & 
automotive speaker systems 
high sound quality & power 
handling Low price 881-2791 
eves 


Yamaha's best receiver CR-3020. 
200 RMS per. Brand new full 
warranty $800. Stax SRA-125 
preamp w SRX-MK3 phone $400. 
923-1914 





Tapco 4400 2 channei reverb 
with 2x4 band EQ. Call 207-934- 
2114. 


Cizek MG-27 sub woofers $400 
for pair; with Cized 2 full range 
satelites-$600 for the set. Equip- 
ment in excelient condition. Lex- 
ington, Joe 862-2189. 


OPyle Line Source Towers (new) 
speakers with 12” woofers & 
satellites (walnut) Will sell ali or 
part, also auto spkrs 881-2791 


Time delay- Advent 500, sound 
concerts SD50; Speakers-CiZEK 
Models 1,2,3, subwoofer; NAK 
550 port cass deck; Dbx 124; 
amps - DYNA 400, Apt 1, Carver 
M400, Advent 300 recv; 267-5732 
eve. 

Realistic Stereo system Car 
amtim stereo casette deck Power 
Booster & 8x10x6 box speakers 
$175 1-617-462-6178. 


Phase Linear Pre amp, Amp , & 
tuner 150watts Series 2 6 mos 
old $600 firm. Peter 262-6241. 





Yamaha equip never used. 
EM100 mixer, list $725, $O112T 
spkr, list $250. 2 AKG D120 
mikes. Best offer pm & wknds 
387-0312. 





Carvin 10 channel mixer Like 
new used once Moving must sac 
for $500 or BO 536-1152. 


Teac A3440 4 track reel reel + 
DBX unit brand new cond price 
—- calli Bob or Su 893- 
7452 


Speakerlab mode! 4 100 watt 3 
way speakers assembeled $400 
Call Will 562-6677. 


Stereo system Kenwood KA- 
4006 intergrated amp, 34 watts 
into 8 ohms braun L700A 
speakers Pioneer turntable with 
audio technical AT 13Ea cartridge 
& audio technica A7706 Conden- 
sor earphones. A superb soun- 
ding system Price includes 6' 
high , 4 shelf stereo cabinet & Z 
record storage cubes ail for only 
$550 after 6 call 646-6442 


Shure System good shape 
or best offer Call527-2255. 


USED STEREO 
And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade and fix com- 
ponents & TVs. USED SOUND 
225 Newbury St. Boston, Ma. 
2477707 or 31 Holland St. Davis 
Sq. Somerville, MA 625-7707 





Quality 
Demo & 


Harmon Kardon Citation 
Receiver 

Harmon Kardon Citation 
18 Tuner 

Tanberg 330 Cassette 
Deck 


£38 


Tanberg 2025 Receiver $229 
Phaselinear 702 Amp $339 


Luxman L3 inegrated 
Amp 
Luxman M12 Power 
Amp 


Alison 1 


SAE 2900 Preamp 

SAE Mark 30 Preamp 
Tunberg 300 Cassette 
Deck $139 


SAE 3100 amp 
SAE 3031 integrated amp 


$350 

$400/ 
199 
$99 


tech hifi 


Quality components at the right price 
182 Mass. Ave., 
Cambridge, Mass. 

02139 864-HIFI 





Twe 


Speakers 
JBL 166 


ADS 910 with stands 


Yamaha NS-344 
Bose 90 IV 

BTO M-100 
BTO S-30 


Receivers 
Yamaha CR-640 
Yamaha CR-440 
JVC RS-11 

BTO 4400 
Yamaha T-1 
Bose 550 

C-2 


2? 





AKG 414 EB studio condens mic 
AKG power supply unit AKG mic 
stand w boom like new used only 
2x Mike lists for $735. Will sell all 
for $600. Call David 244-3484 


HEADPHONES 
Koss Headphones brand new 
$24.00 or best offer. Call Steve or 
Dick at 536-5390 ext 456 or 512 


CASSETTE 
HOLDERS 


Shape Cassetter Holders for 
auto, van, truck, or home. $2.00 
for six. Call Steve or Dick at 536- 
5390 ext. 456 or 512. 


SPEAKERS 
KLH 3 Speakers, brand new, 
never used. Full warranty, only 
$270.00. Call Steve or k at 
536-5390 ext. 456 or 512. 


PRE-AMP 
H. H. Scott Alphal pre-amp 
brand new, never used. $219.00 
or best offer. Call Sreve or Dick 
at 536 5390 ext 456 or 512. 


BRAUN TG-1000 
tape One of the 


tape deck features 3 motors, 3 
tape speeds, 4 tracks & 3 heads. 
20-25,000 HZ at 7% ips (+2.5db) 
All functions relay controlied w 
feather touch push buttons. 
Takes up to 8 %’ reels. This unit is 
7 yrs old & ws recently alligned. A 
comparable tape deck on todays 
market wid cost $1200$1500. Will 
sacrifice for $275. Call wkdys 
482-7700. Eves 266-8419. 


STEREO RECEIVER 
Panasonic fm-am & track stereo 
recorder 25 watts channel in 
perfect condition Only $100 Call 
247-3355 in the early evening 


OLD COLOR TV 
About 12 yrs Zenith 23-inch 
works great, except there's no 
biue. Wonderful for parts, or if 
you like green and red. $35.00 
424-1253. 


Executive's stereo components. 

a a direct io 
a w/akg cartri 

TEAC A-300 Bm A with 

12 blank tapes $200; Dyna stereo 


120 power amp $150; 7 
2500 30 watt receiver $150 eeteunc 


Metrotec 5 band Eq y" $2007 par 

150 yep tar ons 
$500 . Figs hi sake A 44 Car- 
tridges new $20-50. 484-3413 
after 6pm 


TEAC 6010 r-r recorder w 
auto reverse. $310. 331-5621 
TEAC X-7 $450, Kenwood KA- 
7100 60w amp $250, KT-7500 

tuner $200, Speakeriab S7WA 
$500/pr, Ohm v $250/pr. Exc 
cond 233-4142. 


Advent Mode! 200 Cassette Deck 


checked! : $225" Can 2azg105. 








List Price Sale Price 
$599/pr. 
$995/pr. 
$349/pr. 
$649/pr. 
$799/pr. 
$169/pr. 


$1200/pr. 
$1695/pr. 
$520/pr. 
$1200/pr. 
$1600/pr. 
$225/pr. 


List Price Sale Price 


$395 
$320 
$249 
$925 
$365 
$380 
$700 


$279 
$239 
$179 
$549 
$259 
$199 
$399 





Estab Rock band seeks lead 
singing bass player with own 
equip & own trans. 459-2997 
after 6pm. 


Bass needed for Rocking Pop 
duo act. Vocal harmonies a must 
Stage appearance a must, work 
avail now Pete 332-8947 








PIANO MOVING? 491-2211 


KEYBOARD PLAYER 
wanted for top40 dance band. 
Must have equip trans serious 
pros only Call Dan 4323995 after 
6pm 


Guitarist songwriter needs ver- 
satilie F or M singer t record 
original songs for pro quality 
stud/o tape. Already have the 
other musicians just need the 
right voice. 361-0526 


Female vocalist wntd by wrkng 
T40 GB Band Fronting & keybrd 
ability & trans desired Cai/ Peter 
327-7143 





| am a drummer who sings id & 
bekrd vocs Ikg for poss pt work 
like Thur Fri & Sat nites Cail 
Steve C at 745-4720 


Keyboard or Cord-a-vox plyr 
wanted for busy greater Boston 
GB Band. Call Bill at 893-5045 Iv 
msg 









RECORDING 
STINY sTuDIo 


Super Package 
$275 


Call “weird” Larry 


617-658-8391 





Tape Decks 
Nakamichi 582 
Nakamichi 580 
Nakamichi 6702Y 
Nakamichi 480 
Yamaha K850 


Turntables 
Yamaha P750 
Yamaha YPD10 
Yamaha YP-D8 
JVC LA-11 

JVC QLA5 
DUAL 1237 


Full warranty on all demos. 


2 Guit 26 + 31 Iking for drum & 
bass M or F to form pt bives 
Band as well as rockabilly Elvis 
Presley Chuck Berry pro exp not 
necc intermediate level No punk, 
disco N Wave soul rock 
stars or drugs Box Pr 


FEMALE VOCALIST 
Seeking newly formed group do- 
ing contemp & lounge music. 
Call 662-0414. 





Drummer w re space w agent & 
sondmn connec skg pt time 50s 
60s tunes or rock call Paul aft 
6pm wk nights anytime 
+ pepe 846-4512 serious ing 
on 


16trk recording bands wishing to 
record but could only afford 4or 
8trk | can offer pro 16tk at only 
$15phr inf cali 5427320. 


Band seeks bass. Rock covers & 
originals. Full PA, lights, practice 


spare, truck, songs etc. Ready to 
. 481-6971. 


REHEARSAL 
SPACE 
Sound proof - 24 hrs 
security - loading dock - 
game room - low rates 
186 Brookline Ave 





267-4079 or 566-5901 


MOVING 






Heads-Up 
Boutique 


A 


Satin - ie - lite 
First New York & 


















Be it hard rock or dressy 


show, ; 
We have the styles to fit your 
act. 

Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours: 10-8: of P.M. Tues. & 


10-5:30 P ne ‘Mon.. Wed., 
Thurs., Sat. 


BURLINGTON STORE 


ALL DEMO EQUIPMENT 


ON SALE AT 
874 COMM. AVE. 


738-4411 


List Price 
$890 
$650 

$1150 
$495 
$370 


$269 
$670 
$440 
$109 
$199 
$169 


Limited Quantities. 








Dunlap-Clarke Dreadnought 
1000 amp 250 w/ch at 8 ohms, 
up to 800 at 2 ohms $750 Dread- 

int 500 150 w/ch at 8 ohms 
$ apt preamp w/mm & mc in- 
om, rack mount $400. 266-9242 
aft 7. 





Kenwood Speakers LSC 3000, 8” 
woofer, unopened, $150. Call 
492-5592 after 6PM. 





Acoustic Research (AR-2) 
speakers with Hi-power Pyle 
drivers. Book shelf Tower & Auto 
speaker systems new & used 
881-2791. 


Marantz 2240 B receiver 40w 
Rms excellent cond great specs 
$250 or BO Cali Don days 495- 
5805 (camb) 


Stereo Components: Phase 
Linear 400 power amp (200 
watts/channel); Harmon Kardon 
Cit 11 pre amp: Avid 105 spkrs; 
Technics SL-1300 direct drive 
turntbl. Exc cond. Prices neg 
864-5213 


GIGS 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 


Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 
or 566-5901 


Bass player wtd for full time com- 
mercial country band must si 
have trans to strt week of 6/1 
call 588-2661 


NEWSURE AND 
ELECTRO-VOICE 
MICROPHONES 
on sale during the month of May 
Sid Stone Sound. 262-2470. 


Drummer wntd by original rock 
band w record company interest 
must have exc chops str 
age pro equip Tory 923-1914 
Drummer sks heavy metal band 
with covers some orig exp ser 
Call 851-9513 


HORN REPAIRS 
Horn Silver > tottle 
trumpet mouth pieces. 247-9002 


DRUMMER WANED 
for progressive groove rock 
band ie Stewart Copland 


Bill 
Bruford studio work and 


man lined up Ronny 
Ter 3844 


& Nice Girts sks bass 


2 | 88 
: i 
83 i 





Keyboard player avail. Exp. in ali 
styles. Some lead & bkup. vocals. 
Can kick bass. Have trans. & Exc 
pro attitude. Will consdr any 
a prof. situation. Call 586- 





Bass player sks Blues Band must 
be serious call 282-4687 


HIRE EXP BASS 
seek semi-comercial band piay- 
ing R&B Rock swing GB plenty O' 
experience attitude vocais 
trans local John 524-7562 


PROMO SHOTS 
PORTFOLIOS - Bands, Groups, 
Models, Actors. Best Prices in 
the East! Reasonable Facsimile, 
Ltd: 784-6726. 





Vocalist/Writer sks band for Hi- 
Energy Ro/k. inf by motels Cars 
Springsein Obsessed 262-1467 
Days or 11-1 eves 


VINTAGE 
LIMOUSINE 
SERVICE 


Available for gigs - 


agents - record 
companies - travel 
in style. 
Call 
566-5901 


if your a musician or artist, you 
should be thinking of starting 
your own pension plan. No 
matter how much or little you 
earn you want to be sure theres 
some money yay A for io 
down that 

—= info C ‘Con te Ad 


ATT GUITARISTS 
Punk oriented Band needs 
Guitar experience uinp call 738- 
7338 betwn 5 & 7 
Guitarist/songwriter 21 need 
keys w vox bass w vox drums. 


Have orig mai studio all 
new pop vock call Wil S82-S677 
Guitarist uw’ Vy succ. 
band 2-3 ni a into Senter. 
Stones, F. 





F crooner whose forte is 
Ronstadt, Raitt & Harris ikng for 
band w/similar repetoire Calli 
Kim 861-8395 & 861-8389. 





Pt time Funk Fusion Latin Disco 
band sks keys own trans equip a 
must. Play 2-3 nights/wk gd gig 
for right pers 478-2766 





Wrkg T40 Funk band Ikg for bass 
player w vocs . Full time work 
local some trav pro only exp 
Jerry 598-5830 


Wrkg T40 Funk band sks pro F 
singer for steady full time wrk 
local some trav pro only exp 
Jerry 598-5830 





Seek drummer for nr wrkg 
FunkRock Band exc chops trans 
& pro att Call 233-1111 days 233- 
4369 eves 


JUMPSTREET 
Seeks drummer must be Rock 
Steady & ready In 6-8 wks call 
David after 12 30 at 776-9240 





Bass wanted into 42 Joy division 
cure sound origianis Kevin aft 5 
321-3766 


Bass player wanted commercial 
Top40 dance band local steady 
work good SE wee 
nec Call 775-3405 


Serious Classical Future fusion 
musician seeks place to play & 
form band in ex for % of 
first years income -5369 


Wanted-Bass player, vocais & 
good looks ¢ must. Steady work- 
ing band & big $$. Currently 
working the Brockton area. Con- 
tact Tony 293-6047 or Bill 697- 
6074. 


a yeti 
Music 
MACHINE 


INC. 
DISC 
JOCKEYS 
For All 


Occasions 
COMPLETE 
SYSTEMS 
PROVIDED 








Sale Price 
$699 
$449 
$899 
$409 
$279 


List Price Sale Price 


$199 
$399 
$229 
$75 
$129 
$99 


Some one of a kind. 





RAGS TO RICHES 
Guy Beau Scores a Beauty! 
House Gig with guaranteed 
salary Ig NE club & concert cir- 
cuit & record budget full equip 
Need 6-pce co/orig band look fr 
MF kybrd M/F bs guit M/F sax- 
/flute info Gerry Tr Mgnt 
603-888-6778 Promo 9 Newcas- 
tie Dr Suite 10 Nashua NH 03060 


RECORDING! 
hour package $100. The 
SUPER PACKAGE: 16 hrs recor- 
ding & mixing, 8-track master, 2 
track master, 4 cassette copies 
$275. Call “Weird” Larry at 
DESTINY. 617-658-8391. 


SAX PLAYER WANTED 
Pop rock fusion band seeks hot 
sax hiayer. Experienced pros on- 
ly. Call George 665-2282 
evenings or Joe 628-7273. 


Wanted Rythmn Guitar or kybd w 
backrd vocs for Stealers Ori 
pop R Call Jeff aft 6pm 884-342: 


Female bassist wanted to com- 
plete 4 pc next wave band. Trans 
& eqip a must vocais a plus. 
Creative energy & attitude makes 
you one of us Call Phil 891— 
6679 Try again. 


Creative dedicated professional 
seeks R&B commercial or R&R 
work Trombone guitar backup 
oO; unity not just $ Tom 725- 
4 days 327-5530 nites 








Drummer needed. Orig & cover 
rock. p.t. now, willing wrk hard. 
Exp. Mma 9 voc., arr. a plus. 
Donna 332-1892 


JOB OPPORTUNITIES. 
Hi-Power R&R Drummer 
w/trans, Hi-Power R&B 
Drummer w/vocals, F 
vocal 5 yrs exp, Hi-energy R&B 
Gassist w/lead, vocais 4 trans. 
Jack: 254-5123. 





Punk Band, I'm looking for you. ! 
am a hard-driving guitarist. Play 
tead & ryth, am tight & prof. Can 
sing backup, Mike, 361-7171. 


Bassist vocaisit estab band into 
southern rock r&b cover & o0orig 
sks strong bass & vocs immed 
serious only we have pa van 
practice bass in Natick call Pau! 
481-3717 aft 4pm 


MAJOR RECORD 
Producer sks person w 
marketing exp to —, & an 





é 
; 


2333 | 4092 
if E 
i 
i 

if 





Guit & drums needed for Orig 
Rock trio not unlike Hoods, Dirty 
Looks. Rehearsal space a + No 
Drugs Carl 358-2617 aft 6 





PA for rent complete with sound- 
man & truck mics monitors etc 
lights also 329-1696 days 
Boy lead singer needed to grow 
with new band. Please listen to 
U2 heads pil clash 
Division! 244-0269 till 12 


Guit w Id voc wtd for Rock Band 
wknd only North Sh area we have 
pa call Rich or Frank 233-5549 








Est T40 funk rock group seéks 
lead singer guitarist. Must be 
=. a. roe free to travel. Call Jack 


Fem Vocalist Needed: excellent, 
estab rock band, steady & — 
Exper, trans & appearance 
immediate work, call 783-3287, 


Hot guitarist-F multi-keyboards, 
both w vocais, trans, expr, equip, 
exlint pres. Seek estab workng 
covr or orig bnd. Pros: 453-9095. 


~~ ATTENTION BANDS 


Now a The Biitz in P-Twn 
for June & July. Pics & tapes to 
Joy Sliver, 783-9464 immed! 
Covers, orig. wave, R&R esp. 





Singer needs bass, drums, k 
guitar for GB T40 R&B group 
time. Cail Hugh, day or night. 
266-2455. 





Multi-keys seeks working band. 
Pref top 40 funk. Any wrkg sit | 
consid. Local only & work 3 or | 
more nights per week. 599-8679 


— —— | 


"VOCAL FRONT MAN 


Needed — Complete mod hard 
rock band; excel orig repertoire, 
some cover, heavy melodic 
poet Who/Brit sound. Hi- 
hy presence essen. Pros on- 
end tape, photo to Blue Rock 
Brod Phoenix Box 1856 





Christian Rock Guit to form full 
time band for Gods glory high 
energy & versatility sing unto 
God! Andy 254-2387 


Lead singing bassist needed T40 
funk, all | work, $200+. Also 
sk comb sax/perc/id voc. Jack 
254-5123. 











F ROCK SINGER NEEDED 
IMMED. Working sit co-front min 


5 yrs exp pref. _— register 
voice. Jack 254-51 


Guitarist, creative & versatile 
seeks working or near working 
band pref orig equip, some 
vocals, tunes. ‘os only. 720- 
3926 


BASS PLAYER WTD 
THE MAKE auditioning NOW 
ROCK come to Giadstones Mon 
& Tues 11th & 12th or Jas: 
Wed 13th or call 581-951 
332-1043 





Death in the Shopping Malis sks 
kybrd player. Must be fast and 
ready. Pete 522-7662 





Pro Female Voc seeks working | 
T40 or cover rock gig working | 
band only 254-3787 





Guitar w/lead voc. needed for 
estab. loc. T-40 band. Exc. $ 
Bost. area. Pros Only! Cali 396- 
7185, 438-2825 
***MUSICIANS*** 
GET WITH IT 


Why wait for the right group or | 


right musicians to find ee You 
can find them! Call P. M. R. and | 
~~ things rolling now. Call toll | 
ree 328. 

Drummer wanted for rock & roll- 
band in Worcester area. Must be 
experienced. Vocals helpful. 
immediate work. Call 368-8091. 
After 4 pm. 





Jazz fusion drummer sks pttime 
band S. Shore or Boston Exp & 
own trans Chip 871-3747.aft 5PM 


Top local act w/soon to be 
released single sks 
Rock/Newave drummer 566- 
5015 before 3pm 


I-DJ PRODUCTIONS 
Professional w complete sound 
system available for all occasions 
+ - A aa 262-1591 or Jay 944- 


Guitarist sks musicians 


call Charlie 628-1073 


Creative dedicated professionali 
seeks R&B commercial or R&R 
work Trombone guitar backup 
vocals sk c' opportuni- 
ty not just $ Tom 7 920 days 
327-5530 nites 


DRUMMER NEEDED | 
Immediately for high 
caliber band backing 
well-known personal- 
ity. Good salary. 
Steady work. Must 
sing, travel. Pros only 
Call 
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JAZZ GUITAR 
immediate emphasis 


on soloing, comping, 
chord-scale_ relation- 


12 yrs. teaching experience. Rea- 
sonable rates. Beginners and Rock, 
Classical. Folk students also wei- 


come. ELLIS POSNER 
547-4606 


Sax Clarinet Flute Lessons w/X- 
Berklee faculty 547-1327 Dan 


PIANO INSTRUCTION suppor- 
tive atmosphere NE Conser- 
vatory grad reasonable rates 
661 


GUITAR LESSONS! Your piace 
or mine. Talented, personable 
Pro. All styles & levels. Scott 524- 
7634. 


PROFESSIONAL 
MUSIC 
STUDIOS 


Private lessons in all 
inst. — Voice and 
Theory. Call School 
of Contemporary 
Music, 186 Brook- 
line Ave., Boston. 


267-4079 
or 566-5901 


SUMMER CLASSES 
Beginners Welcome! All levels & 
styles of piano acoustic & electric 
guitar fiddle banjo voice har- 
monica theory ensembles & 
more! Starting JUNE 8. Please 
call The Music Emporium 661— 





PIANO & 
Accordion all levels/styles Cail 
Music Emporium 661-6977. 
BONNIE RAITT’S 
& J. Montgomery's lead gtr Peter 
Bell offers all levels ELECTRIC 
rock blues jazz improv. Beg. 
welcome! At Music Emporium 
661-6977. 





Ampeg B115 bass amp. A fan- 
tastic studio amp. Built in eq, mid 
range controls, 120 watts. 


Lifetime guar. from A . Exc 
cond. Must sell $325 625-6568 
Music Man model 20 guitar amp. 


65 watts, exc. cond. Must sell, 
$275 or best offer. 625-6568 


JAZZ GUITAR. Superb vintage 
Gibson ES 350. Mint cond. c 
1959, a classic. Pre-Humbkg. 
pickups, barrel knobs $725 625- 


Rhythm box Roland Com- 
purhythm (CR-78) Top of line 
rhythm unit-built in micro- 
computer circuits with memory. 
Enables you to create own 
rhythmic patterns. Excellent 
condition-7 months old-paid 
~~ will sacrifice for $500. 738- 
7 


PIANO MOVING? 491-2211 
Fender Rhodes suitcase 73 Elec 
piano w/amp good cond $560 
734-9527 


2 PA montrs spkrs 100W ea. 275 
or BO. 1 Ross Eq 10 bd ac 500 
BO Call Bill 524-7751. ‘ 
Parametric eq unit. Furman. 
$250. 331-5621 


Bass Refiex cabs, 2-56x28 bins, 
w 2 12” spkrs in each. $500. 331- 
5621hodes Suitcase 73 recently 
tuned good condition $700 or 
best offer. Peavy cab. 4 12's $100 
Call Steve 787-9194. 


Now Renting Yamaha Electric 
Grand Piano, 88 . $100 in- 
cludes Amp, SKPKRSt EQ, 
oy and Tuning. Jim, 262- 


oS Seek he San SS ae 
] 
$650 
ask 
PA 


brdge wonc! tone exc cond 
.00 or BO Call 617-432-9095 
lor Dan 


just 

fi 

horns for sale community lite 
& snd RH90 w/ Emilar drivers 
$500 Ess X over $100 Rob 267- 
3226 Days 367-0695 eve 


Gemeindhardt flute solid silver 
head. Superb tone & action. $160 
after 6 call 646-6442 


Gibson 1965 Acoustic Guitar 

modei J50, w/hardshell case & 
uitar stand, exc cond, $300 or 
.O. Call 232-7083 after 5. 


1968 Fender Jazzmaster Guitar 
Exc Cond Hard Shell case $300 
or BO 846-5721 eves. 


Flute Armstrong 104 Closed hole 
in good condition with hard case 
& cleaning rod $150. MXR distor- 
tion plus . Music stand $5 Ph 
267-7795. 


Gurian rosewood cutaway 
acoustic guitar frap p/ck up w/th 
volume cntri mahog neck ebony 
fretbd $600 call Sam. 623-7418 


PICCOLO/SAX 
Yamaha piccolo for sale 
Good condition call 782-4270 
alto sax selmer Mark VI for sale 
like new! $850 782-4270 





ersoni fo 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 


Lowest prices 
Highest quality 


Open 7 days 
a week, 
9-9. 


J.D. FURST 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
and 
566-5901 


Hammond A100 + 122 exc cond 
$2750 Arp odysey $950 or will 
trade for mini m teac 3340 
$950 or BO Tom 485-1434 


String bass German fiatback % 
size ex cond - no cracks, great 
sound, w case $1650. Call Dave 
267-0960, nites best. 


2 Altec bottoms-1235's $600. 2 
Altec driv. & horns $300. 2 FS8 
mon. $300. 1 14 chan. Tapco 
Mixer & rd cs $700. 1 Yamaha 
400wt amp $600. 1 Crown DC300 
amp $325. 1 Tapco 2200 eq. 
$175. 1 Whirlwind 18chan snake 
$225. Call Ernie 233-1111 9-5 or 
233-4369 eves. 


Cello Pfretzschner fine mellow 
tone lovely dark wood asking 
$1100 call Mr. Chin, 484-2527 
evening after 6pm. Owner. 


Yamaha CS80 synth. Best avail 
polyphonic, like new also pr. 
A4115H amp-spkrs. Call P 
Russell 247-7682 lv message. 


Lighting equipment for sale. New 
black anodized Genietowers. 


Great price! We also on the 
road. Call for quote. 628-2727. 


RENT A PIANO 


By the day, week, 
month or year. 


Call J:D. Furst & Son 
267-4079 


erson 


50 wit Guild Bass Amp $150, 
MXR: env fitr $35, Blu box $35, 
Distortion $40, EH: mcro synth 
$110, Maestro wa $40. 566-5296 


Ampeg V4 CAB 4 JBL D-120s ex 
cond asking $350 orB.O. Call 
266-6716 anytime. Please keep 
trying. 


Korg MS-10 synthesizer $400, 
Peavey bassamp series 260 $350 
267-8686, Novaline 88 eler pno 
$1000 522-1585 all hardly used 


Yamaha console organ model 
CSY with built in synthesizer. 2 
layer keyboard, full octive foot 
pedals. $1400. 581-1538. 


PA cabinets,Seeburg w/15” 
JBL's EV Eliminator horns,heavy 
drivers, super tweeters 100 watt 
xovers exc cond.$325 or BO. 
236-1994. 


VIOLIN, Swiss-made, 1907, rich 
tone, exc cond. Bow & leather 
/ase incl. $800. 787-9375. 





Arp Omni 2-$1400. PV Century 
100 w/Ovation Column (4 10's & 
htrn ) $400. Ovation 12 string A 
290 (looks like ES355) $350. A/I 
hardly used, never on road. 663- 
3676 after 6 pm. 





Guitars: Guild Mark il! classic, 
mint cond $250 w case Yamaha 
12-string exc cond $100 w case 
or BO 732-1604 





Bass speaker bottom 15” SRO 
exc cond $150. 738-7394 nites 
Henry 


Meet your match with “Person-to-Person,” the Phoenix's newest classified section. 
The frustrating part of single life in Boston is that there are so many interesting people around. . . but no easy way 


WM 27 interested in art jour- 
nalism handsome, & lives life to 
tho hilt. binterested in meetinr F 
18-30 of similar descriition 
please rep/y to Box 1767 


WM 39 tall trim sks warm non- 
smoking man not into bars and 


affectionate. Ltr, photo, pis. Box 
107 Cambridge 02142. = 


GWM 18 avg /king frnd/y tired of 
ans ads tha Id to 0 now | try sks 
compship as 1st step thanx box 
85 N Billerica 01862 


swe HE SU BLIME 

, Pleasant, prese 
table desires educated F non- 
smoker a thiret sor the sublime in 
nature, music, thought action. | 
take pleasure from nature, 
science, Baroque music, 
literature, philosophs, hiking, 
current events, etc. Idislike 
smtke, drnk, complacency. 
Please have a profound, sen- 
sitive, compassionate view o f the 
world, its ones, its many. Box 
b= i Mass Ave, Boston Ma. 


BOX 
INQUIRIES 


For box mail 


inquiries, phone 267- 
4437 between 11 
a.m.’2 p.m. daily. Box 
mail may be picked 
up between 9 a.m.-6 
p.m. Mon.-Fri. 


Single WM 26 5'9 150 ibs seeks a 
single WF. | enjoy dining out 
movies travel Please send phone 
PO Box 80 Seabrook NH 03874. 


Attn SWF: Y should u answer this 
ad? Prot SWM 27 would like to 
tell u but has run out of room 
Send way to contact to Box 1790. 


SWJM 29 slim attractive honest 
love dance baach quiet loving 
nights seek prof Woman of same 
nature David Box 907 02117 


Jana May 20 no good May 26 or 
any Tuesday of your choice Box 
1375 





GWM young sks Male 18-24 for 
friendship & whatever Nashua 
Area Please! PO drawer 3490 
Nashua NH 03061-3490 Thanx! 


POETRY & NATURE 
Attr. SUF late 30’s with poetic lov- 
ing soul sks stable, very sen- 
sitive, refined, educated single 
gentieman for lasting friend: . 
| love friends, poetry, flowers, 
movies, plays, sensitive music, 
nature, the countryside etc. What 
do you love? Please write soon. 
Box 636, 118 Mass. Ave. Boston 


to meet them. That’s why the Phoenix is introducing “Person-to-Person,” an entirely new classified section that 

helps people get together. “Person-to-Person” is completely separate from the usual “Personals” section. And 

it's better than dating bars, better than being fixed up with a “friend of a friend,” better than just about any of the 

usual ways of meeting people. 

With a “Person-to-Person” ad, you can say just what you're looking for In that special person. Then you decide 
‘pecause “Person-to-Person” uses no names and the Phoenix supplies box num- 


LEARN GUITAR AT 


OME 
Steve Widman will teach 
you to play guitar in the 
relaxed atmosphere of 
your own home. For more 
information call Steve at 
266-9531. 


Just $3.50 for 4 lines 


To introduce you to “Person-to-Person,” there's a special rate of $3.50 for 4 lines. And you can charge it on your 
Master Charge or Visa card. So place your ad today. Just call the Phoenix at 267-1234. 

GUITARISTS Learn to sound like 
yourself play with more feeling & 


This week, meet someone “Person-to-Person.” 





expression Master yourself as 
well as the instrumental techni- 
que of the Masters, Improvize 
any ry od All levels Shelly Isaacs 


TOM 


TEACHER 
WRENS 
i Ms i Oca Ne 


Jazz,.Pop, 
Classical 


277-1527 


BASS LESSONS 
Experience professional with 
Berklee degree will teach all sty- 
les and levels in either acoustic 
or electric 492-7685 


s JOHN PAYNE: 
MUSIC CENTER 


Sax and Flute Lessons with 
John Patient, exper- 
lenced (9 years) teacher with 3 
albums under own name, 
recorded with Van Morrison, 
Bonnie Raitt, been on Johnny 
Carson, Sat. Nite Live. 


, plano, 
drum lessons Patient, exper- 
lenced teachers handpicked 
by John. inners welcome. 
Jaz Gain exper- 
lence and confidence playing 
with others in a relaxed 
atmosphere. 
Music business, recording 
studio, songwriting courses, 


100. CaLe 277-9438 
For information 


es 


Takamine eacoutis guiter. 
Japenese ot Marte D-18. 
Solid top. 

Great action & sound. $100 in- 


tudes hardshell case. Call 
Richard at 254-5774. Don't leave 


Call the Boston Phoenix at 267-1234. 


Lead/Keyboard amplifiers & ext 
cabinets. Bass cabs with com- 
binations of 12, 15, 18” spkrs 
Monitors & PA speakers 881- 
2791. 





Guitars for sale. Strat, slying V, 
Aria and more. Breaking up 
collection. Call after 6:30 266- 
6104. 


Tickets! Van Halen tickets at 
Boston Garden Dynamite 
Orchestra seats delivered 201- 
272-1800 


BAND BROKE UP 
Yamaha stereo pa with peavy 
speakers $950 am B25head 
cab $350 —— ig Beat” 
vistalities $150 li 969-4550 
after 7 please 


Bass Speaker Bottom w two 15in 
SRO's. $300 firm inci built— in 
dolly & case. Univox, exc cond, 
great 4 keys 2. Jim 262-7789. 


Pedulla Orsini Bass 3 b4 octaves 
black custom finish shalier heads 
abalone iniays badass bridge 
Asking 650 John 289— 6711. 


Sennheiser 421 mike. Exceilent- 
condition, $275. 6’6-1058. 
Crumar T 1 Single manual 
organwith leslie 825, pre-amp & 
cord. Exc. cond. $1250 or BO. 
Cal! 603-448-3638 





TUBA Sanders Cerveney Rotary 
Valve w/hard case $1800 617- 
547-9504 after 5pm 


BASS PLAYERS 


GRAND PIANO 
1926 M&HA 
Completely rebuilt & refinishee jn 
78; crisp, resp nsive action truly 
brilliant tone. $7000. Cali Jay 
372-0960 


flight rt 
t case spare parts 
calvoreted $1 


firm 372. 


Yamaha CS50 polysynth $1200 
BO Marantz 240 amp mod $285 
APT preamp rack 400 Ashliy 
Xover 3wax 185 guitars mics etc 
1 Homner echo tape delay 60 
Burwen 1500 noise red cards 
Vince 6464388. 


Martin D28 with hardshell case 
$800. Slingeriand’s Melody King 
tenor banjo with case $300 Cali 
Pat 491-1255. 


FRETLESS JAZZ BASS for sale. 
1971 Fender, expertly defretted. 
Best offer. Call Dan 498-2273 or 
Oz 547-5356. 





ARP 16 Voice elec piano exc 
8mos $1500 SG system amp 4 12 
in spkrs 120 wts phase fuzz 2 
chan pedal case 267-4071 





Harrington Grand piano exc 
cond refin mahog new pin bicks 
well reg. 5’ 566-1584eve 
and wknd 





2 Kustom horns cased $380 1 SG 
standard $350 1 EMC guitar 
head $110 Big muff & crybaby 
wah $35 each Call 272-69 


PA Forsythe bass reflex cabs. 
w/15" Gauss speakers. Comm. 
It. snd mid range horns in case. 
Great deal.Ex cond 387-4362. 





BASS & KEYBOARDS 

1981 Acoustic Modei 220 Head 
w/Graphic EQ Model 406 
Cabinet w/2-15's & lifetime 
guarantee on Spkrs. Bought new 
in March for $1100, will sacrifice 
for $700 or B.O. Call 783-3508. 


RECORDING EQUIP 
Tascam mod 5EXB 12 input 
xpander, $1400, 2Teac meter 
bridges $125ea, 1 Shure SM-59 
mic-$99, Call 617-996-9728 
11am-1lipm. 


Arp Synth Pro soloist quick 
change pre-sets sounds gs grt 
p try- 


cond to sell at $400 
ing 200-6174 


Bass/PA guitar. 2-JBL 4530 
w/Gauss 5840 15" spkrs 
pony Ne te Np 
cab , Gibson “The Paul” 





BABY GRAND 
Stieff 5ft totally recond inside & 
outside like new beautiful tone 
$300 - Call Rainer 266-0318. 





Moog prodigy exc cond no road 
use $400 firm 11-6pm 926-5021 





6pc Rodgers Drums champagne 
spark! 12” 13” 14” 16" toms, 20” 
bass wood or chrome snare. 
Viny! cases. $550. Laurel 783- 
9464 or 471-3913. 





ibanez Artist (335 copy) 1 yr old, 
mint cond, natural finish, had 
some fret work done. $375 or 
BO. Phil eves 661-1641. 


Pl THE BOSTON d 





PEAVY PA Musician head 
w/reverb trem 6 band eq fuzz 
distortion 200watts channel 2 
vocal project cabs w/15” spkrs 2 
high freq drivers midrange horn 
— exc cond $500 John 881- 


Fender Stratocaster rosewood 
neck Tremelo wainut finish 5 pos 
switch in mint cond still on 
warranty $450 Call 247-0064 








Ibanez artist electric semi hollw 
Guitar In excellent condition 1 
year old asking $400 Call Bob 
267-2018 





Roland Mod SH-3 synthesizer 
like new $450 owner 242-3105. 





Odyssey synth, custom made for 
me by ARP. Special input for 
guitar, voice, etc. Just tuned & 
calib, &750. Call Mark, 367-2383 





String bass. One wood bass for 
$800. One laminated German 
bass with riew strings & bridge, 
$450. No bows. Call 864-6047. 


Minimoog in perfect con- 
ditionused for home recording 
$900 Moog Prodigy in exc condi- 
tion $450 ARP Pro Soloist $500 
923-1914 





Baritone Sax Vintage Conn Big 
sound, good cond w/MPC & case 
$600. Call Dan at 524-1520. 





FENDER RHODES 
73 Stage 1 % yrs exc condition 
$600 or best offer Cail Rainer 
266-0318 





1974 Hagstrom swede cherry red 
finish double humbuckers exc 
cond $800 /BO will talk 449-0342 
444-5569 ans machine 


1954 ES 175 
Beaut Gibson all orig w/hard 
shell alligator case perf for Jazz 





Polytone 101 amp almost new in 


Gibson Melody Maker Guitar 200 
Korg Guitar tuner $45 Dual Turn- 
table $40 Shure mic $25 Ron 


Rickenbacker 4005 hollow body 
bass black w/case $500. Peavy 
TKO80 practice amp $150. 333- 
0607 ask for Jeff in 358. 


Gibson Barney Kessel guitar 
$600-Ovation electric Baliadeer 


$400. Lab Series L9 amp $500. 
Fles power stri w MXR Phase 100 
distortion & $200. Cail 
Ben 254- 


Perfect cond. mandolin, clarinet, 
Classical & 12 string guitars. Best 
offers. 267-2378 anytime. 
Fender super reverb 4 ten inch 
Jensons $250 242-2928 9 to 
11PM. 





EMC 350 guitar amp reverb 
Tremelo 2-15" JBLs sound great 
good condition $450 or BO 275- 
7256 Greg aft 5:30 


POLYTONE AMP Model 104 bi- 
amp stereo 160 watts RMS 212’S 
octave &harmonic divider remote 
ft sw like new $450. 826- 283 


Wanted: 14x22 Ludwig bass 
drum w/duat tom hidr. Pref red 
or black finish, but not nec, John 
55-0971. No late nt calis /ise 


Hammond C-3 for sale! Vintage! 
Incl: Souped up Leslie, bench, 
bass pds. $1300 or best offer. 
Call 783-3287 keep on trying!! 


Electric 

BOD new $08 
Amp new $150 new $95 
See OR Ce Se ee 
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Fender Rhodes “73” stage mode! 
electric piano great action ex- 
cellent condition $650 call Lynn 
or leave message 247-1578 


Electric Bass precision copy sun- 
burst used 4 mos like new with 
case & new strings Call Michael 
324-5904 $150 or BO 





King 3B tenor trombone w/F att 
achmnt-good condition; 
w/hardshell case & mouthpiece. 
Must sell $300 or BO.267-1226. 


ARP String-Ensemble, exc cond 
the original string sound! Must 
sell, best offer. 225— 9645. 


RAYBURN MUSICAL.... 

New/Used/Trade 

Rent/Repair Shop 

Woodwinds/Brass/ Flutes 
Guitars/Ampe/ Strings 

Drums & Accessories 

We buy used instruments 











LORRAINE-MSSMITH 
P/ease ca/! me collect 212-489- 
0788 eet 1 & 2 pm. IK'D REALLY 
APPRECIATE T# Thanks, Tom 


Mike-I'm interested. Add your 
- weight, multiply b 
45760.533. Call May 18, 18 
between 5 & 7PM. Be discreet. 
SP Box 381. Ask 4 Dave. 


Mass. 02115 


GWM 19 6’ 170 masc gdikg brcly 
hr bi eyes st act app /ol etd intel 
sinc var int gd pers sks sim 20-25 
for poss rel. Must be mature 
resp. Send ph, letter to Box 3681, 
Pror Ri 02912. 





Prof SJM 29 tall intel sincere & 
lonely looking for a friend. | like 
music movies & good peopie. if 
you are nice, warm, intel unat- 
tached F (21 wees want to 
answer Box 17 


Businessman Hyanis area wid 
like to meet college student 18+ 
who wid like to visit or live on 


will be ans Box 1805 


WM 28 5'5 145ibs sks F for fun & 
friendship longtero poss 
marriage Willing to try anything 
This is a sincere ad & will answer 
all ri Photo & phone no if 
possible Box 1795. 


Inexp SWM 35 quiet inteli educ 
sks gentie F with similarqua/, int 
in arts, hortic. outdoors SE NH 
area. Box 1855. 


WF30+, slim, tall, loving with in- 
beauty sought by awm4o with 


warmth, & brains. Box 
272 Needham Hts MA 02194 


SJM 60 seeks a petite affec- 
tionate woman who has that 
special allure of romance & the 


Framingham 01701 


Prof SWM 27 seeks non-trad 
assertive prof SWF 22-32 to shar 
interests pos ret ( ) no 
smokers children 

Fenwae Park dini runni 
theater sunsets Box1$é 


Very attr. sincere 21 yr old SWM 
outdoor 


loves music, dancing, 
activities & romance, seeks 
with ye 18-30 s 
similar qualities & interests. 
Box 4 East Dedham Ma 02026. 
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BiBM att w bit 34 sincere 185 6'1 
wd Ik to mt Bi Cpls or BIM 4 long- 
term frndship etc. Box 114, 310 
Franklin St, Bos 02110. 


NUDIST 
MWM would like to join smaii 
nudist group in N.E. Mas or S.E. 
N.H. Details to Box 1330 





Bik M attr intrv 34 sks F any race 
for relationship Box 1821 


MWM 32 Well hng wid ike to do 
threesome w cpl I'm Bi & ike M or 
F equal | 150 5'8"hzi eyes Brown 
hair resp w tel Box 1826 


Atract WM 35 well hng bive eyes 
150 will attrac WF 25 to 
40-respond tel Box 1830 


if you and yours have fant about 
being watched then this your c 
ance .! am a WM 30 weil hng & in 
exc cond Excite for a/! Don't miss 
er Respond with tel Box 
1 


B WM 27 seeks G or Bi younger 
men 18+ in Foxboro Mansfield 
area Send way to contact Pic 4o 
PO Box 565 Foxboro MA 02035 


GWM this is not a sex ad | am an 

attr prof man tall trim 
early 40's int in the arts Greek 
passive | would like to meet a 
man who has some of my 
qualities integrity sensitivit 
honesty awareness of others 
old fashioned vaiues | am not into 
bars or games at this stage of my 
life | would like to share quiet 
times If you are a prof ma in your 
40's Please write Box )789Thank 
you. 


WM TV 28 would like to meet a 
sincere and understanding 
female Write 104 Charies St Box 
510 Boston, MA 02114. 


WM 44 will BB spanking or 
light B&D to M F cpis Will answer 
all who apply Disc assured PO 
Box 363 Arlington Mass 02174. 


LOVELY 
AND LOVING 


This beautiful miss loves fun and 
fantasy. if erotic interludes in 


BI CPL SK BIF&M 
Bi WCpl seek attrac BIF or 
BiWCpi for provocative 3 or 
4sms. We are F25 M35 attrac 
= on N.Shore inc phone. Box 
1674. 


Tall attr WM massage student 
will give free massg to F 18+ only 
pis x 42 291 Huntingtn Ave 
Boston 02115 Am vr dscrt 


REL NU SWINGERS 
Extr attr WMC 30s prof sk sim to 
enj frnshps swinging paric those 
who have int ideas for excit times 
We are str & a vry warm livg cpl 
only same nd resp PO 34 Newon 
LF 02162 


Att WM 31 6'1 180 br hr bi eyes 
seeks Male Males encounter ist 
time show way for masc male to 
enjoy gay pleasure Box 1791 


KINKY? 
SWM 28 attr educ fine job seeks 
SWF who is honest sincere en- 
joys good times music & loves 
being kinky for meaningful rela- 
tion bd tv no pressur discr Worc 
PO Box 346 01601 


puye in same situation who 
nows what t-. develop 
with ph f phone to Box 1604 
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BWM 31 sks hrny Ms 18+ who 
wnt hot or Gn'td to get u off recip 
ok but not necc Box 535 Saiem 
MA01970 





Females 18+ can register now 
for Summer 81 nude model 
directory Coed inquiries sent to 
you Phone & address confiden- 
tial Great $ opportunity Photo $ 
phone + $2 to Artech PO Box 
1044 Fail River 02722at 

- CARIN 

WM Gentleman yng 50 6'1 185ibs 
nice body searching for loving 
affettionate sensuous lady for a 
possible loving relationship 
HARDWORKING Man, love 
music & dancing, dinner, the 
Cape, planning trip to Bermuda 
Julyor Aug, also quiet evenigs at 
home. Write Box 1703. 


SEX 


Hottest, most up-to- 
date guide to erotic 
entertainment in 
New York. 

Send $5.00 for our 
comprehensive X- 
RATED BRO- 
CHURE to: 


ENTERTAINMENT 
GUIDE 
132 W. 24 St. 
NYC, NY 10011 


GEMTLEMEN 
An interested charming sen- 
suous vivacious & pretty SWF in- 
vites successful & professional 
gentiemen of good hature for 
delicious & magica! interludes 
Discretion assured. Send SASE 
to P.O. Box 7 Putnam Ct. 06260 





BIWM 50 5'10 150 Ibs avrg iks 

descrt & sinc sks same for ing 

istng frndshp. | love M lovng hve 

oot Box 6 104 Cheries Bos 
114 


Accomplished weil dressed att. 
WM 25-40 with well motivated 
desire for an occasional friend 
and lover. I'm like minded Asian 
woman in a marriage of con- 
venience. Box 1814 


TIRED OF CHANCE 

Gd ikg WM sim 130ibs 5’8” 
wishes hardy bedroom en- 
counter w an older woman 30-50 
who wishes same w/ @ yngr man 
Must be neat & discr local resp 
pref im 25 & into gd sex Str Gr 
etc Your place best photo if poss 
Box 134 Brockton MA 02402 


Muscular Bi-maie luvs to Fr. 
couples to completion. Esp luv to 
Fr male while wife/girifrnd 


Millington Guides, a protes 

the cannabis growing reg an a 
highlight the photographic; Cultur 
places such as the centuries old 


be able.to take will be: 


and life of the Berbér people, of this , “country try) p mint tea in the 
walks” through more fields than yo ar imagi i anes ae 


Extremely Disc V Attr warm Wcpl 
30's grad schi eeucated seeks 
compatible cpis for priv pleasure 
Phone & photo Box 1796 


WM loves women into ali forms 
of eroticism wants to please 
wildest fantasys write Box 55 291 
Huntington Ave 02115$g0Attr 
GWM profi 35 interesting sks guy 
18-30 for friendship, a 
symphony, fun, a of wine, 
Box 692 Astor Sta 02123 


STRANGERS IN 
THE NIGHT 
Ava look alike wants to see Frank 


seats on- 
ty) You can sing | DIE IT MY WAY 
That's life. Box 1781 


Gd ikg 28 yr old male seeks an 
att romantic woman 18-45 for a 
discrete relationship. I'm looking 
for a friend you? Box 1783 
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WJM26 sks attr sngi or married 
female 18-40 eor a nostr/n/s phy 
rinshp. Please me. | will surely 
please you. Discretion of curse 
No pro's please. Just good old 
fashioned fun. Give it a shot! 
You'll love it! Write to PO Box 503 
AlletonMA 02134 





GWM 25 well-hng musc will 
serve similar jock-types, 20-25, 
hassle free. Discretion assured. 
All hot descriptive responses 
answered Box 1813. 





SENIOR GWM 
clean slim wants to meet sim or 
younger 18+ oen in Maiden eve 
Medford area pis give phone no. 
or way to contact Box 1810 


Personal 
Maitpor? 


NOW OFFERING 
© Private postal box 


104 CHARLES STREET 
BOSTON 367-2810 


ned. 


. 





WOMEN 


WM 40s sks marr or sg! F who 
wish tobe loved and satisfied 
First time ad, discreet please. 
Write box 502, W Som Ma 02114 





Bored MWM 31. nds or sks discr 
no strings affair w attr inter WF 
20-30 who enjoys smoke sex & 
wants to live a little am clean con- 
siderate lets get together for 
drink talk Lowell Box 1859 





WM 35, very attr & slim, Eng ex- 
ec, seeking ladyfor discrete 
pleasing encounters. Suite 113, 
82 Albion St., Wakefield MA 
01880. 


Gay white male seeks same. Box 
823 Boston 02103. 


Cute boy 18-25 wanted for fun. 
Must have trim waist, round ass, 
smooth skin, Gr pass. | am WM 
30 hnsm 6' 150 bike rider. Fone 
Box 1863. 


Cash Prizes awarded to musc M 
who will wrestie same while girl 
watches. Send photo and phone 
to Box 1757. 


PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hali/Quincy Market. 





MWM 55 6'3” 200 sks F comp 18- 
50 once twice wk for walks talks 
dinner etc. Sex secondary send 
photo. phone No Kooks Box 
1794 





SWM 28 w/6 yo daught SWF 20- 
25 we need someone warm to 
laugh with Into life Cape area 
Sinc only Lk & pic pref petite RK 
Gen delivery W/Hyanisport 
02672 





Prot M late frties wishes to meet 
slim shapely yng WF 18-28 for 
weekly encounters Send tel! no, 
ph to Box 1809 





OWF 33 petite career-minded, 
w/2 kids sks funioving, intelligent 
Maile who is tired of the bar scene 
& is looking for good times & 
poss long-term relationship. Box 
221 Winthrop MA 02152. 


FR WORC 
Ruggedly handsome SWM fr or 
5°11” 230 Ib secure desires clean 
SF or Bi F or MF age 18+ open 
for brief or long term encounter 
inner beauty more imp than out- 
er looks no pain seekers or hard 
drugs sincere note phone pis 
phy JT PO Box 464 Worc MA 


Prof MBIWM 25 160 attr masc 
sks mature attr prof WM 30+ 6 1" 
+ w/drk hr hry chest & moust for 
poss relat Bx 363 Fitchburg MA 


GAY ART STUDENT 
Needed for 6 line sketches of 
nudish guys, in exchange a free 
week in Provincetown. Send 
sample sketch to Box 1831. 


ing 1st class, fully guided tour to 
uly a trip of a lifetime. This tour will 


you w 


Send $2.00 and §.AISiE. to 


_ Millington Guides 


2155 Barnum Ave. 


Stratford, Conn. 06497 


GWM 2 WRESTLE U 
The Summer's dast ap- 
proaching. Y not start it w sum 
wrestling it'll really grab U! Pick 
u up 2! I'm cute, young & all man. 
Please enci fone no &/or SASE & 
calling card. Thank U. Box 1816 


BIWM busman 34 attr quiet type 
sks yng 18+ gdikg cin shav col 
buy for mut rew relaship. Snd 
fone photo Box 1817 


2 YNG BUSINESSMEN 
Seek lal females for Gal 
Friday positions. Send resumes 
to Magic Carpet Box $69 E. 
Walpole, MA 02032. 


is there anyone interested in un- 
lforms, spit shined military shoes 
& boots to the point of 
photographing them? Box 1857 


WBIM 35 looking for day mtings 
with Bicp! or st BIF am trim 
athletic hndsme do you have a 
fantasy? Discr assured Box 1852 
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or call 203-377-4020 


Need a friend? GWM 37 yrs old, 
bearded 230 Ibs. Sincere, quiet, 
snseof humor, would like to meet 
people. J.B. PO Box 445 
AANDOVER Mass 01810. 


SENSUAL MALE 
Sks ite! bi or str WF west of Bost 
4 pos swing or ing trim rei. Gd 
herb, = * erotica. Dys 
eves. Bx 662, 104 Charies. St., 
Boston MA 02114. 


ROOMMATE NEEDED 
Part-time Massuese seeks 
Easy— going Female room- 
mateor partner to share ex- 
penses of apartment. Box 258, 
118 Mass Ave, Boston 02115. 


Watch two giris make it in 
Massachusetts! Box 1862. 


Prof MWM 45 in Bst often sks attr 

trim WF M or D 30-45 who un- 

offer quility ee canes 
tranqu f 

Soo de cotemimant tales chant 

photo Box 1858 


it runs till it works 
Call 267-1234 


FEMALE’S HELLO 

Well endwd stud WM biond 5'9, 
150ibs cin shaven, ice apt in 
Boston, free to travel, vry dis- 
creet, will honor all yr wishee, no 
strings, will fulfill all your fan- 
tasies. | am not a pro. Love gd 
sex, gd food, quiet times, don't 
be shy please, you will finda new 
life with this huge std. Will ans all. 
Box 1841. 


Stud wanted super or. for super 

studs. Lie back relax njoy. No 

recip. Fone no pis GWM Bx 83 

p a Av. Boston Ma 
1 


Are U woman enough 2 accept a 
challenge U can't lose? int, att, 
yet phys weak & submissive 30 
SAM sks agg, proud WF 2 wres- 
tle me into sub. Make me give up 
_— me who's superior. Box 


Friendship must B important 2U 
Str ET friend wntd 
18+ Act/A\ 


f Guy 
Gw ) PO Box ’ Somervile 


|A 02143. 
Young femaies wanted for 
endiess hours of passion in 


sks submissive 
forrelationship send photo 
421 310 Franklin St 


‘of this beautiful country, with side trips to 
Bhdithe photographs you will 
hen the day to day work 
take my famous “rasta 


SPECIAL COUPLES 
ONLY 


Even more fun than basic 
swinging! We enjoy totally un- 
inhibited, trim couples for exotic 
evenings which include: dramatic 
scenarios, fulfilling of fantasies, 
the girls wearing heeis, lingerie 
etc, Roman baths, light B&D, (no 
pain, just the fantasy) plus your 
creative ideas. Send photo and 
infto Box 94, Newton Mass 
02159. 


TRANSVESTITES-Social club - 
Boston. Pvt fclities, non proft. 
Females wicm. TIFFANY CLUB 
Bx 426 N Hmptn N.H. 03862 617- 
891-8022 


GAY? CALL NOW 
See Dating section-Steve. 


SURROGATE 
THERAPY 


Enhance your sexual functioning 


DOWNTOWN? 
$6/mo for ee post box at 10 
Milk/284 Washington, Boston. 


Tel. ans, Telex, other business 
services. PO BOX Co. 482-2555. 


OPPORTUNITY 
FOR ATTRACTIVE 


who would enjoy meeting 
successful for ex- 
cond your phone number ts 
your phone number to 
Lorraine Box 1835. I'll look 
forward to chatting with you. 


c 
WHY PLAY RUSSIAN 
E trying to find other 


ads? CLOSER 


Budget 
Telephone 
Answering 
Service 


© First & foremost low cost 
answering service. 

@ Same ownership since 1976. 

® Only $13 a month for: 


@ personal attention to your 
callers. 





@ 24 hour service 


Gdik ath exec 33 WM seeks 
dialog w Marr F regard alter 
reishp | marr young and want exp 
w normal straight sympath MF 
Box 1713. 


FILM FESTIVAL 
Attr. Discrete WM is willing to 
share his many reels of exotic 
films with cpls, groups & F's. For 
more info, write Box 1719 


MWM 50 trapped betw loyalty 
and disinterested inactive wife, 
vry fit gd ikng profsn! would dis- 
creetly meet with not too bigoted 
lady No ical limit FAB 
Box 174 Maiden MA 02148. 


GORGEOUS 
DOMINATRIX 
Strict blonde mistress will 








discipline with an ex 
beauty, write to Mistress 


ar Box 3062 Woburn MA 
01888 Im flexible for time & place 
to meet 


NO STRINGS 
sexy WF 25 seeks 
businessmen 


for casual good times. Suite 300 
82 Albion St. Wakefield Ma. 
01880 


45yo WF seeks 50ish unatt prof 
WM for friends and sex. He sh be 
at least 6ft furry bodied 
Somewhat ical endwd 


cyn weil 
Prefer one with unfull fant. Box 
1715. 


Gorgeous pre-op trans new to Bi 
scene wants to learn about 
bndge from both ends (pas & act) 
Vry masc lover will part if U have 
female partner (no pain) Discre- 
tion req & guarante Box 1718. 


GWM 34 5'7 into rubber pants, 
briefs, J strap, enama, Fr act Gr 
pass, Lk to mt yg GWM into 
above Snd itr pic tel Box 1722 


Wanted: Slim attractive femaies 
and couples for erotic 
photography. Send photo & 
phone. PO Box 783 Cambridge 
Ma. 02139 


MAINE - NH 
Lover of deep forest wir falis 
snrises hikng campng closeness 
quiet considrt prof WM 40s sks 
sim pis be str app Box 1736. 


SWINGER PARTIES 
Central & North Mass informal 
intimate house for cpis 
only. Replies confid Write JMB 
PO Box 1654 Fitchburg Ma 
01420 


SWM 23 5'7" 160 Bind hr biue 
eyes hndsm prof emploeed sks 
af No Shore area for daytime 
liason. My place, yours or ? My 
first ad could be beneficial for 
both of us. Send phne & time to 
call Let's exchange thoughts & 
ideas If not happy with current 
situation this could be just what 
you need. Let's get acquainted. 
Discr. assured. Box 1701 


GIRL WANTED 
WM 38 seeks WF 20-35 who has 
nice figure and is buxom Am Prof 
Emp and considered straight. No 
pros please. Box 1692 


SEX-SATIONAL 
NUDE MODELS 





I'm lying in my bed, 
all turned-on, just 
waiting for your call. 
Let’s get together 
over the phone! Call 


. 


(212) 741-0216 
Master Card or Visa 
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WHERE HAVE ALL THE 
GAY BOYS GONE? 
Why they're in “Goldenrod” 
magazine of course. You can 
meet them. Send $6.00 for the 
latest issue to: Goldenrod, 147 
W42nd St Rm603-P NYC 10036. 


FIRM BUT GENTLE 
This tall handsome weil ed 
Male wishes a sincere & sensitive 
lon/ tasting and meaningful 
relationship with a Female who is 
beautifu/ of mind. Only after our 
compatability is proven in all 
areas will | then teach this special 
woman the joys of total boudoir 
submiesion, fantasy and highly 
creative erotica. Write Box 222, 
Newton 02159. 


Country Gentieman seeks tall 
curvy lady for companionship 
clubs art movies animals humor 
a 305 Beverly Farms MA 
1915 


38-25-36 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
south shore apartment I'll tickle 
your fancy! Box 9737. 


WM 38 wants petite WF mistress 
wise successful bachelor with a 
lot to offer nds once/week 
sweetness PO Box 266 
Stoneham Ma 02180 


SEXY-SEXY SWINGERS 
We have thousands! Pretty gals 
couples gays bis. See their nude 
photo ads in Continental Spec- 
tator. 132 pages of swingers 
worldwide. Latest issue $6 to CS 
147 W42 St rm 603 NYC 10036 


Are you a selective successful 
married man over 40 who desires 
the ultimate in erotic pleasures? 
If so pis contact this lovable char- 
ming attr shapely sensuous vy 
talented WF. Absolute discretion 
assured. Box 1579 


Bachelor seeks live-in boy helper 
18+. Home, pool on beautiful 
secluded No. Shore site. Write, 
— Box 1010, 104 Chas St, 


COUPLES! 

Why play Russian Roulette trying 
to find others through ads? Write 
CLOSER ENCOUNTERS! You 
are not alone...This unique new 
Couples matching service offers: 
1) Latest technology including 
Video, 2) Low Cost with 3 
membership plans, 3) Monthly 
selections offering selectivity & 
security impossible with ads and 
4) Convenient Greater Boston 
location! For more info & special 
introductory offer (1/3 off) write: 
Box CY16, 400 Comm. Ave, 
Boston, MA 02215. 


FR ART 

sucsfi dwm exec trim endwd &pt 
w 128 subrb sks hrny or gai date 
massage friendship replace yr 
nylons panties tndr sen kisses 
candies video tapes satin utmost 
sinc disc commt your sfty secty 
emot well being yur secret safe 
cpl ok Box 1654 


X-LARGE 
WM 40 6'1" gdiooking trim discr 
wants woman o/ couples for sex 
period. First ad. Send way to 
reach to Box 1675 - 


Amoral atheistic hedonistic attr 
6ft 160ib 43 SWM Harvard JD 
seeks attr F sieepingmate PO 
Box 2115 MB FLA 33140 





Ref'd 44 yr old prof sk a'’non F 
comp for lunch & exciting con- 
versation write PO Box 9332 
Providence Ri 02940 


WAKEFIELD OFFICE 
SERVICES 












Secure & Confidential 
P.0. BOXES — $5/month 


—S> — $12/month 
Mail ding — $6/month 
SPECIAL: Get a private 


Mailbox & Confidential Message 
Service for only $11.95/month 
ACT WOW! 


82 Albion Street, 
Wakefield, MA 01880 


CALL 245-0024 


Submiss WF's should write this 
handsome chubby Irish master 
DWM 41 blue biond w must, who 
esp likes Bndg teasing & 7? 
Lengthy friendship for right girl. 
Write about self w likes needs Pic 
phone & best time to call to Dus- 

, POB 1217 Fram, MA 01701, 
I'm clean gentle & disc. Maybe I'll 
tickle your fancy too. 


Black males! there are hrny 
White females in your area who 
crave sex. Send S.A.S.E. TOC.N. 
Box Yates Cedarhurst N.Y. 
1151 


Female grad student with lots of 
physical appeal but little time 
seeks weekly liason in 
Providence with successful 
gentieman. Send phone number, 
interests, & schedule to Box 298, 
77 ives St., Providence Ri 02906 


BiFs over 30 DWM 45 220ib 6ft 
hairy honest high labido 
long slow giving is my turn on 
Age 18+ Size race not import not 
looking for 1 nighters Box 4876 
Framingham MA 01701. 


SEEK COUPLE 
BIWM 5’6 150 mid 30 sks sex fun 
loving couple for evenings of 
erotic sensual pleasures am 

uiet & discreet & Bi write PO 
x 225 Winchendon MA 01475 


MWM seeks pre-op for sincere 


you like a lady. Did 113 310 
Franklin St Boston 02110. 


XXX RATED 
VIDEOS 


RENTED & SOLD 
Best straight and gay movies with 
the stars. Just $10 daily 
or 3 day special for $20. Apply 
rental price to pur0 chase upon 

return. Both VHS and 


NYC WEEKEND 
Tall lean attr WM 27 seeks trim 
attr WF 18-30 for NYC wkend fun 
including visit to Plato's no lost to 
you just seek adventuresome 
Female companion for fun times 
Box 1811 


Greek Male 27 wants Female 
roomate in downtown Boston to 
mai write to TP PO Box 
1139 MA 02103 


GWM sks buddies to come sun- 
bath at my beachfront home I'm 


29 vr 18-35 gdikg plenty privacy 
Phto Box 338 Gloucester 


Handsome biue blond w must 41, 
chubby Irish Master, dominant 
seeks submiss nonhairy hoy on 
GWM Fem to tease & caress. I'm 
clean affect gentle & very disc. 
Write about self w likes & 
@ to Dusty, POB 1217 Fram, 
A 01701, All answered but pix 
first. Also looking for shapely 
hairless preop, xdresser or 
closet queen 4weekly itimacy esp 
fond of longhair & nice legs. 


GWM 40 seeks master w/s b/d 
in shwr most scenes POA Box 
yA JFK Station Boston Ma 


CROSS DRESSERS 

CLIP THIS AD! 
Beautiful lingerie avail- 
able by mail. Silky, lacey, 
and perfectly fitted to your 
measurements. For de- 
tails send SASE to: 

201 Huntington 

Ave. 

Boston, MA 02115 











PRIVATE MAILBOXES 


PO BOXES 


Boxes for rent. Mail for- 
warding. Free telephone 
call service. Granite Mail 
Box Company. 711 South- 
ern Artery, Quincy, MA 
02169. 


472-4258 








FEMALES ONLY 
Earn good vn Ol by posing 
nude or semi-ni for video 
movies Movies are for my per- 
sonal use & will not be dis- 
tributed Photo & phone a must 
on gd Box 225 Winchendon MA 

14 


PO BOXES 
Boxes for rent. Mail 
forwarding. 
telephone call 


Free 


Granite Mail ‘Box 
711 Southern Artery 
MA 02169 













HILLARY 


SWF Blonde sweet & gentle 
back from California sks kind 
Sincere successful gentiemen 
for intid my place or yours. 
Send calling card or phone no. 
discretion assured Box 941 
104 Charles St. Boston, MA 
02114. q 


WM attrac good marriage but 
disappointing sexually would like 
to meet WF 0 in same situa- 
tion for discrete affair Box 1866 


Blonde lady Calif bound success 
gent pis reply will treat you right 
love fr sase + pic will ans sincer 
only contact now 1867 


ESCORTS 


WOMEN 

Maile very attr superb cond coll 
grad is an experienced escort 
Was located in various cities & 
ski resorts in Europe for past 3 
yrs int in prof single & married 
women No couples or gays 
Serious inquiries only Contact 
244-5627 


Escort. Call early eve 484-1816. 


Escort- Bright beautiful Lady & 
fine sense of humor. Box 1279. |. 





John, you man for relaxed 
time. Box 1822. 


VOYEURS PARADISE 
oa escorts Danny & Kim 277- 


WM 25 yo 165 ibs 6' tall br hr & 
eye AAU Masters swimmer very 
well put together a quality escort 
assured. Call 70. 


DEBBY 
Lovely lady for the 
discriminating 
professional male 


Outcalis Only 
All calls verified 
Discretion assured 
262-7135 
20 yr old Keith wibit 523-3136 





MASSAGE BY WOMEN 


Richard's Athietic Chub 





230 Turnpike St. 
Canton, Mass. 
Featuring 


@ Seven Massage Rooms @ 
@ Seven Lovely Masseuses @ 


$10.00 Discount Saturday & Sunday 
$5 Discount with this ad Monday - Friday 


(N/A on Swedish) 





SEDUCTRESS 


Let tall, blonde & beauti- 
ful Dianne mass. away 
your blues. Quiet locale, 
very discreet, personality 


Also Dom. 
566-4182 


GIA 
“IN AND OUT” 


322-8933 


1vyr old GWM Tony will 
massage. Call anytime ‘ 


LUSCIOUS CANDY 
Gentiemen- Come visit me in my 
nice apt. I'm sweet & an expert in 
forms of eroticism. 266-0588. 


MELISSA 
Looking for someone spe- 
cial and sweet? She's got 
the massage that can't be 
beat. Call Melissa. 


254-3672 





Richard’s | Rt. 128 to exit 64S Rte. 138 Stoughton - Go two miles and Richard's will be on 


Rt. 138 


STRT GAYS 18-29 
if you're a regular type person 
who might like to meet other 
gays but aren't into the bar 
scene, consider making some 
new friends who feel the same 
way. We're an informal group of 
young normal & attractive guys 
who'd like to meet other well ad- 
justed but cautious gays our 
for friendship sports & social ile. 
On May 14 we meet 7:30 -10pm 
at the Old West Church, 131 
Cambridge St T Charies Please 
feel free to join us. 





WHY ME? 
because | am a lovely F of color 
beautiful eyes, alluring smile 
gorgeous long legs. Discreet prof 
gentiemen Box 1754 


Tv producer of commercials 
must find one woman (18+) who 
is not afraid to be sexually active 
several times a day fam SWJM 
27 5'10 at my creative best when 
in bed with a loving, caring givin/ 
woman if you ni similar sexual 
releases then write: David c/o Bx 
580 Boston 02117 


Tall gd tking trim athiet self -emp! 
prof WM mid 30's sks siim attr 
bored but advntrsme SWF or 
MWF 30-40 for spirited & discr 
romance. Tell me when to cail. 
Box 1761. 


JUST LIE BACK 

A let me work on it! U groove on 
my ht actn fotos | tke new ones! 
Fr jox jo u r 18-35 slim 7+ tite 
bod 2 shooter I'm 32 5 10 145 
thrsty! true! true desc or hrd foto 
to Jason Bx 267 104 Charles Bost 
02114 wild fone jo too no sm 
drugs or $ 





SENSUOUS BLONDE 
Statuesque provocative, lovely 
blonde sks kind successful 
gentiemen for pleasure filled 
rendezvous at my place Discre- 
tion assured PO Box 663 Boston 
MA 02123 


BIWM 21 160 sks 18-25 yrs mai 
sex or R&R turn me on live 
F.am edway area enjo 
creative letters go for it Box 172 


PLAY WITH ME 
Sensuous petite redhead will 
entertain discriminating gents in 


her beaut city apt Your pleasure 
is mine Box 1306. 


| IS YOUR MAIL | 
SECURE? 
¥rmerican Postal 
Depot 


* Private Mailbox 
* 24 hr. message service 
* UPS Service 


"mors sos 
© Parking 

60 Broadway, Somerville 
666-1200 





your left. 


828-4000 


OPEN 7 DAYS A WEFK 


MON.-SAT., 11 AM-11 PM 


Tl yng 18+ a ge Mog SOx 
exp w couple . No pros. 
type. Box 1834 wes 


SK GRL TO WRESL 
My wife no wrestling exp 
necessary Should be about 5’2 
110 pref busty muscular legs will 
—_ it worth your while Box 
17 





WMbITV avail for your orws gid 
shws complete orts. | take in 
every move, accept deep gr give 
fr dp th. BDSM poss Discrt sincr 
honest Wcpi select WMWF. 
Looks unimport Box 157, 310 
Franklin Bos 02110 with details 
unshockable requests. Diaper? 


Male Underwear - Boxer-Brief- 
Midway. Which do you wear? 
Why? Any converts from Brief to 
Boxer? Box 249 Essex Sta 
Boston 02114 


CAPE COD 
Sincere couple seeks bi female 
for threesome. We are attractive, 
gentie, and sexy. PO Box 34 
Hyannis MA 02601. 


DAYTIME LOVERS 
Tall vy beau 39-25-38 vivacious 
WF sks successf! Men for disc 
day/night encounter in my cen- 
trally loc lux apt. Hurry on over to 
keep me company! Box 995 
Boston, MA 02123 . 


JOCK MODELS 
Serious art photographer 
already has a bodybuilder as a 
model, needs another male with 
dull poeen'in's pia sudo 

poses in a " 
Sincere 


poss and phone too Box 1808. 


Vry Att Masc St app WM 25 158 
5°10” hairy chest bid 
mature snstv stable sks M 18-2 
non-hairy chest for mutual taking 
of lats bodies minds frndshp 
poss rel. Gd sex gd times gd 
— ugg together, will we? 
DS 


Master seeks slaves 18-26 into 
SM, BD, TT, etc. Write interests, 
phone to Box 1778. 


GWM 24 roman gy into gd times 
outdrs mus hum trav theater quit 
mom sks same 25-35 for frndshp 
maybe more | ike moust & trim 
brds lets enj sum Box 1798 


FANTASY 
TELEPHONE 
CONVERSATION 


SEXY 
DEBBIE 
212-741-0216 





SUN., 1 PM-12 AM 


~“STRIP-A-GRAM 


424-1007 





Prof Gentleman 52 non drinker 
non smoker needs an attractive 
woman to occupy a void in his 
heart Box 180 Bedford MA01730 


The Spikes honor Mom at Spit's 
rubber waltz sun nite free admis- 
sion w/biown up doll or maniken 
Hosted by Oedipus 


Swedish lady, ext weil built, is 
looking for a succ man to share a 
joful time. Box 1125 

tal GW 23 gdikng str appr shy 
dscrt many interst sks GWM 18+ 
for frndshp/fun. Inexp OK. Must 
B warm gntle. Send letter & 
phone. ter & phone Box 1837. 


FAT IS GREAT 


My name is Jimmy & I'm looking 
for a nice plump F any age 16+ 
with enormous brsts & xtra large 
nples the bigger the better if you 
fit this description please write & 
I'll show ‘you a good time Send 
name & phone no to Box 1865 


Erotic photography. ..646-9270 
Attr bik Male 24 6'1” well endwd 
sks asian hispanic or bik femaies 
for long hot hrs of Fr send letter 
of your fantasy Box 1842 

Witty romantic attr GWM 29 5’ 

togetherness 

dance, sun, theatre, travel, film, 
sex, music dining honest attr in- 
tell only thanx Box 1839 

GWM 27 6'2” 175 str act app rh 


alin sks sim gd gs mile 
Box 1861 


2 
3 
i 
2 
3 
| 
25 
& 


personal 
this prof 


muscular or trim 18-25 str 
appearing. Often visit 

Your photo mine. PO Box 
435 MA 01101 


rT 





PERSONAL 
SERVICES 





















The service for people 
who appreciate the 
difference 
Attractive people 
available to the discrim- 
inating individual or 
couple 
When quality makes the 
difference — one en- 
counter will tell you why! 


DA1-5605 


Exclusively outcalis. 
Calis must be verified 
Discretion assured 





NOW SERVING 
THE Ri AND 
NEARBY AREAS 





service. Select 
ladies & gentlemen 
available for discreet 


= ‘ea 








GORGEOUS SACHA 
Exotic and relaxing Massage in- 
Calis or out Call 24 hr 262-9525 


PARADISE FOUND 
Massage on N. Shore 581-3271 





Cool, relaxing massage Calli 
Gretchen 254-9687, 


If leisure is your pleasure why not 
let it be with me? 341-1144 


This sexy, hunky Italian will 
Massage, etc for discriminating 
Males only. Guy, 536-8625. 


Women may call Alan 7 nights 
plus weekend days at 367-8462. 


GENTLEMEN 


Sensuous vibrating 
massage during 
movie. Garter belts 
and stockings. 


CALL 344-5630 


Attractive brite present- 
able versatile. Just tell me 
what you want. 


617-489-3479 
in/out calls 


SWEET SENSATION 
ts what you want & what you get. 
Let a Fabuluous Fox relieve we 
— For massage, call 277- 


Having a hard day? Relax with a 
— poe he only. 
ly 489-3479 10am-5pm 


KELLY 


Massage 


Modelling 
Outcall 





MASSAGE PARLOR 
Established outside 


02106. 
Massage by nice lady Box 1093 
Cute Tv Jill 536-0938 Massage 


iesiamnamr 
SHE-MALE | 


Massage by a 20yr old 
Beauty Pre-op Trans- 
sexual. 

566-3848 
Brooke 





Tired & & need a massage 
call 566-7 


2 Attr BIWF in or out 497-4218. 


CLIFF 
617-437-0640 


Come lie back and enjoy a 
slow muscle relaxing 
massage with a gdikg 
wibit college jock. 


LOVE GODDE 


PRE-OP 
Hot blooded pre-op tran- 
sexual needs gentiemen 
that appreciate all the lux- 
uries a true dream god- 
dess masseuse can give. 
WEAR ME OUT IF YOU 
CAN 





Larry 266-3178. 


Thomas - Massage for men. 
Serious talis only please 536- 





FOR EXCITING 
MASSAGE 


Enjoy the pleasures of 
Swedish blond bombshell 


Call Barbara 


536-5690 
Sincere Gents Only 


RELAXING 
THERAPEUTIC 
MASSAGE 


near Harvard Square 
661-6104 


— Fantasies fulfilled 720- 
21 


2 yng GWMs avail for Massage, 
in or out, Call Bryan or Craig 
anytime at 782-0881. 


Massage by Pre-Ops, 266-4355. 
Business & prot Men nor 
massage by voluptuous WF 
discr assured PO Box 2082 West 
Peabody 


Rub with flicks bi-men 18-35. 
Call Bill, 524-1273 anytime. 


Massage movies for males. Stu- 
dent rates. Call Jeff 877-6380 


Come. Get a load off. Massage 
by 1 or 2 Females. 262-2847. 


BOX 
INQUIRIES 


For box = mail 
inquiries. phone 267- 





4437 between 11 
a.m.'2 p.m. daily. Box 
mail may be picked 
up between 9 a.m.-6 
p.m. Mon.-Fri 


JOANNE IS 
BACK FROM L.A. 


lies - submissives. 
You’re-ordered to my den 


immediately! 

Exp. true British domina- 
trix masseuse. I'm await- 
ing for you. Old Cust- 
tomers dis. 720-1761 


20 yr old well built will make your 
body fee! great. Ask for Keith, 


MANDALA 





TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation is Practiced.. 
Newton: open 7 days, 8:30-9 


965-1066 
965-5535 
KEVIN 
Shiatzu Massage: 266-4885 
Massage call 367-1432 near 
MGH 





Massage 2Bi Fems Nina 536- 
1779 


Massage for men & women 566- 
1819. 





DISCOUNT 


25 MASSEUSES 


WHIRLPOOL 
SAUNA 
& MASSAGE. 


10 AM-1 AM 7 Days 
212 Central Street 
Call 459-0191 





LYNNWAY 
HEALTH 
CLUB 


There's nothing like ++ - oe 
Body massage given 3 
227-2568 Monday-Friday No 
Weekends! 


BRANDON |. 


Young energetic student 

will massage without a 

rush. . 
incalls - Outcalis 


267-8774 DYANN 


CHRISTY 
Unlimited extras by Lady 
of Color Hollywood God- 
dess. Smooth — creamy 
rich like butter. I'll spread 
all over you. Come softly 
to me & try the best mas- 
sage relaxation. For the 


289-6978 


Large Screen TV, Lounge 
Day or Night 


Complimentary Coffee & Juice}... , great mi 
Bar Plato's Retreat in 
Tropical Room with | 568-7614. 
Whirlpool & Sauna 
Massage is available 
Open Mon. thru Sat. 


& a trip to 
YC, call 201- 


time of your life CALL TO- 
DAY 


°° 566-1683 | 


SEAGSETSELAEEEEES BACK WHE ADRES ssisissssssissssssssssssssssssisss ississssssssisss: 


(Public Gardens 


For Comp Showtimes Call Boston 542-SACK / Natick & D 237-SACK 


Emanuelle Around _ 
The Word  & 


£ @*2+3 195 Cambridge St. Near Gov. Ctr. 227-1330 


JOHN WATERS JACK THOMPSON | ANTHONY QUINN OLIVER REED 15% Friday. 5/1 Ends 1 


BREAKER © 
MORANT fs} 


SEFtd OF 
Ma ESERY 


ROMAN POLANSKI'S 


‘TESS’ 


WIGEL TERRY HELEN MIRREN 


821 LYNNWAY 
LYNN, MA 
599- 0329 


Across from the Harbor House 
Hotel, Rte. 1A, 15 mins. from 
downtown Boston. 


MICHAEL CAINE 
JANDREA MARCOVIC! 


Starts ; Ends Thurs Priv. Genjamin | Starts Friday. 5/15 
Friday. 6/18 Bit MELISSA SUE ANDERSON 
R me GLEWNFORD fj 
PARIS 267.8161 
841 Boylston Opp. Pru. Ctr 
1 Ends Thurs Caveman 


sere The Fan 


BIWM only Vince 277-5908 


Male masseurs & escorts 24hr : - <hr st 
svc, outcalis only, tel 569-4008. : ®t 
Massage— Outcalis only 24 hrs. 
Sincere replies only 267-7254. 


Massage. Outcall servicing No & 
So Shore areas 24 hrs -3983 


EX-WEST POINTER 


ATHLETIC 


CHAMPION TARA IS BACK FROM 


SAN FRANCISCO 


ATLANTIC 
CITY 


EXCLUSIVE ENGAGEMENT 


Young, versatile GWM. In or out 
massage. call 284-1161. 


Body-builder will m men 
only. Call anytime 324-5815. 


MAN TO MAN 
Auburn, 6ft 170ibs muscular 
body. Don't settie for less. Enjoy 
a complete body massage. 
Private, personal and pleasing. 
In and out calls. 266-3433. 


For Sale 1 shemale Fr massage 
720-0849. 


Body builder will yy men 
only. Outcalls 267-6032 Dave 


MASSAGE 
Young, handsome out- 
standing masseur let my 
athletic hands relax and 
refresh you after a rough 
day. TIM 


266-7970 


RELAX 


in an intimate atmos- 
phere with Valery. 


491-8268 


Body Heat cum lay with 
me and enjoy heaven at 
its best with the western 
flair (heels, stockings, 
garters-leather). 


266-8962 
ANGIE 


The Supreme Art of a 
relaxing massage is like 
nothing you have ever 
experienced so far unless 
you call: 


2 § Starts 


: ATTA OF 
p|_= DF Bo 


= 


“4 GHRMEMAST 2 200 Stuart St. near Park Sq. 482-1222 ee 


AMY STEEL JOHN FUREY 


Friday The 13th, Part |i 


R 


“1 PR ARREY 2-2 237 Wash. St. near Gov. Ctr. 227-6676 


Ends Thurs Mighthawhs } 


x! ALEXCINA/FLASH GORDON 


“1 $AK@pe 542-4600 

219 Tremont St. near Boyiston 
TOMISABURO 
WAKAYAMA 


Ly 


Experience the best. Mas- 

culine, rugged young 

male available for a top- 

notch action massage. 
IN/OUT 


(617) 236-1285 


FIRM 'N FOXY 
Petite 'n’ sweet. Attrac- 
tive blonde will massage 
at your convenience. Lo- 
cated nr. the corner of 
Harvard. Ave. 'n Com- 
monwealth. Brighton. 
Mon.-Sat. 10-6. Sunday 
possible. Inquire at 738- 
1151. 


For Com 


MASSAGE 
Men get your MASSAGE 
at ELFIE’s GARDEN OF 
EDEN. Expert Swedish, 
Powder, or Russian Oak- 
leaf Massage. Unlimited 
use of sauna and steam 
room. Come to 65 Mid- 
diesex Tpk., Burlington or 


272-8660 
New Hours: Mon-Sat 
11 am. to 11:30 p.m 
Ask for our 


EVERYDAY SPECIAL 


call: 


AMY STEEL JOHN FUREY 
Friday The 13th, Part Il 


ANTHONY QUINN 


est. 


| 
| 


teShowtimesCall237-SACK ~—i| 


Leen ne 
1 BROEKIOR 8°4 Rt.27 Adj. Cushing Hosp. 588-4850/ 963-1010 


MAC DAVIS 
. TOVAH FELOSHUH Te 


MAN TO MAN 


HOT ACTION 
Wild enough to be an 
animal yet man enough to 
be gentle. So when it's 
ready come for your 
massage 


APRIL SHOWERS 


Bring May Flowers. Pick 
up the phone, give me a 
call. Pleasurable mas- 
sage for one and for all. 
Call Violiette at 


482-8246 


TOTAL 

HEALING 

MASSAGE 
Our gentile, cheerful atmo- 
sphere will ease your 
mind, while you experi- 
ence a complete thera- 
peutic massage at its fin- 


965-5535 


Call Linda's 


7 days 
965-1066 


a 


AMY STEEL JOHN FUREY 


Friday The 13th, Part || 


GWM 21 masculine — 
well-built will rub you the 
right way. My apartment 


or your Boston hotel only. 


MICHAEL 
536-8730 
8 a.m.-midnight 


LOVELY 
LACEY 


RELAX & ENJOY 


367-3454 
10 - 10 


HONEYDEW 
For the man who desires a heavy, 
voluptuous woman Call 262-1515 


Let a pretty girl massage away 
your troubles. Boston & Camb, 
outcalis only. 262-2299. 


All fantasies fulfilled by 2 lovely 
pre-ops. 387-6325 


Massage for women by firm gen- 
tle hands. Box 1838 


Handsome WM sincere vers exp 
266-5091 Thanks. 


ALL OCCASION 
escort referais 12pm 12am ail 
calis verified. 482-0714. 


LUSTY N LOVABLE 
Hi! Set your troubles free with a 
massage by lovely Dee. Disc 
assured. Call 289-1103 11-10 


George, 482-8093. 
Tony 482-8093 
Bos Camb after 5 267-0398 “Out” 


GWM 18 Chis, BeOS 


FORGET THE 
IMPOSTERS 


ENJOY TOTAL 
RELAXATION WITH A 
REAL WOMAN _IN 
COMPLETE PRIVACY! 


437-0033 








... fora 


“LASTING 


IMPRESSION” 
523-6497 


MASSAGE 


MOTHER NATURE 


Has Old Man Winter on 
the run, so let her touch of 
Spring massage away 
your Winter Blues. 

Call Pamela 
662-0454 9-9 
Discretion assured. Calis 
verified 


MASSAGE 
OPPORTUNITY _ 


MASSEUSES 
Older Parior. 1 hr out of Bost 
ome or Eves. Call Bill at 603 436- 


Masseuse for Mandala 
Therapeutic Massage Center, 
Newton Friendly me en- 
vironment Excellent sala + 
health insurance Call 965- ; 


LZ 


L864 ‘ZL AVW ‘OML NOILOSS *XINZOHd NOLSOG 3HL 


566-6471 





Buy the 2-week Guarantee. it runs fil it works. 


*THE GUARANTEE: If your non-commercial ad in 


the Apartments, For Sale, Roommates, Cars, Cycles, House- 
mates, Musical Instruments, Pets, Rides, A/V, Studios, Seasonal 
Rentals, Travel or Wanted categories doesn't work after you've 
bought it in advance for two consecutive weeks we will keep run- 
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by Michael Carlson 


ONDON — Camille Pissarro was 

the only painter to participate 

in all eight of the epochal im- 
pressionist exhibitions, yet he has 
been the most ignored of the major 
figures in that movement. Many gal- 
leries are content to feature one or 
two of his later works in a room full 
of Renoir or Monet, and the special 
place of Pissarro as both a central 
figure for the impressionists them- 
selves and a crucial link between 
19th and 20th century painting thus 
goes unnoticed. 

Until now, that is. Pissarro’s first 
major international exhibition opened 
last fall at London’s Hayward 
Gallery. Organized by the Arts 
Council of Great Britain in conjunc- 
tion with the Reunion des Musees 
Nationaux of France and Boston's 
Museum of Fine Arts, the exhibi- 
tion then traveled to the Grand Palais 
in Paris, prior to its upcoming 
American premiere at the MFA, on 
May 19. If the London reaction is 
any indication, it promises to be one 
of the major events of the North 
American artistic year. 

This level of international co- 
operation was necessary in order to 
produce a full picture of an artist 
who was devoted as much to ideas as 
to eyes, and who constantly experi- 
mented, refined, and changed basic 
aspects of his style, By arranging the 
exhibition in roughly chronological 
order, the organizers have clarified 
these changes — the exhibition does 
much to dispel the image of the neo- 
impressionist Pissarro gleaned from 
the usual bits and pieces audiences 
see. 

Pissarro was born in St. Thomas, 
in the Virgin Islands. Controlled at 
that time by the Danes, the islands 
were a haven for many whose be- 
liefs were held in disfavor in Europe. 
Although he spent six years in a 
Paris boarding school, it is obvious 
that the free-thinking tolerance of 
the islands was a lifelong influence 
on Pissarro’s political and social 
thought. He returned from France to 
take a post in his father’s business, 
but in 1851 he met a Danish land- 
scape artist, Fritz Melbye, and at the 
age of 21 left for Venezuela with him 
to set up a studio. Four years later he 
was to leave the Caribbean to pur- 
sue a career as a painter in Paris. He 
never returned. 

Some of his drawifigs Foun the 
Caribbearhave survived, and they 
reveal an interest in the effects of 
light on landscape that has already 
taken him past the training of 
Melbye. Also evident is the in- 
fluence of the rich Caribbean land- 
scape on his eye, an experience that 
Pissarro carried over to the Euro- 
pean landscape even as he absorbed 
the effects of European art after 
settling in France. 

Pissarro’s early work in France 
shows the definite influence of 
Courbet and Corot, and to a lesser 
extent Daubigny and Millet. He 
managed to transfer to new subjects 
the grace he acquired in composing 
lush tropical landscapes; this is most 
evident in the way his compositions 
retain their balance even when he ex- 
periments with large canvases, such 
as ‘The Hillsides of L’Hermitage, 
Pontoise” (1867-'68), which will be 
on display only in Boston. The 
countryside at Pontoise forms the 
subject for much of his early work, 
and two studies of the Versailles road 
at Louveciennes (1869 and 1870) 
show him already experimenting 
with the effects of snow and rain. By 
1871 Pissarro was living in London, 
having fled the Franco-Prussian war, 
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and there he met Monet for the first 
time. The similarities in their work, 
already apparent,.become even 
clearer in Britain; after Pissafto’s 
return to France, work like “The 
Gisors Road, Pontoise, Snow” 
(1873) laid the framework for im- 
pressionism. 

As the impressionist group 
changed (Cezanne, for example, de- 
spite his close association with 
Pissarro, broke away after the third 
exhibition in 1877, while Gauguin 
appeared for the first time in the sev- 
enth, three years later), Pissarro re- 
mained central to the group’s iden- 
tity. What his own paintings show, as 
they progress through 1885, is the 
constant effort he made to analyze 
his own work and to deal with con- 
tinuous philosophical self-doubt. In 
many ways it was Pissarro’s intel- 
lectual openness, which created this 
self-doubt, that made him such a 
valuable catalyst to other painters, 
often providing them the inspira- 
tion to attempt more startling inno- 
vations. Pissarro’s political belief in a 
kind of utopian anarchism finds a 
radical echo in his reworkings of 
Millet’s peasant themes and led him 
eventually into figure painting. 

When Pissarro allowed figures to 
dominate the landscape, he reversed 
completely the dynamic of his ear- 
lier work; yet he was able to use the 
figure to create the same kind of 
unity between foregrounds and 
backgrounds - that-had—marked his 
landscapes. Beyond that, paintings 
like “Young Peasant Girl Wearing a 
Hat’’ (1881) recall the Italian Renais- 
sance while anticipating later work 
of both Gauguin and Seurat. 

Between 1885 and 1890 Pissarro 
became interested in neo-impres- 
sionism, and the works of this 
period, often denigrated by critics as 
being less original than most of his 
paintings, are the ones casual view- 
ers are most likely to see. Although 
one London reviewer described them 
as ““gimcrack,” the paintings of this 
period form a natural bridge of ex- 
periment, following such superior 
work as “Apple Picking’ (1886). 
Which is not to say they lack quality 
in their own right. The most im- 
pressive, ‘L’Ile Lacroix, Rouen, 
Mist” (1888), shows a most subtle 
use of pale shadings to create an ef- 
fect, not so much of natural mist but 
of the influence of the smoke that 
curls from a chimney off to the side. 

Pissarro turned 60 in 1890, but if 
anything he increased his output, 
and his late work is among the most 
impressive on display. Besides the 
lovely ‘‘Morning Sunlight on the 
Snow, Eragny-sur-Epte’’ (1895), 
which shows a more forceful side of 
the impressionist eye, there are some 
striking urban paintings, including 
commercial scenes in Rouen and 
busy streets in Paris; these would ap- 
pear to have had an effect on Ameri- 
can painting at the turn of the cen- 
tury. 

One could go on, picking out in- 
dividual works of great beauty, but 
that would be missing the point of 
the exhibition, which is to show the 
vast landscape of one artist's life- 
time. In this case, it is an artist who 
kept himself in the very center of his 
century's most important artistic ad- 
vances and had a profound influ- 
ence on a good many of them. In the 
excellent catalogue that accom- 
panies the exhibition, Francoise 
Cachin reminds us that three years 
after Pissarro’s death, Cezanne wrote 
an introduction to the catalogue of 
one of his own shows, referring to 
himself as ‘Cezanne, pupil of 
Pissarro.” It was a fitting homage to 
a painter's painter. Oo 
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The Dance Collective in “Rundown” 


Jogging in place 


Dance for the trendy 


by Iris M. Fanger 


uring 10 days at the end of April 
D and the beginning of May, I sat 

through two dances about jog- 
ging, a vignette on rape, and one piece set 
in a divorce court. Aristotle said that danc- 
ers imitate manners, passions, and ac- 
tion through rhythm, but does that mean 
a copy of the Living section of the daily 
newspaper? 

Ever since Twyla Tharp dressed her 
company of contemporary dancers in 
gym shorts, athletic socks, and running 
shoes, we have had an epidemic of works 
about dance/sports. The parallel is not 
unreasonable, since the physical effort 
and concentration demanded are similar, 
and since the rhythms of sport can be 
translated, but transformation is needed 
to place a dance work beyond simply 
clever observation. The absence of such 
transformation was the chief problem 
with Martha Armstrong Gray’s 
“Rundown,” which premiered April 24- 
26 at Pine Manor College. Two ‘real life’ 
runners set the pace (and the beat, since 
they were miked for the sound of their 
jogging around the edge of the stage) 
while nine dancers ran in and out in vary- 
ing combinations. Because the choreo- 
grapher was so skillful in pattern-mak- 
ing, and because the members of the 
Dance Collective Company are good per- 
formers, the piece was fun to watch, but 
the ultimate satisfaction was missing. 
Gray’s interpretation did not illuminate 
the familiar experience or reveal any- 
thing new through recasting running into 
dance form. 

The same held for the first work on the 
program, also by Gray: “Rock Garden.” 
After a shocking opening, when at risk to 





his life. Tom Krusinski threw himself 
from the wings onto a pile of rocks that 
scattered with an ominous rumble, the 
work disintegrated into a compendium of 
every which way eight dancers can relate 
to a bunch of rocks. The style was old-hat 
minimalist, with some 1960s improvisa- 
tion that didn’t add anything profound to 
our knowledge of ‘’rockness.”” That rocks 
are large and small, heavy or light, that 
they can be stacked in piles, used as 
weapons, or banged together in an or- 
chestration of sounds — this is not exact- 
ly news. The work moved in chronologi- 
cal fashion, rather than toward a climax; 
thus, the viewer was asked to impose a 
focus that should have been the task of 
the creative artist. 

The most innovative aspects of both 
works were the musical accompani- 
ments. Lawrence Scripp contributed to 
‘Rock Garden” a sound score of click- 
ing, tapping, and scraping noises, com- 
bined with bird calls and the rustling of 
animals, suggesting life in a primordial 
jungle. In “Rundown,” Barbara Dacey 
and Mark Keppel kept up a syncopated 
collage of vocal and body sounds, com- 
posing an imaginative, on-the-spot, two- 
person symphony of the street. 

Adrienne Hawkins of Impulse Dance 
Company uses the dance/sport syn- 
drome in a different way, no less clever 
yet no more enlightening. For the Im- 
pulse concert on May 1 at John Hancock 
Hall, Hawkins presented several sections 
of jazz dance (including a jogging dance), 
one an ending to her work ‘Popcorn 
Dreams or What If ...,”” another an un- 
announced program finale. The Hawkins 
version of jazz dance was a cross be- 
tween a Rockettes routine and a football 
halftime, baton twirlers minus their 
batons. The nine other members of 
Impulse followed Hawkins in smart, 
semaphoric gestures and unison kicks; 
the result was entertaining, but it’s a 
cloning rather than an expansion of the 
genre. 

Hawkins’s long piece ‘‘Popcorn 
Dreams or What If . . .”” was a stream-of- 
consciousness row of images (including 
the rape scene), with a solo that was one 
of the most moving moments I have seen 
in more than a decade of Boston dance 
watching. To the patter of an auction- 
eer’'s voice offering a woman slave for 
sale, Hawkins moved in a string of small 
gestures, her head and shoulders bent in. 
submission. Although her posture was 
one of acquiescence, the tension of inner 
emotions was what motivated her move- 
ment. This portion of “Popcorn Dreams” 
and Hawkins’s performance of the wife's 
courtroom solo in Richard Levi's “The 
Arms of Justice” (which ended the pro- 
gtam) place Hawkins in the first echelon 
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of Boston dance-makers, though her 
work as a choreographer has been 
uneven. 

The two pieces by Richard Levi on the 
Impulse concert program were small 
theater works encompassing movement, 
rather than conventional dance works. In 
Levi's solo for himself he sketched a 
down-and-outer in mime and brief, 
rhythmic phrases; irony was supplied by 
the accompanying song lyric of “It’s 
Lonely at the Top.” His work for the full 
company, ‘“The Arms of Justice,’’ was a 
Saturday Night Live version of Domes- 
tic Court, depicting the cradle-to-grave 
(divorce, court case, and after) rendition 
of a bad marriage. Levi could not decide 
whether he was making sight gags or a 
significant statement: still, he is evi- 
dently a gifted theater-dance artist, and 
his contributions should be included in 
future Impulse repertory. Danny Sloan 
was represented on the program with 
“Earth, Wind, and Fire,” which could 
have used Sloan as a performer to lead the 
chorus line beyond the repetitious 
stretches and kicks. Designer Jeremy 
Alliger lit the piece up like the Christmas 
tree from The Nutcracker, a lapse in 
visual taste that did it no favors. 

Despite conflicts in scheduling that 
found six companies (five based in Bos- 
ton and the Festival Ballet of Rhode Is- 
land) in internecine competition for audi- 
ences over the May 1-3 weekend, | 
managed to see Concert Dance Com- 
pany on Sunday afternoon, May 3. Per- 
haps 50 of us gathered at the Boston Uni- 
versity Theater for what was billed as a 
“children’s matinee.”’ In truth, the best of 
the afternoon bill was ‘You Call That 
Dancin’! (directed by Barbara Gold- 
finger), which has been toured to dozens 
of schools and community sites during 
the past year. Let us forget the dreadful 
introduction to the “kiddies” in the audi- 
ence by company director Kenneth Lipitz, 
hunched up at the shoulders and peering 
into the gloom of the auditorium like a 
decadent Mr. Green Jeans. The perform- 
ers introduced themselves verbally and in 
sign language as rhythmic as the dance 
sections that followed, then stepped out 
in a theatrical presentation of dance styles 
that included Deborah Wolf and Robert 
Kowalski in a tap dance, Wolf as a baton- 
twirling majorette, Mary Leland as a 
Spanish dancer, and the. entire company 
in portions of repertory (which should 
have been credited on the program to Bill 
Evans, Pilobolus, and Wolf). The per- 
formers spoke about their experiences 
while learning to dance as children, a re- 
citation that could stand as a compen- 
dium of attitudes toward dance in middle 
America of the 1960s. “You Call That 
Dancin’! ended with three little girls 
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picked from the audience to come on 
stage and learn the secrets of lifts from 
three male dancers. The children’s joy in 
their success was a wonderful example of 
communication through dance. 

“Chaconne in D Minor’ (music by J. 
S. Bach), choreographed by Susannah 
Payton-Newman after the solo by Jose 
Limon, and “An Entertainment,” by 
Lynne Taylor Corbett to selections from 
“Facade” (by Edith Sitwell and William 
Walton), completed the matinee pro- 
gram. The “Chaconne” looked too diffi- 
cult for the company to present, not as 
much in technique as in style. These 
dancers do not have those Limon cheek- 
bones, which in his body extend down to 
his toes, making every. move he takes a 
sharp, unique* passage through space. 
“Chaconne” looked forward to Limon’s 
‘“‘Moor’s Pavane”’ in period and sugges- 
tion of dark passion beneath the Baroque 
structure. The shifts of weight and turns 
were fused into the antique attitudes, a 
subtle melding of older dance forms with 
modern dance’s freedom of body expres- 
sion. 

“An Entertainment” was comprised of 
music-hall turns and was costumed in 
bits and pieces that suggested Harry 
Lauder and the Floradora Girls. The work 
looked as fresh and sunny as a day at 
Brighton Beach, especially on the larger 
stage space of the BU Theater. 

The recurring device of beginning and 
ending a dance work with the same pose 
seems to be a metaphor for the stagna- 
tion in company standards and artistic 
viewpoint of MJT Dance Company since 
I last saw it several years ago. (At that 
time, I declined comment on the com- 
pany, in the spirit of ‘If-you-can’t-say- 
something-nice’’). Its latest program was 
presented at Massachusetts College of 
Art May 1 and 2. Margie J. Topf, artistic 
director, choreographer of five works of 
the evening, and lead dancer (due to the 
illness of a company member), was res- 
ponsible for ‘True Personalities,” which 
opened the program. No one danced in 
this work. The four performers ran, made 
statues, and stretched in non-relation to 
the music by Wuorinen, but none of 
these movements was linked or rhyth- 
mic. The gimmick of the piece was the 
trying on of hats to represent different 
characters and then the exchange of hats 
in a visual punchline — are you ready? — 
to suggest that people are the same un- 
derneath. Topf’s “Grey,” a solo that 
parodied Graham technique without the 
contraction-release of the pelvic area to 
give it power, incorporated lots of fanny- 
bumping on the floor and fanny-slapping 
in the air (distinctly not inspired by 
Martha Graham) in deadly strict time to 
the percussive thumping of Richard Rim- 
baugh’s score. Topf expanded the solo 
into “Grey Study No. 1” (where the 
dancers imitated being whipped like 
potatoes) and “Grey Study No. 2” — 
more of the solo, only apportioned among 
six dancers. 

Works on the program by Fernadina 
Chan (‘Trois en Route”) and Keith Tay- 
lor (‘‘Warp 7”) fared no better. Chan's 
piece put three dancers on a diagonal path 
down the stage, with such creative solu- 
tions to locomotion as running, running 
back and forth, and running around in 
circles. ‘Warp 7’’ was a danced-out story 
about bugs taking over the world, with 
the Queen Bug rubbed out by a squashed- 
looking rival at the end. Paula Clare's 
“A Dance for Five’ seemed to be a piece 
about getting up and falling down, with 
some rolling around on the floor. The 
composer was identified only as Bartok, 
and there was no mention of which work 
was used (an annoyance that extended to 
all the music and composers cited in the 
printed program). No one on stage smiled ~ 
during the evening — perhaps the danc- 
ers had dedicated themselves to some 
purpose loftier than entertaining an audi- 
ence. 

Neither MJT Dance Company nor Im- 
pulse was chosen to be part of 
Dance/New England ‘81, which is pro- 
duced by the Massachusetts Contempor- 
ary Dance Association. Last weekend 
MDCA presented Concert Dance 
Company, the Bay State Ballet and the 
Festival Ballet of Rhode Island, with 
funding in part from the National En- 
dowment for the Arts and the Capezio 
Foundation. Dance/New England ‘81 
exists presumably for the good of the 
dance community of Massachusetts. One 
wonders whether the divisive outcome of 


_ this year’s competition and the calendar 


conflicts served any useful purpose. 
Dance/New England ‘81 continues 
with concerts throughout the month of 
mg Please see calendar listings for de- 
tails. oO 
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Tillie Olsen, Virginia Woolf 






A syntax of one’s own 


Women writers of the world unite at Wellesley 


by Carlene B. Hill 


n A Room of One’s Own, Virginia 

Woolf discusses the work of a con- 

temporary woman writer and says the 
new author's techniques have “broken 
the sequence — the expected order.”: She 
suggests that women writers will natur- 
ally ‘‘break the sequences” of masculine 
writing with new syntax and alternative 
ordering of events and experiences in the 
structure of the narrative. 

For the first international women 
writers conference, held last week at Wel- 
lesley College, “breaking the sequence” 
was .the theme. The question addressed 
by 53 eminent writers from all over the 
world was whether women writers do 
“break the sequence” in any way — struc- 
turally, technically, thematically, or even 
historically, disrupting the flow of events 
in the outside world with the new ideas 
they present. 


The answer that seemed to evolve over 
the course of the symposium was a quali- 
fied yes. Women’s writing is ‘breaking 
the sequence’ of history, but interna- 
tional differences of political and social 
conditions mean that in some countries 
its impact is due to its feminism. In other 


nations, women writers are influential be-- 


cause of political views that are quite 
independent of gender. 


In Mexico, for example, women’s writ- 
ing during the past four years has shifted 
away from the confessional style (which 
long has dominated Mexican literature) 
and has begun to examine larger social 
issues. It has not, however, become parti- 
cularly feminist. According to Mexican 
novelist Elena Poniatowska, in Latin 
America repressive autocracy is a much 
bigger problem than oppressive pa- 
triarchy. Torture, disappearances, 
hunger: ‘there is nothing more real, more 
piercing, more penetrating than this 
pain,” Poniatowska explained. “What 
else to write about if not this infamy?’ 


Although women writers bring a new 
viewpoint — that of the bereaved and 
angry mother or sister or lover — to the 
new “literature of cruelty,’’ women didn’t 
begin writing in the new style to inject a 
woman's vision, Poniatowska said. They 
started writing to take over from the male 
writers, many of whom have ‘“‘dis- 
appeared” — and the only reason the 
women haven't disappeared as well is be- 
cause they haven't been writing long 
enough, she coricluded. 

When a Wellesley student asked Brit- 
ish writer Angela Carter why she doesn’t 
take a feminist approach and treat the 
personal as political, Carter chided the 
young woman. “You could only ask that 
question because you're American,” she 
responded. ‘“You don’t know what it’s 
like in the rest of the world. Out there in 
the NATO front lines, it’s very old-fash- 
ioned. Class solidarity is always stronger 
than sexual solidarity.” 

Contemporary Chinese women’s 
writing is not feminist, either. Like Chi- 
nese men, Chinese women write in the 





styles and about the themes that are 
approved by the political leaders of a 
given period. Chinese-American writers 
do write feminist critiques of Chinese so- 
ciety — like panelist Yu Li-hua’s short 
story “My Aunt Who Never Changes,” 
which explores a Chinese woman's mis- 
taken hope that traditional family 
responsibilities will prevail even in a 
world where family members have 
scattered overseas. 

But in the writing of mainland China, 
feminism hasn't appeared because living 
conditions are still sufficiently difficult 
that women think their husbands’ lot is as 
bad as their own, suggested one audience 
member. The Chinese writers on the 
panel agreed that feminism will surface 
only after material goods become more 
plentiful. 

No one disputed that women inject 
new themes into literature. Raising and 
bearing children, mother-daughter rela- 
tionships, woman-to-woman friend- 
ships, and new sex roles in male-female 
relationships are all hallmarks of modern 
women’s writing. What remained in 
question was whether or not women 
write differently from men. 

For Soviet novelist Natalia Malakhov- 
skaya, the differences are clear. In her 
paper, Terra Incognita: Some Special 
Features of Women’s Writing, she said 
that women’s writing is like water, men’s 
like stone: “On the one hand, something 
rigid, frozen in its rigidity; on the other, 
the ability to permeate all matter, to 
merge with all matter.’ Although a stone 
“cannot exist without form,’ Mala- 
khovskaya continued, water’s only form is 
“movement, striving (rain, waterfall, 
river), or an all-embracing, contempla- 
tive stillness.” 

On the other side of the issue was 
novelist and essayist Elizabeth Hard- 
wick. Hardwick carries herself like a liter- 
ary grande dame, an impression not be- 
lied by her yellow, Kewpie-doll curls and 
astonishing magenta lipstick, and what 
this advisory editor to the New York Re- 
view of Books knows about.literature she 
wasn’t ready to share. She-seemed to de- 
light in dismissing the assumptions that 
underlay everybody else’s discussions, 
suggesting at one point that the only rea- 
son Virginia Woolf's work survives is her 
politics, since her writing is not very 
good, and even cutting down Carter for 
her “unattractive” sexual imagery while 
sitting two seats away from the novelist. 

Asked whether there is a difference be- 
tween men’s and women’s literature, 
Hardwick’s answer began with a sniff. 
‘There are not so many ideas in the world 
and not that much opportunity for origi- 
nality,”” she said. “There are not that 
many styles.” 

So women don’t write differently from 
men? 

“Well, of course the relationship be- 
tween form and content is very compli- 
cated, but you can’t make a new sensibi- 
lity by putting lines on a page in a differ- 


ent way.” 

But is women’s writing the same as 
men’s, to be judged by the same criteria? 

‘It has to be art,’ she answered, with a 
queenly smile. 

Malakhovskaya clarified her position 
with another analogy. “For men, litera- 
ture is like playing. It is like the athletes 
who do the high jump in the Olympic 
games in order to get a medal.’’ Women’s 
writing is exemplified by Eliza on the ice, 
she explained, leaping from floe to floe to 
save her child's life: a similar activity, but 
for a deep human purpose. 

Malakhovskaya’s analysis is based on 
the current state of samizdat, the under- 
ground literature of dissent in the USSR. 
Like any publishing establishment, 
samizdat has its ruling hierarchy, and 
right now, the male leadership in that 
hierarchy is reviving modernism. 

Female writers, however, are harken- 
ing back to older traditions — the social- 
ist realism of the 1930s and even the 19th 
century Russian notion of the artist as 
an agent of social change. Just as Tolstoy 
believed he was a failure if his readers 
lived the same way after they finished his 
books, so Malakhovskaya said a good 
piece of writing is one that moves its 
reader to action. “If it causes us to change 
life, it is good writing,” she concluded. 

(Like Tolstoy, Malakhovskaya con- 
siders Uncle Tom’s Cabin to be one of the 
best books ever written.) 

But if writing is supposed to make the 
writer live differently, what defines the 
boundary between a work of art and a 
polemic, a mere field of stick figures who 
exist only to mouth an author's political 
ideology? 

“I think it is better not to think about 
such questions but to write how you feel 
to write,” Malakhovskaya answers 
slowly. ‘The difference between a novel 
and a polemic is just convention. One 
which is long, I call a novel; one which is 
short, I call a polemic. When you write, 
you should not think about the genre.”’ 

If the style of writing is not a clear 
delineation between male and female 
writing, the conditions under which 
writing is done certainly is, agreed many 
panelists. Sixty-eight-year-old Tillie 
Olsen spoke eloquently. Olsen’s 1978 
book Silences outlined a long history of 
people whose responsibilities for other 
people kept them from investing energy 
in their own creations, and Olsen re- 
peatedly reminded audiences that a “part- 
time self, part-time person’’ — any 
mother — will have trouble producing an 
oeuvre. Olsen’s own “As I Stand Here 
Ironing,” the first of the four short 
stories in Tell Me a Riddle, was written 
over a period of two years, Olsen said, as 
she ironed clothes for her family at night, 
“and this story still speaks a quarter of a 
century later because the position of the 
mother has not changed.” 

For the Soviet woman writer, said 
Malakhovskaya and poet Marina Glaz- 
ova, the problem is even worse. Soviet 





men take. no responsibility whatever for 
child rearing, food shopping, or meal 
preparation, they said. In addition, So- 
viet households lack such simple labor- 
saving devices as stoves with tempera- 
ture controls, noted American writer 
Andrea Lee, who has lived in the Soviet 
Union. The result, says Lee, is that 
women “spend so much time toiling away 
at household chores it’s amazing they 
have any time for themselves.” 

Women writers in Italy face an en- 
tirely different problem: an inherently 
sexist language. Poet, novelist, critic and 
filmmaker Dacia Maraini explained: 
‘‘Women of the past thought writing was 
neuter, like science, astronomy — object- 
ive, common to everyone. But Italian is a 
language which is not ours, a language 
created by men. The language has inside 
it a system, an ideology, an image of the 
world which expresses the desires of men. 
If you analyze it, you find a hierarchy of 
gender. All the important things and all 
the words that mean action, possession, 
mobility, are male. All the words for 
passivity, receptivity, and immobility are 
female.” 

The solution is not a new language or a 
new technical approach, however, but 
new themes and subjects. ‘‘New 
techniques, new syntax, have already 
been tried by the male avant garde,’ 
Maraini said. ‘The task for the mass of 
women is to create a new mythology that 
expresses the interest, symbolism, and 
eros — the principle of life — of women.”’ 

New themes and new voices, are what 
Tillie Olsen and black novelist Paule 
Marshall said women have brought to 
their literature. Olsen sees women’s 
writing, as exemplified by her own Tell 
Me a Riddle, as expressing for the first 
time the mother’s voice. For Marshall, the 
important change is the new image of the 
black woman that is being presented. 

In white literature about black women, 
Marshall said, two images of the black 
woman typically predominate: ‘the 
archetypal mammy, all devotion and loy- 
alty’’ and the “‘loose-living, oversexed 
black wench, thieving, lying, and guz- 
zling whiskey.” To these, recent writings 
by black women have juxtaposed new 
images of black women working to over- 
come the limits society has placed on 
them because of their race and sex. 

The learned allusions of the work have 
changed, too, noted anthologist Mary 
Helen Washington, an associate profes- 
sor of English at the University of Massa- 
chusetts at Boston. In Toni Cade Bam- 
bara’s short story “Witchbird,” which 
appeared in Washington's anthology 
Midnight Birds, the allusions one must 
recognize to understand the story are not 
to Biblical or mythological heroes. Rather, 
the work refers to the musicians whose 
rhythms and melodies pervade black 
neighborhoods — Lena Horne, Charlie 
Mingus, Betty Carter. 

Black women writers are evolving new 

Continued on page 11 
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Michael Mayhan 


Marcel Carne 


Carné knowledge 


The forgotten director of French cinema 


by David Thomson 


e may be the forgotten man of 
H French cinema, but Marcel Carne 

still remembers the urgency of 
the last metro. Ask his opinion of Fran- 
cois Truffaut's latest film and he sighs 
with polite disappointment. No, the 
atmosphere was not quite right, or at least 
it wasn’t as he experienced it. Carne was 
one of those directors who remained in 
France during the German occupation, 
trying to keep working and hoping to en- 
courage national morale. His best-known 
film, Les Enfants du Paradis, that exhi- 
larating panorama of Parisian theater and 
low-life in the 1820s, was produced in 
order that ‘what France had lost physi- 
cally might be made up for emo- 
tionally.” It opened in March, 1945, in a 
free Paris, months before the end of the 
war. But the curfew was still in effect. 
Carne recalls, with unhealed regret, that 


-as the three-and-one-quarter-hour film 


progressed, some in the audience had to 
leave to catch the evening's last train. 
And Truffaut? Well, he pays lip-service 
to the idea in his title, but he never 
actually uses it in his film. 

Carne is too tactful to add this, but 
Truffaut's The Last Metro is the kind of 
picture that he once made with rather 
more polish. It is a melodrama poised 
between the real and the make-believe; it 
relies on mood and decor, and that inci- 
sive acting which is both a pleasure and 
the subject of Les Enfants du Paradis. It is 
an old-fashioned film, such as Truffaut 
deplored in the ‘50s when he was a fierce 
critic. Yet 15 years earlier, as a kid, Truf- 
faut had learned to see films twice when 
he played truant to go to Carne’s Les Visi- 
teurs du Soir and then found that an aunt 
had decided to take him to it. What sad 
irony that as Truffaut explores his own 
middle age, his tastes have grown more 
conservative, exposing his lack of fi- 
nesse with actors and his heavy-handed 
construction. 

Marcel Carne has reason to feel 
aggrieved. But he was ruffled only once 
as he talked to journalists at Boston's 
French Library last week. He was there to 
mark the gift of his films, papers, and 
memorabilia to the library. ‘‘Les Salles 
Carne” in Boston will be a unique and 
surprising archive. The library is not 
known as a repository of films, and 
France has its illustrious Cinematheque. 
But Carne feels that, after the death of the 
Cinematheque’s director, Henri Langlois, 
it became ‘‘a basket of crabs.” Let us hope 
that the French Library can make this col- 
lection of material properly accessible to 
students. Too often, the library appears 
caught between being a social gathering 
place and the setting for a Graham 
Greene intrigue. Carne’s films deserve 
good projection and study facilities, and 
these were not evident when the director 


himself looked over the languid prem- 
ises. 

But that’s not what upset Carne. His 
consternation developed after the dili- 
gent conscience’ of one local paper had 
wondered how justifiable it was to con- 
tinue working on Les Enfants du Paradis 
after the Gestapo had’removed one of the 
actors, and how responsible it was to be a 
filmmaker under the German occupa- 
tion. The question could not have 
sounded less than blunt. But accurate 
understanding was forestalled by 


problems of translation. Soon there were 
two interpreters telling us what. Carne 
had said, or meant — which made the 
scene Greener than Greene, and very 
entertaining for everyone except the 
translators and Carne himself, who sank 
into a small, red-faced huff, muttering 
“C’est grave’ when he realized the na- 
ture of the accusation. 

It all happened 37 years ago, and it is 
rash to judge the issue of collaboration if 
your country has never been occupied. 
The Last Metro, surely, shows men and 





Trailers 


FRIDAY THE 13TH, 
PART 2 


rdinarily, I don’t make house 
O calls. But to tell you the truth, I 

was flattered. ‘‘Doctor, come 
quick,”’ the patient had moaned over the 
phone. “We've — we've lost the for- 
mula!’”’ Why had he called me? Others 
knew the formula as well as I. No, there 
was something else, something he wasn’t 
telling me. I had to find out what. 

When I got there, it was nearly mid- 
night, and I walked’in on a spectacle of 
disarray. Besides the empty bourbon bot- 
tles and the soiled roach clips, there were 
all these knives, lying everywhere. Men 
were curled up on the floor, their Saint 
Laurent sports coats stained with sweat. 
Some slept restlessly. 

“Doc,” gasped Steve Miner, ‘thank 
God you've come.” Miner was the pro- 
ducer-director. I knew he'd do all the 
talking. ‘‘Do you — do you have the for- 
mula?” he asked. 

“Look,” I said. “You should know 
what to do by now. Did you start with the 
young girl in a shower?” 

“Of course, Doc.” 

/“And the camera moves in on the 
shower curtain so that everybody thinks 
the camera is the killer?’ 

“Natch.” 

“And then the shower curtain is flung 
open, right? Did you kill her then?” 

‘No, no, Doc. That's the old formula. 
We thought we'd go by the new one. So 
we kill her a couple minutes later.” 

“Okay, but you didn’t forget the cat, 
right? You know, the one that leaps up 
on her suddenly and lets out a horrible 
screech.” 

“Of course not. You gotta get them 
jumpy.” 

“Fine. As long as you got the cat in 
there. And then the killer grabs her, 
right?” 


It’s Adrienne King, not Janet Leigh 


“Right. And then, you know, the 
credits.” 

“With glass breaking. Or something.” 

“Uh huh.” 

“Good. Well, so next you introduce 
your kids. Nice kids. Good-looking. And 
horny as hell. And where did you say 
they were going? You know, where do 
they get murdered?’ 

“Well, Doc, we thought they'd be 
camp counselors in training.” 

“Christ, you guys. Couldn't you be a 
little more original? They did that in 
Friday the 13th.” 

“Doc, what are you talking, original? 
Friday the 13th made big bucks.”’ 

“I’m sorry, boys. Don’t know what got 
into me there for a moment.” 

‘You had me worried, Doc. You must 
still be a little worn out from that Stanley 
Kubrick picture.” 

“Yeah. Must be. Well anyway, you 
didn’t forget the creepy old guy who 
warns the kids not to go to the camp.” 

“Aw, Doc, do we have to? You know, 
it used to be that everybody would think 


women working with honor, despite the 
compromises of the era. Carne balanced 
principle and pragmatism when asked 
why he remained in France during the 
war: ‘‘Somefimes it is braver to stay — 
and I had a contract.’ Let the films speak. 
Les Enfants du Paradis was shot in the 
worst of times, .1943-'44; the “Nazis 
repeatedly interrupted production; the 
film set out to be lavish, but the country 
was deprived; it was romantic, despite 
torture and informants. And it still moves 
audiences everywhere. ' Difficult? Of 
course, says Carne, byt not much more 
than any other film. 


In France, after the war, Carne had to 
endure the accusation that he had collab- 
orated. His own best pictures went out 
of fashion in the rush toward natural- 
ism, and he came to stand as a repre- 
sentative of the conventional older 
generation: Renoir’s reputation soared 
above his own, and yet in 1939 — the year 
of Carne’s Le Jour Se Leve and Renoir's 
La Regle du Jeu — it was Carne (still only 
30) who seemed the master of French 
cinema. Today, Carne feels flattered to be 
mentioned in the same breath as Renoir. 
He adds that when he was himself a 
young film critic he was one of the few to 
see the innovative virtues of Renoir’s La 
Chienne. Moreover, when audiences 
booed La Regle, the tiny Carne stood up 
and told them they were fools. 


Carne is not mentioned in Renoir’s 
book, My Life and My Films, an omis- 
sion as striking as Truffaut's decision not 
to give Carne a chapter in his own book 
The Films in My Life. Today, Carne’s 
films are shown far too little: One large 
reason is that his later work, from:about 
1955 onward, has been inferior. In 1958, 
just before the arrival of the New Wave, 
Carne made a film about youth, Les Tri- 
cheurs, with Jacques Charrier and Pas- 
cale Petit. But, as Truffaut complained, it 
was a picture appealing to the parental 
generation, distant and controlled. Carne 
had lost touch with the new audience, 
and had lost a generation of workmates. 

The French Library Cine Club is play- 
ing five of his films during May (and one 
in June), and these go some way toward 
restoring a reputation. But the homage 
doesn’t convey any idea of the speed with 
which Carne established himself. In 1928, 
aged 19, he gave up apprenticeship to his 
furniture-making father for movies. He 
worked as an assistant to Rene Clair (on 

Continued on page 11 


the creepy old guy might be the psycho 
killer, but by now everybody knows that 
the psycho killer always wears a mask. So 
it can’t be the creepy old guy, so —” 

“Hey, who's the movie doctor here, 
you or me? The formula works, doesn’t 
it? It’s worked ever since Agatha Chris- 
tie, hasn't it? And it’s —” 

“Since what?” 

“Well where did you think all this 
who-will-be-the-next-to-die crap came 
from? The Poseidon Adventure?” 

“Okay, Doc, okay. Christ, you don’t 
have to be so testy. Let's just go on. 
What's next?” 

“Well, from there it’s easy, isn’t it? 
You have lots of shots of the killer's feet 
and lots of subjective-camera shots from 
the bushes. Oh — and I hope you have a 
good SES.” 

“SES?” 

“Yeah, you know. A good SES. 
Spooky Echoey Sound. For the killer.’’ 

“Right. We'll check into it.’’ 

‘And then you just let the whole Ret- 

Continued on page 12 
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Dave Allen 


Move over, 
Woody and Steve 


by Paul Attanasio 


. y hen people in this country 
W think of a British comic, Benny 
Hill generally comes to mind. 
Televised widely, Hill is living proof that 
it’s not all that hard to make people laugh 
— it’s as easy as saying, “tits and ass,” or, 
better, showing them on the screen. But 
making people laugh and being classy 
about it — that’s another thing entirely. 
You have to be damned good to make 
people laugh by playing to their best im- 
pulses, not their worst ones. And that's 
exactly what Dave Allen, without being 
at all cerebral or highbrow, does; Allen is, 
as England’s Daily Mail called him, a 
“thinking-man’s comic.” 

Generally unwilling ‘to denigrate a 
fellow professional, Allen can’t help 
scoffing at Hill’s style. “There's nothing 
funny about a woman’s buttocks,” he 
says, taking a drag on his Gauloise (he 
had won a carton in a friendly bet on the 
Celtics the day before). “I mean, there's 
nothing funny about my ass; there's 
nothing funny about your ass. How can 
people sit and look at that?’ 

The 44-year-old, puckishly handsome 
Allen is best*known for his BBC hit 
series, ‘Dave Allen at Large’; popular in 
Britain for the past 10 years, it now airs 
nightly, in a badly re-edited version, on 
Channel 38 at 11 p.m. — at least when it’s 
not pre-empted by an even funnier act, 
that of the Boston Red Sox. The show, 
comprising sketches interspersed with 
Allen’s urbane, conversational blend of 
topical commentary and _ storytelling, 
generates a good deal of controversy in 
England, particularly for its humorous 
attacks on organized religion. “Once I did 
a sketch about the pope doing a strip- 
tease,” Allen says in his gentle baritone. 
“A whole big strip on the steps of St. 


Peter's. It starts out kind of religious, and 
then the music starts, and the pope gets a 
bit wild. Priests, I suppose, were offended 
by it.” 

This week, Allen brings his one-man 
stage show to Boston (at the Wilbur 
Theater, May 11-23). Since he first tried 
it out in 1978, An Evening with Dave 
Allen has consistently sold out in Brit- 
ain: just Dave Allen on a stool, with the 
characteristic cigarette and glass ot 
whiskey. Asked whether he really drinks 
whiskey or whether, as with Dean Mar- 
tin, it's only a put-on, Allen responds, 
‘No no no, I drink booze. I sit there, and 
I try to make myself comfortable as I can, 
because then I’m going to do a better 
show. I’m not sitting there just to booze, 
of course. It gets very hot up there. And I 
can’t actually see myself drinking iced 
tea.” 

Born David Tynan O’Mahoney, Allen 
grew up in Tallaght, a suburb of Dublin, 
and was educated in parochial Catholic 
boarding schools. When he finally left for 
the University of Dublin, he says, it was 
“like getting out of prison.’’ It was on one 
of his hell-raising episodes that he lost 
his finger. “About four of us went off 
one day — one of the fellows had an elder 
brother who had a car — and we had a 
few beers, and a bloody dog ran across 
the road. We went off into a ditch, and 
when I got up, I had no finger. But 
people will believe anything about 
how it happened. The other day I told 
somebody else that when I was about 12 
the finger started to shrink. She asked me 
if it'll ever grow again. I said, ‘As far as I 
know, medical advice says no, but I wa- 
ter it every day.’ ” Along with the ciga- 
rettes and whiskey, the truncated index 
finger has become Allen's trademark. 

Continued on page 10 





Don’t expect a miracle 


by John Bush Jones 


THE MIRACLE WORKER by William 
Gibson. Directed by Neil Armstrong. Set 
“designed by Blase Gallo. Costumes by 
Denise Fiedler. Lighting by Daniel Elias. 
With Curtis Anderson, Jeanne Fort, 
Michael Robson, Heather Glenn, Janet 
Taylor, Judy Braha, and Maureen 
Brooks. At the New Ehrlich Theater, Bos- 
ton Center for the Arts, Thursdays 
through Saturdays through June 6. 


hy does a new theater com- 
W pany decide to launch its first 

season via a rusty old theatri- 
cal battleship like William Gibson’s The 
Miracle Worker? According to the New 
Ehrlich Theater's artistic director, Neil 
Armstrong, who has lived in the South 
End for 10 years, the idea is to build a lo- 
cal base of support for the theater. And 
it’s true that you attract more flies with 
old chestnuts than with new forms. Also, 
after years-of doing Godot and his one- 
man show about Jean Cocteau, Arm- 


strong says he wants to produce theater 
“expressive of the good, positive poten- 
tial in people for a change.”’ 

Well and good, as intentions go, but 
you know what the road to hell is paved 
with. In all fairness, there is nothing hell- 
ish about this Miracle Worker, but — 
save for a few famous scenes — it’s almost 
unremittingly dull. (Yet — unless those 
were paid claques the night I attended 
— the New Ehrlich audience, for many of 
whom live theater seemed an infrequent 
if not a new experience, appeared more 
than pleased. In addition to the noisy 
applause between scenes, many patrons 
volubly commented to as well as about 
the several characters and players, as if 
watching a movie or TV show.) 

Oddly, both the good and bad news 
about this production is written in the 
casting. The performances of Judy Braha 
as the troubled but dedicated teacher 
Annie Sullivan and Heather Glenn as the 
untamed, blind and deaf child Helen 


Heartbreak of psoriasis 


by Carolyn Clay 


ANGEL CITY by Sam Shepard. Di- 
rected and designed by James Michael 
Freeman. Costumes by Nancy Nuna- 
maker. Scene painting by Elizabeth Karls. 
Original music composed and performed 
by Peter Guttmacher and Dave Tamura. 
With Edward Porter, Chris Collins, 
Catherine Allen, Larry Blamire, Peter 
Guttmacher, and Dave Tamura. Pre- 
sented by the Court Theater at the Over- 
land Theater, Massachusetts College of 
Art, Wednesdays through Saturdays 
through May 16. 


here is something rotten in Sam 
i Shepard’s Hollywood that no 
amount of cocaine or alfalfa 
sprouts can cure. In Angel City, first per- 
formed in 1976, California's verdant tinc- 
ture is creeping onto the people, who, 
between movieland big deals, are meta- 
morphosing into scaly, festering lizards. 
And I don’t mean lounge lizards — these 
folks are sci-fi’s answer to Gregor Samsa. 
They are movie monsters making mon- 
ster movies, real-life incarnations of 
America’s favorite mid-'70s_ celluloid 
entertainment: the disaster. 

Rabbit Brown, perhaps the most bla- 
tant author-clone in any of Shepard’s 
plays, is a medicine man-cum-screen- 
writer brought to Hollywood to doctor an 
ailing disaster flick — about which little is 
known except that the disaster is, at this 
point, financial. There is a pall of des- 
peration, like smog, over the producers’ 
office. One kingpin, a shady character 
named Lanx, is worried about losing his 
ass. His partner, a bow-tied weasel named 
Wheeler, has more pressing concerns: 
he’s breaking out in green scabby 
patches. And it’s hinted that he’s not the 
only one. Rabbit's assignment is to con- 
jure a disaster so awesome that it will save 
the movie — even if it destroys the world. 
“Not simply an act of terror,” Wheeler 
thapsodizes, ‘but something which will 
in fact drive people right off the deep 
end. Leave them blithering in the aisles. 
Create mass hypnosis. Suicide. Auto- 


destruction.” He should perhaps have . 


called in the Reverend Jim Jones, but 
what he gets is Rabbit, who travels the 
length of California by buckboard and 
arrives dressed like Grizzly Adams and 


Chris Collins and Larry Blamire 


Keller are good if not miraculous. But the 
remainder of the cast seem to have caught 
the play’s Alabama drawl as if it were a 
disease. Their work is uniformly slow 
and ponderous, their speech is tentative 
and droning, and the pauses would put 
even Pinter to shame. One would norm- 
ally attribute the dirge-like pace to the di- 
rector, but Armstrong has elicited con- 
vincing, vigorous performances from his 
Annie and Helen. It’s as if his best efforts 
had been defeated by the supporting 
cast’s intrinsic sluggishness — or per- 
haps just inexperience manifesting itself 
as hesitation. The lethargy is most dam- 
aging in Michael Robson's soporific play- 
ing of Helen’s powerful, domineering 
father and in a mother (Jeanne Fort) “vhe 


sleepwalks through her part as if it were _ 


Lady Macbeth’s. Together, these two 
manage to dissolve the tension of the 
Annie-Helen scenes in a wash of tedium. 

Not that Armstrong's staging is fault- 
less. He's paced the action with more fits 
and starts than Helen’s tantrums and has 
ordained that such mundane lines as “Do 
you have some luggage?’’ be imbued with 
pseudo-meaning that would do Sartre's 
deepest sentiments proud. But his stag- 
ing of the play’s physical violence is 


toting several pouches of authentic In- 
dian magic. 

It was primarily this play that inspired 
Jack Gelber to call Shepard a ‘“New 
World shaman’ — like Rabbit Brown, 
who turns up in a hermetically sealed 
Hollywood office and proceeds, against a 
musical background of mellow saxo- 
phone and thundering drums, to decor- 
ate the marble floor with an Indian Medi- 
cine Wheel, complete with mysterious 
medicine bundles and chalk drawings of 
bears and buffalo. As Gelber points out 
in his introduction to Angel City, Curse 
of the Starving Class, & Other Plays, 
North and South American Indian sha- 
mans used drugs to induce trancelike 
states — just as Shepard uses words and 
music, sometimes words as music, in his 
hypnotic monologues. His characters are 
on trips, and they mean to take us along. 
But as this production proves, that’s not 
as easy as saying, ‘Come fly with me.” 

The Court Theater's rendition of Angel 
City, though scrupulously faithful to the 
author’s directions and intent, does not 
get off the ground until after intermis- 
sion. For most of the first act, in fact, I 


felt like a passenger on the little engine’ 


that thought it could — and that’s not my 
idea of a trip. Somehow, in the second 
act, the conveyance starts to coast toward 
nirvana, and the experience is exhilarat- 
ing. (Just don’t head for the dining car; 
the finale, which features an oozing sub- 
stance somewhere between lime Jell-O 
and kryptonite, is best encountered on an 
empty stomach.) 

One of the reasons for the play’s slow 
start is that Shepard has loaded it down 
with numerous brilliantly half-baked 
riffs, most of them on the merger of fan- 
tasy and the fantasy business. So instead 
of being a trip, the piece is made up of 
side-trips, puddle-jumps toward ecstasy, 
followed by thuds. Rabbit arrives to find 
Lanx riffing on plagues, holocausts, and 
weekly grosses. Outside his large, neon- 
framed window (which doubles as a 
movie screen), a lone saxophonist is 
doing “pre-bop” improvisations, and, in 
the lower left corner of the stage, a 
character named Tympani is attempting 
to deafen the audience with his drum- 

Continued on page 10 


masterful. The space is too small for pull- 
ing punches, so when Captain Keller 
smacks his son, he really smacks him. 
And Annie's tussles with the feisty Helen 
— rescue the production from its ma- 
aise. 


Of course, part of the problem is in 
Gibson's script. The Miracle Worker is a 
play remembered for its ‘‘big scenes.’ 
Exciting skirmishes like the Great Food 
Fight are interspersed among endless, 
pedestrian “what'll we ever do with 
daughter?’’ discussions. The secret is to 
use these scenes to help build the tension 
and frustration as much as the Annie- 
Helen battles do. Someone should tell the 
secret to Neil Armstrong. 


More impressive than this production 
is what Armstrong and company have 
done to the dank, dismal old Ehrlich 
Theater at the Boston Center for the Arts 
by way of turning it into the bright, in- 
viting New Ehrlich. Blase Gallo’s bold 
black-and-white decor has transformed 
the once nondescript lobby into a clean, 
well-lighted space, just as his similarly 
spare design for the play brings a fresh, 
airy ambiance to the subterranean audi- 
torium. Now that’s working a miracle.0 
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Music 


Hard promises, 


awkward answers 
Tom Petty gets personal 


by Deborah Frost 


44 nything that’s rock ‘n’ roll is 
A right’ was Tom Petty’s party 
line on his 1976 debut. It was 
also the platform that his next two al- 
bums, You’re Gonna Get It and Damn 
The Torpedoes, ran on. In other words: 
go tell off your mama, piss off your boss, 
let the radio be your soundtrack as you're 
strangered in the night. Oh, it was hardly 
radical. And if it took a while to get 
hooked on the beauty of Petty’s earliest 
songs (‘American Girl,” ‘‘Breakdown’”’), 
it could have been that they seemed too 
spare, too conservatively designed, too 
classically tailored. The first time around, 
Petty in performance was distant, a 
temperature that passed for cool (but was 
closer to the freezing point), and on rec- 
ord, he was hard to get a fix on. His 
pretty sneer, his baaaad swagger, the 
Berry booga-chucka of his band — all 
were practiced by dozens of Johnny 
Would-Be Goodes, whose pose was either 
a strict reading of Between the Buttons or 
the cover art according to Aftermath. 
Petty was just another poor boy trying to 
fit into the Stones’ hand-me-downs 
(though they never claimed original 
ownership, either). Or, you could have 
seen Petty as a Byrds revivalist. He resur- 
rected the electric 12-string (sometimes 
now, you wish he hadn’t), and his awe- 
some/awful voice (with those screams, 
he’s promising his throat a node garden) 
evoked Roger McGuinn’s. 


Petty’s infatuation (expressed not only 


with the ringing chords, but with Vox 
teardrops and mod polka dots), though, is 
for the whole mid 60s, when English and 
Americans were conducting a trans- 
atlantic love affair: the English for what 
was old, country, or blue, the Americans 
for what the girls liked (oh/ those Beatle 
bangs). Also, Petty is steeped in C&W 
and R&B — he didn’t stumble on those 
Solomon Burke and Hank Williams 
covers five minutes ago. Petty probably 
has more in common with Gram Parsons 
than Roger McGuinn — he’s plugged into 
the same spiritual conference call that 
links the late Parsons and Keith Richards. 
Still, like anyone else who heard a guitar 
ringing like a bell and took it as a sign of 
divine intervention, Petty was a rebel 
with a single cause: the persona pro- 
jected in his early material wants only to 
turn it up loud and rock around with a 
limitless supply of mystery girls (always 
nameless, anless you think ‘“Magolia’’ 
counts). In these fleeting but always 
unforgettable (otherwise there'd be no 
basis for the songs) unions, Petty and his 
girls offered one another relief from the 
deadlocked lives of their parents, their 
jobs, their hometowns. 


So the first thing that strikes you about 
Petty’s new Hard Promises (Backstreet) is 
that his Boys Keep Swinging policy has 
expired. (Maybe he just forgot to pay the 
premium.) This isn’t the restless guy who 
swore “I don’t need love at ali’ but the 


Revival of the fittest 


Judy Roderick makes old music new 


by Ariel Swartley 


aureen Powell, who has the 
M kind of wide-set Nordic cheek- 
bones required of Heaven's 
Gate extras, sings in a cool, lemon-chif- 
fon voice, plays an upright bass, and 
tinga-chingas on a vintage 1959. Slinky 
toy with a contemporary swing band out 
of Missoula, Montana called the Big Sky 
Mudflaps. Along with the rest of the 
Mudflaps, all of whom are handily multi- 
faceted (Beth Lo doubles on bass, vocals, 
and Slinky, too; Dexter Payne handles 
alto sax, clarinet, harmonica, and lap- 
steel; Michael Lea drums and sings — 
you're getting the picture), Powell seems 
prepared to take on American musical 
history the way Lewis and Clark took on 
the continent. It's all-vistas and promises, 
with one vast peak after another to dis- 
cover — Charlie Parker, Louis Jordan, the 
Boswell Sisters, Hank Williams. 

Not long ago, Powell says, she dis- 
covered Lambert, Hendricks, and Ross, 
the legendary ‘SOs bebop vocal trio. 
Someone lent the Mudflaps a tape, and it 
was quickly clear the group was going to 
have to add some of those interlocking 
harmonies and fast-rhyming, gently jiv- 
ing lyrics to the repertoire. Having riade 
what seemed to her one more fab lous 
but fairly esoteric discovery — Lar ibert, 
Hendricks, and Ross were not, even 20 
years ago, exactly household words — 
Powell was startled to find the trio’s tunes 
showing up on several other bands’ set 
lists around Canada and the Northwest. 
A positive Lambert, Hendricks, and Ross 
boom, due, it turned out simply enough, 
to a record’s being re-issued. Although 
the Mudflaps don’t equate obscurity with 
authenticity the way old folkies used to, 
part of the band’s charm on its chosen 
circuit — which includes more homy bars 
where people dance and hoot and holler 
than sedate jazz clubs like Sandy’s where 
it showcased a week ago — is the un- 
familiarity of its material. What it seems 
to want to share along with the music is 
the joy of discovery. 


Along for the expedition are four male 
and two female Mudflaps plus two part- 
timers — a violinist who assists on their 
debut album, Armchair Cabaret (Helios), 
and the one-time blues-singing and still 
terrific Judy Roderick. Although their 
sound is amplified (which is why Powell 
had to switch from an un-mikable 
washtub bass to the upright she plays 
now), it is what you might call pre-syn- 
thesized: hollow-body guitar, acoustic 
piano, string bass, honest to goodness 
reeds, and no Plexiglas drum kits neither. 
Still, the Mudflaps don’t come on like a 
period piece or sport anything more sar- 
torially hip-passe than an occasional 
Hawaiian shirt. And their attitude to the 
slightly antique music they play has none 
of the camped-up -irony of kitschy 
cabaret. 

It’s as though they'd set those pleated- 
pants-flapping rhythms and caramel- 
flavored horns free from history. Up 
there on stage in their comfortable shoes 
and their shy, just-folks grins and their 
ill-concealed awkwardness, the Mud- 
flaps stand ready to pry loose any silvery 
prewar harmony or sophisticated lyric 
from the sleekness, the ‘I'm tapping as 
fast as I can and still not sweating into my 
tux” urbanity that’s usually attached. I 
don’t mean all their awkwardness is as- 
sumed, but I think they’re making a 
deliberate attempt to separate the music 
from what must seem to them nostalgia’s 
disrespect. Its cloying sentimentalism. Its 
willingness to believe the past is dead. 
The effect, though, is sometimes as 
impersonal, as oddly institutional, as go- 
ing to a Fred Astaire movie and getting to 
see nothing but his feet. Sure, the man 
can dance, but it’s his smile that breaks 
your heart. And this music-is-all ap- 
proach places more of*a burden on 
technique than the Mudflaps’ compe- 
tence can always bear. Live, they're apt to 
be tentative where they should be smart- 
ass and brassy, or they end up quavering 
notes that ought to be icy smooth. On 


Tom Petty’s heart gets broken. 


that’s ever known how/To make me 
wanna live like I wanna live now” (‘The 
Waiting’). What happened to the 
idealized goddess girls he used to “dig 
rocking around with’? Once he thought 
their sweet smiles were the Salvation 
Army. On Hard Promises, they've been 
replaced by a woman who’s left the singer 
on nearly every song “to rust’ (‘The 
Insider’). It’s a wonder the album wasn’t 
subtitled ‘There Goes My Girl.” This is 
Petty’s most personal record (even the 
cover shot portrays him, uncharacteris- 
tically, as a regular Joe). It may also be his 
most awkward. 

Perhaps Damn The Torpedoes, his 


commercial breakthrough, created 


record, they just don’t sound spirited. 

_Still, they’re willing to take risks on their 
enthusiasms, and you can’t help liking 
them for that. 

There used to be more bands like the 
Big Sky Mudflaps — mild-mannered, ec- 
lectic, old-fangled revivalists. Begging, it 
sometimes seemed, to be judged by their 
set-list instead of their sets, and this list 
reading like the catalogue at a record col- 
lector’s convention. A lot of them thrived 
in Boston, starting, | suppose, with Jim 
Kweskin and the Jug Band. (It took me a 
while to realize that though everything 
the Jug Band did sounded like it came 
from the same slightly warped, speeded- 
up 78, their sources ranged wide, from 
Delta blues to Duke Ellington to Lieber 
and Stoller.) The whole folk-music boom 
was a collector's game, of course, but 
even two, three, or four years ago, Boston 
— or rather Cambridge — was boasting 
bands that specialized in ‘40s jump blues, 
bands that knew every one-shot R&B hit 
from 1966 to ‘74, bands that were sure 
rock ‘n’ roll audiences would love Charlie 
Parker if they got the chance. This is 
inevitable in a college town, I guess. 
Where else are you encouraged to think 
that just liking the right stuff is an 
achievement? ‘We're just white kids who 
discovered real music,’ one of the Mud- 
flaps explains to a Missoula reporter in a 
press handout. Missoula, in case you 
didn’t know it, is a college town. 

Lately, revival bands have sort of died 
out — a slow death that probably began 
with punk’s attack on the tyranny of 
both tastefulness and the past, and has 
continued under new wave’s insistent 
irony, which says it’s now okay to revive 
a tune but usually only if it was creepy to 
begin with. I haven't, I confess, much 
minded their passing. A revival band’s 
painstaking attention to musical detail, 
the technicality of its endeavor — that the 
past is, no matter what they say, history 
— makes their music incompatible with 
current rock ‘n’ roll’s aesthetic of brava- 
do and immediacy. Besides, more old 
records are being re-issued every day. 
And yet, at their best, revival bands al- 
low audiences, no matter how musically 
sophisticated, to make connections 
they’ve never made before. (A transcen- 
dent band, like Dan Hicks and the Hot 
Licks, could entirely re-invent the past in 
its original tunes and sardonically place 
it like 3-D glasses on the bridge of the 
present’s nose.) The Mudflaps’ set list 





unrealistic expectations. Maybe that's 
what Hard Promises is about. Or does the 
title affirm his commitment to his talent? 
To his audience? Does it describe a lover? 
With this record you're forced to dig for 
meaning — as well as make excuses — be- 
cause after the neatly crafted songs of the 
earlier LPs, the clumsiness of “Letting 
You Go,” “A Thing About You,” or 
“You Can Still Change Your Mind” 
forces questions. Too much of Promises 
sounds as if it had been ghost-written or 
pasted together from cutting-room out- 
takes. What you’re not prepared for is the 
slow pace of the band. The sound is neat, 
clean, straight up (all Petty’s records have 
Continued on page 11 


man who confesses ‘’ You’re the only one 


includes songs. by Smokey Robinson and 
the Temptations and the Band, though 
they didn’t show up on the jazz-oriented 
Sandy’s program. And the Flaps’ guid- 
ing definition of swing seems to be music 
you can dance to in a fluid, partner-twirl- 
ing, expansive and ecstatic way. With 
Fats Waller and Charlie Parker and Joe 
Turner and the Temps connected like 
that, you can’t help getting a clear vision 
of the roots of rock ‘n’ roll. 

But the best connection the Mudflaps 
ever made was with Judy Roderick, who's 
now living outside of Missoula and is 
touring with them as a featured per- 
former. In 1964, when other female 
folkies — or ‘girl singers’ as they were 
then known — were being plaintive, Judy 
Roderick was singing women’s blues. 
Not the screaming bleeders Janis Joplin 
was delivering a few years later, but the 
wittier, more ironic blues of Ida Cox and 
‘Bessie Smith and Billie Holiday. Blues 
that offered friendly advice (‘Wild 
Women Don’t Sing the Blues’) and made 
offers you couldn't refuse (“They'll be 
walkin’ slow behind you/They’ll know 
just where to find you, if you don’t leave 
my baby alone.”) Blues that became 
feminist touchstones in the ‘70s. Talk 
about revivalists bringing culture to the 
wilderness — to me and every other 
woman I know who learned Roderick’s 
songs instead of ‘Come All Ye Fair and 
Tender Ladies,” she was a godsend. 

She still is. She’s singing her own 
songs now, which are more C&W than 
blues tinged (part of her dropping out of 
sight for so long involved her marrying 
and moving to the South, she says). She 
also belts out a couple of Mudflap Dexter 
Payne’s good-timy rockers and a swell 
version of Patsy Cline’s “Walking After 
Midnight.” And the husky, range-break- 
ing, too-big-for-her-body voice is more 
compelling than ever. Best of all, when 
she steps on the stage, the Mudflaps be- 
come tighter, more authoritative, more 
joyous. She has what they lack, that 
necessary artistic arrogance that adapts 
material to her own style, rather than her- 
self to the material. Even as a slight, 
young white woman singing songs writ- 
ten by hard-living black empresses, she 
was never “just a white kid,” never tenta- 
tive and self-effacing in the presence of 
the classics. I guess she knew then as 
now, instinctively, probably, that the 
only way you can stand on stage with 
music you love is as an equal. Oo 
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Cellars by starlight 


Let us now praise 


and famous men 


by Doug Simmons 


illie Nelson, who turned 48 last 
W month, is a wealthy man who's 

as much a presence in his 
adopted hometown Austin as Lone Star 
Beer. He’s on billboards, T-shirts, and the 
radio. Although you don’t immediately 
think of Nelson as rich, since 1973 he’s 
accumulated four gold LPs, two plat- 
inums, two double platinums, and credits 
in three successful Hollywood features, 
with commitments for five more. His 
holdings include a convoy of semis and 
customized buses, a Lear jet, a three-story 
chalet on 60 acres outside Denver, a 64- 
acre ranch a bit farther west in Ever- 
green, a retreat in Malibu Beach, as- 
sorted properties in Tennessee, and 
his favorite personal haunt, the 75-acre 
Pedernales Country Club outside Aus- 
tin, of which he’s the only member. This 
last-named includes a tennis court, a 50- 
seat Jacuzzi, and 15 condos. A few weeks 
ago in Austin, as a guest of CBS Rec- 
ords, I heard members of his ‘‘family” — 
the accepted designation of his 25 mu- 
siciaris, roadies, support staff, and hang- 
ers-on — refer to the 9-hole golf course as 
the “backyard.” 

Such a feigned disregard for his hold- 
ings magnifies Nelson’s image as a 
mellow, aging hippie. With a tanned, 
craggy face framed by long brown pig- 
tails and a scruffy, graying beard, he usu- 
ally wears a T-shirt, jeans, and running 
shoes. If he puts on a hat at all, it’s a sun 
visor or tractor cap. It’s such a humble, 
offbeat look, now so common in Austin, 
not to mention truck-stops from Maine to 
Oregon, that it’s easy to forget how it 
undercut Nashville's rhinestone glitzi- 
ness. Creating an entirely new audience, 
Nelson attracted long-hair redneck fans 
that had no focal point until he arrived. 
And I’m willing to bet, after hearing 
Austin radio for four days. (three AM 
country stations, two FM), that the C&W 
avant-garde — Joe Ely, Butch Hancock, 
and Rodney Crowell — owe many of their 
fans to Nelson. 

» » * 

With the World Armadillo Head- 
quarters recently closed, Austin’s big, hip 
music events are now held at the Austin 
Opry House, which seats 1900 and which 
Nelson also owns. His show there on 
April 19 sold out in a few days, and hours 
before it started, the parking lot was filled 
with vans and pickups; by the time 
Asleep at the Wheel opened the show, 


Exhuming 
‘Rigoletto’ 


by Lloyd Schwartz 


rich 


every folding chair was taken in the high- 
ceilinged warehouse of a hall. Most of the 
men in the crowd had red eyes, beards, 
and ponytails. The women tended to be 
dressier, a lot of permed hairdos and de- 
sigrrer jeans. (Nelson’s signature graces 
one brand, as a matter of fact.) There was 
also a considerable string-tie, petticoat 
faction of older couples sitting in the 
same aisle with gonzo freaks, who were 
whooping and passing joints among 
themselves. And here and there were 
twosomes and foursomes of what my 
CBS escort calls the bread-and-butter of 
country music’s market: 32-year-old di- 
vorced women weighing 200 pounds 
who'd probably left a couple of kids with 
a babysitter back at the trailer. But the 
strangest aspect of the crowd was the ab- 
sence of uniformed police. I didn’t see 
even a bouncer around. Vendors carry- 
ing buckets of beer kept the aisles clear. 
As boisterous as the crowd was, I didn’t 
see a punch thrown all night, and this in a 
place where it seemed that every other 
man was missing a couple front teeth. 

As is his custom, Nelson didn’t even en- 
ter the Opry House until his band had 
taken the stage and warmed up to a 
crowd that was already standing on the 
chairs and cheering. He was out in his bus 
smoking a joint. (A prime reason for the 
size of Nelson’s long-hair following is his 
admitted fondness for marijuana. One 
oft-quoted anecdote concerns the time in 
1970 when Nelson's Nashville house 
burned down, just one of a series of 
heartaches that preceded his escape to 
Austin. He overlooked more than 100 
tapes of unreleased songs to save his 
Martin guitar and a pound of Colombian 
from the flames, priorities fans in the 
Opry House could understand.) When 
Nelson finally reached the. stage and 
picked up his battered Martin, he ac- 
cepted the ovation with glowing calm- 
ness and eased the band into his three- 
hour, 44-song show. 

Thrice-married, father of five, grand- 
father of six, Nelson once said in an inter- 
view: “A person could probably start 
from my first song and go all the way to 
my last and, if he knew what to look for, 
write my autobiography.” Actually, you 
don’t have to look or listen too hard to get 
a decent outline: “Crazy,” which was a 
hit for Patsy Cline; ‘Night Life,’ which 
Ray Price adopted as his theme in 1959 
after Nelson joined his group as a bass 


Chief Willie 


player; ‘Whiskey River’; ‘Bloody Mary 
Morning”; and “On the Road Again,” 
the hit from the Honeysuckle Rose 
soundtrack. (He still averages more than 
200 gigs a year.) In all, he estimates he’s 
written 800 songs, a sizable fraction of 
them on his 45 albums, including com- 
pilations. (The three best are Phases and 
Stages on Atlantic, Red Headed Stranger 
on Columbia, and Best of Willie Nelson 
on United Artists. Even more amazing is 
how many of. his tunes have been re- 
corded by those outside of country, such 
as Elvis, Sinatra, Ray Charles, Lawrence 
Welk, Aretha Franklin, Bing Crosby, and 
Al Green. More than 80 versions of 
“Funny How Time Slips Away” hav 
been released. 
He touched on every aspect of this ca- 
reer during the Opry House show, and he 
did it with an ebb-and-flow smoothness 
that coaxed the crewd back into their 
seats, except for a clot of admirers that 
packed the stagefront. (Only ‘Good 
Hearted Woman,” his duet with Waylon 


Jennings, pulled people back to their 
feet.) Many of the songs were stretched 
out with soloing, the lead passing among 
the three guitars, the piano, and har- 
monica. (For the life of me, however, | 
can’t understand why he employs two 
bass players.) In addition to the informal 
jamming among musicians, there were 
on-going exchanges with the audience. If 
someone held up a beer to Nelson, he 
would take a sip. A succession of hats 
was thrust into his hand, and he put them 
on, including a baseball cap with a four- 

foot span of protruding longhorns. 
After three hours of songs about 
drinking, loving, sorrow, blue skies, and 
blue eyes, Nelson led the crowd through 
straight gospel renditions of “Will the 
Circle Be Unbroken” and “Amazing 
Grace.”” This gospel exercise was as in- 
tense as Bruce Springsteen's ending his 
show with a Mitch Ryder medley. Even 
the godless were touched by Nelson's 
awesome shift from the party to the pul- 
Continued on page 14 
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decade ago, when Sarah Caldwell 
A was hopping from pillar to post for 

want of a permanent theater, she 
produced a lovely Rigoletto at Kresge 
Auditorium. Helen Pond and Herbert 
Senn, her most reliable designers, created a 
story-book Mantua, in which two of the 
characters came miraculously to life on 
stage. Benita Valente, a soprano apparent- 
ly doomed by scheduling problems never 
to sing here again (she was originally sup- 
posed to sing both Louise and Sophia for 
Caldwell), was the embodiment of inno- 
cence and tenderness as Gilda; I can still 
hear her evanescent high note at the end of 
“Caro nome,” as both she and the note 
disappeared up the stairs and into her 
house at the edge of the Kresge stage. I can 
also conjure up Donald Gramm’s witty, 


Ashley Putnam (Gilda) and Brent Ellis (Rigoletto) 


bloom was off her voice. The scenery for 


“originals” almost invariably gives us the 
this production, by Douglas Schmidt, was 


imaginative, square, and at times slack con- 


malevolent, and richly sung Sparafucile 
from those days when he was proving 
again and again the old Stanislavsky motto 
that there are no small roles, only small 


actors. 


Caldwell’s next Rigoletto was at the 


Orpheum in 1977, and it was unremark- 
able in every way, except as a vehicle for 
Beverly Sills (her first Gilda, I believe), 
who brought great warmth to a role she 
might have been perfect for before the 


evocative but cramped, and it kept turn- 
ing at the most irritating times. This was an 
uncut version — with a vengeance: 
Caldwell interpolated into the last act an 
aria for Maddalena that was apparently 
written for the mezzo-soprano at the 
French premiere in Brussels, 1858 and is 
still included in the French vocal score (it 
has now been revealed by Andrew Porter 
to be a version of an earlier Verdi song, “Il 
Poveretto”). Caldwell’s compulsion for 


chance to experience infericr material. 
Maddalena’s forgettable, stylistically ata- 
vistic aria served primarily to derail the re- 
lentless momentum of Verdi's final act. 
Verdi may have sanctioned the aria for 
Brussels but clearly wanted no part of it 
again. 

All this rehashed background is im- 
portant now because Caldwell’s latest 
Rigoletto is a revival of that 1977 produc- 
tion with a new cast. It remains unin- 
spired, especially with Caldwell’s un- 


ducting (though much of the playing was 
even better than in 1977 and, as far as I can 
recall, vastly superior to what it was in 
1970). Once again, the Duke’s portrait was 
being painted in the first act and elabor- 
ately, pointlessly, hung in the second. 
Once again, a sign kept swinging in the 
storm as if shaken by the wind (Caldwell 
has always been “into” wind). Once again, 
the scenery started to turn when Rigoletto 
entered his house, creating the disturbing 

Continued on page 14 
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FOUL PLAY 
(A&M) 


ike Delta blues, roots reggae will probably 
L always be a cult music in the United States, 

no matter how much of it seeps into pop. 
Nonetheless, the semiannual industry promotion 
of reggae as product is not always a case of dead- 
horse beating. Under the right circumstances, cer- 
tain reggae acts could make a dent in the US charts. 
And Dennis Brown seems like an ideal candidate. 
A long-time member of the Gregory Isaacs soulful 
crooning school, Brown is a pretty-voiced, MOR 
ladies’ man. When he sings about sufferation and 
redemption, he doesn’t incite anyone to riot. 
Armagideon Time at the Chateau de Ville. 


Still, A&M deserves some credit for taking a 
chance on a Jamaican singer who is virtually un- 
known in the States. In the past, reggae perform- 
ers had to star in cult films (Jimmy Cliff), 
achieve some kind of crossover’ success (Eddy 
Grant), or rely on big-time connections (Peter 
Tosh) before major American record companies 
would give them a second sneer. But who should 
know better than A&M that reggae can sell? If the 
Police can make megabucks for the label by pur- 
veying reggaeish pop, Dennis Brown should be 
able to do just as well with poppish reggae. 

When reggae goes through the commercial 
blender, it usually gets pureed into soulless, tech- 
nological glop. Engineers prefer to smooth out and 
speed up Jamaican LP mixes, bringing the bass 
down and the high-end up until they obtain a 
sound that theoretically won’t jar American lis- 
teners out of their headphones. On Foul Play, 
however, A&M has taken a different tack. Com- 
mercial and slick as hell, Foul Play is the only Den- 
nis Brown album I’ve heard that doesn’t go in one 
ear and out the other. Co-producer Joe Gibbs, an 
astute veteran who has also worked with Culture 
and the Mighty Diamonds (among others), does 
away with the Jack Jones vocal stylings and smog- 
gy instrumental mixes that clot Brown’s earlier self- 
produced LPs. Bass and high-hat are out in front, 
and the overall sound is crisp and sprightly — an 
object lesson in how to make reggae palatable to 
non-Jamaicans. 

A talented writer, Brown has turned out some 
classic reggae tunes; his 1971 hit, “The Cheater,”’ 
which he updates on Foul Play, is still one of the 
top-ranking nasty love songs ever. But he does 
tend to drive his prize hooks into the ground. The 
same melody lines keep resurfacing on every rec- 
ord, and if you've heard any recent Dennis Brown, 
you've already heard a lot of the music on this al- 
bum. However, the title song — a funky-chunky 
number set to a ‘Could You Be Loved” disco beat 
— is an intriguing departure. 

The new, improved Dennis Brown is a welcome 
change. But the surprise on Foul Play comes from 
keyboardist/co-producer Clive Hunt, who is as 
shrewd as Nick Lowe when it comes to co-opting 
riffs. With “On the Rocks,” Hunt has completed 
the cycle begun by Bob Marley’s ‘‘Jammin’ (In the 
Name of the Lord)” by grafting its chord progres- 
sion, replete with I-Three backup harmonies, onto 
the rhythm of Stevie Wonder’s ‘Master Blaster 
(Jammin’),’’ which is a direct allusion to the Mar- 
ley tune. This derivative of a derivative is even 
catchier and more lively than both its progenitors. 
Hunt's other contribution is a ska piece called 
“Come On Baby.” If ska must be modernized, this 
is the way to go about it: a tempo that is danceable 
yet not breakneck fast, and not a single reference 
to James Bond or Prince Buster. Clive Hunt de- 
serves an album all his own. 

—Carmen Wiseman 


Spandau Ballet 
JOURNEYS TO GLORY 
(Chrysalis) 


kay, you're convinced. Dance Music 

Report calls such British bands as Spandau 

Ballet, Visage, Shock, and Modern Man 
“The New Romantics” and says they're the next 
advance in disco. You imagine these bands doing 
for disco what the Beatles did for Buddy Holly — 
because you know the fanatic faith young Brits 
have in what comes out of North America. You've 
heard people especially sing the rhapsodic praises 
of Spandau Ballet. They cite the sequential 
elegances of “’To Cut a Long Story Short,”’ the cold 
crescendos and. warm intermezzos of ‘The 
Freeze.’ They compare Tony Hadley’s dark 
brown, quavering tenor to that of Frankie Valli or 
perhaps Patrick Hernandez (‘Born To Be Alive,” 
1979) and mention John Keeble’s drumming in the 
same breath as that of Chic’s Tony Thompson. 
You've seen import 12-inchers of these Spandau 
songs sell out, at five bucks a whack, and now 
comes Journeys to Glory with both the above-men- 
tioned hits and more. And the more’s the shame, 
for except for “Muscle Bound,” “Confused,” and 
an excerpt called “Reformation,” this is 1981's 
Freddie and the Dreamers. 

The mistake lies in the presentation. Chrysalis 
offers dance fans not the trippy Spandau Ballet of 
the import 12-inchers, but a concert band playing 
radio music — short punkish bursts of slowly un- 
raveling morality fables and fashion anthems that 


require long demonstrative extensions. Journeys to 
Glory takes ‘“To Cut a Long Story Short” at its 
word: we get the lyric but miss drum im- 
provisations and synthesizer excursions — the 
traveling shoes a disco etude must wear. On the 
import 12, when Tony Hadley whines ‘‘I lost my 
mind,” difficult melodic unravelings illustrate how 
he loses it; on Journeys to Glory all we hear is that 
it’s already happened. “The Freeze” is the worst. 
On the 12 it develops in steps, a symphony of icy 
and windy answers to a hesitant synthesizer ques- 
tion; on Journeys to Glory the question’s uncut, 
but the answers are whiffled. What's left lacks 
argument. 

Some British critics dismiss Spandau as “hard 
skillsmen,”’ but that’s truer of Visage, Spandau’s 
disco-rocking rivals. Visage’s disco segues of rock 
suites present the external world in stiff tectonic 
plates of tone and tempo, whereas Spandau’s 
songs have a conscience in their pulse. What am I 
doing here, in this palace of steel? the best of their 
songs ask. How can I get out? Journeys to Glory 
explores only the first question. In “Muscle 
Bound,” John Keeble’s smash of factory cymbals 
explains why Tony Hadley sings, “We're burning 
fires that will last until morning’’; and in the tonal 
contrast between Hadley’s vibrato and Keeble’s 
hissing, we can almost smell the “hot leather” that, 
Hadley complains, ‘‘sticks to our skin.” In “Con- 
fused,” Hadley orates so formally in front of Gary 
Kemp’s synthesizer turns that he seems to toss his 
head this way and that — he’s as alone as he should 
be against Spandau’s sardonic industrial notes. But 
of the refugee anthem ‘‘Reformation” — the song 
Spandau presents as deliverance — all we hear is its 
truncated, changeless center. Spandau’s dialogue 
of flows and breaks, by which disco re-forms reali- 
ty into something other, is snipped down to a 
preface. Journeys to Glory takes us nowhere. 

— Mike Freedberg 


Fringe 
LIVE! 
(ApGaGu) 


Ronny Gill/Manny Williams Trio 
WHEN THE MORNING COMES 
(Elevation, EP) 


ellow isn’t exactly the word for Live!, the 
M second album by the Fringe, but the 

playing is certainly less wild and woolly 
than one might expect from Boston’s venerable 
new music trio. There is much intimate ensemble 
work and swinging here, to complement the freer 
constructions that have long been a specialty of the 
band. Taped last September at Berklee, the con- 
cert performance maintains a consistency of out- 
look despite the variety of approaches, thanks in 
no small measure to the Fringe’s emphasis on em- 
pathetic interaction. 

George Garzone, on tenor and soprano saxes, is 
once again the focus with his gritty, broad-shoul- 
dered approach to his horns. A virtuoso when it 
comes to overblowing, Garzone also shows his tal- 
ent for linear development on the vampish “For 
Alicia” and straight ahead “4.3 You and Me, Bil- 
ly.” His solos are continually spurred by the elas- 
tic bass lines of Richard Appleman (who manages 
to move over and under the sax lines, and to sound 
imposing without souped-up miking) and the 
clean, cymbal-centered drive of drummer Bob Gul- 
lott. All three are-at their best on “Improvise- 
Ah/Night Before,” a collective improvisation that 
builds stealthily to some screaming in the band’s 
best Albert Ayler mode. The album's major weak- 
ness lies in its programing. Three power numbers 
are placed at the front, leaving ‘Red Living Room” 
(primarily an Appleman solo) and Gullotti’s fea- 
ture, ‘Gong for My Father,” to close. Both are 
quietly effective — Gullotti’s skill in making five 
minutes of music with a gong is especially impres- 
sive — though they would no doubt gain in impact 
if interspersed among livelier pieces. 

Vocalist Ronny Gill's partnership with pianist 
Manny Williams is one of the few local affilia- 
tions of longer standing than the Fringe, yet this 
EP is their first recording. Fortunately,. Gill, 
Williams, bassist Boots Maleson, and drummer 
Reid Jorgensen were up for the occasion, par- 
ticularly during the pair of tunes on side one. The 
title piece, a John Lucien tune, is languidly seduc- 
tive, as Gill calls up warm images over Williams's 
sophisticated fills and Maleson’s steely vamp; 
while “Raining Outside,’’ with a difficult melody 
by trumpeter Claudio Roditi, provides a welcome 
challenge for Gill's conversational phrasing and 
the pianist’s ever-present harmonic ingenuity. 

Steve Catalano and Chacho Ramirez, on tenor 
and percussion respectively, are added for the two 
tracks on side two, but Catalano’s mechanical re- 
workings of Coltrane licks undercut both cuts. 
(Garzone has heard Coltrane as well but is beyond 
mere parroting.) The arrangement of the old stan- 
dard ‘‘You Go to My Head” is also an odd pas- 
tiche, with sax and piano out of A Love Supreme 
and a drum figure cribbed from Sketches of Spain. 
Gill remains confident in this setting, leaning on 
key lyrical phrases in the manner of Carmen 
McRae, one of his primary influences. 

Point of similarity: compare Appleman’s bass 
vamp on “For Alicia” to Maleson’s on “When the 
Morning Comes.” Point of distinction: ApGaGu 
doesn’t list a mailing address but is being distrib- 
uted by Rounder; Elevation does its own distribu- 
tion, and can be reached at PO Box 8435, Boston MA 
02114. — Bob Blumenthal 
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At 
If a line could speak 


by Kenneth Baker 


CULTURE AND VALUE, by Ludwig 
Wittgenstein. Translated by Peter Winch. 
University of Chicago Press, 94 pp., $20. 


he relevance of Wittgenstein’s 
philosophical writing to aesthe- 
tics will seem obvious to anyone 


who reads him seriously. Yet it is hard to 
say why his thinking seems so pertinent 


* to the arts when they are the subject of so 


few of his philosophical remarks. This 
latest compilation of Wittgenstein’s pre- 
viously unpublished jottings brings to- 
gether many of his most direct referen- 
ces to the arts, along with numerous 
remarks touching on his more frequent 
themes. 

Culture and Value is a title Wittgen- 
stein would probably have despised 
(indeed, the words “culture” and ‘‘value”’ 
are scarcely to be found in the text), for it 
smacks of the generalizing academic atti- 
tude toward words and concepts that he 
was constantly combating in his writing 
and teaching. I suspect a marketing de- 
cision may explain the substitution of this 
vapid label for the Miscellaneous Re- 
marks of the German edition. 

The German title correctly suggests the 
unsystematic nature of Wittgenstein’s 


Allen 


Continued from page 5 

‘People will come up to me and say, ‘Can 
I see your hand?’ And I say, ‘Yes, if you 
want.’ And they say, ‘Now I recognize 
you.’ ” 

Allen started as a journalist, working 
first for provincial papers in Ireland, then 
attempting to move to Fleet Street. “I fi- 
gured the bigger papers were ready for 
me. They didn’t seem to agree,” he 
remembers wryly. Allen never com- 
pletely got away from journalism — the 
topical bias of his material evinces his de- 
sire to be informative as well as funny. 
Like Johnny Carson, whom he resembles 
somewhat with his relaxed, almost ele- 
gant style, Allen gets a lot of his material 
from newspapers. “I read in the news- 
paper the other day, ‘Bomb Shelters for 
Sale,’ ’’ he says. “And the lovely thing 
was it had a guarantee on it .... You 
know. it’s compulsory for the Swiss — 
every house that’s built has to hav. a 
bomb shelter. I thought to myself, 
‘Christ, if a war happens, the only people 
who're going to be alive are the Swiss.’ The 
The human race is going to consist of the 
most boring group of people ever con- 


ceived.’ 
Scrambling to make a living, Allen 


started working as a host in English 
“holiday camps,” then moved on to tiny 
nightclubs and, in 1959, to television. 
‘Show business was never a direct deci- 
sion,” he admits. In the early ‘60s, Allen 
toured with Sophie Tucker, who intro- 
duced him to a producer in Australia. It 
was in Australia that Allen gained notori- 
ety for his television show, ‘Tonight 
with Dave Allen,” and became famous 
for the dangerous stunts he incorporated 
into the show, including highwire and 
trapeze stuff; once he stood behind a 
bank’s bulletproof glass while a guest 


philosophical practice. ‘If I am thinking 
about a topic just for myself,”’ he wrote, 
“and not with a view to writing a book, I 
jump about all round it; that is the only 
way of thinking that comes naturally to 
me. Forcing my thoughts into an ordered 
sequence is a torment for me.... | 
squander an unspeakable amount of ef- 
fort making an arrangement of. my 
thoughts which may have no value at 
all.” He felt not only that his way of 
letting thoughts accrue willy-nilly was 
appropriate to the kind of philosophical 
effort he was making, but also that his 
writing style made the right demands on 
his reader. “’ Anything your reader can do 
for himself, leave to him.” 

People who read Wittgenstein for the 
first time often feel that nearly every- 
thing has been left to them, that they are 
not reading philosophy at all but a kind 
of prelude or rehearsal of philosophical 
skills. Wittgenstein insists that he does 
not, and cannot, think on the reader's be- 
half. (‘‘No one can think a thought for me 
in the way no one can don my hat for 
me.’’) At best he is demonstrating a mode 
of thought that the reader will have to 
adapt to his own needs. The premise of 
most of his writing is that we do not un- 


blasted away at him with a .45. ‘‘An- 
other time we dropped a car into water, 
with a camera inside so the viewer could 
see us. In case something happened, we 
had two air tanks. It later turned out that 
one of them was empty. Had something 
gone wrong, I think it would have been 
one of the most dramatic moments of 
television ever seen — two men fighting 
for the air tank.” 

Since then, Allen has done a number of 
serious documentaries (40 in all), and 
some well-received serious acting, as well 
as his comedy. ‘Straight acting I find 
boring,” he says, “because it’s repeti- 
tious. You have to go on every night and 
say the same thing to the same person. 
Film is even more cockeyed because you 
don’t know what you're doing most of 
the time. You film a two-minute seg- 
ment, and you don’t know whether it’s 
going to be at the beginning of the film or 
the end.” 

Comedy, then, is Allen’s true metier. 
Although he approaches it primarily as 
entertainment, Allen sees the form as 
essentially instructive, in a broad sense. 
“What is very good about comedy is, you 
think to yourself, ‘I was in that situation, 
I didn’t find it very funny.’ And then 
when somebody has lightened you, and 
enlightened you, you think, ‘Christ, why 
didn’t I see that? Why didn’t I see the 
comedy in that situation?’ ” 

Like most comics, Allen’s stance is 
essentially rebellious, in a civil way: alone 
on his stool, with the scanty protection of 
his Gauloises, he takes on all the absurd- 
ity and hypocrisy of the world; he’s a 
comic Diogenes searching for truth. It's 
why a lot of his material is aimed at the 
church (what greater hypocrites than 
hypocrites before God?), and why he 
often returns to the uncorrupted honesty 
of children. “I have a friend who does a 
mind-reading act,” he says. ‘We were 





derstand very well what we do with 
words, and that our misunderstanding 
gives rise to illusions about what words 
and concepts really name. His source of 
authority for remarks on the nature of 
language is himself, his own possession 
of language, which makes him an expert 
witness on what it is natural to say in 
specific circumstances. The implication 
of his philosophical style is that we must 
learn to treat ourselves as sources of 
authority as well, since that skill will free 
us from the habit of irresponsible and 
self-deceptive generalization. 

For the past decade or so, it has been 
fashionable among art critics to quote 
Wittgenstein as a way of lending weight 
to slight observations about modern and 
contemporary art. This practice has given 
rise to the notion that Wittgenstein’s 
writing is germane to one’s thinking 
about art without explaining that writ- 
ing’s pertinence. But as one of those who 
has quoted Wittgenstein in writing about 
art, I think it is possible to suggest some- 
thing of an explanation. 

To pay attention to many works of 
modern and contemporary aft is to pay 
attention to language. One reason to 
value a work of art is that it offers an is- 


talking about what it’s like to come back 
after six or eight weeks on tour and esta- 
blish a rapport with your child. He told 
me he came home once, and his wife had 
this angry face on, and she said, ‘Your 
daughter....’ So my friend said, ‘Well, 
what did she do?’ And his wife said, ‘You 
ask her. You discipline her. You're the 
father.’ So he took his seven-year-old 
daughter upstairs and he asked her, 
‘Well, what did you do?’ And the child 
said, ‘Well, you're the fucking mind- 
reader, you tell me!’ That's children.” 
And that’s Dave Allen. 


Angel 


Continued from page 5 
ming. (His job, he says, is to discover a 
rhythm capable of turning the public 
mind to jelly.) Soon Wheeler is on the 
scene, doing his own frenzied number 
about a mass suicide to be triggered by 
The Poseidon Adventure crossed with the 
Second Coming. Lanx’s pert secretary, 
Miss Scoons, is standing transfixed in the 
middle of the window/screen, delivering 
a wild monologue about living through 
the movies. And all this is between send- 
ing out for coffee and taking dictation. 
Shepard (as people are fond of saying) 
is a visionary. But Angel City doesn’t 
look like a vision; it looks like a play. Sim- 
ilarly, Wheeler doesn’t look like a man 
with a strange, symbolic disease; he looks 
like an actor who has been machine- 
gunned by play-dough. There is a lot of 
interesting riffing being done at the Court 
Theater, but no spells are cast, no de- 
mons conjured. The drummer (Peter 
Guttmacher) comes closer to inducing 
massive headache than mass trance. And 
as if taking their cue from him, most of 
the actors also pound their parts too 
loudly. Catherine Allen, as Miss Scoons, 


land of indeterminacy in a world awash 
with ideologies. As you look at a paint- 
ing for the first time, you are confronted 
with the problem of describing what you 
see. Your attention will inevitably be di- 
rected toward language, toward a search 
for the “right” words. Wittgenstein’s 
thought can lead you to appreciate how 
much can be learned from such an ef- 
fort. Seeing art intelligently requires 
listening to language, to the words with 
which we describe what we see. Howard 
Nemerov defines poetry as the desire to 
“get something right in language,’ and 
that is the desire that seems to animate 
Wittgenstein’s writing, whether or not he 
is focusing on aesthetic matters. 
Attention to art is one kind of access to 
the phenomenon of language, that is, to 
the medium of thought itself. But it is also 
true that the kind of access to language 
Wittgenstein’s writing exemplifies is the 
begirining of access to the experience of 
art. Perhaps this is why Wittgenstein’s 
thought seems always to pertain to the 
difficulties of dealing with art, even when 
his writing does not obviously deal with 
aesthetics. The indeterminate nature of a 
work of art gives rise to an impulse to 
find the words that will describe one’s ex- 
perience. That is the kind of research 
Wittgenstein performed again and again 
in his writings. Learning that skill by 
reading him is not necessarily easier than 
learning it through direct address —to 
works of art. But Wittgenstein’s think- 
ing shows us how the nature of lan- 
guage, or the nature of our possession of 
it, cuts across the various possible themes 
of thought and experience, and that too is 
something to consider when you try to 
define the ‘content’ of modern art. 


Part of the fascination of this new 
book, for those who already know Witt- 
genstein, is its inclusion of remarks from 
the last years of his life. Some para- 
graphs are first attempts at passages that 
ultimately appeared in his Philosophical 
Investigations; others are unlike any- 
thing else he published. Some of the most 
memorable remarks are not centered on 
any particular philosophical theme but 
are direct observations of life: “Anyone 
who listens to a child’s crying and under- 
stands what he hears will know that it 
harbours dormant psychic forces, ter- 
rible forces different from anything com- 
monly assumed. Profound rage, pain and 
lust for destruction.” Other passages 
affirm Wittgenstein’s notion that a 
serious piece of philosophy could be writ- 
ten comprising nothing but jokes: ‘This 
is how philosophers should salute each 
other: ‘Take your time!’ ’’ This remark 
also advances a caution he repeated sev- 
eral times, the admonition that his writ- 
ing must be read slowly to be under- 


stood. 0 





is the exception — and she hasn't figured 
out that there’s a difference between 
being hypnotic and being monotonic. 
Only Larry Blamire’s laid-back Rabbit, 
on the track of the ultimate horror, seems 
to be headed anywhere. 


Fortunately, during intermission, while 
the audience is wandering through the 
vast print-studios of the Massachusetts 
College of Art (where the theater is lo- 
cated) and sniffing strange fumes, the 
play passes into another dimension. We 
return to find Miss Scoons, having 
flipped out completely, scrubbing the 
stage floor in a nun’s habit. She is la- 
menting the departure of Jeanette Mac- 
Donald from the silver screen. Tympani 
is living out his fantasy of owning a 
diner; he hovers over the now-silent 
drums with a spatula, flipping imagin- 
ary eggs and burgers. Lanx, heretofore a 
cheap hood in an expensive business, his 
power (like the Wizard of Oz’s) attribu- 
table to amplification, shadow-boxes in 
his business suit, his hands eficased in 
bandages, while Wheeler barks at him in 
the tough-but-tender manner of movie 
fight-trainers from Spencer Tracy to Bur- 
gess Meredith. Wheeler is rasping now, 
and still suffering the heartbreak of green 
psoriasis — which is nothing to the heart 
attack of green psoriasis in store for 
Rabbit, signifying, I suppose, the corrup- 
tion of the artist. 

Director James Michael Freeman, 
formerly of the pre-Brustein Loeb Experi- 
mental Theater, takes us on a credible 
tour of Angel City, though he does little 
more than Shepard specifies to illumine 
its strange vistas. Still, when he finally 
manages to get this hurly-burly halluci- 
nation moving, it takes on a life of its 
own — like Frankenstein's square-headed 
ghoul arising from the table and break- 
ing into a saxophonic variation on ‘The 
Monster Mash.” 





Petty 


Continued from page 6 
been); what's missing is the dynamics, 
the invention that allowed Petty to claim 
the familiar Byrdsy 12-string jingle that 
opens [‘The Waiting”’ as his own. Squat- 
ters’ rights, you know. 

Most of the tensile guitar melodies, 
that hallmark of the Heartbreakers’ style 
which Mike Campbell used to punch in, 
out, and around Petty’s phrasing have 
been reduced to a Dire Strait-man’s ap- 
proach — a ripple Kere, a blue lick there 
(“Women in Love’’); it’s clean, compe- 
tent, expendable. Stan Lynch, who can be 
a creative drummer, sounds live but 
sloppy; he’s just marking time. ‘King’s 
Road” and “A Thing About You,” the 
ostensible rockers, are lazy paraphrases 
of Petty’s 1980 hit, “Refugee.” 


Was Damn the Torpedoes a last-ditch 
bust-out? Petty had declared bank- 
ruptcy, was stuck in a club/cult rut, en- 
tangled in legal hassles before its release, 
a situation that made the record's success 
all the more triumphant. There haven't 
been that many acts who've managed to 
follow up a massive blockbuster, but 
Petty is neither a lightweight (he’s proved 
that) with a one-shot knack nor an 
R.E.O. Frampton that finally pulled 
together its best moves. Yet, if there's 
disappointment (Stevie Nicks drags the 
duet on “Insider” right over the heavy- 
baggage limit) and a lack of excitement, 
there’s also the way Petty pops the word 
‘‘woman” when he says, “She used to be 
the kind of woman/ You have and you 
hold, she could understand the problem” 
that might just be the one moment that 
could make you break down and cry. Or 
the way he slurs the title in “Something 
Big,” so you don’t know whether he’s 
making fun of the character or identify- 
ing with him, only that it’s probably a 
perfect day for banana fish. And those 
aren't just shadows of doubts you're 
hearing expressed on “King’s Road,” or 
the acknowledgment of debts — as an 
American, a rock star. That Petty is a 
‘‘new-world boy on the old King’s Road” 
was a given the moment he tried to blow a 
20-amp fuse. But what he’s trying to get 
at goes deeper than the deja vu he senses 
among the London clothing:stalls along 
King’s Road. 

The risk Petty is taking here is in mak- 
ing himself out as a loser (‘I gave her 


everything she threw it all away/On 
nothin’ ’) suffusing the album with a 
dank, palpable sadness. Maybe dreams 
should stay dreams, he’s saying; it's 
easier that way. But though waiting for 
them to materialize may be, in his words, 
the hardest part, it’s also provides the 
possibility of hope — and of sustaining it. 
Is that why he puts the plaintive, almost 
pitiful “You Can Still Change Your 
Mind” as the closer, as if he were hang- 
ing on until the last fraction of a minute, 
the last hair of a revolution? And the 
truth is, even though Hard Promises isn't 
exactly promising, when I’m cutting the 
corners between the early early morning 
and the late late night and the screech of “A 
Woman in Love” is almost over and Tom 
Petty comes on to tell me that he doesn’t 
understand the world today either, I don’t 
feel a whole lot better, but then I don’t 
have much choice. Oo 


Women 


Continued from page 3 


rhetorical styles, which are just as import- 
ant to their work as these new images and 
allusions, said Washington, adding that 
in the last two decades, black women 
writers have introduced idiom, dialect, 
and signifying to their work, thus assert- 
ing their right to speak in their own 
voices. For Marshall, the new rhetorical 
style has meant putting down on paper 
the voices and rhythms of her mother and 
her mother’s friends as they talked in the 
kitchen. 

“They were consummate talkers, 
master storytellers,’’ Marshall said. 
“Good talk among them was an art form, 
the only outlet for the enormous energy 
they had. They took the English lan- 
guage, infused it with rhythms of their 
own, turned around the syntax so it 
sounded better, made it a vehicle to 
express their cultural identity.” 

Is a change in theme and voice the ulti- 
mate goal for the female writer? Spanish 
novelist Rosa Montero concluded no. “‘It 
is important to acknowledge tenderness, 
ordinary daily occurrences, the domes- 
tic,” she said. ‘’But it seems to me a grave 
error if we do not go beyond it. If we lim- 
it ourselves to this testimonial litera- 
ture, we women writers would be enclos- 
ing ourselves in the same trap, the domes- 
tic one, only transposing it to literature. 

“We need to open doors, not shut 
them.” Oo 
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Under the Rooftops of Paris) and to 
Jacques Feyder on a series of films, in- 
cluding Carnival of Flanders. He made 
one short himself, in 1929-'30: Nogent, 
Eldorado du Dimanche, a benign, impres- 
sionistic essay on Parisians enjoying the 
weekend. Then in 1936, when Feyder 
went to America, Carne was promoted to 
direct Francoise Rosay (Mme Feyder) in 
Jenny. 

He made his best films in the next few 
years: Drole de Drame (shown at the 
French Library May 9 and 10), Quai des 
Brumes, Hotel du Nord, and Le Jour Se 
Leve (shown May 29, 30, and 31). The 
first is an eccentric comedy, a parody of 
detective-story complexity, with Michel 
Simon as a mystery writer. It was written 
by Jacques Prevert, the poet and novelist 
who worked on eight films for Carne and 
provided him with some of the most ele- 
gant scripts the screen has ever heard. 
Carne recalls it as a wondrous collabora- 
tion, ‘full of disputes, but no fights.” 
Drole de Drame established Carne as a 
skilled director of craftsmen and of styl- 
ish acting. The cast included Louis Jouvet 
and Jean-Louis Barrault, as well as Simon 
and Rosay. His crew had Eugene 
Schuftan as photographer, sets by 
Alexandre Trauner, and music by 
Maurice Jaubert. 

Years later, Jean-Luc Godard remarked 
that the peak of studio filmmaking in the 
late ‘30s was typified by Lubitsch in 
America and Carne in France. Carne pre- 
ferred poetic melancholy created on sets, 
under lights, verging on fateful magic. 
Hotel du Nord, Quai des Brumes, and Le 
Jour Se Leve are France's contribution to 
film noir — and their influence in 
America, especially on Orson Welles, has 
been overlooked for too long. They are 
stories about lovers trapped by fate; they 
gravitate toward bleak lodging houses 
and urban waterfronts; their villains are 
warped but alluring; and, as in Le Jour Se 
Leve, criminal acts stand as hopeless, 
existential gestures. They are romantic 
but forlorn, not profound films but ex- 
pert, touching entertainments. Quai des 
Brumes paired Jean Gabin and Michele 
Morgan — faces defined by the glow of 
love and the surrounding hostility of 
darkness — and in Le Jour Se Leve Gabin 
was with Arletty and Jules Berry, actors 
who were at their best for Carne. 


Carne treasured the team he worked 
with, and he was never more animated in 
our conversation than when I mentioned 
Jules Berry. He had seen genius twice, he 
said. Once when Michel Simon pretends 
to be drunk in Drole de Drame, and then, 
in Le Jour Se Leve, when Berry hints that 
he may be the father of the girl he is pur- 
suing amorously. He regrets that there are 
no longer such players, and he is not 
cheerful about French film today. He pre- 
fers American pictures, feels frustrated 
by French realism and the endless re- 
workings of the romantic triangle. There 
are only three or four good films from 
France in a year, he reckons, and when 
asked to list favorites he cites Maurice 
Pialat and Jacques Demy. Demy is a re- 
vealing choice: the New Wave director 
most fallen from critical grace, and most 


_ concerned with fantasy and style. 


It was during the war that censorship 
pushed Carne further toward styliza- 
tion: Les Visiteurs du Soir and Les 
Enfants du Paradis. The first is a medie- 
val fairy-story about young lovers who 
have to overcome the Devil's ploy of 
making forgetfulness sabotage romance. 
Some people saw the film as anti-Nazi 
subversion hiding behind Trauner’s 
sunny re-creation of chivalry, and the 
film is not really more far-fetched than, 
say, Casablanca. Joseph Kosma wrote 
several ballads, Arletty was the heroine, 
and Jules Berry made a dandified Devil, a 
sardonic and wistful surrogate-artist out- 
witted by the independent vitality and 
imagination of the lovers. 

After the war, Carne reverted to the 
fatalism of lovers taking a brief idyll 
before shadow encloses them; it was not 


_ what the public wanted. But Les Portes de 


la Nuit is another model of bittersweet 
artifice, with Yves Montand and Nathalie 
Nattier as the doomed couple dancing to 
Kosma’s “Autumn Leaves,” composed 
specially for the film. Other projects fell 
through— La Fleur de l’Age, with Anouk 
Aimee, and versions of Candide and 
Kafka’s Castle. 

La Marie du Port was from Simenon, 
with Gabin as an older man who takes a 
young wife. Then, in 1951, Carne made 
his most complete adventure into dream, 
Juliette ou la Cle des Songes (shown 
without subtitles, on May 15, 16, and 17), 
about a prisoner (Gerard Philipe) who 
goes in search of his Juliette by way of 
dreams, only to see her taken by Blue- 
beard. Time and again in Carne, young 

Continued on page 12 
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Carne 


Continued from page 11 

love faces a monster of epic malice; in 
examining the Freudian struggle, Carne 
never quite disowns the father-figure. 
After that there was an updated Therese 
Raquin, (shown June 5, 6, and 7), criti- 
cized for literary infidelity but composed 
around the startlingly carnal young 
Simone Signoret, whose face was still 
hard and unyielding. 

Carne would not be hurt to have his 
films remembered for their actors and 
craftsmen. He was a small master of arti- 

- fice, melancholy, and teamwork. Even 
Les Enfants du Paradis is most poignant 
in its sense of what is lost in love. Carne 
believed that shows are made by groups, 


just as life and art need both the lonely © 


mime, Baptiste, and the ebullient ham, 
Lemaitre. Jacques Prevert watched Carne 
at work and believed he was ‘‘a great di- 
rector and an extraordinarily modest 
man.” If Carne lacked a very assertive 
personality, that may have left him alert 
to others’ talents. On Hotel du Nord, he 
couldn’t at first believe in Arletty (as a 
whore) entering a room and musing 
‘Atmosphere, atmosphere.”” But he let 
the line play, and the actress’s tone con- 
vinced him. 

In recent years there has been too little 
chance to test his quality. Now, Boston 
has a special duty to study Carne and to 
rescue him from obscurity and the 
obloquy of collaboration. He does not 
need to be as great as Renoir, and he does 
not have to have an unsullied past. In 
light of the years of misunderstanding 
and the founding of his archive in an- 
other country, perhaps it was braver to 
remain behind. O 


Trailers 


Continued from page 4 
ro-Sublimation Cycle go to work.” 

‘Please, Doc. In English.” 

“Look, the Retro-Sublimation Cycle is 
very simple. You get the audience real ex- 
cited by promising them that these good- 
looking kids are gonna take off their 
clothes and go at it on the screen. It’s like 
porno. Only you know and I know that 
unless you're one of those pervs who 
takes an extra raincoat to the movies, 
porno movies never give you an orgasm. 
So they're frustrating. Hasn’t anybody 
told you this stuff? I mean, people go to 
horror movies for sex. You get excited 
thinking you're gonna see sex, and then 
there’s the scene with the young girl or 
guy undressing or whatever while the 
killer watches. And so the audience is get- 
ting sexually excited, being a voyeur, and 
meanwhile you're getting your suspense 
going — lots of shots of the backs of the 
kids’ heads, and shots where there are 
shadows in the corner of the screen that 
the killer can leap out of. You with me? 
Keep the camera going back and forth. 
You're looking through the killer’s eyes 


and getting turned on and now you're 
looking into the shadows waiting to be 
scared. And it’s like a rising tension, 
higher and higher. Then whammo! Give 
‘em the old machete in the face, lots of 
blood, and the audience jumps. All their 
muscles explode and go limp. And that’s 
the closest they'll get to orgasm without 
raincoats. C’mon. Don’t tell me you've 
never heard of the old Retro-Sublima- 
tion Cycle.” 

“Jeez, Doc. You make it sound illegal 
or something.” 

“Well, anyway, I’ve done all I could 
here. You can take it from there.” 

“Doc, wait. There’s one other thing. I 
didn’t want to bring it up, but, well, I’m 
desperate. It’s the single most important 
factor in the picture, and we can’t, we 
can’t —” 

“Come on, man. Out with it.” 

“Doc, we've run out of holidays.” 

“Christ. So that’s it.” 

“Yeah. It had to happen sooner or 
later.” 

“I don’t know what to tell you fellas. 
Have you thought about maybe Horror 
Hannukah? Or My Bloody Bastille Day? 
No — I got it. Ash Wednesday.” 

“Naw, that'd have to be an arson 
movie.” 

“Right, right. Has anybody done Ar- 
bor Day?” 

“Are you kidding?” 

“Well, boys, then I guess it’s time to 
change the formula. You're gonna have 
to call this thing Friday the 13th, Part 2 
and just hope that the Retro-Sublima- 
tion Cycle alone will pack ‘em in.” 

“Doc, you're a genius. How can we 
thank you?” 

“Well, I'll start by taking a percent- 
age, and then maybe we could talk about 
a multi-picture deal... .”,At Cinema 57, 
and the Circle, and in the suburbs. 

— Stephen Schiff 


IMAGE BEFORE 
MY EYES 


E ach generation has its own way of 


posing for the camera: comparing 
old pictures of our parents and 
grandparents, we're struck by differen- 
ces in body language, intensity of ex- 
pression, and sense (not just style) of 
dress. In Image Before My Eyes, a new 
documentary on Jewish-Polish life be- 
fore the Holocaust, there’s a photo of the 
Vilna theater troupe that seizes the imagi- 
nation. The 18 young, good-looking ac- 
tors sit huddled together, but they seem 
unaware of one another’s presence. The 
expressions alone seem alien: only one 
woman stares directly into the camera 
and smiles; the others all possess an air of 
studied self-absorption. No two actors fix 
their eyes on the same point, and the 
criss-crossing of gazes weaves a complex 
web of visual statements and attitudes. 
Such pictures as this, which not only pre- 
sent the trappings of an age but invite 
you to psych them out, can be extraordi- 
narily evocative, and their abundance in 
Image Before My Eyes gives the film an 
immediacy that’s missing from many 
documentaries about the present. 
Produced by the YIVO Institute for 
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Jewish Research, Image Before My Eyes 
mixes old photographs, home movies 
(taken by American Jews who returned to 
visit their relatives in the ‘30s), record- 
ings, and interviews with survivors (most 
of whom seem comfortably ensconced in 
New York). The fact that only 250,000 of 
Poland's 3.5 million Jews survived the 
Holocaust has made it easy to overlook 
the reach and magnitude of Jewish-Pol- 
ish culture, and the film's very existence 
is something of a miracle. As the film in- 
forms us, Poland was the largest and most 
important Jewish center in the early part 
of the century; as it demonstrates, Jewish 
life there was rich, vital, and highly diver- 
sified, despite — and because of — a ubi- 
quitous and virulent strain of anti-Semi- 
tism throughout the country. Some Jews, 
of course, assimilated, but the image that 
emerges is of a self-contained, intricate 
society that somehow managed to thrive 
on foreign ground. Jews spanned profes- 
sions, social classes, and the gamut of re- 
ligious observance from Chassidism to 
the Reform movement; there were 
Jewish right-wingers and those who be- 
longed to the Bund, a socialist labor 
group; there were those who advo- 
cated Yiddish-speaking urban centers of 
Jewish life in Europe, and there were 
Zionists, who envisioned a Hebrew- 
speaking homeland in Israel. 

The film uses its photos and old movies 
with skill and eloquence. In fact, director 
Josh Waletzky immerses us so deeply and 
fully in this world that his frequent 
cutting to present-day interviews 
amounts to-a series of rude awakenings. 
Most of the subjects seem too distant 
from the past, or too relieved at having it 
behind them, to have thought incisively 
about it; when one man speaks, as if by 
rote, of “brotherhood” among Jews, the 
limpness with which he utters that one 
word undermines the fervor and inten- 
sity of a thousand pictures. Shown at the 
Coolidge Corner, May 13-23. 

— Alan Stern 


HOMEGROWN 


n its first two weeks, Homegrown, 
[ the Wall’s ‘‘Celebration of 

Boston/Cambridge filmmakers,” fea- 
tured films so uneven that some of us at 
the Phoenix were wondering — against 
our principles and better judgment — 
whether quality of product was indeed 
proportional to one’s budget. and proxim- 
ity to Southern California. As it turns 
out, Off the Wall was merely hoarding its 
trumps: the final two programs are easily 
the most interesting in the series and be- 
gin to restore our faith in local talent and 
cash-poor ingenuity. 

A paltry $2000 and a great deal of in- 
genuity were responsible for “A Good 
Example: Brecht Before HUAC,” made 
by Bertrand Sauzier and some friends 
from the Cambridge area. Any mogul can 
tell you, though, that a good script is 
easily worth a million or two in produc- 
tion values, and Sauzier’s film was writ- 
ten by some of the best in the business — 
namely, Bert Brecht and those wonder- 
fully witty, literate folks at the House 


UnAmerican Activities Committee. Film-’ 
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ing in a noir style — which is a godsend 
for skimpy budgets, and happened to be 
in vogue when Brecht before the 
Committee on October 30, 1947 — 
Sauzier presents a slightly condensed ver- 
sion of Brecht’s testimony (Martin Esslin 
has compared the proceedings to a zool- 
ogist’s being cross-examined by apes). It 
was one of the most slyly comic gcenes 
the dramatist ever wrote: smoking a 
cigar for theatrical effect and using an in- 
terpreter whose English was no better than 
his own (so that he would have time to 
think), Brecht delivered such a skillful 
amalgam of evasions, distortions, and 
outright lies that Chief Investigator J. 
Parnell Thomas commended him for his 
cooperation, and Brecht was able to exe- 
cute his plans to leave the country. 
(Brecht’s predecessors on the stand, who 
became known as the Hollywood 10, 
didn’t fare as well; they, of course, were 
all cited for contempt of Congress and 
sentenced to a year in prison.) As Brecht, 
David Rothauser gives a cunning per- 
formance of a cunning performance, 
overlaying the playwright’s cynical 
amusement at the proceedings with a 
veneer of professorial diffidence and 
charm; and Sauzier’s use of shadow and 
harsh lighting plays against the text in a 
way that keeps the film both taut and 
funny. “A Good Example” is a terrific 
comedy, a chilling political horror story, 
and an inspiring demonstration of wily 
grace under pressure. 

Eric Neudel’s documentary “Steps” is 
a more somber study of grace under pres- 
sure — an examination of the friendship 
between two 23-year-old women, one of 
whom became paralyzed at the age of 17; 
in an automobile accident. Using old 
photographs, home movies, letters, in- 
terviews, and cinema-verite footage, 
Neudel traces Pam and Peggy's relation- 
ship from its childhood origins‘on Mass- 
achusetts’s North Shore. The letter read- 
ings represent the film’s most effective 
moments: both women are natural cor- 
respondents and express themselves on 
paper with fluidity and warmth. Pam, the 
handicapped woman, has an easy rap- 
port with the camera; she describes her 
accident with such relaxed clear-headed- 
ness that we're completely moved with- 
out being made to feel guilty or manip- 
ulated. 

“Steps’’ becomes somewhat proble- 
matic in its second half: Neudel filmed it 
during the Week ‘that Peggy — who had 
moved to California the year before — 
came east for a Christmas visit, and the 
scenes of partying and reunion seem 
rushed and perfunctory. There are. also 
some disturbing voids — for example, no 
acknowledgment is made of Pam's 
parents, though it’s clear that she lives in 
their home. In a way, these lapses sub- 
vert and enlarge Neudel’s intent: “Steps” 
was originally conceived as a ‘‘home 
movie,” a memento (Peggy is Neudel’s 
sister-in-law); but by the end, the friend- 
ship between the two women falls into 
the background, and Pam — despite her 
admirable adjustment — emerges as a sort 
of emblem for every person’s essential 
loneliness and isolation. 

In “Marv Cutler and the Little Prince 
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of Rock,’ Carol Swartz explores a dif- 
ferent slice of North Shore life — the 
world of leisure suits and low-rent cock- 
tail lounges. Marv is a local impresario 
trying to hype /his seven-year-old son, 
Scott, into rock stardom with hard-driv- 
ing versions of ‘Three Blind Mice” and 
‘Mary Had a Little Lamb.’ Swartz films 
father and son with an affectionately crit- 
ical eye as they seek their fortunes in re- 
cording studios, on local TV, and during 
a visit to ASCAP in New York. She seems 
refreshingly free of condescension: 
though she highlights her subjects’ tacky 
aspirations and Scott's reluctant indoc- 
trination into the corroded-tinsel world of 
show biz, she also celebrates Marv’'s 
audacity and warped idealism. The film 
stagnates toward the end, but for atti- 
tude alone, Swartz is a filmmaker worth 
watching. “Steps” and ‘The Little Prince 
of Rock” will be shown at Off the Wall 
Saturday through Monday, May 9-11. 
“A Good Example” will play Tuesday 
through Thursday, May 12-14, and will 
be shown with ‘‘Kuhle Wampe”’ 
(“Whither Germany?”), the only film 
made from a Brecht screenplay. 

— Alan Stern 


UNTIL SHE TALKS 


ne of the flakier vestiges of the 
O ‘60s is the notion that all activism 

ennobles — that protest auto- 
matically cleanses the soul. This ethic, 
which has the peculiar effect of empha- 
sizing the protester at the expense of his 
cause, reached its nadir with the No 
Nukes concerts, which confronted hard- 
core political and economic realities with 
the soft-headed utopian politics of 
Woodstock Nation. The result was a 
sanctimonious celebrity love-in, during 
which those in the audience were invited 
to congratulate themselves for caring so 
much (most of them, of course, were 
there to see Bruce Springsteen). 


Until She Talks, a 45-minute film 
about a woman who.“’stands up” against 
grand-jury abuse, is drenched in this sort 
of naive righteousness. Working from a 
script by Doris Baizley, director Mary 
Lampson has taken an extremely unsen- 
timental approach toward her subject. 
Yet from the first moment of conflict, 
when two gray-suited federal agents en- 
ter a women’s clinic to question coun- 
selor Judith Ashe (Pamela Reed), the 
movie stacks the deck for its selfless hero. 
The FBI doesn’t suspect Ashe of any 
wrongdoing. It’s known, however, that 
for six months she lived in the same 
building as a pair of activists now want- 
ed for murder (apparently they exploded 
a bomb in a public building as an act of 
protest and ended up killing a security 
guard). Approaching Ashe with ominous 
solemnity, the agents shove a black-and- 
white glossy under her nose and ask the 
question that is repeated throughout the 
movie like a refrain: ‘‘Do you recognize 
the people in this photograph?’ Ashe 
knows them, all right, but refuses to an- 
swer, even when dragged before a grand 
jury and threatened with a contempt ci- 
tation. And, despite the eloquence of her 
lawyer, she goes to jail for her silence. 


Lampson and Baizley pound home 
their message: that forcing an innocent to 
answer questions about anything is a 
gross invasion of privacy that smacks of 
McCarthyism. But nothing we see illus- 
trates or argues for this point; it’s simply 
taken as a prima facie truth. To sell its 
polemicism, the film counts on our re- 
sponses to characters and situations that, 
by now, are standard liberal-message- 
movie archetypes. Judith works in an 
abortion clinic whose federal funds are 
about ‘to dry up: she’s Good. The FBI 
agents are cold-blooded, granitic types 
who rudely interrupt a sensitive counsel- 
ing session to question her: they're Bad. 
And at Ashe’s “‘trial,”’ crowds of smiling, 
bearded hippies fill the courtroom and 
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engage in some Chicago Seven-style rab- 
ble-rousing: their cause must be a noble 
one. 

What makes this baldly manipulative 
approach even dumber is that the merits 
of Ashe’s cause are, at best, debatable. 
Granting a long history of grand-jury 
abuses in this country, how many people 
really believe that citizens shouldn't have 
to answer questions, even when their ans- 
wers may lead to the apprehension of 
murderers? The movie is nicely photo- 
graphed and crisply staged, and it fea- 
tures a fine actress in the lead role — 
Pamela Reed, who was the cheeky Belle 
Starr in The Long Riders and, most re- 
cently, William. Hurt’s pragmatic girl- 
friend in Eyewitness. But the simplistic 
politics of Until She Talks finally under- 
mines not only its message, but its drama. 
At first, Judith Ashe’s refusal to answer 
appears to be some sort of noble gesture; 
by the end, after she’s refused again and 
again and even gone to jail to defend her 
dubious principles, it begins to look like 
plain old stupidity. Showing May 10, at 
7:30 p.m., at the Harvard University 
Science Center. 

— Owen Gleiberman 


KING OF THE 
MOUNTAIN 


he TV trailer for King of the 

( Mountain promises an unpreten- 
tious drag-race drama with a lot of 

stock characters and.fast-car thrills. It’s 
not entirely wrong: the film has plenty of 
stock characters. For some odd reason, 
though, there’s only 10 minutes of 
drag-racing, most of which is horribly 
photographed (it’s dark and all you can 
see is bobbing headlights). In fact, the 
plot barely touches on the sport. Instead, 
there’s a woodenly acted, cheesy-looking 
soap opera about a guy named Steve 
(Harry Hamlin) who likes to race; his 


songwriting brother, Buddy (Joseph Bot- 
toms); his singing girlfriend, Tina 
(Deborah Van Valkenburgh); and their 
record-producing friend, Roger (Richard 
Cox), who tries to land Buddy and Tina a 
recording contract and ends up selling 
them out. It’s hard to know whether to 
consider the dramatic scenes a break from 
the action o. vice versa. 

Through a combination of bad script- 
ing and bad acting, everything in the film 
is overstated in the dim-witted manner of 
porno movies. King of the Mountain is 
the sort of film in which if a character is 
supposed to be a hip, happy-go-lucky 
type, he can’t enter a room without going, 
‘‘Hey, hey, he-e-e-y-y, what's 
happenin’!’’ Every character has his own 
shtick. Steve, the drag-racing hero, is 
given to muttering existential homilies 
about how he only feels free, truly free, 
engineering the treacherous curves of 
Mulholland Drive. Dennis Hopper, 
wearing a pony-tail, shows up as Cal, a 
half-crazed boozer who used to be a top 
drag-racer and now spends his days as a 
grease-monkey and his nights guzzling 
Coors and timing the young racers. His 
philosophy: there’s nothing to fear but 
fear itself. 

To be fair, King of the Mountain isn't a 
total loss. It features an amusing perform- 
ance by Seymour Case as a slimy 
record-company exec. And then there’s 
Deborah Van Valkenburgh. This young 
actress gave a mediocre performance in 
The Warriors, and she’s not much better 
here. But she has such a striking face that 
she holds the screen anyway. Van Val- 
kenburgh brings new dimensions to the 
phrase ‘sexy pout.”” With a lower lip that 
naturally bulges up over her upper one, 
she’s got a seductive insolence built right 
into her facial structure. What's more, 
she’s featured in that TV trailer. Which is 
89 minutes shorter than the movie. /n the 
suburbs. 

— Owen Gleiberman 


Michael Cimino’s story of friendship, love and courage. 
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Cellars 


Continued from page 7 

pit. Reinforcing this feeling, Nel- 
son spent a long time shaking 
hands and signing autographs at 
the stage’s edge before departing 
for the sanctuary of his bus. Still, 
by the end he wasn’t even sweat- 
ing, testimony to his easy-going 
ways. 

* + * 

The only ground rule for my 
invitation to Austin was this: 
don’t bother Willie. It was ex- 
plained to me that he had just 
gone through an intense round of 
interviews following Honey- 
suckle Rose and his new LP, 
Somewhere over the Rainbow, 
and that he is sick of answering 
questions. Otherwise, I was a 
welcome observer. Two days af- 
ter the Opry show, he was sched- 
uled for a taping on Austin City 
Limits, a PBS series that begins its 
seventh year in August, with the 
Nelson show kicking it off. Be- 
fore bringing on his regular back- 
up he opened with eight songs by 
the Over the Rainbow Band. It’s 
an acoustic group with five 
pieces: three guitars (Nelson, Paul 
Buskirk, and Freddie Powers), a 
fiddle (Johnny Gimble, a Bob 
Wills veteran), and a bass (Dean 
Reynolds). The instrumentation 
and jazzy, lightly strummed, 
bowed, and picked style are iden- 
tical to those of the Hot Club of 
France, the 1930s Paris quintet 
led by Django Reinhardt. 

“Willie and I were sitting in a 
golf cart out in Lake Tahoe talk- 
ing about how young people 
never heard of Django,’’ Powers 
told me before the show. “He 
thought it would be a good idea to 
make an album in the same style, 
so we went in and recorded it.” 
Buskirk added that the album was 
just an excuse for old friends to 
get together. (It certainly was a 


lucrative social event. According 
to CBS, the LP sold 700,000 cop- 
ies in its first week of release.) 
Powers, who has been playing 
Nevada hotels and lounges the 
past several years, got a little 
peeved when I told him that some 
reviews have called the album 
Son of Stardust. ‘That ain't fair! 
They're popular songs, sure, but 
it’s two different styles. Rain- 
bow’s nothing like Stardust. 
You're talking about a whole 
other tradition.” 

After seeing its music per- 
formed live I can appreciate 
Somewhere over the Rainbow 
more. On the album ‘‘Mona 
Lisa,’ ‘My Mother's Eyes,” and 
“Won't You Ride in My Little Red 
Wagon” feel like Hallmark cards, 
but in concert the band comes 
alive, because as Buskirk im- 
plied, they are just five geezers 
sitting on stools and pickin’ away. 
As soon as Buskirk finished rip- 
pling out a solo, Gimble’s bow 
would sneak in on its tail and lace 
purring lines through the softly 
furious and precise riffing of the 
others. And Nelson’s singing was 
just as nimble, his wood-solid 
voice dancing all around the mel- 
ody. The 600 people in the studio, 
all drinking complimentary Lone 
Star Beer (the show’s sponsor), 
couldn’t help being sucked in by 
the quintet’s fishing-buddy cam- 
araderie. 

* * * 

A few hours before the Austin 
City Limits taping I was hanging 
out in the dressing room with a 
dozen others — a few band mem- 
bers, employees, and friends — 
whose ages ranged from pre-teens 
to past 70. Someone said Nelson 
was still out on the golf course 
and that Beast, his personal cook, 
would have a Mexican buffet 
ready in a while. It was a time for 
relaxing, for sipping beer and 
passing thick, neatly rolled joints, 
which everyone smoked except 
the kids. (Their long-hair daddy 





wouldn’t allow it.) Freddie Pow- 
ers was absent-mindedly strum- 
ming his guitar, which inspired 
J.R. Chatwell, a renowned Texas 
musician who retired after a 
stroke 12 years ago, to pull out 
his fiddle for a go at ‘Sweet 
Georgia Brown.” (Chatwell, who 
for health reasons had to give up 
drinking, told me he had Doug 
Sahm to thank for introducing 
him to pot.) Considering how po- 
tent the joints were, I wasn’t sur- 
prised when conversation fal- 
tered. Complete sentences be- 
came a chore and there were fre- 
quent gaps of silence. Despite this 
handicap, two topics persisted: 
real estate and golf. I felt as if I 
had fallen into a mutant group of 
cowboy-jock-Rastafarians. 
* * * 

ODDS ‘N’ ENDS: There’s a benefit 
for the Boston Area Rape Crisis 
Center at the Metro May 11, fea- 
turing the New Models, City 
Thrills, and the 11th Hour Blues 
Band .... David “The Pope 
Smokes Dope” Peel, G.G. Allin, 
and the Mighty Ions at Jumbo’s 
May 13 .... Steel Pulse and La 
Peste at the Channel the 14th... . 
Joan Jett at the Paradise the 15th 
.... Peter Dayton at the Inn- 
Square Men’s Bar the 16th....A 
lot of fanzines and the members 
of Black Flag have told me that 
the best punk band in Canada is 
DOA. It’s at the Paradise on the 
17th. O 


Caldwell 


Continued from page 7 

illusion that he had knocked over 
the set. Once again, Caldwell 
rendered inexplicable Rigoletto’s 
participation at his daughter's ab- 
duction. 

Nevertheless, this production 
is still serviceable — with first- 
rate singers it could have been a 
hit. And this cast was, in its way, 
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more cohesive, more consistent 
than the 1977 cast. Tenor 
Ryszard Karczykowski, in his 
American debut, made a stronger 
Duke than Joseph Evans, with a 
more convincing swagger — 
though he ludicrously inter- 
rupted his hasty stride across the 
stage in the second act with an ab- 
rupt center-stage turn to the audi- 
ence on his one big high note. At 
least his voice didn’t break on the 
last note of ‘“‘La Donna e mobile.” 
Karczykowski has a full, steady 
voice that is particularly appeal- 
ing in sustained soft notes. It is 
not especially flexible, however, 
with a tendency to bark on up- 
ward leaps. Soprano Ashley 
Putnam, making her Boston 
debut, certainly looked more like 
a Gilda than Sills did, and is a 
creditable actress, though her 
fashionably pre-Raphaelite hair 
and some Americanish man- 
nerisms (leaning against a table 
and wrapping her arms around 
her raised knee) made her seem as 
if she had just left Sarah Law- 
rence rather than a 16th-century 
convent. Putnam, now with the 
New York City Opera, is a hot 
property, and Caldwell was right 
to want us to see her. But she 
seems to be having some vocal 
difficulties now (or perhaps has 
always had them). The voice is es- 
sentially rich and warm, yet lacks 
assurance in coloratura and sup- 
port in legato line. So many over- 
tones kept cropping up, she 
sounded at times as if she were 
singing a duet with herself. Only 
a rival soprano could have ad- 
vised her to attempt two tradi- 
tional but. unwritten fortissimo 
high notes. (She ignored, on the 
other hand, the score’s own spec- 
tacular alternatives in her alto- 
gether bland “Caro nome.) A 
good friend should sit her down 
with the Callas recording, then 
have her write a hundred times on 
the blackboard: ‘‘I must not 
breathe in the middle of words.” 
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By far the best performance, 
and surely Caldwell’s finest Rigo- 
letto (I didn’t hear Enzo Sordello 
in 1962), was Brent Ellis’s, Cald- 


well’s Vampyre last fall and-her 


Andrei in last season’s War and 
Peace revival (also Pavarotti’s 
blustery military rival in the Met 
L'Elisir d’'Amore telecast). Ellis is 
the thinking man’s Sherrill 
Milnes, with a clear, colorful bari- 
tone, especially strong at the top 
(a necessity for Rigoletto) and 
thoughtful, if sometimes unin- 
tense, readings of the text. This 
was only his second try at the role 
(the first was three years ago with 
the Scottish Opera), and it was a 
good one — especially in the jest- 
er scenes, where his prancing 
looked unusually professional 
and his barbs were delivered so 
they really stung, and at the end, 
where he abandoned himself to 
grief at the discovery of his mur- 
dered daughter. 


But the moments of Verdi's 
deepest and darkest insights 
eluded Ellis. He should have 
heard what Callas told -her Juil- 
liard master class about ‘‘Cor- 
tigiani, vil razza."’ This aria splits 
in half — first Rigoletto hurls in- 
sults at the courtiers who have 
abducted his daughter, then he 
pleads with them pathetically for 
her return. Callas talked about — 
and demonstrated — how Rigo- 
letto’s anger is shot through with 
despair, and how his pleading is 
filled not just with hatred but 
self-hatred. By simplifying, Ellis 
glossed over these inner tensions 
and let the conflict remain on the 
surface. And he barely began to 
suggest the complexity of ‘’Pari 
siamo,” a stream-of-conscious- 
ness» monologue that veers 
manically between lacerating self- 
scrutiny and_ self-justification, 
superstitious paranoia and cos- 
mic denunciation (foreshadow- 
ing Iago), satirical contemp- 
tuousness and tender affection. 
Of course, the scenery moving at 
the climax of the aria didn’t help, 
nor did Caldwell’s unilluminat- 
ing conducting. 


No one else had room to make 
much effect. Rosalind Elias’s sur- 
prisingly well-sung but con- 
ventionally stagy gypsy seduc- 
tress (with stiletto-heeled -boots, 
in the 16th century yet) and Fred 
Teschler’s toneless and charac- 
terless Monterone and Spara- 
fucile finally just blended into the 
scenery. It’s easy to capture tick- 
et-buyers with Verdi's familiar 
masterpiece, but a production of 
Rigoletto needs more than the 
addition of an obscure aria and 
stage wind to recreate the ‘light- 
ning of Verdi's original-.con- 
ception. 
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price of a premium-quality conventional cas- 
sette, now you can enjoy the “studio quality” 
performance of metal tape. 

No matter what kind of cassette tape you’re 
using now, we guarantee you'll like FUJI metal 
better. So try one out and compare it with your 
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Hot dots 


by Clif Garboden 


SUNDAY 


Noon (56) Six Hours Wasted with Lewis. 
Sufficient incentive to oe polio victims back on 
their feet just to switch channels. Comedy’s eternal 
five-year-old stars in three features — The Ladies’ 
Man (1961 with Helen Traubel), in which Lewis 
finds work as a houseboy in a women's dorm; Art- 
ists and Models (at 2 p.m., from 1955, with Dean 
Martin and Shirley MacLaine), in which Martin and 
Lewis dance their way wou the world of comic- 
book publishing; and The Disorderly Orderly (at 4 
p.m., from 1964, with Glenda Farrell), in which 
Lewis sets fire to a hospital patient’s beard. They 
love Jerry Lewis in France. Of course they also love 
French rock 'n’ roll in France. 

12:30 (7) Basketball. An NBA championship game 
(Celtics vs. the Houston Rockets). CBS has given 
the go-ahead for its affiliates to air the remaining 
games (should there be any) live. . 
1:30 (4) Gunfight at the O.K. Corral (movie). The 
outlaw Clantons and the yy teensy 
square off. Burt Lancaster, Kirk Douglas, Rhonda 
Fleming, Jo Van Fleet, and Lee Van Cleef star. 
Made in 1957. 

1:30 (38) Baseball. The Sox vs. the Toronto Biue 


Jays. 

2:00 (5) The Undersea World of Jacques Cous- 
teau: Cousteau in the Antarctic: The Flight of the 
Penguins. Some of the best uin footage ever 
shot. Curious creatures, aren't ? 


3:00 wg Been Chopin: A Voyage with — 
Janis. peated from last week. Pianist Janis 
roams Europe in search of the real Chopin. 

4:00 (2) Hall of Fame: Casey S . Charies 
Durning’s one-man interpretation of the late Yan- 
kee/Mets manager. 

4:15 (38) My Darling Clementine (movie). Further 
adventures of Wyatt Earp and Doc Holliday, these 
from 1946 and starring Henry Fonda and Walter 
Brennan. 

6:00 fe Star Trek, “Mark of Gideon.” 

8:00 (2) The Cousteau Odyssey: The Nile, part |. 
Sailing north from the mountain headwaters to 
Lake Victoria and on to Khartoum with Cousteau 
8:00 (8) Perry Como’s Spring in San Francisco 
8: 4 
Ah, that city by the bay, and we don't mean Guan- 
tanamo. A leisurely tour with Como and guests 
Cheryl Ladd, Larry Gatlin and the Gatlin Brothers 
Band, and Jim Plunkett. 

6:00 (56) To Have and Have Not (movie). Bogart 
and Bacall together for the first time on screen in 
this oft-shown Howard Hawks presentation of a 
Hemingway tale of love and war adapted for the 
movies by Jules Furthman and Wiliam Faulkner. 
Also starring Hoagy Carmichael, gimpy old Walter 
5:00 tz} ‘Tecenias Theatre Favorites: The 
9:00 ‘a " 
Golden Bowl, part ll. More chat-filled drama from 
the work of Henry James. Amerigo warns Charlotte 
about her betrothed Verver by telegram. To be re- 
peated on Friday at 9 p.m. 

9:00 (4) An All-Star Salute to Mother's Day. Ed 
McMahon hosts celebs and their moms. Guest in- 
clude Ginger Rogers, Barbara Mandrell, Brooke 
Shields, Shecky Greene, Diana Canova, Foster 
Brooks, and many more. 

9:00 (5) The Main Event (movie). One of those Bar- 
bra Streisand/Ryan O'Neal movies. This time the 





two of them fall in love in the boxing ring. 





MONDAY 


Noon (38) Take Her, She’s Mine (movie). James 
Stewart plays besieged parent to beatnik aspirant 
Sandra Dee in this 1963 comedy. 

4:00 (7) Let’s Make Love (movie). Marilyn Monroe 
and Yves Montand star in a 1961 comedy about a 
billionaire who is hired under an assumed identity 
to play himself in a Broadway satire. 

7:30 (38) Baseball. The Sox vs. the Toronto Blue 


Jays. 
8:00 (2) Great Performances: ing On. A love 
story filmed on location in sight of the Himalayas 
and starring Trevor Howard and Celia Johnson as 
a British couple who stayed on the subcontinent 
a past the 1947 break with the mother country. 
8:00 (7) Lynda Carter’s Celebration. What a talent. 
Gee. Sure can sort of sing. And she doesn't dance 
eo badly. 3 Ryn in ? A 
“paced s featu aries, Jerry 
Reed, and Chris Evert ‘ 
8:00 (56) The Alamo (movie) This is John Wayne 
appreciation week on WLVI. We never did like the 
guy or his movies, but we guess we're not allowed 
to make fun any more. This 1960 battle 
epic puts old Duke on the losing side of the legen- 
dary bout with the forces of Antonio Lopez Santa 
Anna, the Nixon figure of Mexican political his- 


tory. 

9:00 (4) The Star Maker (movie) part |. Rock 
Hudgon stars as the archetypical Hollywood creep 
with®a casting couch. Also starring Suzanne 
Pleshette, Melanie Griffith, and Ed McMahon. 
9:00 (5) The Best Little Girl in the Worid. Charies 
Durning, Eva Marie Saint, Jennifer Jason-Leigh, 
Melanie Myron, and Jason Miller star in a ma 
for-TV feature about anorexia nervosa. 

9:30 (2) Lost to the Revolution. A mysteriously 
titled study of jeweler and goldsmith Peter Cari 
Faberge, narrated by Yul Brynner. They mean the 
Russian Revolution. 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and his crepe 
© chine critters are joined by guest host Paul 


mon. 

8:00 (2) Nova: The Water Crisis. A look at three 

sodden messes — the acid rain plague in the 

Adirondacks, the constant water sho: in Call- 

fornia, and the contamininated town of Bed- 

ty Massachusetts. To be repeated on Saturday 

at 9 p.m. 

8:00 (7) The Body Human: Breakthrough 2000. 

Artificial limbs for $6-million man types. 

ae (38) Baseball. The Sox vs. the Minnesota 
wins. 

9:00 (2) Mystery: Sergeant Cribb, part |V. Cribb 

takes on the case of a bare-fisted boxer who lost 

his head and washed into the Thames. 

9:00 (4) The Star Maker (movie) part li. 

9:00 (7) Basketball. An NBA championship game, 

if necessary. 


WEDNESDAY 


4:00 (7) The Return of the Pink Panther (movie). 





Airwaves 


by Billy Pope 


SUNDAY 





8:00 a.m.-noon (WBCN) Boston Review. A 
documentary look at sports injuries among child 
athletes. Also, Congressman Barney Frank dis- 
cusses the difficulties facing progressives down in 
Washington; British humorist Dave Allen talks 
about comedy and his ee at the Wilbur on 
May 11; Ronnie Friedland and Carol Kort, authors 
of The Mothers’ Book, discuss the experience of 
motherhood; and members of Bridge over 
Troubled Waters discuss health care and coun- 
seling for street people. 

12:40 (WBZ) NBA Championships. The Celtics vs. 
the Houston Rockets. 

1:30 (WITS) Baseball. The Sox vs. the Toronto 
Biue Jays. 

2:00 (WCAS) Live at Paseim. A folk performance 
by Preston Reed. 

2:30 (WGBH) Los —_ Phitharmonic. Carlo 
Maria Guilini conducts hoven's Coriolan Over- 
ture and Piario Concerto No. 4, with Murray 
Perahia, Falla's E/ Amor Brujo Suite, and Ravel's 
Suite No. 2 from Daphnis et Chioe. 

3:00 (WHRB) The Banjo Orgy. Out of the dynamic 
style of banjo playing popularized by Ear! Scruggs 
in the 1950s comes performances by Alan Munde, 
John Hickman, J.D. Crowe, and Bill Keith — four 
hours worth. 

4:30 (WGBH) Star Wars. “The Millennium Faicon 
Irregulars.” In episode 10, the Empire destroys Al- 
deraan and draws our heroes into the Death Star. 
Repeated Monday at 10:30 p.m. and Friday at 7 


p.m. 

7:05 (WCRB) Showtime. Joe! Grey and Betty Ann 
Grove star in Cohan's George M/ 

8:00 (WHRB) The Mozart Orgy. Mozart's wide 
range of musical expression — concertos, string 
quintets, piano sonatas, symphonies, operas — 
are played in roughly chronological order over the 


next 124 hours. 
8:30 (WCRB) & at the Opera. Bruno 
Bartoletti conducts Puccini's Manon Lescaut, with 
Cabalie, Domingo, Mangin, and Sardinero. 

9:00 (WBUR) Jazz “Montreux international 
Jazz Festival,” part Ill. John Lewis and Hank Jones 
perform two-piano interpretations of jazz classics, 
and Herbie Hancock and Chick Corea bring the 
house down in their two-piano concert. 

9:00 (WROR) of the Week. Music and con- 
versation with Andy Gibb of BeeGees fame. 

9:30 (WERS) Metrowave. The show features Bos- 
ton rock 'n’ roll music and interviews; Robert Ellis 
Orrall performs live from the studio at 10 p.m. 
10:00 (WBCN) King Biecult Flower Hour. The 
Greg Kihn Band in a concert performance from 
New York; Willie Nile, also recorded live from New 
York. 

10:00 (WGBH) Reading Aloud. A reading of Win- 
ston cere yea Part of the House. Continues 
through Thursday. 

10:30 (WGBH) NPR Recital Hall. The King’s 
Singers perform songs from the Auvergne and 
from the Victorian era. 

11:00 (WROR) Maes Communications. Scott 
Schnappe, from the Boston chapter of Big Brother, 
discusses its work with kids; British humorist Dave 
Alien discusses his comedy, which will open at the 
Wilbur Theater May 11. 

11:00 (WBCN) The Basement Tapes. A special 
two-hour edition of music and conversation with 
iaidnight ont (WCOZ) Midnight All-Stars. A musical 
profile of Senda Clearwater Revival. 


MONDAY 


6:00 a.m. (WBUR) and (WGBH) Morning Edition. 
See Fave waves. 

9:00 a.m. (WERS) Repertoire. “English Church 
Music."" Music and conversation with or- 
Sekrenncuctes pence Ronald Arnatt. 

1:00 a.m. mp Joy Browne Show. Henry 
Lodge, president of the Metropolitan Center, dis- 
cusses the theater in Boston. 

4:30 (WBUR) Local News. A special feature on 
“Boston Neighborhood Networks”; this week 
Laura Brown of East Boston Community News and 
Charlene Regan of the Office of Urban Affairs talk 
about homesteading and community-initiated 
a 
4:30 (WGBH) Options in Education. “American 
Business in the Schools,” part |. A look at how 
business seeks to influence schools, by providing, 
for example, “free” curriculum materials. Part II is 
on a. 

5:00 (WBUR) and (WGBH) All Things Considered. 
See Fave waves. 
6:30 (WGBH) The Spider's Web. A Wrinkle in 
by dramatization of the story by Madeleine 

‘Engle. 

7:30 (WITS) Baseball. The Sox vs. The Toronto 
Blue Jays. 
8:00 (WCRB) BSO From a 1965 
concert, Erich Leinsdorf conducts Fine’s Toccata 
Concertante; and from 1976, Colin Davis con- 
ducts Sibelius’s Symphony No. 4. 
9:00 (WCRB) San Francisco Cerehens, Edo de 
Waart conducts a Beethoven program: March for 
Military band, Piano Concerto No. 4, with Murray 
Perahia, and Symphony No. 6 (Pastora/). 
10:07 (WEE!) theater. “End of a Queen.” 
A dramatization of the trial and sentencing of 
Marie Antoinette. Mystery Theater is heard each 
prey | evening. 
11:00 (WGBH) Performances of Stra- 
vinsky’s Octet, Symphonies of Wind instruments, 
and Circus Polka. 

(WITS) Larry King Show. Former CiA 
agent Theodore Shackley discusses his 30 years at 
the agency playing spy. 


TUESDAY 


7:00 (WMBR) interaction. Teachers and others 
discuss career choices — ——? on or letting go. 
8:00 (WCRB) BSO Playbacks. From a 1977 con- 
cert, Sergiu Comissiona conducts Debussy’'s 
Rhapsody for Clarinet, with Harold Wright; from 
1978, Seiji Ozawa conducts Rachmani 's Piano 
Concerto No. 3, with Alexis Weissenberg. 

ee ee ron en Oe innesota 

ns. 








Piano Concerto No. 23, with Clifford Curzon, and 


Ovorak’s Symphony No. 8. 
10:00 0) David Brudnoy Show. A discus- 
sion former israeli Defense Minister Ezer 


Weizman. 

10:30 ap Library of Congress Chamber 
Music. Jui String Quartet and pianist An- 
dras Schiff perform works by Mozart and Bloch. 
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Peter Seliers stars as inspector Cilouseau on the 
trail of a diamond stolen from its museum perch by 
the wife of a notorious jewel thief. 
8:00 (2) Ansel Adams: Photographer. An hour- 
long profile of master photo-maker Adams, fea- 
turing scenes of him crafting his shots in the High 
Sierra, teaching in the Yosemite Valley, and chat- 
ting with Georgia O'Keeffe and other fellow artists. 
<= (38) Baseball. The Sox vs. the Minnesota 
wins. 
9:00 (2) Kennedy Center Tonight: A Salute to 
Duke. A tribute to Duke Ellington and his music, 
featuring Sarah Vaughan, Max Roach, Billy Taylor, 
and Joe Williams in concert. 
9:00 (7) Stand by Your Man (movie). Annette 
O'Toole stars in this recent made-for-TV biog- 
raphy of country queen Tammy Wynette. 


THURSDAY 


bed (38) Baseball. The Sox vs. The Minnesota 
ns. . 

4:00 (7) Treasure of the Golden Condor (movie). A 
oe | oore set in Guatemala - _ 
worthy for in former captive Fay Wray 
among the cast. aonten Hama Wilde, Con- 
pry is we gue Gin ae G. Seve. 
y Hockey. n -roun . 
9:00 (5) California Suite (move) Michael! Caine, 
Jane Fonda, Alan Alda, Walter Matthau, Elaine 
May, Bill Cosby, Richard , and several others 
you'll ye Saag mon’s hotel comedy. 
10:00 (7) . An NBA Championship 
game. Maybe. 





FRIDAY 


10:00 (4) TV's Censored Dick Clark 
hosts a show featuring memorable and never- 
before-heard bits of video misspeak. Milton Berie 
and Mariette Hartley are scheduled guests. 

8:00 (38) Jeremiah Johneon (movie). Robert 
Redford gives a prettified portrayal of the moun- 
tain man the indians called Liver-Eatin’ Johnson 
and not without good reason). Also starring Will 


8:00 (56) The Green Berets (movie). This movie. 
still isn't the least bit funny. The acting is bad, the 
script is dreadful, the politics are criminal, and the 
people at Channel 56 who schedule this will pay for 
their actions in the next world. Starring our hero 
John Wayne, of course. 

9:00 (2) Masterpiece Theater Favorites: The 
Golden Bowl, part li. Repeated from Sunday at 9 


p.m. 

9:00 (5) She’s in the Army Now (movie). A made- 
for-TV comedy about three modern gals who join 
today’s Army and fulfill themselves. Susan 
Blanchard and Jamie Lee Curtis star. 

12:30 (4) Network 90. Second City Television 
moves to the networks, which is great; but even 
better, this is on instead of The Midnight Special. 





SATURDAY 


1:00 (56) Terror in the Wax Museum (movie). Ray 
Milland, Broderick Crawford, and Elisa Lanchester 
star in a murder mystery centered on an eccentric 
wax-museum curator’s financial troubles. 

sr? Baseball. The Sox vs. the Kansas City 

yals. 

2:30 (56) The Mummy (movie). Always a treat to 
watch the banda unwind. A 1959 crypt trip, 
starring Peter Cushing and Christopher Lee. Three 
archaeologists suffer the undying love of one walk- 


for the Newspaper Enterprise Association. 


WEDNESAY 


Noon (WBCN) Celebrity DJ. Stewart Coop, author 
of The New Music, spins a few of his favorites. 
2:00 (WITS) Pat Show. Malachi Martin, 
author of King of Kings, discusses exorcism. 
4:30 (WGBH) Horizons. “Mothers and Daughters.” 
An insightful exploration into the female relation- 
ships in the family. 

6:30 (WBUR) Social issues. People from trade 
unions talk about safe jobs for energy workers. 
8:30 (WITS) Baseball. The Sox vs. the Minnesota 
Twins. 

9:00 (WGBH) Salute to Duke. Thirty of America’s 
finest jazz artists reminisce about Ellington as well 
as perform; they include Sarah Vaughan, Joe Wil- 
liams, Max Roach, and McHenry Boatwright. 
9:00 (WCRB) Cleveland Erich Leins- 
dorf conducts Bach's Brandenburg Concerto No. 
6, Bartok’s Piano Concerto No. 2, with Michel 
Beroff, and Brahms's Piano Quartet No. 1. 

10:30 (WGBH) in California. Discus- 
sions on Stravinsky and Schoenberg and their 
settling in Los Angeles in the 1930s; music by 
these composers plus Ingolf Dahi. 


THURSDAY 


2:15 (WITS) Baseball. The Sox vs. the Minnesota 
Twins. 
4:30 (WGBH) Expressions. A feature on tap 


dancing and Washington area dancers. 
He! LW) Album. Dolly Parton's Doily. 
8:00 (WRKO) David Show. A look at soap 


operas and daytime television, with Terry Knopf of 
the Globe. 

8:00 (WCRB) B80 Playbecks. From a 1978 con- 
cert, Seiji Ozawa conducts Liszt's Symphonic 
Poem No. 4 (Orpheus); from 1977, Colin Davis 
conducts Sibelius’s Violin Concerto, with Miriam 
Fried. 

9:00 (WCRB) New York Phitharmonic. Zubin 
Mehta conducts Neikrug’s Eternity's Sunrise 
(world premiere), Mozart's Piano Concerto No. 27, 
as Clifford Curzon, and Copiand's Symphony No. 


9:40 (WBZ) NBA Championships. The Celtics vs. 
the Houston Rockets, if necessary. Surely by now 


10:30 (WGBH Award Recital. The New 
Arts Trio ms 's Trio in C minor 
and Brahms’s Trio in B. 

11:00 (WBUR) Boston Spotlight. Jazz vocalist 
Alida Rohr performs from the studio. 





FRIDAY 


7:00 (WDLW) Country Sessions. Margo Smith in a 

concert performance. 

— (WITS) Baseball. The Sox vs. the Minnesota 
ns 


7:30 (WGBH) Hitch-Hiker’s Guide to the Gelaxy. in 
part X, our hero encounters a race of bird people 
who worship an ancient statue of him discarding a 
pon of tea. 


Musical A performance of 
Whoopee (182), starring Bale Cantor and Rui 


9:00 (WCRB) BSO. Erich Leinsdorf conducts 
Verdi's Otello, with Milnes, Cassilly, Niska, Taylor, 


and . 
Sl 
by m Very , YOu Know 


11:30 The Blues Hour. A feature on 
ruriene ed. 


Midnight (WCOZ) Midnight Album Feature. Yes 















. 


ing first-aid kit's love for the perky Princess 


Ananka. 

4:30 (2) Cowboy Commandoes (movie). A 1944 
adventure starring Crash Corrigan and the Range- 
busters, a Hollywod coterie about which no details 
are available. 

5:00 (5) The Preakness Stakes. Live from Pimlico 
in Baltimore. 

8:00 (2) America: inventing a Nation, part IV. In 
which it is deemed necessary to invent the United 
States. Alistair Cooke explains the Hamilton/Ma- 
son/Madison debates in independence Hall, 
where modern politics was born. 

8:00 (7) Foul Play (movie). Goldie Hawn and Chevy 
Chase star in a recent comedy murder mystery. 
8:00 (56) Key Largo (movie). A 1948 Bogart/Bacall 
drama based on a play by Maxwell Anderson 
about a collection of hoods who terrorize the man- 
— and guest of a resort hotel in the Florida 


eys. 
9:00 (2) Nova: The Water Crisis. Repeated from 


T at 8 c=. 
king rides his ful steed pulcheeded yung 


and better things. 
10:15 (56) High Sierra (movie). ida Lupino hides 
og Sg mountains with Humphrey Bogart. Made 
in . 
11:00 (2) Lillian Heliman: A Profile. in the final in- 
staliment of this protracted interview, Hellman 
expresses her views on the women’s movement, 
abortion, religion, love, and her own writing. 
11:30 (38) Mr. Moto Takes a Chance (movie). 
Peter Lorre gets involved in an early indochina 
conflict. Made in 1938. 


The 525th line: allow us to be among the first to 
speculate on the identity of the drowned Dallas 
character. The Who Shot J.R.? Summer was 
bound to be a tough act to follow. This season the 
whole world is meant to be talking about which 
buxom brunette Cliff fished out of Ewing 

in the '81 season's final scene. Frankly, we think 
director/writer Leonard Katzman has written 
the show into a rather uninteresting 
corner. Of the obvious possibilities — Sue Ellen, 
Kristin, and Pam — only Kristin is expendable 
in terms of the cast, and what people will be an- 
ing © nes Naneees ee eee 
but which actress is most likely to want to quit one 
of the most lucrative roles on TV. The loyal audi- 
ence's worst fears, of course, are for Pam, upon 
whom the concept for the series was based and in 
whom the scripts have required viewers to make 
their most expensive emotional investment. We 
are, however, consoled by the knowledge that Vic- 
toria Principal's leaving would plunge the show's 
rating right into the Marianas. Likewise the long- 
suffering Sue Ellen, for all that she’s been a bit of a 
dork lately (who else, having survived neglect, 
institutionalization, and wrongful imprisonment at 
the hands of her faithless husband's clan could de- 
liver the line, “The Ewings have always been good 
to me?”), seems too central to the show's non- 
business shenanigans to die. Who would support 
Dr. Elby's practice? Who would stuff gra into 
little John Ross's mouth to make him act? Which 
leaves Kristin. Of course, there are other possibili- 
ties — J.R.’s recently discharged secretary, Pam's 
mother, Lucy in a wig, Jock in drag — and a cheap 
alternative — Cliff, who's no doctor, may simply 
have a stupor for death in his rush to 
judge J.R. Whatever, the novelty has, we think, 
worn off, and it says something, though we're not 
sure what, that the public’s concern will be fo- 
cused on the mechanics of the show as much as 
on its fiction. 








SATURDAY 


11:00 a.m. (WGBH) Live Performance Series. 
Dinosaur Annex plays music of Martino. 

2:00 (WCRB) Chicago Lyric Opera. John 

Pritchard conducts Mozart's Don Giovanni, with 

Tomowa-Sintow, Nebiett, Winkler, and Stilwell. 

ae (WITS) Baseball. The Sox vs. the Minnesota 
wins. 

3:00 (WGBH) Folk Festival USA. From Kentucky, 

a festival of bluegrass gospel music, featuring the 

McLain Family Band, the Lewis Family, the Mar- 

He Family, and Buck White and the Down Home 
olks. 

5:25 — Preakness Stakes. The second leg of 

the Triple Crown of horse racing. 

6:00 (WGBH) A Prairie Home . Folk- 

— performers, including the Butch Thompson 
rio. 

6:00 (WBUR) Earplay. !n Justice, by Terry Curtis 

Fox, an attorney is having a really lousy day. 

7:00 (WDLW) Live at John Conlee in a 

country performance. 

10:00 (WGBH) Washington. “A Tale of Two Cities.” 

A documentary that contrasts the rich museums, 

ornate marble monuments, and centers of power 

with the many diverse cultures and common peo- 

ple who live and work there. 

Midnight (WCOZ) Midnight Album Feature. 

Moody Biues's Days of Future Passed. 





Fave waves: National Public Radio (NPR) offers 
network news that far surpasses the “headlines in 
the news” that the commercial networks offer. And 
the popularity of public radio is growing. A// Things 
Considered, NPR's afternoon show, is celebrating 
its 10th anniversary, while the Morning Edition is 
into its second year and growing fast. Both news 
shows extend their information, interviews, analy- 
sis, and cultural features to cover a broad range 
and depth not seen on the commercial side. in ac- 
dition, their approach to the news does not attack 
the listener; it doesn't hit you over the head like 
commercial radio news. Pius their use of sound is 
excellent; they take every advantage of the radio 
medium. Maybe it's this high content and — 
sound that so threatens Reagan and his right boys 
— they are certainly putting a lot-of effort into cut- 
ting out public broadcasting. We're going to have 
to support our own public radio network in a very 
visible, vocal way or Reagan will succeed in elim- 
inating one more popular voice. M Edition is 
heard on WGBH from 6 to 7 a.m., and on WBUR 
from 6 to 8 a.m., with breaks for local news, 
features, reviews, and analysis. A// Things Con- 
sidered is heard on both stations from 5 to 6:30 
p.m. 





WBCN 104.1 FM WEE! 580 AM 
WBUR 90.9FM  WERS 88.9 FM 
WBZ 1030 AM WGBH 89.7 FM 
WCAS 740 AM —- WHRB 95.3 FM 
WCOZ 94.5FM = WITS 1510 AM 
WCRB 102.5 FM  WMBR 88.1 FM 
WOLW 1330 AM = WRKO 680 AM 
WROR 98.5 FM 





<A eS ee Pe he ee ee eS TEESE. See | 
























































8 days a\ 


1 


moO 


Left to right: Stephen Nunley, Laura Hays, and John Brooks 


Working with oils, artist Joseph Barbieri creates subtle, satirical 
moods in his paintings by setting up situations where one expects to 
see people — singing, fishing, sailing, touring a museum, for in- 
stance — but instead sees animals in human roles. Barbieri acknowl- 
edges that he “likes to leave the gap between reality and fable.” His 
works are on display throughout the month of May at the Newton 
Free Library Gallery, 414 Centre Street. Gallery hours are Monday 
through Thursday 9 a.m. to 9 p.m., Friday 9 a.m. to 6 p.m., Satur- 
day 9 a.m. to 5 p.m., and Sunday 1 to 4 p.m. Call 552-7145 for more 
information. 


Journalist Edgar Snow was perhaps the most influential 
Westerner in China since Marco Polo. Making clandestine jour- 
neys into the forbidden interior of the country during the 1920s and 
‘30s, he produced one of the great scoops in the history of journal- 
ism and formed lifelong friendships with Mao Tse-tung and Chou 
En-Lai. Tonight at 7:45, his widow, Lois Wheeler Snow, gives a 
slide lecture, Edgar Snow’s China, 1928-1949, in the Boston Public 
Library's Rabb Lecture Hall. It’s sponsored by the US-China 
People’s Friendship Association, the Boston Public Library, and the 
Harvard Book Store Cafe, where a reception is being held following 
the lecture. For further information, call 536-5400, extension 231. 


It’s Anthony Mann night in Boston. It’s what? Let us explain: 
Anthony Mann made his reputation directing Westerns — some of 
the best Westerns, in fact, ever made. For a good example, you 
might catch his Winchester 73 (1950) tonight at the Institute of 
Contemporary Art; show times are 6 and 8 p.m. Or wait until Sun- 
day, when it plays again at the ICA at three, and instead, mosey on 
over to the Harvard-Epworth Church tonight, where at eight you'll 
see T-Men (1947), proof positive that Mann could make a mean 
film noir as well. 

Dick Curless, a country singer who has been a star ever since “A 
Tombstone Every Mile’’ topped the charts in the late ‘60s, appears 


Anne Clair Poirier’s docudrama Primal Fear (1979) is an explicit 
French Canadian film about rape, and its presenters at Red Book, 
136 River Street in Central Square, are asking that women only 
attend their shows on Friday at 7:30 p.m. and Sunday at 4 p.m. 
People claiming to be males must wait for the shows on Saturday 
and Sunday at 7:30 p.m. 

Named one of the 10 best photographic exhibitions of 1980 by 
the New York Times, Life — The First Decade opens at 9 a.m. today 
at the Lamont Gallery, Phillips Exeter Academy, Exeter, New 
Hampshire. The show’s 200 vintage prints from the picture collec- 
tion of Life magazine represent some of the most distinguished 
photographers of our time. Call 603-772-4311, extension 228. 


If you think China is all Ping Pong and posters, stop in for some 
Chinese animation, shown today at one at MIT, Building 10, Room 
250, 77 Mass. Ave. in Cambridge, and tomorrow at 1 and 7 p.m. at 
the Chinatown People’s Progressive Association, 27 Beach Street, 
on the third floor. 

You can spend your afternoon roaming through the Back Bay 
and the South End by starting at the corner of Berkeley and Marl- 
borough Streets for the Annual Marlborough Street Fair. It fea- 
tures the usual street-fair-type stuff: games and entertainment for 
kids, crafts, baked goods, a raffle, and hot dogs. Next stop is the 
Annual South End House Tour, from 10 a.m. to 4 p.m. Tickets are 


Oye 


compiled by Donna Kay Williams 


Peabo Bryson, the Pavarotti of soul music (‘I’m So into You,” 
“Paradise,” the tour with Roberta Flack) comes to the Berklee 
Performance Center at 7 p.m. with an unlikely but exciting guest: 
Taana Gardner, the fee-ul-so-weak voice of “Heartbeat.” And 
hearts will beat — if not for Gardner, then for Bryson, who looks 
like Gainsborough’s Little Boy Blue. 

This evening at eight, the Massachusetts Dance Ensemble pre- 
mieres two new repertory pieces: Peggy Brightman’s ‘Twelve 
Variations on a Nursery Theme,” which is choreographed to a Moz- 
art piano work, and Ruth Benson Levin's duet ‘The Situation.” At 
the Joy of Movement Center in Cambridge. Call 964-1978. 
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“Life Study,” by Joseph Barbieri 


BARRIER: -79 


Tonight at 7:30, Andrea Dworkin, radical feminist activist and 
author of Pornography: Men Possessing Women, faces off with 
Alan Dershowitz, civil libertarian and professor of law at Harvard. 
The topic is Pornography and Male Supremacy and it's the fourth 
Charlotte Perkins Gilman Series lecture sponsored by Radcliffe Col- 
lege. You figure out who’s propounding which viewpoint, then 
head over to the Cronkhite Graduate Center Living Room, at 6 Ash 
Street in Cambridge, and root for your side. For more:information, 
call 495-8607. 


at the Alamo, 823 Main Street in Central Square. 

Gilbert Adrian, designer to the stars, is best remembered for the 
broad-shouldered look he designed for Joan Crawford and the slouch 
hat that became Greta Garbo’s trademark. Today at 12:30 p.m., the 
Copley Plaza Ballroom plays host to an Adrian Retrospective, fea- 
turing his extravagant Hollywood fashions of the ‘30s and ‘40s, as a 
benefit for the Buddy Dog Humane Society. Call 437-1791. 

Along with Linton Kwesi Johnson, Steel Pulse belongs to the new 
generation of British-born Jamaican reggae performers. This is the 
second time the group has come through town in the last two 
months; word is out that it shouldn’t be missed. At the Channel. 


“Fred Astaire,” 
by Bob Landry y 


$6 in advance, $7 the day of the tour; call 426-5893 for information 
on where to buy them. 

NBC newsman David Brinkley gives the 1981 George S. Parker 
Memorial Lecture tonight at 8:30 in the auditorium of Salem High 
School on Willson Road in Salem. The lecture is free, but you must 
have a ticket; call 744-3390 for information. 


Today, galleries open their doors for Art/Newbury Street, from 1 
to 5 p.m. There are lots of new, provocative shows opening this 
week, so a trip down Newbury Street should provide a full after- 
noon’s entertainment — plus, you'll get to meet many of the artists. 
For details, check our art listings (page 29). 

We don’t know much about Planet Street, except that the band is 
led by Joanne Cipolla, a former song-writing partner with Robin 
Tone, and that the group has the wittiest local single, “General 
hospital,” on the airwaves. Isn't that enough reason to check out 
the group at the Inn-Square Men’s Bar? After all, listening to local 
bands is always an act of faith and discovery. 
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TINY 8° 


For people who run around a lot, Tech Hifi has tiny adv 
tape players with incredibly lightweight headphones. big 


For people who like to make fast breaks to the beach, E 
Tech Hifi has portable AM/FM cassette recorders, for car 


stereo you can take anywhere. : 


And for those times after a long roadtrip when 
you just want to relax and enjoy the home court 











The Sony CF-S45 portable AM/FM stereo 

cassette recorder. has dual stereo 
speakers and a headphone jack, $119. 
(Or, for first-class traveling music, try the 
Crown CS-850, $359). 


119 cone 






Championship performance in a small package! This 
$1000 system has superb Aiwa M-501 mini-components 
(preamp, tuner, and amplifier that Tiny is holding), rave- 
reviewed Ohm L bookshelf aneeners, and a Hitachi HT- 
20 turntable’ with 
automatic shutoff and 
an Audio-Technica 
AT-100E cartridge. 
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At participating Tech Hifi stores: uality components at 1 
AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boyiston St., mnie Sa. HANOVER At Hanover Mall ie SPRINGFIELD 1376 Boston Rd. | 
BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave. HYANNIS Rt.132, in Capetown PI STONEHAM 352 Main Street 
BROCKTON At Rt.27 & Pleasant Street DANVERS 198 Endicott Street NORTH DARTMOUTH 345 State Rd. (Rt.6) WORCESTER 301 Park Avenue 
BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy.(Rt.1 North) QUINCY 464 “res ret Street THE SERVICE CENTER: 870 Cc 
BURLINGTON Vinebsask Plaza FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SAUGUS Rt. 1 Northbound, Augustine Plaza PROVIDENCE, R.I. 165 Angell S 


(Some advertised equipment and guarantees may not be | 
TECH HIFi STORES are also in New York, New Je 
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PERE: 


dvantage, Tech Hifi has mini-components that sound 
ig, but are small enough to fit on top of your desk. 


Both Tech Hifi and Tiny Archibald prove it: big plays 
an come from small packages. 


Tech Hifi. We’ve assisted two million music 
lovers. (That’s almost as many assists as 
Tiny has.) 
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The Aiwa TPS-30 cassette recorder 
fits in your pocket. But it plays — 
and records -— rich, full stereo 
sound. With high-performance, 
ultra-lightweight headphones. 


AIWA $219 


~, 


Great sound on the road! Our $209 car system has a 
deluxe Mitsubishi RX-691 AM/FM cassette player with 
auto reverse and Pioneer TS-691 dual-cone 6x9-inch 
speakers. 








at the right price. 
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THE BOSTON PHOENIX, SECTION THREE, MAY 12, 1981 


| Film listings 


These listings are compiled almost a week 
before theater bookings are final. New 
shows are often scheduled with little ad- 
vance notification, and films may run long- 
or than noted. Please call the theater before 
stepping out, and be advised that sneak pre- 
views are common on Friday and Saturday 
nights. Escape! 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

1: Stir Crazy: Sun.-Sun. 1:30, 3:20, 
5:30, 7:30, 9:30 

Hi: The Howling: Sun.-Sun. 2, 4:20, 
6:15, 8, 9:45 

BEACON HILL |, HW & til (723-8110) 

1 Beacon St. 

1: Modern Remance: Sun.-Sun. 1:15, 
3:30, 5:45, 8, 10 

Hl: On the Right Track: Sun.-Sun. 1, 3:15, 
5:30, 7:45, 10 

i: Caligula: ~Sun.-Sun. 
7:15, 10 

CHARLES |, it & Ill (227-1330) 

195-A Cambridge St. 

|: Breaker Morant: Sun.-Sun. 1, 3:15, 
5:30, 7:45, 10 

ll: La Cage aux Folles il: Sun.-Sun. 1:15, 
3, 4:45, 6:30, 8:15, 10 

Wl: Heaven's Gate: Sun.-Thurs. 1:30, 
4:80, 7:30, 10 

Lion of the Desert: Fri-Sun. 1:15, 4:15, 
7:15, 10 

CHERI |, tl! & tt (536-2870) 

Dalton St. nr. the Prudential Center 
1: Excalibur: Sun.-Sun. 1:30, 4:30, 
7:30, 10 

Hi: Atlantic City: Sun.-Sun. 1, 3:15, 5:30, 
7:45, 10 

iil: Tess: Sun.-Sun. Sun.-Thurs. times 
— 2, 5:15, 8:30; Fri., Sat. times — 1, 
4, 7:15, 10:30 

CINEMA 57 | & Wl (482-1222) 

200 Stuart St. 

|: The Howling: Sun.-Sun. 1:15, 3, 4:45, 
6:30, 8:15, 10:10 

li: Friday the 13th, Part Il: Sun.-Sun. 1, 
2:45, 4:30, 6:15, 8, 10 

EXETER THEATER (536-7067) 

Exeter St. at Newbury 

From Mao to Mezart: isaac Stern in China: 
Sun.-Sun. 1, 2:45, 4:30, 6:10, 8, 9:40 
NICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

1: 8%: Sun.-Sun. 12:20, 2:45, 5:10, 
7:40, 10:05 

li: City of Women: Sun.-Sun. 12:25, 
2:50, 5:15, 7:45, 10:15 

PARIS (267-8181) 


1:15, 4:16, 


841 Boylston 

Caveman: Sun.-Sun. 1, 2:45, 4:30, 
6:15, 8, 10; Thurs. only no 6:15, 8, or 
10 show 

Pi ALLEY | & li (227-6676) 

237 Washington St. 

|: Nighthawks: Sun.-Sun. 1:30, 3:30, 
5:45, 7:45, 9:45 

ll: King of the Mowataia: Sun.-Thurs. 1, 
2:45, 4:30, 6:15, 8, 10 
Private Benjamia: Fri-Sun. 
5:30, 7:45, 10 

SAXON (542-4600) 

219 Tremont St. 


1, 3:15, 


Cheaper To Keep Her: Sun.-Thurs. 1, 
2:45, 4:30, 6:15, 8, 10 

Shogun Assassia: Fri-Sun. 1, 
4:30, 6:15, 8, 10 


BROOKLINE 


CHESTNUT HILL |, Hi, Ul, IV & V (277- 
2500) 

Rte. 9 at Hammond St. 

|: La Cage aux Folles tl: Sun.-Sun. 1, 
3:20, 5:25, 7:45, 10 

ll: Cheaper Te Keep Her: Sun.-Sun. 1:30, 
3:25, 5:25, 7:45, 10 

WM: Nighthawks: Sun.-Sun. 1:15, 3:25, 
5:25, 7:40, 10 

IV: Breaker Moraat: Sun.-Sun. 1, 3:20, 
5:25, 7:45, 10 

V: Lion of the Desert: Sun.-Sun. Sun.- 
Thurs. times — 1:30, 4:30, 8; Fri.- 
Sun. times — 1, 4:10, 7:10, 10:05 
CINEMA BROOKLINE (566-0007) 

Ordinary People: Sun.-Sun. 7, 9:20; Sat. 
mat. 4:30; Sun. mat. 2, 4:30 

CIRCLE CINEMA |, li & Ili (566-4040) 
Cleveland Circle 

1: Excalibur: Sun.-Sun. 1:30, 7:10, 
9:50; Sun. mat. 4:20 

Hi: Private Benjamin: Sun.-Sun. 1:15, 
7:50, 10; Sat., Sun. mat. 3:30, 5:45 
Wi: Friday the 13th, Part il: Sun.-Sun. 1, 
7:30, 9:30; Sun. mat. 3, 5:15 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

1: Israel Film Festival: Sun. Call for 
times. 

The Godtather — Part |: Mon., Tues. 5 
The Godfather — Part li: Mon., Tues. 
8:10 

Amarcord: Wed., Thurs. 7:45 

Small Change: Wed., Thurs. 5:45, 10 
Dr. Strangelove: Fri-Sun. 7:55; Sat., 
Sun. mat. 3:50 

A Clockwork Orange: Fri-Sun. 5:30, 
9:40 

li: Rashomon: Sun.-Tues. 7:45; Sun. 
mat. 4:25 


2:45, 





ORSON 


WELLES 
CINEMAS 


“Two Heroic Sisters of the Grassland” 
(see film specials for details) 


Three Ninja Enemies: Sun.-Tues. 6, 9:30; 
Sun. mat. 2:45 
image Before My Eyes: Wed.-Sun. 5:45, 
7:30, 9:25; Sat., Sun. mat. 2:05, 4 


BRATTLE (876-4226) 

40 Brattle St. near Harvard Square 
Trouble in Paradise: Sun.-Tues. 5, 8:15 
The Lady Eve: Sun.-Tues. 6:30, 9:45; 
Sun. mat. 3:10 

The Big Sleep: Wed.-Sun. 5:40, 9:40; 
Sat., Sun. mat. 1:50 

The Maltese Falcon: Wed.-Sun. 7:45; 
Sat., Sun. mat. 3:50 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

I: 9 te 5: Sun.-Sun. 7:10, 9:20; Sun. 
mat. 2, 4:25 

ll: Thief: Sun.-Sun. 7:15, 9:35; Sat. 
mat. 2; Sun. mat. 2, 4:30 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

La Cage aux Folles i: Sun.-Thurs. 1:30, 
3:30, 5:30, 7:45, 9:45 

Diaries: Fri.-Sun. Call for times. 
HARVARD SQUARE THEATER (864-4580) 
1434 Mass. Ave. 

Stir Crazy: Sun. 3:30, 7:35 

Silver Streak: Sun. 1:30, 5:30, 9:30 
Monty Python's Holy Grail: Mon. 1, 4:25, 
7:55 

Jabberwocky: Mon. 2:30, 6, 9:30 

And Now ... Something Different: Tues. 
2, 5, 8:05 


The Mouse That Roared: Tues. 12:30, 
3:30, 6:35, 9:40 

it Seems like Old Times: Wed. 1, 4:30, 
8:05 

Heaven Can Wail: Wed. 2:45, 6:15, 9:50 
Melvin and Howard: Thurs. 3:05, 7:45 
Bound for Glery: Thurs. 12:30, 5:10, 
9:50 

on ama of the Third Kind: Fri. 


"Fr 12:30, 5:05, 9:45 


15 Pearl St. 

A Good Example: Wed., Thurs. 6:15, 
8:25, 10:35 

Kuhle Wampe (Whither Germany?): Wed. 
Thurs. 7, 9:10 

Let There Be Light and Battle for San 
Pistre: Fri-Sun. 5:35, 7:45, 9:55; Sat., 
Sun. mat. 3:25 

ORSON WELLES |,  & I (868-3600) 
1001 Mass. Ave. 

1: Cocktail Meletev: Sun.-Sun. 2, 4, 6, 8, 
10:05 

i: The Last Metre: Sun.-Sun. 2:30, 5, 
7:30, 9:55 

WW: Gal Young ‘Un: Sun.-Sun. 2, 3:50, 
5:45, 7:45, 9:45 


MIDNIGHT MOVIES 


The following theaters screen films Fri. 
and Sat. at or around midnight. For 
suburban midnights, see suburban 
listings. 

Exeter Theater: Rocky Horror Picture 
Show. 

Harvard Square: The Misfits: Fri.; A 
Streetcar Named Desire: Sat. 

Off the Wall: Rock Roots. 

Orson Welles: Richard Pryor in Concert; 
The Three Stooges Follies, Part Il; 
Female Trouble. 


GOOD DEALS 


Good deals are subject to change ata $2 


moment's notice, so check with the 
theater before taking off. 


Allston Cinema: $2 for first show of the 
day, $1.50 for seniors till 5 p.m. 
Alternative Family Cinema at Off the Wail: 
$1 Sat., Sun. matinees. 

Arlington, Capitol & Regent: $1.25 Sun.- 
Thurs., $1.50 Fri.-Sat. 

Belmont Studio: $1.50 all times. 

Brattle Theater: Discount coupons: Six 
admissions for $15. 

Cinema Brookline: $1.75 at all times. 


BEST FOREIGN 


1001 Mass. Ave., Cambridge 868-3600 


“A MASTERFUL FILM... 


... the most accurate portraitto date of 
growing up and out in the 1960's... 
Diane Kurys captures the truth of youth 
ina series of epiphanies that dissolve 
one into the other with effortless grace... 

. itis a romantic vision tempered by 

the maturity of a woman who 
sees the past through a glass, clearly 
..delicately balanced, 

quietly profound!” 


— Michael Blowen, Boston Globe 


COCKTAIL MOLOTOV 


Truffaut's finest film in years is a joyous celebra- 
tion of the human spirit, of freedom, and of love 
based on the real stories of the Parisian theatre 
world during the German Occupation. A famous 
theatre company’s leading lady (Catherine 
Deneuve) must run the theatre as her Jewish hus- 
band, the troupe’s director and impresario, 

(Heinz Bennent) is forced to ‘‘flee’’ Paris. Amid 
uncertainty and having to make do, the theatre 
company (with Gerard Depardieu as its new 

leading man) bands together as a family to struggle 
and survive. 2:30, 5:00, 7:30, 9:55 


The wonderfully buoyant and joyously free-spirited story of an 18 
year old young woman's memorable journey across Europe with her 
first lover and his inseparable best friend. Set against the turmoil 

of May 1968 and brilliantly directed by Diane Kurys who first 


brought us PEPPERMINT SODA, COCKTAIL is the story of “the 
first ‘no’ said, the first caress, the first real love story, the age of 


All NEW Classics 


LANGUAGE FILM 


— Boston Society of Film Critics 


(except tides). $2 50 ‘at micnigh 
$3 after 6 and on Sat., Sun. and holi- 
days. 

Wewton Academy: $2 for first show. 
Nickelodeon: Discount coupons avail- 
able. 10 admissions for $25. First 
show Mon.-Sat. $2.50. 

Orson Welles: $1.50 with a Welles T- 
shirt Mon.-Tues. Discount coupons 


too. 

Publix: $1.25 all times. 
Somerville. & Somerville: $1.25 
Sun.-Thurs., $1.50 Fri., Sat. 

West Newton: $1.25 for weekend mat. 


FILM SPECIALS 


ANGRY ARTS FILM SOCIETY, 136 River 
St., Camb. (628-6585). May 15-17: 
“Primal Fear,” 7:30 p.m.; women only 
Fri. and Sun. at 4 p.m. $1.75. 

BLACKSMITH HOUSE FILMS (547-6789), 
56 Brattle St., Cambridge. May 15: 
“Walkabout,” 7 and 9 p.m. $2. 

BOSTON FILM/VIDEO FOUNDATION INC. 
(536-1540), 1127 Boylston St., Bos- 
ton. “Animafilm,” BF/VF’s first annual 
independent animation film/video fes- 
tival, will be held May 15 at 8 p.m. $3. 
BOSTON BAIL FUND AND STAR FILM 


LIBRARY, Harvard University, Science 
Center C, Camb. (491-1575). May 10: 
“Until She Talks,” 7:30 p.m. $2.50. 
CHURCH OF THE ADVENT, 30 Brimmer 
St., Boston (523-2377). May 14 and 
17: “Winter Light,” 7:30 p.m. $2.00. 
CISPES, Harvard Science Center D 
(876-8464). May 11: “Portrait of 
Teresa,” 7:30 p.m. $2.50. 

EMERSON INDEPENDENT VIDEO, 69 
Brimmer St., Boston. May 10: Emervi- 
sion '81, a multi-media showcase. 11 
a.m.-6 p.m. 

FRAMINGHAM STATE COLLEGE WOMEN’S 
CENTER, College Center Forum (620- 
1220, ext. 313). May 13: “The War 
Game,” 7:30 p.m. 

FRENCH LIBRARY, 53 Marlborough St., 
Boston (262-2280). May 10: “Drole de 
Drame.” May 15, 16, and 17: “Juliette 
ou la Cle des Songes.” Both at 8 p.m. 


HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave., Camb. (354-0837). May 
10: “The Hawks and the Sparrows,” 
May 14: “T-Men,” and May 17: 
“Woman in the Moon,” Aad $1.50. 
INSTITUTE OF ART (266- 
5152), 955 Boylston St., Boston. May 
10: “The Gunfighter,” 3 p.m. and 
“Shane,” 5 p.m. May 14: “Winchester 
73,” 6 and 8 p.m. May 15: “The Man 
Who Shot Liberty Valance,” 6 and 8:30 
p.m. May 17: “Winchester 73,” 3 p.m. 


275 Mass. Ave.. 


and “The Man Who Shot Liberty Val- 
ance,” 5 p.m. 
ISRAEL! CULTURAL CENTER, 17 Comm. 
Ave., Boston (267-3600). May 17: 
“The Garden of the Finzi-Continis,” 3 
p.m. $2. 
ISRAEL! FILM FESTIVAL, Coolidge Corner 
Theater, 290 Harvard St., Boston (527- 
0095). May 10: “Matzor/Siege,” 1:30 
m., “Sing Your Heart Out,” 3:30 
.m., “The Thin Line,” 7 p.m., and 
“Wooden Gun,” 9:15 p.m. $3.75. 
JOHN -F. KENNEDY LIBRARY, Columbia 
Point, Boston (929-4523). May 10: 
Michael Collins Day. May 11-16: The 
late Apollo moon landings, and May 
11-15: interview with President Ken- 
nedy. May 17: Apollo-Soyuz and 
bene Skylab. 75 cents. 
MIT FILM/VIDEO SECTION (253-1606), 


Americano,” 7 p.m. in Bidg. 10-250. 
MODERN TIMES CAFE, 134 Hampshire 
St., Camb. (354-8371). May 10: “Big 
Heat,” May 16 and 17: “Playtime,” 9 
p.m. $2. 

WEW FILM COMPANY, John Hancock 
Hall, 180 Berkeley St., Boston (437- 
1323). May 16: “Alone Against the At- 
lantic: American Challenge,” 7:30 and 
9 p.m. $4. 

US-CHINA PEOPLES FRIENDSHIP AS- 
SOCIATION, animation from China, May 
16: MIT, Building 10, Room 250, 77 
Mass. Ave., Camb. May 17: 27 Beach 
St., third floor, Boston. Cali for infor- 
mation: 491-0577. 

WHERE'S BOSTON? is shown hourly 
each day at 60 State St. (661-2425). 
Tix $1.50-$3. 
BOSTON PUBLIC LIBRARY, (536-5400, 
ext. 231). May 14: “Funny Face,” 2 


ock College Auditorium, 180 the River- 
way, Boston (876-5310). May 15: “The 
Song of the Shirt,” 8 p.m. $3. 

BROOKLINE PUBLIC LIBRARY, 361 
Washington St., Brookline, May 13: 
“Nicholas and Alexandra,” 7 p.m. 


Free. 

PUBLIC LIBRARY (498-9081), 
45 Pearl St., Cambridge. May 12: 
“African Queen,” 7. p.m. 
FIELD BRANCH LIBRARY, 826 Cambridge 
St., Camb. (498-9080). May 14: “Afri- 
can Queen,” 7 p.m. Free. 
WORTH CAMBRIDGE BRANCH, 70 Rindge 
Ave., Camb. (498-9086). May 14: 
“Lover Girl,” 6 p.m. Free. 
NEWTON FREE LIBRARY, 414 lentre St., 
Newton Corner (552-7145). May 13: 
“Born Yesterday,” 7 p.m. Free. 
SOMERVILLE PUBLIC LIBRARY, Highland 
Ave. and Walnut St. (623-5000). May 
14: “Tunes of Glory,” 6:30 p.m. Free. 
WATERTOWN FREE LIBRARY, 123 Main 
St., Watertown (924-5390). May 14 
(east branch) and 15 (main library): 
“Top Hat,” 7 p.m. Free. 


“A LOVELY FILM ABOUT A LOVELY 
WOMAN ...°GAL’ IS A REVELATION!” 
— Bruce McCabe, Boston Globe 


“GO AND SEE THIS FILM!” 
— Kathy Huffhines, Real Paper 


Prohibition days in 


Florida’s piney woods . . . 
. ..the peculiar marriage of Mattie and Trax 


Florida filmmaker Victor Nunez’s heartwarming 


story of a widow living in backwoods Florida 
during Prohibition; a woman who falls prey to 


the none too virtuous designs of a charming local 
lothario, yet manages to emerge as one of the 
most beautiful screen heroines in years. Based 


upon a Marjorie Kinnan Rawlings short story, 
GAL YOUNG ‘UN is a true American original 


and a joy to watch. 2:00, 3:50, 5:45, 7:45, 9:45 


The Late Shows: 


Friday & Saturday, May 15 & 16 


rebellion, the age where things really beginand everything is 
possible.’’ Starring Elise Caron, Philippe Lebas, and Francois Cluzet. 
COCKTAIL is a revelation with an exhilarating sense of life, humor, 
wit, and charm from one of the world’s most gifted young directors. 
2:00, 4:00, 6:00, 8:00, 10:05 
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The inefrteer 

diary of seven solo sailors. 

Saturday, May 16 - 7:30 & 9:00 
Wednesday, May 20 - 6:30 & 8:00 

JOHN HANCOCK HALL, 180 Berkeley St.. ~ 
Adults $4 Under 12 $2.50": 


Advance tickets at Bostix and John Hancock Hall 


Just opp. the 
inemas 


Blandford St. stop on 
“PHENOMENAL 
= 


B.C. Green Line MBTA 
‘CITY OF WOMEN’ is Fellini's gigantic, new motion 
spectacle. It is spellbinding, a dazzling visual display that 
is part burlesque, part satire, part Folies-Bergeres and all cinema. 
Mr. Mastroianni has never been better than he is here as the now 


Sr. Citizens $3 


ANiFvelilem 


4 
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well-seasoned Fellini surrogate figure. It's a supremely accomplished 


touching in its details.” 


performance, modest and grand, broadly comic at times, even 
-Vincent Canby, The New York Times 


“A movie event. 


... funny, surreal, haunting, hilarious, penetrating, perceptive, and 


marvellously outrageous ... ‘CITY OF WOMEN’ is a film unlike any 


other. It ignites the imagination. It is a dream to dwell on.” 
—Gene Shalit, NBC-TV 
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STARRING 


MARCELLO MASTROIANNI 


ETTORE MANNI, ANNA PRUCNAL, BERNICE STEGERS, DONATELLA DAMIANI 
MUSIC BY LUIS BACALOV A Gaumont/New Yorker Films Release © 1981 


12:25 / 2:50 / 5:15 / 7:45 / 10:15 
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This is 
the story of 
a great star 

and a fan 
who went 
too far. 
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we *& ALICE IN WONDERLAND (1951). 
Disney's classic version of the Lewis Carroll 
yarn is a feast of visual invention. Watch 
Alice literally whirl through a multi-colored 
Wonderland, encountering such eccentrics 
as the Mad Hatter, the hookah-smoking 
caterpillar, the Hitlerian Queen of Hearts, 
and a Cheshire cat whose well-oiled come- 
on would humble Sammy Davis Jr. The 
movie lacks the tragedy and sentimental 
heart that made Dumbo and Bambi such 
powerful experiences, bat as a visual fix, it's 
unequaled. Accordingly, it was considered 
quite a head film during the '60s. Suburbs. 
* wx RALTERED STATES (1981). This is an 
immensely enjoyable movie, but also a very 
stupid one. Paddy Chayevsky’s script 
(adapted from his novel) is even worse than 
is usual from him; it focuses on a Harvard 
professor (the remarkable William Hurt) 
who floats in isolation tanks and gobbles 
magic mushrooms in an attempt to trip 
himself into an encounter with the primor- 
dial lite force. The film's characters are con- 
stantly jabbering things like, “Please! Make 
a quantum leap with me to grasp a deviant 
concept!” Fortunately, Chayevsky's folly fell 
into the hands of wild-man Ken Russell 
(Tommy), who grabbed it and ran. Russell 
and makeup genius Dick Smith (The Exor- 
cist) worked wonders, Chayevsky had his 
name removed, and we're left with an out- 
landish tongue-in-cheek horror film that 
never lets up, an extravagant, scary, trashy, 
altogether silly pop fantasy. With Blair 
Brown, Bob Balaban, and Charles Haid. 
The harsh, grumbling score is by John 
Conigliaro. Fresh Pond, suburbs. 

wx WAMARCORD (1974). Fellini's lovingly 
autobiographical account of life in a 
seaside italian village of the 1930s. The 
movie is infused with the wistful nostalgia 
that was a trademark of the early Fellini, but 
seemed to dry up during the '60s, when his 
work was taken over by the extravagance 
so evident in Satyricon. Fellini has such 
affection for these characters, for their 
dreams and fantasies and their sense of 
community, that watching the movie is like a 
trip through one's most treasured 
memories. There are some darker 
moments, as Mussolini's troops bring a 
note of goose-stepping regimentation to the 
small town, but most of the picture is sweet 
and uplifting, and Fellini has never been 
funnier: his scenes of adolescent horniness 
are timeless. Beautiful score by the late 
Nino Rota. Coolidge Corner. 

**x*xAND NO FOR SOMETHING 
COMPLETELY DIFFERENT (1971). A compila- 
tion of some of the best sketches from Mon- 
ty Python's Flying Circus. What's so ex- 





hilarating about Python humor is its near- 
game-show 


range — the troupe does 

parodies, ridicules highbrow pomposity, 
goes in for some Benny Hill-style barroom 
bawdiness, and ties everything together 
with deranged paper-cutout animations. 
Working beneath all the gags is the half- 
hilarious, half-horrifying notion that the 
English middie class are a pack of shrieking 
lunatics. The bits here include the Twit of 
the Year contest, the TV game show 
“Blackmail,” and Eric idle as the grinning 
perv who says, “Nudge, nudge, say no 
more!” Harvard Square. 
te & RATLANTIC CITY (1981). Working from a 
droll, sweet-spirited. script by playwright 
Jonn Guare, Louis Maile has fashioned a 
film that celebrates the tackiness and sub- 
limity of American dreams. Burt Lancaster 
is Lou, a courtly-looking numbers runner 
lost in reveries of the past; Susan Sarandon 
is his beautiful neighbor Sally, who has 
come to Atlantic City to make a new start as 
a blackjack dealer. When Lou accidentally 
inherits thousands of dollars worth of stolen 
cocaine, he begins to squire Sally around 
town and live out his dreams of being a big- 
wheel gangster. It's a slight, rather precious 
Story, but Malle’s affectionate. sensibility 
turns it into a grand movie — a movie that 
insists that the fulfillment ‘of even the 
unkiest dreams is a sort of miracie. 

verything in Atlantic City is incongruous, 
and yet perfectly right. And as the washed- 
up lowlife who carries himselt like a fallen 
king, Lancaster is at once miscast and com- 
pletely winning; there is such depth of feel- 
ing in his rueful eyes that his petty lusts and 
heartaches come to seem unimaginably 
rich. Cheri. 


village during the US's Italian ca 
The War Department removed two 
release Bee EAT (1088) the 

we we TH: BIG HEAT (1953). A late film 


MOVIE OF THE WEEK: Diaries 1971-1976 (1980). In this three-hour-and-20-minute 
film, Boston filmmaker Ed Pincus shows us scenes from five years of his life, and 
the lives of his wife and kids and friends. One enters the film expecting the sort of 
dreary study of small events and ordinary rituals that most cinema-verite diaries 
have given us; one comes out looking at the world, particularly the worid of film, in 
a new way. Pincus has created a comic melodrama of family life in the '70s that’s 
as engrossing, saddening, maddening, and haunting as any fiction, And that's not 
all. In making a film that is at once a documentary diary and a rich entertainment, 
he has taken a great, magical leap over the heads of documentary and fiction into 
some dazzling new realm. Opens Friday, May 15, at the Galeria. On Saturday, 
May 16, the Institute of Contemporary Art will feature a show of Pincus’s 
earlier work and a discussion with Pincus himself. The ICA program begins at 













that depicts, as only Fritz Lang could, how 
dark it can get in the underworld. Its 
violence is as scathing as the hot coffee a 
bestial Lee Marvin tosses into Gloria 
Grahame's face in the picture's most 
celebrated scene. Gienn Ford plays the cop 
out to avenge the murder of his wife — no 
matter what it takes. Marvin's punk on the 
rise is supernally vicious and Gloria 
Grahame delivers one of her most perfectly 
nuanced portrayals. Modern Times Cafe. 
week THE BIG SLEEP (1946). Howard 
Hawks's witty, evocative film of Raymond 
Chandler's novel is one of the great films 
noirs. Its plot was so confusing, even to 
Hawks and screenwriter William Faulkner, 
that it launched a new era in detective films, 
one in which the focus was on the character 
and behavior of the gumshoe rather than on 
who done what. Humphrey Bogart plays 
Philip Marlowe to perfection; Martha 
Vickers is the naughty nymph; and Lauren 
Bacall is her “wonderful” sister. Brattle. 
%& *BOUND FOR GLORY (1976). Derived from 
Woody Guthrie's 1945 autobiography, Hal 
(Shampoo, Harold and Maude) Ashby's 
careful, anecdotal film is far more 
successful as a misty evocation of the 
American West during the Depression than 
as biography. Cinematographer Haskell 
Wexler has recreated the ‘30s with a flair 
bordering on the visionary, and his almost 
Biblical picture of the Dust Bow! is dazzling. 
But Ashby and screenwriter Robert 
Getchell (Alice Doesn't Live Here 
Anymore) are so intent on anointing 
Guthrie an American Hero, a sort of Moses 
of migrant workers, that they end up 
trivializing him. The fault isn’t David 
Carradine’s — his lead performance is 
warm and convincing, as are the excellent 
supporting turns by Ronny Cox, Melinda 
Dillon, Gail Strickland, and Randy Quaid. 
Harvard Square. 


Cc 


*CAVEMAN (1981). Eleven years after The 
Magic Christian, and Ringo Starr is still 
playing with feces. He's featured as the first 
homo erectus in this freewheeling comedy 
about the halcyon days of prehistoric man. 
The movie subscribes to the S&S 
(shit’n'spit) school of filmmaking: if there's a 
goopy, feculent substance around, these 
cavepeopie will be swimming in it. Paris, 


suburbs. 
CHEAPER TO KEEP HER (1981). Mac Davis 
Stars as an out-of-work playboy who takes a 
job with a detective agency that specializes 
in checking up on philandering husbands. 
Chestnut Hill, suburbs. 
Fog be OF WOMEN (1981). This new Fellini 
is essentially the same massively scaled 
egocentric fantasy he's been tuming out 
for years. This time, though, all the usual 
visual upholstery is held together by a 
single thematic thread — it's the old saw, 
“What do women want?" Marcello 
Mastrioanni is the modest, put-upon soul 
trying to come to grips with a world in- 
habited by sloganeering amazons. Fellini 
tries to present men as victims of the sexual 
confusion brought on by feminism, but his 
idea of “modern woman” is almost em- 
barrassingly simple-minded; the women 
are reduced to flesh-and-blood protest 
posters. The movie is mostly a succession 
of long, crazed set pieces that don't go 
anywhere, because there's no “hook” to 
them — nothing funny or outrageous or es- 
pecially meaningful. Nickelodeon. 
fA CLOCKWORK ORANGE (1971), Stanley 
Kubrick's slick, brutal adaptation of 
Anthony Burgess’s novel about a future 
world overrun by teenage hoodiums. The 
very realistic violence is made even more 
shocking by the weird contexts in which it is 
placed, and Kubrick's pastiche of tech- 
niques adds to an atmosphere that is 
simultaneously horrific, kinky, and funny. 
indeed, with his loud soundtrack, garish 
oranges and blinding whites, and assaultive 
wide-angle shooting, Kubrick is executing 
his own aural-visual audience rape — the 
old in-out, as it were. Unfortunately, his mis- 
anthropy is in full sway here, and none of 
the characters — not even Maicoim 
McDowell's gracefully vicious Alex — is 
handied compassionately enough to inspire 
our sympathy. The net effect: visually 
transfixing but emotionally repugnant. 
Corner. 


Saaclose ENCOUNTERS OF THE THIRD 
KIND (1977). Instead of taking us out of this 








world, a la Star Wars or 2001, Steven 
Spielberg's grandiose entertainment 


delivers a mystical experienge:in |i Ad.» 
sound to those of us stuck 
The awestruck story of mags. jirgt_officiat. }4 


meeting with the friendly denizens of UFOs 
is soul-cleansing; you walk out of it in an 
open, benevolent, wondering mood that - 
lasts for hours, even days. Douglas Trum- 
bull's special effects are astonishing, as is 
the soundtrack, with music by John 
Williams. But Spielberg hasn't made a 
flawless film: Close Encounters’ piety gets 
a bit sticky at times, and its 
characterizations are simplistic and often 
irritating. No matter: the film is still among 
the most moving spectacles of the ‘70s. 
With Richard Dreyfuss, Melinda Dillon, Teri 
Garr, Cary Guffey, and Francois Truffaut. 
This ré-release is substantially changed, 
with a new ending that takes us inside the 


Mother Ship. Harvard a ans 
ww wCOCKTAIL MOLOTOV (1981). Director 
Diane Kurys zooms in on the shy, sulky 
heroine of her first film, Peppermint Soda, 
four years later. It's 1968, and Anne (Elise 
Caron) is now a self-assured woman of 17, 
who takes off across France and Italy with 
her exotically lower-class boyfriend 
(Philippe Lebas) and his best friend (Fran- 
.cois Clouzot). Keying her story to the 
political upheavals of May ‘68, Kurys 
creates a romantic journey during which the 
characters chart their own potentialities, 
limitations, and capacities for feeling 
Though most of the revolution goes on 
without them, they can easily believe that 
their overripe musings about changing the 
world are being validated. Kurys indulges 
her characters’ adolescent exuberance, 
and if the result is somewhat shallow, it's 
also ironic and affecting. Orson Welles. 
*&THE COMPETITION (1980). Like The Turn- 
ing Point, writer-director Joel Oliansky’s 
film seeks to reassure us that those who 
move in the rarefied circles of ballet or (in 
this case) classical music are exposed to 
the same banalities as the rest of us 
Against a backdrop redolent of culture (the 
musical interludes, in particular, are staged 
with obvious care and respect), two en- 
trants in a prestigious piano competition 
(Richard Dreyfuss and Amy Irving) become 
entangled in an affair worthy of the soaps. 
Irving's quivery mannerisms are already os- 
sifying into visual platitudes, and Dreyfuss 
gives a sniveling, spineless performance. 
hough these two don’t have a clue about 
their characters, there’s something lurid in 
their acting that holds our interest. Irving's 
music teacher is played by Lee Remick, 
who has a field day cursing a blue streak. 
Harvard Square. 
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wk *x*xxDR. STRANGELOVE, OR, HOW | 
LEARNED TO STOP WORRYING AND LOVE THE 
BOMB (1963). Stanley Kubrick showed a 
wicked comic flair in this black comedy 
about what might happen if some madman 
— in this case a devilishly funny Sterling 
Hayden — pushed the button. Superbly 
performed by Peter Sellers (as the klutzy 
Captain Mandrake, the milquetoast Adiai 
Stevenson-lookalike President and the 
Henry Kissinger-inspired Strangelove) and 
George C. Scott as the tough-as-nails 
General Turgidson. Believe it or not, its im- 
agery makes for an elegant study of the 
relation between masculine aggression and 
body, control. Coolidge Corner: - 

DROLE DE DRAME (1837), aka Bizarre, 
Bizarre. The third in the French Library's 
Marcel Carne (Children of Terror) series is 
a farce about a mystery writer (Michel 
Simon) in Edwardian England who gets 
caught in the gears of one of his own plots 
With Jean-Louis Barrault and Francoise 
Rosay. French Library. 
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*& %&& #82 (1963). Fellini's finest film, and 
one of the masterpieces of world cinema 
Complex yet controlled, 8% explores inside 
and out the world of a film director who 
reaches the crisis. of middie age as he plans 
his next film. Marcello Mastroianni manages 
wit and a boyish jubilance as the director, 
while Fellini punctuates the darkness of his 
artistic anguish with poignant images of 
whiteness. Anouk Aimee is stylish and long- 
suffering as the wife, Claudia Cardinale a vi- 
sion of loveliness as his dream girl. Richly 
imagined. Nickelodeon. 

WEXCALIBUR (1981). John Boorman’'s 
sumptuous version of the King Arthur 
legend is one of the most ravishing 
visualizations of the Age of Chivalry ever to 
teach the screen. But it takes more than 
glittering photography to make a spectacle, 
and though there is plenty to look at in Ex- 
calibur, there's nothing to believe in. Boor- 
man and co-screenwriter Rospo Pallenberg 
have trimmed the characters to the bore, 
and the result jacks the archetypal 
resonance of satisfying myth-making. The 
last half, in fact, is just a collection of un- 
related set pieces, some of which are ab- 
surdly tacky. When we enter a magical ice- 
palace of knowledge, the set looks like 
something out of an old Disneyland ridé. In 
the end, the movie belongs to Nico! William- 
son, whose entertaining performance as 
Merlin turns the character into a bitchy 
eccentric — a cross between Obi-wan 
Kenobi and Gore Vidal. Cheri, Circle, sub- 
urbs. 


F 


THE FAN (1981). Robert Stigwood cashes in 
on the urban-paranoia genre. This is a 
Manhattan-set thriller, featuring Lauren 
Bacall as a Broadway actress stalked by an 
over-zealous admirer. With James Garner, 
Maureen Stapleton, and newcomer Michael 
Biehn as the fan; directed by Edward 
Bianchi. Paris, suburbs. 

FLASH GORDON (1980). Dino “the Mer- 
ciless” De Laurentiis's movie is one long, 
self-conscious jeer at the old comic strips 
and Buster Crabbe serials — which are 
hardly in need of scathing parody. The 
script, by Batman's Lorenzo Semple Jr 
toliows the plot of the 1936 serial (aka 
Perils From the Planet Mongo): Earth is 
slowly being decimated by that intergalactic 
meanie, Ming the Merciless (Max Von 
Sydow), and Flash (Sam J. Jones), Dale 
Arden (Melodie Anderson), and Dr. Zarkov 
(Topol) blast off to do battle. A lot of a 
has gone into dazzling sets (b ni 

Donati, of Fellini Satyricon and Caliguia), 
Frederick-of-Nepture costumes, and. gee- 
whiz special effects. Pi Alley, suburbs. 


Suburbs. * 
tee xFROM MAO TO MOZART: ISAAC STERN 
iN CHINA-(1980). An Oscar-winning 
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Daily «Monday thru Friday $2.00 iG. 00pm + $3.00 alter 6.00pm + Sat. Sun & Holidays. $3.00 All 0 
dnight Friday & Saturday $2.50 + Senior Citizens & Criidren under 14 Ss - S$} SO all times 


May 11 Monty Python/Holy Grail 1:00-4:25-7:55 
Mon. Jabberwocky 2:30-6:00-9:30 


May 12 And Now/Something Different 2:00-5:00-8:05 
Tue. The Mouse That Roared 12:30-3:30-6:35-9:40 


May 13 it Seems Like Old Times 1:00-4:30-8:05 
Wed. Heaven Can Wait 2:45-6:15-9:50 


May 14 Melvin and Howard 3:05-7:45 


Thur, Bound for Glory 12:30-5: 10-9:50 


May 15 Close Encounters/Third Kind 2:45-7:30 
Fri. Star Trek 12:30-5:05-9:45 


Fri May 15 (starts 1215 am 1Sat. May 16 (starts 12 15 am 
The Misfits ‘Street Car Named Desire 
Batman (Ch. 4) iBatman (Ch. 5) 


Annie Hell 2:55-7:35 
May 16 Everything/About Sex 12:00-4 30-9 10 
Bananas 1 30-6 05-10 40 


The Competition 3:25-7:40 


' Brattle Theatre 


40 Brattle Street TR 6-4226 


May 10-12, Sunday- Tuesday 
Ernst Lubitsch’s 
TROUBLE IN PARADISE 
5:00, 8:15 and 
Preston Sturges’ 
LADY EVE 
With Barbara Stanwyck and Henry Fonda. 
6:30, 9:45, Sunday Matinee 3:10 


May 13-19, Wednesday - Tuesday 
BOGART FESTIVAL 


THE BIG SLEEP 
Directed by Howard Hawks. 
With Bogart and Lauren Bacall. 

5:40, 9:40, Weekend Matinee 1:50 and 
THE MALTESE FALCON 
Directed by John Huston. 

With Bogart, Mary Astor, Sydney Greenstreet 
and Peter Lorre. 

7:45, Weekend Matinee 3:50 


All screenings will be followed by a discussion with the filmmakers. 


Saturday, Mey 16 TRIBUTE TO ED PINCUS 


A distinguished director, Founder of the MIT Film Section, Visiting Film- 
maker at Harvard University, and Author of “Guide to Filmmaking,” Ed 
Pincus is recognized as one of America’s leading independent filmmakers. 


DAY LONG EVENTS WITH ED PINCUS 
Atthe ICA Panola (1970) 


1:00-2:30 pm Co-directed by David Newman. 
Shot in Mississippi, a short documenting the story of “Panola,” town 
drunk and town alcoholic — and Shakespearean tragicomic fool? 


“At the 
as — One Step Away (1967) 
4:00 pm 


Admission to ICA screenings and the 4:00 pm showing of Diaries will be $2.50 


ICA, 955 Boylston St., Boston 266-5152. 





“ONE OF THE MOST MOVING, STARTLING, FASCINATING FILMS I'VE 
SEEN IN YEARS !” Stephen Schiff, The Beston Phoenix 


“ fete & AS CLOSE TO AN UNDERGROUND MASTERPIECE 
AS WE'RE LIKELY TO GET... 
as much a revelatory mirror of its times as any 
movie made in America in the 1970's ... 
juicy, moving and beautiful ! ~ 


STARTS FRIDAY 
M AY 1 5 eannandineaes: acai 


TRIBUTE TO ED PINCUS 


by The institute of Contemporary Art 
Saturday, May 16th 1:00-7:30PM 


At ICA: 1-2:30PM- “PANOLA” and “ONE STEP AWAY” 
2:30PM - Meet ED PINCUS 


At GALERIA CINEMA: 4:00PM only, apes Discount $2.50 
“DIARIES (1971-1976)” 


For more information call 266-5152 





v 
ACADEMY AWARD WINNER 


i 
SENSATIONAL! 


“Here is a movie with drama, breathtaking 
scenery, glorious music plus fun! ‘From 
Mao to Mozart’ is a marvelous movie that 
is upbeat from beginning to wish it 
wouldn’t end.” 
— Gene Shalit, ‘The Today Show,”’ NBC-TV 

“It’s the kind of film that should involve 

ou passionately, just as it does Isaac 

tern. See it.” Frank Dolan, CBS Radio 


“There’s a lot of wonderful music to be 
heard during the course of the movie. After 

see this exhilarating documentary you 
rt the theater vibrating like a violin 
string.” 


—Alan Berger, Herald / American 


From MAO 
MOZART: 
ISAAC 


STERN 
CHINA 


and Directed Y LERNER Artistic Supervisor, ALLAN MILLER 
A presentation of the HARMONY FILM GROUP Color by MOVIELAB 


4th Delightful Week 


Copley Square, Boston 536-7067 
1:00, 2:45, 4:30, 6:10, 8:00, 9:40 
Group Seles intormation, Cali 232-1400. 
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Continued from page 23 

cultural odyssey nearly as rich and strange 
as Marco Polo's. Following Isaac Stern on 
his 1979 tour of China, this masterfully shot 
and edited film unveils a truly exotic 
landscape of wheat fields, pagodas, and 
stubby mountains. Into this world trundles 
the rubicund Mr. Stern, a stout and spirited 
bear of a man who's like something out of 
Rabelais. Traveling from Peking to 
Shanghai, he gives concerts, visits Chinese 
gyms and theaters, and holds master 
classes, in which he plays his students as 
though they were musical phrases — some 
simple and easy to navigate, some 
treacherous. There's a certain cultural im- 
perialisrmat work here; both Stern and film- 
maker Murray Lerner view themselves as 
missionaries, bringing the beauty of 
Western music to a benighted wilderness 
But it's genuinely exciting to watch Stern 
show these Chinese musicians a range of 
the musical spectrum they never reach. Ex- 
eter. 

%& *xFROM THE LIFE OF THE MARIONETTES 
(1980). Ingmar Bergman's film, shot in Ger 
many, picks up the cinematic .bcabulary of 
alienation that's familiar from the New Ger 
man Cinema (and from Antonioni before 
that). Dour and talky: Marionettes is 
skillfully told, but it lacks conviction; it’s a 
cold-blooded movie. in a luridly colored 
prologue a bright young businessman 
named Peter Egermann (Robert Atzorn) 
Strangies a prostitute and sodomizes her 
corpse. The movie then fades to gray, gray 
black-and-white, as Bergman moves back 
and forth in time, searching for an explana- 
tion. A pattern emerges, but no explanation; 
there are too many contradictions, too 
many lies. Perfectly cast as Peter, Atzorn 
yields so little to the camera that we never 
feel for him. Christine Buchegger, who 
plays Peter's vital, daunting wife, is much 
more exciting, if equally elusive. Only one 
character gives us the sense — so 
characteristic of Bergman's best work — of 
Staring deep into a human soul: Walter 
Schmidinger's Tim, a middle-aged 
homosexual who, in a single 10-minute 
scene (a disquisition on the horror of grow- 
ing old) touches us, hurts us, humanizes us 
West Newton. 


G 


GALAXINA (1981). Soft-core among the 
stars. The late Playboy Bunny Dorothy 
Stratten is featured as an amorous 
automaton, looking for love in all the right 
places. With Steve Macht. Pi Alley, sub- 


urbs. 

%*xGAL YOUNG 'UN (1980). Adapted from a 
story by Marjorie Kinnan Rawlings, Victor 
Nunez's independently made feature is set 
in the Florida backwoods during Prohibition 
and concerns a solitary widow of means 


% && STAR THEATERS & ® 


West Newton Cinemas 1 2 
1296 Washington St., Newton 
961-6060 964-9211 


“A rich. wonderful new 
Stephen Schiff. Boston Phoenix 


(Dana Preu) who finds herself charmed into 
marriage by a bootlegging scamp (David 
Peck). When her new husband brings 
home. a live-in mistress, she begin’ to plan 
his comeuppance. A lot of care and thought 
and integrity obviously went into the project, 
and Nunez has a strong visual sense; many 
of his meticulously lit and composed im- 
ages burn in the memory. But he gives us 
no real understanding of how this no- 
nonsense, poker-faced woman could fall 
prey to a foolish infatuation. The movie 
reduces Rawlings's witty story to a somber 
series of poses, and offers little in the way of 
humor 1 or spontaneity. Orson Welles. 
www wTHE GODFATHER (1972). Francis 
Ford Coppola's sweeping romance about 
the Mafia is a feast of a film, a commercial 
success [that iS also a SuMptuous, Moving 
work of art. Yes, the movie accepts far too 
easily its own solemnity and the 
schizophrenia that allows it to be at once a 
warm paean to American enterprise and 
family solidarity and a gorgeous display of 
operatic violence, but it is affecting 
hroughout. It Convinces us when we should 
know better, enthralis us when we should 
be repulsed, works us up into such a lather 
that we embrace crime, the monolithic cor 
poration, tyrannical patriarchy and a half- 
dozen other great American evils. In short, 
The Godfather knocks us off our feet. The 
glowing, late-'40s-style photography is 
splendid, as is Coppola's script, which 
reshapes Mario Puzo’s ramshackle novel 
beautifully. And the performances by Al 
Pacino, James Caan, Richard Castellano, 
Diane Keaton, Robert Duvall, and, above all, 
Marlon Brando are deservedly legendary 
Coolidge Corner. 


tw ww wk THE GODFATHER II (1974). It's a bit 
muddied, rather pompous and far too hasti- 
ly thrown together, but this second install- 
ment in Francis Ford Coppola's sweeping 
romance of the lives and times of America’s 
most lovable family, the Mafia, is enthralling 
cinema, its depth of characterization and 
narrative skill made all the more remarkable 
by the film's scope. The immigrant se- 
quences are a marvel. Even more fun to 
watch now, in the wake of Watergate, as the 
connections between the Mob and all our 
other men in Havana come to light. With 
stirring performances by Al Pacino, Robert 
De Niro, Lee Strasberg. Coolidge Corner. 


A GOOD EXAMPLE: BRECHT BEFORE H.U.A.C. 
(1979). A dramatization of Bertolt Brecht's 
testimony before the House Un-American 
Activities Committee in 1947, directed by 
local independent filmmaker Bertrand 
Sauzier. Unlike the Hollywood Ten, who 
refused to answer HUAC’s questions and 
were later imprisoned for their silence, 
Brecht confounded the Committee by talk- 
ing circles around them; he was aiiowed to 
leave the country. 
*THE GRADUATE (1967). Mike Nichols's 
frothy and very popular story of a boy, a gi 


This Sunday, May 10th, 1-3 p.m. 
Celebrate Mother’s Day 


Candid personal accounts by mothers 
on the emovonal aspects of motherhood 
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and a Mrs. Robinson has aged badly; the 
moony Simon and Garfunkel-backed water 
sequences, Dustin Hoffman's bumblings 
(which seemed so perfect way back when), 
and the sudsy two-lovers-against-the-world 
plot now vy a _ of a more ingenuous 
age. West N 

w®& THE GUNFIGHTER (1950). Gregory 
Peck gave one of his finest performances 
as Jimmy Ringo, the ex-gunslinger who 
comes out ot retirement for one final shoot- 
out. Within the film, there lurks a rueful 
commentary on how violence confuses 
America’s sense of civic duty and 
masculinity. With Jean Parker and Karl 
Maiden, directed by Henry King. /nstitute 
of Contemporary Art. 
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THE HAND (1981). A psychological 
suspense thriller, written and directed by 
Oscar-winning screenwriter Oliver Stone 
(Midnight Express), centering on Michael 
Caine as a professional cartoonist who 
loses his drawing hand in an automobile 
accident. The dismembered hand soon 
takes an active interest in Caine's affairs. 
With en Marcovicci. Chestnut Hill, 
subur. 

HAPPY ‘BIRTHDAY TO ME (1981). A new 
horror movie notable if for nothing else than 
its casting: Melissa Sue Anderson (from Lit- 
tle House on the Prairie) and Glenn Ford 
Melissa Sue plays a student at the Crawford 
Academy, an exclusive prep school whose 
top 10 students are disappearing, one by 
one. Ford is her psychiatrist. Directed by J 
Lee Thompson. Pi Alley, suburbs. 

THE HAWKS AND THE SPARROWS (1966). 
Directed by Pier Paolo Pasolini, just after he 
made The Gospel According to Saint 
Matthew, this parable about Marxism and 
Christianity is reputed to be relatively 
coherent. Harvard-Epworth Church. 

* x HEAVEN CAN WAIT (1978). This pleasing 
screwball fantasy, a remake of Here 
Comes Mr. Jordan (1941), leaves you 
wondering what high-powered people like 
Warren Beatty, Elaine May, and Buck 
Henry thought they were doing. This story 
of a football player (Beatty) who is laid to 
rest before his time and returns in the body 
of a big-shot financier has been used for 
some amusing satire of the rich, but it's very 
gentle satire. Beatty and Co. keep the tone 
light and engineer the plot gimmicks with 
finesse, but the picture still lacks an edge 
that would have given it some stature. Har- 
vard Square. 

wx *kTHE HOWLING (1981). Despite the 
Stephen King-style title, this ingenious 
horror story about werewolves loose at a 
woodland psychiatric retreat isn't out to 
scare or disturb you. Instead, it draws 
elements from two different worlds — the 
moonlit landscapes of ‘40s horror films and 


the media-hip urban culture of Network — 
and plays them off each other for comic 
resonance. Dee Wallace plays a news 
anchorwoman who comes under the care 
of an-affable English psychiatrist (Patrick 
MacNee). The doctor takes her to a mental- 
health resort inhabited by a crew of colorful, 
half-mad eccentrics, and there, the tongue- 
in-cheek horror commences. Witty, stylishly 
made, and sometimes even too clever for its 
own good, The Howling is full of enter- 
taining ideas and special effects 
Screenplay by John Sayles; directed by 
joe Dante. Cinema 57. Allston. suburbs. 
J 
* x JABBERWOCKY (1977). The central con 
ceit of this comedy is that the Middle Ages 
were, above all, slimy. Everywhere you look 
people are urinating on each other, tossing 
garbage, and bleeding profusely. Director 
Terry Gilliam (of Monty Python) finds filth 
and gore funny, but the squalor gets op- 
pressive; it's a rare comedy that can flourish 
mn such a claustrophobic atmosphere 
Splendidly acted, especially by Michael 
Palin as the Oafish hero and Max Wall as 
King Bruno the Questionable, this satire of 
clanking-armor sagas has its moments, but 
it never reaches the heights achieved by the 
uneven Monty Python and the Holy Grail 
Harvard Square. 
e@THE JAZZ SINGER (1980). Beneath his 
billowing, game-show-host hair, warbler 
Neil Diamond glowers and pouts and 
simmers, playing the son of an Orthodox 
cantor (Lord Larry Olivier) who abandons 
the faith to seek fame, wealth, and good 
vibes on the El Lay music scene. Incidents 
of grandiloquent lunacy abound, but direc- 
tor Richard Fleischer hasn't enough ginger 
in him to capitalize on them. It's all played 
numbly straight. Lord Laurence squanders 
his gifts more shamelessly than ever before, 
pulling out all the icky-gooey stops 
Probably Neil Diamond would have done 
the same with his gifts, if he'd had any, but 
With Lucie Arnaz and Franklyn Ajaye 
Academy, suburbs. 
JULIETTE OU LA CLE DES SONGES (1951). A 
prisoner, in a dream, searches for his 
beloved Juliette in this psychological study 
of lust and aggression. Directed by Marcel 
Carne (Children of Paradise), the film is in 
French without subtitles. See feature in this 
issue. French Library. 
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KUHLE WAMPE (1932). Aka Whither Ger- 
many? The last film to be made in Germany 
before Hitler officially took power, this 
movie (from a screenplay by Bertolt Brecht) 
iS about unemployed citizens struggling for 
economic survival in Depression-era Berlin 
See “Trailers.” Off the Wall. 
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wee xXTHE LADY EVE (1941). Preston 
Sturges’s sparkling comedy about a con ar- 
tist trying to land a bashful millionaire is 
somewhat reminiscent of Bringing Up 
Baby, but, instead of dinosaur bones, 
Henry Fonda has a consuming interest in 
snakes. At any rate, Eve is less madcap 
and more sophisticated, an astonishingly 
seamless cross between a swank romance 
and a knock-down, slapstick bash. Barbara 
Stanwyck is marvelous as the naughty 
heroine, Charles Coburn does a witty turn 
as her flim-flamming father, and William 
Demarest skulks. Brattle. 


LET THERE BE LIGHT (1946). John Huston’s 
long-suppressed documentary about the 
psychiatric treatment of shell-shocked 
soldiers caused a bit of a ruckus (among 
hawks and doves alike) when it was first 
shown. More recent reports indicate that its 
staid, old-style-documentary techniques 
and mildly humanistic viewpoint make for 
an unexpectedly mild evening. Off the 
Wall. 

LION OF THE DESERT (1981). Anthony Quinn 
portrays Omar Mukhtar, the Libyan patriot 
who tried to save his people from 
Mussolini's forays onto Middle Eastern soil. 
The cast — including Oliver Reed, Rod 
Steiger, and Irene Pappas — is formidable, 
but be warned: the movie is nearly three 
hours long. Directed by Moustapha Akkad. 
Cheri, Chestnut Hill, suburbs. 
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wk *&&xMALTESE FALCON (1941). John 
Huston's first film, and perhaps his best, is 
the quintessential detective film noir and the 
finest of the five versions (counting spoofs) 
of the Dashiell Hammett novel. Huston 
wrote the dark, acerbic screenpiay and 
directed with style and an unerring pace. 
Humphrey Bogart, as Sam Spade, turned in 
one of his finest performances, the first to 
introduce the arsenal of tough-but- 
sentimental characteristics that made 
“Bogie” an imperishable screen persona. 
Almost equally exciting are the masterful 
portrayals by Sidney Greenstreet, Peter 
Lorre, Mary Astor, and Elisha Cooke, the 
gallery of rogues searching for the black 
Statuette that may be worth millions. Brattle. 
wx THE MAN WHO SHOT LIBERTY VALANCE 
(1962). James Stewart plays a lawyer who 
becomes famous for allegedly shooting 
Liberty Valance, a notorious galoot played 
with a wonderfully wicked flair by Lee Mar- 
vin. John Wayne portrays the cowboy who 
really shot Valance, and Vera Miles is the 
lady for whose attentions the peaceable 
Stewart and the macho Duke are vying. 
This is classic John Ford material, and the 





May 8-11 

STEPS 1980) by Eric Neudel 
“**eeSuperb one of the 
lanle}-) a e\-r-|Ulahae|mmaelei@aliale 


de] g|-.-me)miag(-1aleliallem=i"1-1 8 
filmed" — The Real Paper 


The Little 
Prince of Rock 


(1980) by Carolyn Swartz 
Mallr-|a[0lU\', iam @ele@allale) 
portrait ofa North Snore 
impresario and his efforts to 
promote his seven year did 
Je]amaem 4(¢[0||-gele an te-igele)aale 
oston Phoenix 


ee) eo] a Mv al-| 4-i fe) a 
a Necktie (1979) py 


Jim Wolpaw & Rich Lupo 
Rock & roll Nistory as 
legendary Bo Diddiey 
meets The Young Adults! 


Complete shows 
Fri-Mon 5:10, 7:35, 10 pm: 
plus Sat-Sun 2:45 pm 


May 12-14 Double Feature! 


iy . sr 
PWelelele Mm > lis] ¢) [= 
(1979) by Bertrand Sauzier 
The Real Paper 
Bertoldt Brecht vs. The 
House Un-American 
Activities Committee! 
Shows Tues-Thurs 6.15 
8:25, 10:35 pm 


Kuhile wampe 
 alhgal ane cgaar- le 1932 
siatan Dudowe 
1e Real 


“*** 


*** 


Yalate 
rreer 


tr Ff 


Shows Tue-Thur 7. 9310 


é 


Cinema 


all 





director gives it his standard treatment, but 
the picture is too long and appears to have 
been shot on 94 TV sets. Institute of 
Contempo: woreyy Att 
MATZOR (SIEGE) ( 1968). Set just after israel's 
Six Day War, this Israeli film features an 
acclaimed performance by Gila Almagor as 
a woman who loses her husband during a 
terrorist attack. Coolidge Corner. 
%& & THE MISFITS (1960). John Huston's bitter 
film is a somber, pretentious Hollywood 
death knell. This story (scripted by Arthur 
Miller for his then-wife Marilyn Monroe) 
about a bunch of burnt-out cowboys chas- 
ing wild horses and the illusion of freedom 
seems to be about the way an enervated, 
callous Hollywood preys upon the young 
and the beautiful. Ironically, it was Monroe's 
last film, as well as the final appearance of 
Hollywood’s own “king,” Clark Gable. 
Overblown and lethargically directed, it 
remains powerful nevertheless, and the 
final desert confrontation between Monroe 
(as the girl with the “gift for life") and-the 
cowpokes (Gable, Eli Wallach and 
peta med Clift) is a vision of Western 
pve more stirring than a hundred 
Day of the Locusts. Harvard Square. 
w%&*xMODERN. ROMANCE (1981). Comedian 
Albert Brooks's second feature is about an 
abrasive, self-obsessed Los Angeles film 
editor (Brooks) who, for no apparent 
reason, breaks up with his beautiful 
girlfriend ¢Kathryn Harrold). And then, of 
course, he changes his mind. In scene after 
scene, we see him reason with himself, 
drive moonily past her house, take drugs, 
and make impulsive phone calls, all the 
time gibbering in a hyperbolic form of LA- 
speak. Brooks is an oppressive comedian. 
He'll set up mundane situations — a 
Hollywood party or a film-editing session — 
and then just sit on them, until they begin to 
irritate. When he gradually adds little 
punchlines and incongruities, you laugh, 
but more from gratitude and recognition 
than from any delight in Brooks's wit. And 
though his insincere presence is funny in its 
digressions — especially during a riotous 
Quaalude scene — it makes sustaining a 
sympathetic character impossible. Beacon 
Hill. 
wk & *xMONTY PYTHON AND THE HOLY GRAIL 
(1975). Though Monty Python's anarchic 
humor is probably better suited to their 
jerrybuilt TV series, the troupe is still in top 
form in this, their first stab at storytelling 
From the moment the knights of Camelot 
appear on the crest of a hill, clomping 
coconut shelis together to simulate the 
sound of horses, you know you're seeing 
the Age of Chivalry as it never, ever was. 
Other boffo bits include a medieval joust 
where the limbs fly faster than the insults, a 
murderous bunny rabbit, and the knights 
who say “nee.” Because of some pseudo- 
Swedish subtitles concerning the exploits of 
a moose, this may be the only movie in 
history that has audiences — in the 
aisles during the opening credits. Harvard 
Square. 
*& x THE MOUSE THAT ROARED (1959). . The 
world's smallest nation, a mid-European 
duchy called Grand Fenwick, declares war 
‘ United States, planning to lose 
without bloodshed and beef up its failing 
economy with American foreign aid. Unfor- 
tunately, Grand Fenwick wins. Jack Ar- 
nold’s light political farce remains hilarious, 
as do Peter. Seliers’s triple performances. 
Harvard Square. 
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*NIGHTHAWKS (1981). As a New York cop 
on the trail of a terrorist, Sylvester Stallone 
seems to have. deliberately toned himself 
down. His droopy glasses and E! Greco 
beard give him a saintly, long-suffering 
look, and his slack, recessive presence is 
like a caricature of an America gone flac- 
cid. The movie uses him to bolster its right- 
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wing message: that America has lost its 
spine, its killer instinct. Can Stallone and 
sidekick Billy Dee Williams match wits with 
Wulfgar (Rutger Hauer), a wily European 
terrorist who has made himself un- 
recognizable through the good offices of a 
Parisian plastic surgeon? Yes, but not 
without the help of a British terrorist-expert 
(Nigel Davenport) and a stupid David 
Shaber script, riddled with implausibilities. 
In the end, of course, it’s good old 
American trickery that thwarts the fiend. 
With Lindsay hoy md and Persis Khambat- 
ta; directed by Bruce Malmuth. Pi Alley, 
Chestnut Hill, suburbs. 
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wk wONE STEP AWAY (1968). Filmmakers 
Ed Pincus (Diaries 1971-1976) and David 
Neuman follow a mystical fellow named 
Harry and his friends and lovers as they 
move their commune from the deep woods 
to deepest, darkest Haight-Ashbury. These 
hippies get stoned and hatch theories about 
the universe; they goo oof on straight people 
and try to live free. Filmed with a good deal 
of discretion and restraint, this is a funny, 
horrifying, finally poignant study of an era 
that seems to have been, above all, rather 
grungy, ins institute of Contemporary Art. 

RIGHT TRACK (1981). In his first 
film, Gary Coleman plays a small but very 
wise shoeshine boy who lives in a locker at 
Chicago's Union Station and happens to 
have magical powers: he can predict the 
winners of horse races. This film must have 
been made for children — it's too simple- 
minded to attract anyone else — but even 
they will be put off by its logy pace and in- 
coherent plot. Coleman, of course, is in- 
sufferable, and so are the jolly grownups 
who love him: Michael Lembeck, flashing 
his beavery grin at pretty Lisa Eilbacher, 
and Maureen Stapleton, gamely combing 
through garbage as the world’s sweetest 
bag lady. Beacon Hill. 
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%& x xPANOLA (1970). While filming their 
documentary Black Natchez, Ed Pincus 
(Diaries 1971-1976) and David Neuman 
came across Panola, the town drunk and 
town fool of Natchez, Mississippi, and a 
natural Camera subject. Their film, which is 
basically a monologue by Panola, is a strik- 
ing portrait of poverty, anger, and despera- 

tion. and its ending is as fierce a social out- 
Cry as any on tne screen. /nstitute of Con- 
temporary Art. 

*& x xPEPPERMINT SODA (1977). French 
filmmaker Diane Kurys, in her slight but ex- 
tremely deft and funny first film, evokes the 
awkward years of adolescence with affec- 
tionate irony and a keen eye for detail 
Kurys's kids — 13-year-old Anne Weber (a 
wonderful actress named Eleonore 
15-year-old sister 
Frederique (Odile Mitchel) — are utterly un- 
exceptional, and therefore ring true. Set in 
1963, the movie doesn't really have a plot; 
it's the sort of desultory journal a lazy but 
perceptive teenage diarist might keep: 
pages are missing and none of the entries is 
much more than a paragraph long. But 
there's so much background, so much life 
around the edges of the frame, that the 
whole film seems more than the sum of its 
snippets. West Newton. 

wx xPLAYTIME (1967). The modern 
metropolis becomes a comic nightmare in 
this lovely, deliciously clever Comedy by 

Jacques Tati (Mr. Hulot’s Holiday). This 
time, the Chaplinesque Mr. Hulot pays a 
visit to Paris, where he finds a parade of ab- 
surdities — Greek columns that turn out to 
be arty trash-cans, a traffic jam that turns 
into a Citified merry-go-round, and a crowd 
of people lost in their own idiosyncratic 
concerns. Though viewers may miss the 


sentimental sweetness of earlier Tati films, 
the director's feeling for visual comedy here 
is as subtle as Robert Altman's in Nashville; 
watching the movie, one has the giddy sen- 
sation of catching gags in the background, 
aimost as if they were accidental. Playtime 
examines big-city craziness with wry disap- 
proval, yet manages to find a kind of comic 
race in the culture it satirizes. Modern 
imes Cafe. 
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% & & KRASHOMON (1951). Akira Kurosawa’'s 
(and Japan's) most famous film. Almost 
anyone would admit that its superficial 
theme of “the unknowability of truth” is trite 
and that its plotline — recounting four 
different versions of a lord's murder and his 
wife's rape — is a rather unsubtle embodi- 
ment of this theme. However, few films are 
as visually stunning or as meticulously 
detailed: Kurosawa gives his three main 
settings (the police station, the forest, and 
the rain-drenched Rashomon gate) three 
distinct textures, and in each of the four 
recountings, his camera moves in perfectly 
harmonious counterpoint. In the end, 
Rashomon is a study not of the nature of 
truth but of the nature of ego, which stands 
between men and truth. The acting is 
magnificent — especially Toshiro Mifune’s 
riveting, animalistic portrayal of the bandit. 
Corner. 
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w&*SEEMS LIKE OLD TIMES (1980). The 
smoothest, most enjoyable movie ever 
fashioned from an original Neil Simon 
script. It follows the well-defined laws of 
bedroom farce, a genre in which stars 
Goldie Hawn, Chevy Chase, and Charles 
Grodin — as wife, ex-husband, and new 
husband, respectively — navigate with 
some skill. Unfortunately, Simon also 
employs a tasteless, racist subtext: much of 
the comedy — when Chase isn't hiding un- 
der a bed (or falling down), or when Hawn 
isn't acting flummoxed or Grodin priggish 
— derives from racial stereotyping. Director 
Jay Sandrich (a TV sitcom veteran) isn't the 
sharpest comedic hand we've seen, but the 
writing is so overstuffed with gags that, had 
more of them paid off, the film might have 
curdiéd into overheated muck. Harvard 
Square. 

%#& XSHANE (1953). George Stevens's epic, 
visually breathtaking Western, featuring 
Alan Ladd as the ex-gunfighter who comes 
to the defense of homesteaders. This 
schematic, extremely sentimental movie 
glorifies the rootlessness of the gunslinger, 
and yet reveals how he is the victim of his 
own code of honor: Shane, the laconic, 
benighted expert, can't resist a challenge, 
and he has a death wish as gaping as the 
wound in his side when he rides off at the 
end. With Jean Arthur, Van Heflin, Jack 
Palance, and a de Wilde. /nstitute 


of Contempora 
SHOGUN ASSASSIN {18 (1980). From what we 


hear, it hoax Riad approximately 50 gallons of red 
nail polish to create this bloody Japanese 
samurai fantasy. The movie was made in 
the early '70s as the first installment of the 
Sword of Vengeance cycle, which chroni- 
cles the adventures of a corpulent samurai 
(Tomisaburo Wakayama) alienated from his 
shogun lord. In Shogun Assassin, we find 
Out why the samurai and his master parted 
ways. Directed by Kenji Misumi, and 
dubbed into English. Saxon, Chestnut Hill, 
suburbs. 


@SILVER STREAK (1976). This compendium 
of cliches from old train movies (particularly 
Hitchcock's) is as moribund as the railroads 
themselves. Attempting to be all at once a 
comedy, action-adventure, romance, and 
disaster picture, it manages only to be very 
enervated and ploddingly familiar. Arthur 
Hiller directs at a ponderous pace, bounc- 
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ing star Gene Wilder off the train every 
time he gets wind of the dreary art forgery- 
murder pilot that involves villainous Patrick 
McGoohan and cuddly Jill Clayburgh 
There's a big, pretty train crash at the end, 
but only because we expect it. Not until the 


- late entrance of Richard Pryor does the 


movie pick up any energy, and he's given 
but one good scene before being relegated 
to sidekickhood. Harvard Square. 

SING YOUR HEART OUT (1977). A musical 
comedy from Israel in which twelve young 
members of an army entertainment troupe 
share the pains of coming of age. Coolidge 


Corner. 

t%& *& XSMALL CHANGE (1976). Francois Truf- 
faut’s film about the children of Thiers, a 
small town in central France, is constructed 
like a pint-sized Nashville: without resorting 
to a plotline or a lone protagonist, the direc- 
tor brings us into the lives of 10 youngsters 
ranging in age from a newborn to a 
perpetually horny adolescent. Anecdotal in 
structure, the film is very funny, its humor 
made fresher by its innocence in an age of 
endless spoofs and satires of spoofs. Truf- 
faut sabotages his central theme — the 
resilience of children — by giving these kids 
nothing to be resilient against, not even the 
small cruelties evinced by children 
everywhere, but this conceptual error never 
obscures the film's charms. Coolidge 
Corner. 

e@STAR TREK — THE MOTION PICTURE (1979). 
Loyal Trekkies should feel embarrassed 
and even betrayed by the sluggish, silly 
movie that producer Gene Roddenberry 
and director Robert Wise have crafted from 
their favorite television show. The wit and 
fellow-feeling of the original have been 
replaced by a sort of turgid awe. And the 
entire original cast appears to have been 
drained of energy by the rampaging special 
effects, which tyrannize the film at the ex- 
pense of plot, character, and momentum. 
Some of the effects are entrancing, but 
most go on and on for unconscionable 
periods. Star Trek is the ultimate stoned 
trip: two-and-a-quarter hours of nifty stuff to 
gawk at. But there's less humanity in the en- 
tire movie than in most TV commercials 
Harvard Square. 

*&%&xA STREETCAR NAMED DESIRE (1951). 
Vivien Leigh plays a washed-out Southern 
belle who decides to drop in indefinitely on 
her sister, only to discover that she's taken 
up. with Marion Brando, a sweaty lug in a 
torn T-shirt who's certainly not her idea of a 
gentieman. Yelling, brawling and (mostly) 
mumbling Methodically, Brando took his 
first big step down the road to screen im- 
mortality here, and Leigh, who was already 
there, garnered an Academy Award in Elia 
Kazan's craftsmanlike but somewhat 
hysterical rendition of the Tennessee 
Williams play. Harvard Square. 





T 


*®*xTHE THIN LINE (1980). The second 
feature by Israel's most-acclaimed female 
director, Michal Bat Adam, concerns a 
family coping with the curse of mental ill- 
ness. The pivotal figure is young Nilli (Liat 





Panski), 


suffers from a lurching pilot and a rather 
blunt-witted, documentary-like approach; 
Bat Adam's visual style is more austerely 
clinical than Bergman's. But there are some 
terrifying moments, especially when the 
mother grows hysterical and we register 
horror in the eyes of her children. Coolidge 


Corner. 

THREE NINJA ENEMIES. The ninja were a 
select group of samurai-priests who 
became the most notorious assassins of 
their time. Recent ninja movies have been 
showing up in the Combat Zone, doubie- 
billed with imitation Bruce Lee pics, and this 
one sounds as though it's right up the ex- 
ploitation alley. it's a violent, action-packed 


revenge fantasy about a young man (Raizo 
Ichikawa) who witnesses the death of his 
father by three ninja and becomes a ninja 
himself to settie the score. Directed by 


Kazuo \kehiro. Coolidge Corner. 


T-MEN (1947). A documentary-style film noir 
about a group of undercover treasury 
agents trying to break up a counterfeiting 
ring. The film has often been singled out for 
cinematographer John Alton’s imaginative 
lighting effects. With Dennis O'Keefe and 


June Lockhart; — Be Anthony Mann. 
Harvard-E; 


Se wa TROUBLE IN f IN PARADISE (1932). Ernst 
Lubitsch's masterpiece is perhaps the most 
sophisticated of American comedies — and 

Indeed, it 
Lubitsch's 
the almost 
sublime cynicism of the characters, and the 
pearly diction of Herbert Marshall, Miriam 
Hopkins, and Kay Francis lend a European 
tone. It's the story of a pair of jewel thieves 


one of the most exhilarating. 
hardly seems American; 
gorgeous Venetian interiors, 


(Marshall and Hopkins) who fall in love and 


join the household staff of a rich widow 
(Francis), planning to rob her; unfortunately 


for Marshall, the lady in question is both 
canny and quite attractive. Few American 
scripts are as full of silky badinage as Sam- 
son Raphaelson and Grover Jones's; and 


the Lubitsch touch elevates rascality to the 


sublime. Brattle. 
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ek WINCHESTER ‘73 (1950). An ‘excellent 
Western, directed by Anthony Mann, in 
which James Stewart tracks down his prize 
new Winchester rifle — and the villain who 
stole it — through a series of interrelated 
episodes. The movie is too intent on the 
neat circle formed as the gun changes 
hands, but it's beautifully shot, and there's a 
fantastic shoot-out at the end. With Shelley 
Winters, Dan Duryea, Rock Hudson, and 
— Curtis. Institute of Contemporary 
rt. 

THE WOODEN GUN (1979). A film about life in 
Israel during its first precarious years of in- 
dependence, focusing on relationships 
between survivors of the Holocaust and 
Jews who were born in Israel. Coolidge 
Corner. 
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New England Premiere of a superb film about 
Jewish Poland before the Holocaust. 


This is an important, beautiful and moving film, which 


provides an extraordinary 


opportunity to rediscover the 


lost heritage of European Jewry. Recommended for ail ages 
5:45, 7:30, 9:25 also Sat., Sun. Mats. 2:05 & 4:00 


Goolidge 
Corner = 


Moviehouse / Harvard & Beacon Sts. 
Brookline, MA / 734-2500 

ee eee Feng 
M.B.T.A. Green 


an engaging, big-eyed pre- 
schooler who tries to come to grips with her 
mother's psychic degeneration. The movie 
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“JUST WONDERFUL...A CHARMER!” 


—Kevin Kelly, Globe by 


Lanford Wilson 
1980 Pulitzer Prize Winner 


“THOROUGHLY ENGROSSING!” 
—Elliot Norton, Herald Am. 


MC. Visa, and AmEx accepted 
FOR TICKETS AND INFORMATION ' 
CALL 423-5572 
| GROUP SALES 542-3204 


Extended thru May 23 


NEXT MOVE THEATRE 


One Boylston Place, Boston 
In theatre district, “2 block from Colonial Theatre 


“ENGLAND’S MOST NOTORIOUS. 


AN EVENING 
WITH 


DAVE * 


ALLEN 


12 PERFORMANCES ONLY! 
MAY 11 THROUGH MAY 23 


BOX OFFICE NOW OPEN 


ty OE 
Mon. thru Thurs. Evgs. at 8 P.M.: $15.00; $12.00; $10.00. (ae 
Fri. & Sat. Evgs. at 8 P.M.: $16.00; $13.00; $11.00. 


(Note: Tues., May 12 at 7:30 PM.) — 
Please enclose a self-addressed, stamped envelope, 

list alternate dates and make checks payable to: 

Wilbur Theatre. 


CHARGIT: 1-800-223-0120 
Group Sales: (617) 426-6444 


WILBUR THEATRE 
246 Tremont Street - (617) 423-4008 
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Tuesday 8:30 $2.50 
TEMPORARY RELIEF 


A comedy group 
338-8827 


Boston’s Comedy 
Showcase 
Wed.-Thurs.-Fri.-Sat.-Sun. 
9:00 p.m. 
Special Late Show 
Fri. & Sat. 11:30 p.m. 
45 Stand-Up 
Comedians 
appearing weekly 
Wed., $3; 

Thurs. & Sun. $4; 
Fri. & Sat. $5. 


648-8700 
76 Warrenton St.. Bosto: 
behind Shubert Theatre 
& Bradford Hotel 





g, CO 3 Reserve Now! 


Tickets: $17.50 (includes 
ar-laaleys(elalsmelass- 1.06 lh) 


Tale: 


Wendy Joseph 

Bul Mackey 

The Art of Black Dance & Music 
May 23 

12:30-2:30 P.M. 

Open Jam Session with Performers 
3:30-4:30 P.M. 

Children’s 

oP.m. 

Ann Brown Alien 

Bul Mackey 

Anketaton 

Danny Stean 

The Art of Black Dance & Music 
Tickets for evening programs 
Children and Seniors $4. $3.50 
Adwance Tickets cxadebte ov 

TCA qGice, MILT. Student Comer MF 113 
LION RECORDS. 

2257 Mass Ave N. Cambridge 

Fer more int: call 395 2199 of 68H | HSH 


267-5600 


M.LT. 
Community Players 


present 


WOYZECK 


by 
Georg Buchner 


Thurs., May 14 at 8:00 p.m. 
Fri., May 15 at 8:00 p.m. 
Sat., May 16 at 5:00 p.m. & 9:00 


p-m. 
Tickets $3.00 
M.LT. Kresge Little Theatre 


84 Mass. Ave., Cambridge 
Reservations: 492-9277 





Play by play 


compiled by John Bush Jones 


ALL MIGHT BARD & CO. The annual Boston Shake- 
speare marathon this year finds “Richard Ill,” 
“Tartuffe,” and “The Tempest” running in se- 
quence, followed by a champagne breakfast for 
survivors. At the Boston Shakespeare Com- 
pany, 300 Massachusetts Avenue, Boston (267- 
5600), May 16. Curtain is at 8 p.m. on Satur- 
day. Tix $17.50 (breakfast included). 

ANGEL CITY. Sam Shepard's chilling, hysterical 
portrait of a Hollywood where the monsters’ 
make the movies. Presented by the Court 
Theater at the Overland Theater, Mass- 


ANMIE. Leapin’ lizards, here she comes again! 
At the Colonial Theater, 106 Boylston Street, 


7:30 p.m. on Sunday, with matinees at 2 p.m. 
= Saturday and at 3 p.m. on Sunday. Tix $12- 
4 


CHANGE PARTNERS. Staged reading of a new play 
by area playwright Richard Valle. At the Nu- 
cleo Eclettico, 37 Clark Street, Boston (742- 
7445). Curtain is at 2 p.m, on Sunday (May 17). 
Tix $1.50. 

THE CRADLE WILL ROCK. This very vital produc- 
tion of Marc Blitzstein's agit-prop opera, a sort 
of animated editorial cartoon, captures some of 
the militant enthusiasm and spontaneity of the 
unorthodox 1937 production. Presented by 
Stage Left, at Georgie N'Co., 1671 Massachu- 
setts Avenue, Cambridge (497-5368), through 
May 16. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $4-$5. 

DON'T WALK AROUND IN THE NUDE. Georges Fey- 
deau’s farce about a politician's wife who 
greets important guests in her lingerie is staged 
by Bernard Uzart of the French Theater in Amer- 
ica. Presented by the resident professional 
company of the Suffolk Theater, 41 Temple 
Street, Boston (542-3200), May 14 through 
June 20. Curtain is at 8 p.m. Thursday and Fri- 
» and at 6 and 8:30 p.m. on Saturday. Tix 


AN EVENING WITH DAVE ALLEN. The star of BBC 
TV's “Dave Allen at Large” brings his one-man 
display of wry British humor to the Wilbur 
Theater, 246 Tremont Street, Boston (423- 
4008), May 11 through 23. Curtain is at 8 p.m. 
through Saturday (except Tuesday at 
7:30). Tix $10-$16. 
THE GLASS MENAGERIE. Broken unicorns and 
broken dreams fill Tennessee Williams's frag- 
ile memory play. At the inman Square Alley 
Theater, 1348 Cambridge Street, Cambridge 
(492-9567), through June 14. Curtain is at 7:30 
p.m. Thursday through Sunday. Tix $5; $4 for 
Students and seniors. 
HERE'S BROTHER BRIGHAM. A one-person play, 
featuring actor James Arrington, about, of all 
people, Brigham Young. According to the press 
release, it has been “applauded by Mormons 
and non-Mormons alike’. — just the Os- 
monds. At the Hasty Pudding Theater, 12 Holy- 
oke Street, Cambridge. Curtain is at 8 p.m. on 
Monday. Tix $6.50-$8.50; $5.50 for students. 
WOW | GOT THAT STORY. Intriguing but glib, Am- 
lin Gray's play explores the relationship be- 
tween the newshound and the news in a fic- 
tionalized Vietnam. Sometimes you get the 
story, he says, and sometimes the story gets 
you. In this case, the story forms a wacky sort 
of newsreel, in dingy black and white, aimed at 
recapturing the confusion and the cynicism 
surrounding the Vietnam war, and at showing it 


‘ ngton Street, Provi- 
dence, Rhode Island (401-351-4242). Curtain is 
. 2 and 8 p.m. on Sunday (May 10). Tix $8- 

11. 
THE IMPORTANCE OF BEING EARNEST. Algernon, 
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Bow Street, Portsmouth, New Hampshire (603- 
431-6660), through May 17. Curtain is at 8 p.m. 
Tuesday through Friday, at 5 and 9 p.m. on Sat- 
urday, and at 3 and 7:30 p.m. on Sunday, with 
2 2 p.m. matinee on Wednesday. Tix. $6.50- 
.75. 
PETER PAN. This three-act musical outlasts the 
attention-span of adults and children alike, but 
Sandy Duncan flies like a bird, crows like a 
rooster, sings like a canary, and laughs like 
Woody Woodpecker, in her boyish portrayal of 
the original draft dodger refusing to be con- 
scripted into adulthood. And yes, as the hoist- 
ing of humans on steel cables goes, the flying 
is first-rate. At the Metropolitan Center, 268 
Tremont Street, Boston (542-3600), through 
May 17. Curtain is at 7:30 p.m. Wednesday 
through Friday, at 8 p.m. on Saturday, and at 
6:30 p.m. on Sunday, with 2 p.m. matinees on 
“a Saturday, and Sunday. Tix $10- 
4.50. 

PRIVATE LIFE OF THE MASTER RACE. Bertolt 
Brecht's rarely performed play about the fear 
and uncertainty of the German people during 
Hitler's rise to power. At the Boston Shake- 
speare Company, 300 Massachusetts Avenue, 
Boston (267-5600), through May 31. Curtain is 
at 8 p.m. Sunday (May 10) through Tuesday. 
Tix $3.50. 

RICHARD Ill. The Boston Shakespeare Com- 
pany’s Bill Cain has two directorial gears: dull 
and cute. In this production he shifts, creating 
a skewed picture: now somber, now effectively 
grisly, now children's-theaterish. And Henry 
Woronicz plays Dick Crookback too straight, 
less as monster or Machiavelli than as lovable 


rogue. At the Boston Shakespeare Company, 
300 Massachusetts Avenue, Boston (267- 
5600), in repertory with “Tartuffe.” Curtain is at 
2 p.m. on Sunday (May 10). Tix $4-$8.50, with 
senior and student discounts. 

SHEAR MADNESS. Seemingly a hack whodunit 
set in a Newbury Street hair salon, this saloon 
entertainment opens up to include the audi- 
ence as amateur gumshoes. We thought this 


Street, Boston (426-5225), indefinitely. Curtai 
is at 8 p.m. Tuesday through Friday; at 6:30 
and 9:30 p.m. on’Saturday; and at 3 and 7:30 
p.m. on Sunday. Tix $11-$14. 
SLAP HAPPY. Its origins in street ; 
popular offbeat comedy-revue fi 
diminutive Stubby Malone returns 
area, this time at Ryles, 212 
Street, Cambridge (876-9330), through 
Curtain is at 9 p.m. on Wednesday. 

WILLING. 


kles, with the company hitting an appropriate 
low-key comic style. At the Nucleo Eclettico, 37 
Clark Street, Boston (742-7445), through May 
31. Curtain is at 8:30 p.m. Thursday through 
Sunday. Tix $5. 
A STREETCAR NAMED DESIRE. Tennessee's trolley 
takes a rather one-track ride in a production 
that veers toward strong, if two-dimensional, 
performances by the women, half-hearted ones 
by the men. This “Streetcar” chugs compe- 
tently along, but Williams intended his con- 
veyance, like his mothlike heroine, to fly. At the 
Peoples Theater, 1253 Cambridge Street. Cam- 


bridge (354-2915). Curtain is at 6 p.m. on Sun- 
day (May 10). Tix $5; $1 for students and 
seniors. 

TALLEY'’S FOLLY. Lanford Wilson's charmingly 
sentimental comedy is the second play of a tril- 
ogy set in his Missouri hometown. The first, 
“Fifth of July,” currently on Broadway, is a sort 
of American “Cherry Orchard.” This one, as 
old-fashioned as its 1944 setting, does not 
aspire to be a whole orchard; its yield is mod- 
est but sweet. And so is the Next Move produc- 
tion, featuring Michael Anania’s wonderful arc 
of a Victorian boathouse and lovely perform- 


p.m. on Saturday, and at 3 and 7: 
Sunday. Tix $9.50-$11.50. 


themselves, is the theatrical equivalent of Mu- 
zak. The dialogue is slick and pappy, the songs 
are slick and sappy, and if space permitted, the 
whole thing would be just perfect in an ele- 
vator. At the Shubert Theater, 265 Tremont 
Street, Boston (426-4520), through May 30. 
Curtain is at 8 p.m. Monday through Saturday, 
with 2 p.m. matinees on Wednesday and Sat- 
urday. Tix $12-$25. 

TONGUES. This collaborative experiment by the 
Open Theater's Joseph Chaikin and the always 
intriguing Sam Shepard merges musical and 
theatrical conventions to track the shifting im- 
pulses around ideas of love, voices, heartache, 
and endings. First performed at New York's 
Public Theater, it is re-created, under Vincent 


Murphy's direction, by Theater Works, 250 Stu- 
art Street, Boston (426-6602), May 15 through 
30. Curtain is at 8 p.m. on Friday and at 7 and 
10 p.m. on Saturday. Tix $65. 


VAUDEVILLE TONIGHT. The New Ehriich Thea- 
ter's Sunday-night series begins with “a wacky 
look at the world we live in” by Hilary and 


Boston (742-7445), through June 28. Curtain is 
at 8 p.m. Tuesday, Wednesday, Friday, and 
Saturday. Tix $5. 


WHOSE LIFE I$ IT ANYWAY? Brian Clark's drama 
of a paralyzed sculptor fighting for the right to 
take his own life — this time without Mary 
Tyler Moore. At the Trinity Square Repertory 
Company, 201 Washington Street, Providence, 
Rhode Istand (401-351-4242), through May 31. 
Curtain is at 8 p.m. Tuesday Sunday, 
with a 2 p.m. matinee on Sunday. Tix $8-$11. 


Z'APPENIN’. This updated, soft-rocking “Peter 
Pan” parody, with the names changed to avoid 
copyright-infringement, is too opaque for its 
hands-across-Route 9, inner-city-youth-meets- 
suburban-youth to be clear, and too 
loosely scripted and directed to serve as a suc- 
cessful showcase for the young Boston talent it 
features. Presented by the Boston Youth Thea- 
ter at the Charles Playhouse, through May 17. 
Curtain is at 8 p.m. Wednesday through Satur- 
day and at 3 p.m. on Sunday, with matinees at 
10 a.m. on Friday and at 2 p.m. on Saturday. 
Tix $5.50-$9. 


SEATS NOW AT BOX OFFICE & BY PHONE 
«i 


TICKETS AT BOX OFFICE, 
TICKETRON OR CALL 


5 WEEKS ONLY 
JUNE 18 “JULY 19 


METROPOLITAN 
CENTER 


268 TREMONT ST., 
BOSTON, MASS. 02116 


GROUP SALES (617) 426-6444 
MAIL ORDERS NOW 


MRR USE THIS COU 


PERFORMANCE SCHEDULE: 
8:00 PM. Mats: Thu. & Sat. at 2:00 
8:00 PM: Mats: Wed. & Sat. at 2:00 PM, Sun., 3:00 PM 


Sun. Mate—Orch: $24.50, 22.00, 17. 
Orch: $27.50 36°08 


Week: Thu., Fri., & Sat. ( 


.00. Fri. & Sat. Eves. 


. 25.00, 20.00, 16.00; WKDY Mat—Orch: $18.50, 16.00, 12.00: 


payable and mas to Metropottan Center. “My Far Lady 268 Tremont Sreet Boston. MA 
02196. Please enclose $s a sell-addressed. stamped envelope for return of tickets 
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*kkkxJohn Anderson, JOHN 
ANDERSON 2 (Warner Bros.). This C&W 
record quietly rejects the smug Republi- 
can cowboy the génre has come to repre- 
sent, and as such it’s something of a 
landmark. Anderson took a while to hit 
his stride (his first album tripped over 
many country-song cliches), but John 
Anderson 2 is weil on the road to a rebel- 
lious identity. Anderson trusts waltz-time 
and antique Bob Wills arrangements for 
his instruments; they're an old-fash- 
ioned way of getting points across with- 
out having to raise your voice. His cor- 
versation is enriched by the resolve, “I'm 
Just an Old Chunk of Coal (But I’m Going 
To Be a Diamond Someday),” and 
resignation, “I've Almost Jack Daniels 
Drowned,” that have warred with each 
other throughout C&W. 


**xCount Basie, KANSAS CITY 5. 


(Pablo). Milt Jackson and Joe Pass are 
on hand for another of producer Nor- 
man Granz's get-togethers with Basie, 
but this is just run-of-the-Pablo-mill 
name gathering. Pass digs in for his most 
earthy performances in a while, but un- 
fortunately squeezes out Basie’s prime 
role as an accompanist. More lapses: 
Jackson is poorly recorded, the rhythm 
section plays it safe, and most of the 
tracks are unmemorable biues. 

**x*xThe Brains, ELECTRONIC EDEN 
(Mercury). Ah, the crisis of Cool. Who 
shall we be today — Oscar Wilde or the 
Ramones? For everyone who had to 
make such choices in high schoo! — or 
still has to — the Brains make the rock 'n’ 
roll resolution. Keyboardist/singer Tom 
Gray keeps banging his head even 
though it’s the most confident part of his 
body, while drummer Charles Wolff and 
bassist Bryan Smithwick alternate catchy 
beats with clumpy thumps. The Brains 
neither trust nor mock intelligence — 


compiled by Milo Miles 


often, they demonstrate why it works and 
where it fails. Their second album takes 
the option of raucousness left open by 
the first. Go to the head of the class, 
guys. 

**xDMZ, RELICS (Bomp). Monoman is 
the true King of the Wild Frontier — 
garage rock 'n’ roll. Trouble is, you have 
to see Mono to believe it, because both 
his current band, the Lyres, and his 
punk-heyday unit, DMZ, have made only 
throwaway records. Relics is a re-issue of 
an early DMZ EP, plus five new goodies 
from the Bomp vault. Side two deserves 
instant oblivion; the first side features the 
one new winner, a crazed remake of 
“Can't Stand the Pain” by the Pretty 
Things. The DMZ debut on Sire (best of a 
bad lot) is readily available as a cheap 
cutout in Boston. This Bomp item is for 
hard-core want-it-all collectors. 
kkkkiggy and the Stooges, RAW 
POWER (Columbia). When it was orig- 
inally released in 1973, Raw Power blew a 
giant crater in rock 'n’ roli’s landscape, 
one that glows in the dark even now. iggy 
Pop will never again get this close to the 
20th-century abyss, and it’s hard to imag- 
ine current circumstances conspiring to 
drive anyone else crazy enough to try. 
This last Stooges album was a commer- 
cial dud as well as a corporate faux pas 
for CBS, which hastily buttoned its 
britches and deleted the monstrosity. 
The bowels of '70s punk first spilled out 
here: prowling psychosis infects “Search 
and Destroy,” and “Death Trip” is a 
sinister prophecy of the fate of Sid 
Vicious — “I'll rip you, you rip me/We're 
goin’ down in history.” 

*Gariand Jeffreys, ESCAPE ARTIST 
(Epic). Garland Jeffreys has been con- 
sumed by his worst dilettante ten- 
dencies, not that they weren't always in 
the background: ghost writer, one-eyed 
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Get 15% OFF any purchase with this ad. 


Winner of Boston Magazine 
Best Of Boston Award 


Winner of Real Paper 
Best Of Boston Award 


Winner of Boston Rock 
readers poll for 
favorite clothing store 


The Best 


New-Wave 
and 
Vintage 


Clothing 


273 Newbury Street, Boston, Ma. 
Store Hours: Monday thru Saturday 11:00 to 7:00 


jack, escape artist — the only thing con- 
sistent behind any of the poses is the 
spirit of self-advertisement. Jeffreys’s pro- 
duct scrapes bottom here. | mean, “96 
Tears” with a self-consciously macho 
vocal? “Jump, Jump,” a poetaster’s gos- 
sip column disguised as a song? The one 
time Jeffreys steps outside himself to 
make incisive observations is “Miami 
Beach” (about the riots), and this is on 
the bonus EP that comes with Escape 
Artist. The Rumour is the backup band to 
lift Jeffreys to the stars, but he badly 
needs to refuel. 

*xkxSleepy LaBeef, IT AIN'T WHAT 
YOU EAT IT’S THE WAY HOW YOU 
CHEW IT (Rounder). It was hard on a 
rockabilly fan's beat-up heart. For years, 
Sleepy LaBeef left his uplifting blend of 
blues, country ballads, gospel, and plain 
rock 'n’ roll down at the corner bar. Now 
he’s made a record that almost lives up to 
that bar. You still can’t watch him roll 
across the stage like a human diesel, but 
Sleepy's finally recorded his bedrock 
guitar licks up front, along with his growl- 
ing, Grizzly Bear voice. This is an occa- 
sion; pour me a double. 

***Robin Lane and the Chartbusters, 
IMITATION LIFE (Warner Bros.). The 
sort of rock album that doesn't appear 
too often: complex and rewarding in sum, 
with familiar technique in the parts. Rich 
mainstream music. Robin Lane’s singing 
and songwriting, coupled with the rough- 
texture guitar parts of Asa Brebner and 
Leroy Radcliffe, draw the listener into her 
conflicts over pre-fab livin’ and highlight 
her born-again Christian convictions. 
Lane's impulsive mix of banality, terror, 
hard rock, and prayerful ballads re- 
sembles that of her one-time mentor, Neil 
Young. Not a record for casual listening. 
**The Lounge Lizards, THE LOUNGE 
LIZARDS (Editions EG). The Lounge 
Lizards call their music “fake jazz,” which 
means they’re rock conceptualists using 
no-wave’s abrasiveness as a prism to re- 
flect images of beboppers as hep cats, 
moving spirits of the demimonde, ob- 
sessively weird explorers of musical 
possibility. Often, songs begin with a 
well-behaved, jazzy riff before crumb- 
ling into the restless twanging and quirky 
bleats of New York's rock avant-garde; 
eventually keyboardist Evan Lurie and 
tenor sax player John Lurie sort things 
back to the original riff. This sly, arched- 
eyebrow method of proceeding is not un- 
like Thelonious Monk's bop-that’s-not- 
bop, and indeed, the Lounge Lizards 
cover “Well You Needn’t” and “Epis- 
trophy.” So far, fake jazz is an original, 
amusing hybrid; the next move will be a 
lot.harder to gauge than this opening one 
was to create. 

**xDelbert McClinton, THE JEALOUS 
KIND (Capitol). 

**x*xTHE BEST OF DELBERT 
McCLINTON (MCA). Often R&B-based 
pop music is the opposite of wooden 
furniture: the more you polish it, the 
harder it is to see your face in it. Deibert 
McClinton has been shouting down road- 
houses in Texas for 20 years, and his 





Phoenix 


rough edges, splinters, and stains were 
in full view for four ABC albums in the 
mid-'70s. The MCA Best of comes from 
these, and though it skips a couple of the 
wildest (“Lipstick, Powder and Paint,” for 
instance), it’s a brash, brawling coilec- 
tion. McClinton was justly peeved by low 
sales, enough to sand off his style for a 
couple Capricorn releases. He's con- 
tinued to polish; his Capitol debut fea- 
tures his first real hit (“Giving It Up For 
Your Love”), and the old roughneck is 
just about gone. He’s no longer running 
ahead of the beat as if it might break his 
back if it caught him, and the band 
sounds reverent and slick. McClinton 
surely deserves the break; too bad he 
was given a bigger soapbox after he had 
run out of things to say. 

*kxModern Jazz Quartet, MORE 
FROM THE LAST CONCERT (Atlantic). 
The original double-album from MJQ’s 
1974 finale remains definitive, but this 
makes a worthy encore. Complaints 
about pianist John Lewis’s use of Euro- 
pean classical structures are irrelevant at 
this point. “Tears for the Children,” a 
flawless orchestration of a Bach pre- 
lude, speaks the common language of 
jazz fluently. The occasional dryness of 
Lewis's and vibist Milt Jackson's inven- 
tions results from their having grown 
overly cozy with each other's style, not 
from formalism. 

**xSmokey Robinson, BEING WITH 
YOU (Tamia). This is a letdown, but only 
by comparison with the recent triumphs 
of the Grand Old Soul Man. What's want- 
ing on Being with You are the words: 
sugar-coated romanticisms. Still, even 
routine Robinson uses those treasured 
vocal chords with world-class tech- 
nique. No one else maintains such seren- 
ity while singing about disappointment; 
no one else can tell a tale of defeat and 
seem so certain of victory. 

xk kkWillle “the Lion” Smith, WILLIE 
“THE LION” SMITH (Commodore). 
**kxXxLUCKEY AND THE LION (Good 
Time Jazz). Stride piano is the missing 
Tmk between ragtime and the modern 
jazz piano style pioneered by Art Tatum 
and Fats Waller, among others. Missing, 
because many stride players were not 
well served by the recording industry and 
because listeners today tend to notice 
only the fairly rigid form and oom-pah 
syncopations — when they notice stride 
at all. Willie “the Lion” Smith (1897-1973) 
was one of the most delicate and har- 
monically lavish players, and the cream 
of his work is now available on the 
Commodore album (including the beauti- 
ful “Echoes of Spring”). Smith teamed up 
in 1958 with Luckey Roberts, another 
stride stylist. Smith's touch is grander, 
more rhapsodic with less tautness and 
more simplification; still, there is vivacity 
and a regal sweep to these solos. 
*xkx*xEnsembie 13 Baden-Baden, 
JOHANN STRAUSS WALTZES BY 
ARNOLD SCHOENBERG, ALBAN 
BERG, ANTON WEBERN (Pro Arte). Pro 
Arte is an important new American full- 
priced label, concentrating mainly on re- 
cordings previously issued in Europe; 
this one first came out on Harmonia 
Mundi in 1978 and is one of the best of 
the initial releases. Three of these 
Strauss arrangements — for string quar- 
tet, piano, and harmonium — date from 
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May 27, 1921, a Waltz Evening intended 
to raise funds for Schoenberg's new 
music organization, the Society for Pri- 
vate Musical Performances. The clarity 
and unexpected color make the familiar 
waltzes sound aimost as if they were 
being played on early instruments; yet 
the arrangements, while underlining the 
powerful and original structures, are 
faithful to the Straussian spirit — a won- 
derful reminder of how thoroughly Vien- 
nese the arrangers were. The Ensembie 
13 Baden-Baden emphasizes the 
glorious variety of episodes in the four 
waltzes presented here: Roses from the 
South, Wine, Women and Song, Sweet- 
heart Waltz, and the Emperor Waltz. The 
Emperor (arranged by Schoenberg in 
1925, with flute and clarinet instead of 
harmonium) is especially thrilling, with its 
cinematic cross-cutting between inti- 
macy and stateliness, and fairy-tale pro- 
gression from evening through dawn. 
This is one of the few modern waltz rec- 
ords worthy to succeed the great Vienna 
Philharmonic performances from the 
‘20s and ‘30s (some of which are cur- 
rently available on Turnabout). The Pro 
Arte claim for “high quality pressings” is 
about 90 percent true. (Lloyd Schwartz) 
*x*kk*kTantra, THE DOUBLE ALBUM 
(Importe/12). A disco record out to 
establish an international style with Ital- 
ian whiz-kid producer Celso Valli at the 
heim. For complexity of subjects and 
stories, Donna Summer's Bad Girls is the 
only competition in the disco realm, and 
Valli's music makes chameleon-like 
shifts with stunning cumulative effect. 
Sub-plots and sub-rhythms invoive 
gospel, funk, rock 'n’ roll guitar, in- 
dustrial oppression and worid-wide 
liberation through dance. There’s only 
one ordinary track on the two records, 
and “Mother Africa” and “Wishbone,” the 
latter with its vortex of echoed drums, are 
Eurodisco masterpieces. 

**xVarious Performers, CONCERTS 
FOR THE PEOPLE OF KAMPUCHEA 
(Atlantic). Editing out a couple ringers by 
Robert Plant and Queen, plus an entire 
redundant side by the Who, makes Con- 
certs for the People of Kampuchea a 
listenable parade of British up-and- 
comers performing for the benefit of a 
crippled country. Who can complain 
about a trek from the Pretenders through 
Elvis Costello to Rockpile? Paul McCart- 
ney reaches back to his basics, which 
he’s never surpassed with any latter-day 
elaborations. Paul outdoes George as 
usual, even on the benefit stage; McCart- 
ney leaves the silly love songs on Mars 
and even keeps the Rockestra jam on the 
run with a whooping remake of “Lucille.” 
*The Who, FACE DANCES (Warner 
Bros.). Never has the interplay between 
introverted Pete Townshend and over- 
stated Roger Daltry sounded so sterile 
and joyless. Never has John Entwistle 
played it so close to the chest. Never has 
Keith Moon been so sorely needed. 
Stuffed with advice to the youngsters and 
pandering arena-rock filler, Face Dances 
betrays everyone's generation. 
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THE Lith HOUR BLUES BAND 


WITH A SPECIAL GUEST 


THE METRO 15 LANSDOWNE ST 


ALL PROCEEDS TO THE 


BOSTON AREA RAPE CRISIS CENTER 


TICKETS ON SALE AT: 


POPCORN - COPLEY sq. 
OUT-OF-TOWN TICKET AGENCY - HARVARD SQ. 
MUSIC CITY - KENMORE SQ. & HARVARD SQ. 
ELSIE’S- HARVARD SQ. & KENMORE SQ. 


POSITIVE ID REQUIRED MUST BE 20 YEARS OLD 





Art listings 


June 3: paintings by Nell Blaine. 
ing reception May 17, 2-5 p.m. 
ANDOVER GALLERY (475-7468) 
91 N. Main St., Andover. Through May 29: “The 
Atom,” paintings and drawings. 
APROPOS GALLERY 


(864-3333) 
1105 Mass. Ave., Camb. Mon.-Sat. 10-6:30, 
Thurs. till 8, Sat. till 5. Through May 16: “Pots 
and Bones,” porcelain by John Hull. 
ARETA GALLERY (266-4466) 
161 Newbury St., Boston. Tues.-Sat. 10-6. 
Through May 30: works on paper by Bruce 
Piermarini and sculptured paintings by Lois 
Mailou Jones. 
ART ALIVE GALLERY (459-2139) 
200 Merrimack St., Lowell. Through May 11: 
paintings by Hiroko Trainor. May 12-31: open 
juried show. 
ARTWORKS EAST (523-7181) 
62 Charles St., Boston. Through May 30: batik 
by Marjorie Glick. 
BAGATELLES (429-7434) 
841 Washington St., Holliston. Wed.-Sun. 12- 
5, Thurs. till 7:30. Through May 15: water- 
colors by Marion Brockert and Caroline Cock- 
rill. 
BATES GALLERY (266-1386) 
731 Harrison Ave., Boston. Mon.-Fri. 9-5. 
Through Aug.: sculpture by Uri Levi and pastel 
paintings by Leslie Miller. 
BOSTON CENTER FOR THE ARTS (426-7700) 
539 Tremont St., Boston. Daily 11-4 and by 
appt. Through June: works on paper by April 
Eve Hankins. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 231) 
Copley Sq., Boston. Through May 29: water- 
colors by Joanna Kao. 
BOSTON VISUAL ARTISTS UNION (227-3076) 
77 North Washington St., Boston. Tues.-Fri. 11- 
6, Wed. 11-8, Sat. 11-4. Free. Through May 15: 
current prints by BVAU printmakers. 
BUNNELL FRAME SHOP (266-6193) 
166 Newbury St., Boston. Mon.-Fri. 9-5, Sat. 
10-4. Through June 30: 19th-century Japa- 
nese woodcuts and stencils. 
BVAU WALL 
City Hall. Mon.-Fri. 9-5. Through May 29: ab- 
stract landscapes by Lenore Sempert. 
CAMBRIDGE ART ASSOCIATION (876-0246) 
25 Lowell St., Camb. Tues.-Sat. 10:30-4:30. 
Through May 13: graphics, drawings, photog- 
raphy, wall hangings, ceramics, and jewelry 
from the 1981 prize show. May 16-June 3: “Art 
on a Musical Theme.” Opening reception May 
16, 4-6 p.m. (with a short concert by members 
of the New School of Music at 4 p.m.). 
CAMBRIDGE ARTS COUNCIL (498-9033) 
57 Inman St., Camb. Mon.-Fri. 9-5. Through 
May 31: paintings and drawings by Kathleen 
Finlay and paintings by Sharon Mendola. 
CHILDREN’S ART CENTER 


36 Rutland St., Boston. On display at the John 
Hancock Observatory through June 2: minia- 
ture city created by children. 
CONCORD ART ASSOCIATION (369-2578) 
37 Lexington Rd., Concord. Tues.-Sat. 11-4:30; 
Sun. 2-4:30. Through May 17: “The Art of Em- 
broidery.” 
CONCOURSE ART GALLERY (227-3956) 
State Street Bank and Trust Co., 225 Franklin 
St., Boston. Mon.-Fri. 10-5. Through June 26: 
“The Sum of the Part,” 19th- and early-20th- 
century group photographs from the collection 
of the Society for the Preservation of New Eng- 
land Antiquities. 
COPLEY SOCIETY OF BOSTON (536-5049) 
158 Newbury St. Boston. Tues.-Sat. 10-5. 
Through May 14: “A Tribute to 50-year Mem- 
bers,” paintings and sculpture of George 
Aarons, Alicia Atkinson Waterston. Henry H. 
Brooks, Lee Winslow Court, R.H. Ives Gam- 
mell, Aimee Lamb, Maria Maravigna, Amelia 
Peabody, Richard Recchia, and Harry Sutton Jr. 
May 15-June 6: oil paintings of Kib Bramhall. 
CREIGER SESEN ASSOCIATES INC. (426-6407) 
10 Post Office Sq., Boston. Mon.-Fri. 9-5. 
Through June 2: contemporary American quilts 
and fabric art. 
CURRIER GALLERY OF ART (623-4361) 
Tues.-Sat. 10-4, Thurs. till 10, Sun. 2-5. 
Through June 7: work by children. 
AVADRIS GALLERY (482-4151) 
354 Congress St., Boston. Through May 23: 
works by Reginna Grarine. 
EARTHLIGHT (266-8617) 
249 Newbury St., Boston. Tues.-Sat. 11-6, Sun. 
1-5. May 17-June 30: il drawings from 
“The Joy of Sex,” by Chris Foss. 
FRAMERS’ WORKSHOP (734-4995 
200 Washington St., Brookline. Mon.-Thurs. 
10-9, Fri., Sat. 10-6. May 17-June 6: drawings 
by Joel Moskowitz. Opening reception May 17, 
2-5 p.m. 


FRAMEWORKS (866-6797) 

1967 Mass. Ave., Camb. Mon.-Sat. 10-6, Tues.- 
Thurs. till 9. Through May “Notes,” mixed me- 
dia by Rebecca Doughty. May 10-June 28: ori- 
ginal art work by the staff. Opening reception 
May 17, 4-7 p.m. 

FRIENDS GALLERY (547-1267) 

383 Huron Ave:, Camb. Tues.-Sat. 10:30-4:30. 
Through June 13: pictorial wall quilts by Rhoda 
Cohen 


GALLERY AT JOEL BAGNAL. GOLDSMITH (235-8266) 
591 Washington St., Wellesley. Tues.-Sat. 10- 
5. Through June 13: metals and enamels by 
Robert Mitchell, William Neumann, John Rey- 


940) 
24 East St.. Boston. Mon.-Fri. 8 a.m.-12 p.m., 


Sat., Sun. 1-6, and by appt. Through May 16: 
“The First International Art Show,” works by 
Hellewell, Rutman, and Varon. May 17-23: 
“Provincetown Creations” and other recent 
works by D. Wagner Kennedy. Opening recep- 
tion May 17, 3-5 p.m. 


eALLenY WAGA (267-9060) 

67 Newbury St., Boston. Tues.-Sat. 10-5. 
Through May 23: ceramic sculpture by Elee 
Koplow. 

GALLERY OF WORLD ART (332-1800) 

210 Needham St., Newton Upper Falls. Mon.- 
Sat. 9:30-5:30. May 17-June 13: Watercolors 
by Mary Holzwasser. Opening reception May 
17, 3-5 p.m. 

GALLERY ON THE GREEN (861-6044) 

1837 Mass. Ave., Lexington. Tues.-Sat. 10-5. 
through May 30: “Light, Mass, and Line,” 
acrylic sculpture by Vivian Richman, col- 
lagraphs by Vivian Berman, and line drawings 


Doughty. 
THE GLASS VERANDA (267-3779) 
36 Newbury St., Boston. Through May 14: 
glassworks by Herbert Babcock. May 17-June 
6: works of Andrew Magdanz and Susan Sha- 


and by appt. May 17-June 6: sculpture by Lilly 

M. Tussey. Opening reception May 17, 2-5 p.m. 

GRAPHICS 1 and GRAPHICS 2 (266-2475) 

168 Newbury St., Boston: Mon.-Sat. 9:30-5:30. 

Through May 16: landscape aquatints by Philip 
Pearlstein. 

HARRIET TUBMAN GALLERY (522-5176) 

566 Columbus Ave., Boston. Daily 9-9. Through 
May 22: group exhibit of Denver and Boston 
artists. 

HELEN BUMPUS GALLERY 

Duxbury Free Library, Duxbury. Mon.-Thurs. 
10-9, Fri., Sat. 10-5. Through May 20: aqua- 
tints by Wilfred Loring. 

HELEN SHLIEN GALLERY (482-9866) 

354 Congress St., Boston. Wed.-Sat. 12-5 and 
by appt. May 23: figurative ceramic sculpture 
by Penelope Jencks and abstract paintings by 
Elizabeth Strasser Rubin. 

HERITAGE CENTER (498-9062) 

Sixth St., E. Cambridge Branch Library, Camb. 
Through May 29: exhibit of Polish regalia, cos- 
tume, art, and cultural artifacts. 

IMPRESSIONS (262-0783) 

27 Stanhope St., Boston. Through May 20: 
“Bird Allegories,” fanciful mixed-media draw- 
ings by Anne Neely. Opening —_— May 17. 
INSTITUTE OF CONTEMPORARY ART (266-5152) 
955 Boylston St., Boston. Through May 10: “A 
Photographic Patron: The Cari Siembab 
Gallery” and “Dream Vision: The Work of 
Arthur B. Davies.” May 20-June 28: “Boston 
Now: Abstract Painters.” 

ISRAEL CULTURAL CENTER -AT ZIONIST HOUSE (267- 


3600) 

Through May 10: a group show: six Israeli ar- 
tists’ paintings, sculpture, and drawings. 
LIBRARY OF THE MASS. HORTICULTURAL SOCIETY 
300 Mass. Ave., Boston. Trhough May 31: 
“Color and Former as Flowers,” by Stephen J. 
Boros. 

MENDOLA GALLERY (266-7911) 

228 Newbury St., Boston. Tues.-Sat. 10-6. 
Through June 5: premiere exibition of draw- 
ings by Suzann Phelan Denny, paintings by 
Sharon Mendola, and sculpture by John Mat- 
hews. 

MILLS GALLERY (426-7700) 

Boston Center for the Arts, 549 Tremont St., 
Boston. Tues.-Sat. 11-4 and by appt. Through 
June 2: works on paper by April Eve Hawkins. 
MOBILIA (876-2109) 

348 Huron Ave., Camb. Through May: “Knits,” 
by Dione Christensen. May 11-June: “Fi-ber 
Jewelry” by Tina Johnson DePuy. 


414 Centre St., Newton. Mon.-Thurs. 9-9, Fri. 
9-6, Sat. 9-5, Sun. 1-4. Through May 28: paint- 
ings by Joseph Barbieri. 

PHOTOGRAPHICS 


Vinnin Sq., Swampscott. Through May 30: new 
paintings by Howard Kline. 

PLASTIC IMAGE GALLERY (482-1214) 

16 Thayer St., Boston. Through May 31: “If You 
Visit, Peas Will Grace My Breakfast Table,” re- 
cent work by Carla Cooper. 

PROJECT ARTS CENTER (491-0187) 

141 Huron Ave., Camb. Daily 9:30-5. Through 
May 15: portraits of women, by Elsa Dorfman. 
May 11-30: recent paintings by Andy Zimmer- 


man. 

PUCKER/SAFRAI GALLERY (267-9473) 

171 Newbury St., Boston. Mon.-Sat. 10-5:30. 

Through mid-June: works in cloth, intaglios, 

and serigraphs by Ali; serigraphs by David 

Sharir. Opening reception May 17, 2-5 p.m. 
GALLERY 5555 

The Mall at Chestnut Hill, Chestnut Hill. Mon.- 

Fri. 10 a.m.-9:30 p.m., Sat. 10-6. May 15-28: 

“American Landscape — Trunk Series,” by 

William Dunlap. 

ROLLY-MICHAUX (536-9898) 

290 Dartmouth St., Boston. Tues.-Sat. 10:30- 

5:30. Through June 13: recent paintings and 

silkscreens by Thomas McKnight. Opening 

reception May 17. 

SOCIETY OF ARTS AND CRAFTS (266-1810) 

175 Newbury St., Boston. Mon. 10-4, Tues.-Fri. 

10:30-5:30, Sat. 10-5. Through May: “Vi- 

sions/Ambiance,” environmental aerials, pa- 

per sculptures, and tapestries by Linda Deltart. 

TEN ARROW (876-1117) 

10 Arrow St., Camb. Mon.-Sat. 10-6, Thurs. til 

9. Through May: new glass by Paula Bartron, 

Peter Hunnter, Finn Lynggard, and Ulla For- 

sell; “Musical Dinner Set,” by Ward Harten- 

stein. 

261 GALLERY (267-5279) 

281b Newbury St., Boston. Tues.-Sat. 11-5, 

Sun. 1-4, and by appt. Through May 30: works 

on paper by Edmund Sullivan and bronze 

sculpture by Peter Cifrino. Opening reception 

May 17, 2-5 p.m. 

WENNIGER GRAPHICS (536-4688) 

164 Newbury St., Boston. May 16-June 13: 

“The .Figure as a Narrative Medium, 1920- 

1980.” Opening receptions May 16 and 17, 2-5 


p.m. 

WESTMINSTER GALLERY (266-6704) 

132A Newbury St., Boston. Tues.-Sat. 11-6. 
Through May 12: “Wood Works,” by select Bri- 
tish craftsmen. 

WM. UNDERWOOD CO. GALLERY (329-5300) 

1 Red Devil Lane, Westwood. Mon.-Fri. 9-4. 
Through June 17: exployee art. 


“White Branches,” by Ansel py a one of the portfolio 
photographs on exhibit May 12-June 28 at Harvard 
University’s Fogg Museum, in Cambridge 


ART COMPLEX MUSEUM (1-934-6634) 

189 Alden St., Duxbury. Fri.-Sun. 2-5. Through 
June 7: “Boston Seven,” fiber exhibition. 
BROCKTON ART MUSEUM (588-6000) 

Oak St., Brockton. Tues.-Sun. 1-5. Through 
June 28: works by John Castano, Harold C. 
Dunbar, Francis Mortimer Lamb, Francis D. 
Millet, and William Rimmer. 

DANFORTH MUSEUM (625-0050) 

123 Union Ave., Framingham, Wed.-Sun. 1- 
4:30. Free. Through June 15: “Homage,” works 
of 15 a. artists, and “Piranesi: 
Architectural Images.” 

ESSEX INSTITUTE (1-744-3300) 

132 Essex St., Salem. Tues.-Sat. 94, Sun. 1-5. 
Admission $1.25, 75 cents for the elderly, 50 
cents for children, members free. Through June 
21: “Scratching Birds” and “Profile Moun- 
tain,” some prints of ae Prang. 


HAMMOND CASTLE MUSEUM (1-283-7673) 
80 Hesperus Ave., Gloucester. Through May 
: “Secrets of a Master Craftsman: 1100- 
1981,” medieval stained glass, metalwork, and 
painting. 
JOHN F. KENNEDY LIBRARY MUSEUM (929-4523) 
Columbia Pt., Dorchester. Through May 10: ex- 
hibit of textiles and artifacts from Asia, Africa, 
Latin America, and the Middle East, to com- 
memorate the 20th anniversary of the founding 
of the Peace Corps. 
= OF THE AMERICAN CHINA TRADE (1-696- 
1815} 
215 Adams St., Milton. Tues.-Sun. 1-4; closed 
holidays. Members and children free; students 
and senior citizens $1.50; others $3. Group 
tours available. Through June 28: “From the 
Flowery Kingdom: Chinese Botanical Painting, 
1829.” 


MUSEUM OF THE CONCORD ANTIQUARIAN SOCIETY 
(1-369-9609) 

200 Lexington Rd., Concord. Mon.-Sat. 10- 
3:30, Sun. 2-3:30. Adults $2, children $1. Paul 
Revere’s lantern from the Old North Church, ar- 
ticles from Emerson's study, Thoreau's belong- 
ings from Walden. 

MUSEUM OF FINE ARTS AT FANEUIL HALL (267- 


9300) 

Through June 30: “Corot to Barque: A Century 
of French Masters,” with works by Delacroix, 
Monet, Renoir, Cezanne, and Matisse. 
MUSEUM OF OUR NATIONAL HERITAGE (861-6559) 
33 Marett Rd., Lexington. Mon.-Sat. 10-5, Sun. 
noon-5:30. Through Sept. 6: “Little Machines: 
Patent Models in the 19th Century.” 

MUSEUM OF SCIENCE (742-6088) 

Science Park, Boston. Mon.-Thurs. 9-4, Fri. 9 
a.m.-10 p.m., Sat. 9-5, Sun. 10-5. Adults $4, 
children 5-16, elderly, students, and military 
$2.50; Fri. 5-10 p.m., reduced rate-of $2 for 
adults, $1 for others. Through Sept. 1: 
photographs. of planets and moons. Through 
June 1: “Inner Dimensions of the Sea Shell.” 
Through June 21: “Galactic Mystery.” 


PHOTOGRAPHY 


CLARENCE KENNEDY GALLERY (577-6177) 

770 Main St., Camb. Tues.-Sat. 11:30-5:30. 
Through June 12: selected works by William 
Wegman. 

THE DARKROOM (354-5313) 

614-20 Mass. Ave., Camb. Through May 30: 
work by Juri Prince. 

DONNELLY AND STUX GALLERY (267-7300) 

36 Newbury St., Boston. Tues.-Sat. 10-5:30 
and by appt. Through May 15: hand-painted 
color photographs by Pelle Cass. 

FIRST AND SECOND CHURCH (267-6730) 

64-66 Marlborough St., Boston. Mon.-Fri. 9-5. 
Sat., Sun. 10-1. Through May 20: “Ming 
Gardens in China,” works by Catherine Collins. 
HARVARD UNIVERSITY, Tickner 





‘ Library Gallery 
Boyiston Hall, Harvard Yard, Camb. Through 
June 6: “A Love Affair with a Planet,” 36 color 
photographs by Monte Allen. 
HILLES LIBRARY 


59 Shepard St., Camb. Mon.-Sat. 9-5. May 11- 
June 8: photographs by Gary Sloan and Ver- 
non Burke. 


PHOTOWORKS ° 
755 Boylston St., Boston. Through May 15: 
color photographs and dye stable Ciba- 
chromes by Roy Grant. 
SACRAMENTO STREET GALLERY (547-1062) 
20 Sacramento St., Camb. Sat., 12-3, Sun., 1-4. 
Throug May 24: photography by Peggy 
McMahon and art by Robin Winter. 
STEPHEN T.ROSE GALLERY (267-1758) 
23 Miner St., Boston. Wed.-Sat. 11-6. Through 
June 13: handmade photographs by Robert J. 
Steinberg. 
SYWERGISM (536-1633) 
249 Newbury St., Boston. Tues., Thurs., and 
Fri. 11-6, Wed. 12-6, Sat. 11-6. Torough Hy: 
Work by Nei Weatherbee. 
THORNES (584-5562) 
150 Main St., Northampton: Through May 30: 
recent photographs by Stephen Petegorsky. 
joe GALLERY (266-9481) 
edhe dh Boston. Tues.-Sat. 11-5:30. 
Trough M jay 23: photographs by Linda Con- 


SCHOOLS AND 
UNIVERSITIES 


DARTMOUTH COLLEGE (603-646-2422) 

Hopkins Center, Mon.-Fri. 10-4, 7-10, Sat. 12-4, 
7-10, Sun. 12-4. Free. Through Oct. 11: the 
Rowell clock collection. 

SUMMONS COLLEGE (738-2124) 

300 the Fenway, Boston. Mon.-Fri. 9-4. 
Through June 30: “Peace Over Time — the 
Fenway.” 

WELLESLEY COLLEGE (235-0320) 

Jewett Arts Center, Mon.-Sat. 10-5, Sun. 2-5. 
Free. Through June 8: “The Railroad in 
American Landscape: 1850-1950.” 


Thurs.-Sun., May 28-31 
JIM POST 
with 
RANDY SABINE 


Frolies 


SALISBURY BEACH 


MASSACH 


ade) el 1a Oma celUlig re) 
Doors Open at 8 pm 


(617) 465-8400 


LADIES INVITED 





i.» May 9 
P4UL RISHELL BAND 


Sun., May 10 
11TH HOUR 
BLUES BAND 
Men., May 11 
BIJOU MeCUE 
and the MATINEES 
Tues., May 12 
Maynard Silva Band 
Wed., May 13 
TENNIE KOMAR 
and the SILENCERS 
Thurs., May 14 
TAXI BOYS 
and the GRAPHICS 


Fri., nein 1s 


B.R.MC. 


~~ 401-9672 
1350 Cambridge St 
Inman Sq.. Cambridge 
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THE CHANNEL 


— ROSCOE’S — 
Total Entertainment 
38 Warren Street, Roxbury 


HILL QUINCY 
Mav 15.16.17 —.. 5/16 
reservations and come early 
427-4115 a 


' 


Enjoy Great Chinese food? 


| ..- Aku Aku 
'“Truly one of America’s a 


greatest Chinese fa 
restaurants and it’s here 

in Boston.” Free Parking Somerset Garage 

Ken Mayer, entertainment columnist 

Herald-American 

Only minutes by taxi from major hotels. 


WE DELIVER BOSTON ONLY 
($10.00 min) 2 mile Radius — $2.00 


Cambridge 

149 Alewife Brook Pkwy. 
Phone: 491-5377 

11:30 a.m.-2 a.m. daily 


4 p.m.-3 a.m. daily Ample Free Parking 


HUSETTS CON 
ass’ 10N WITH 


Saturday, May 16 8:00 pm 
New England Life Hall 


DANCE COLLECTIVE 


“fast, clean and strong.” —B8oston Globe 


‘asa Dance/New England ‘81 is funded by the 
National Endowment and Capezio Founda- Be: 
tion and is sponsored by the Boston Be 
Phoenix and KISS 108. Tickets for all per- i. 
formances available at the door and are i: 
$6.00 & $7.50. Arts voucters will be avail- 
able on a rush basis. 


BWBBAwBTs@BdRwWaVswCEBwesvete1.re~wss.ess.s 


Call 267-1234 to place 


your Phoenix classified 


ROSS. SAH EH HE EE REE EEE BH HS 


Cantones 


WHERE BOSTON’S ROCK 
BANDS ARE BORN 
Sun., May 10 
BENEFIT 7 PM-G.G. ALLEN 
AND THE LOWGISTICS 

Mon., May 11 


TONY and THE MECHANICS 
plus TENDERS 


ues., May 
SNACKWORLD ~. 


LOVE & FLAME and 
DEATH AND THE 
SHOPPING 4 : 

hurs., May 
ORANGE RECORDS PARTY with 
DAVID PEEL AND THE 
LOWER EAST SIDE 
(from N.Y.C.) plus 


, Sat, May : . 
CLOSED — Private P 
69 Broad St., Boston 
338-7677 


528 Comm. Ave 
Boston, Me. 02215 
(617) 247-7713 
Music Starts Al 6:30 


Mon., May 11 
$1 Admission 
SCARED KIDS 
THE YOUNG SNAKES 
Tues., May 12 
PLANET STREET 
DEATH IN THE 
SHOPPING MALLS 
FAZZONE 


Weds., May 13 
Free Admission 


PICTURES A.Y.M. 
i PRISONERS 
Thurs., May 14 
LOU MIAMI and the 
KOZMETIX 
145 
SWINGER’S RESORT 
Fri., May 15 
LOU MIAMI and the 
KOZMETIX 
BOY’S LIFE 
SWINGER’S RESORT 
Sat., May 16 
SUADE COWBOYS 
RUBBER RODEO 
JUNK MAIL 
Sun., May 17 
G.G. ALLIN 


THE MIGHTY IONS 
STEREOTYPES 


TINKERS 


Upper Level 


888 TREMONT ST., BOSTON 


427-0200 


Ee Wan ocam calaelelelammata 
rN elels\"a mlalelelia 
sara ae Features 
New York Style 
Jazz Entertainment 


oe Py 
Cedar VWaitor 


Thursdays through 
Sundays 


Coming Attractions 


MONGO SANTAMARIA 
MARLENA SHAW 
NAT ADDERLEY 

HUGH MASAKELA 
BETTY CARTER 


May 21st through 24th 


s}iimat-laelaat-ia 
& 
sila tie) an @iele) a@lelialcs) 


Downbeat 


The Little Giant 
Johnny Griffin 


All listings on the next few pages are free and 
should be in our offices by the Monday two 
weeks in advance of your event. No listings will 
be taken over the phone. Send notices of local 
events to Listings Editor, Boston Phoenix, 100 
Mass. Ave., Boston 02115. All copy is subject 
to our revision and to space limitations. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE I$ TUESDAY 
AT WOON! 


ID 


PHONE NUMBERS 
EMERGENCIES 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 


HOSPITAL: 721-2000 

EYE & EAR: 523-7900 

HOSPITAL: 484-5000 

HOSPITAL: 735-3337 

WOMEN’S HOSPITAL: 732-5636 

INFORMATION CENTER: 232-2120 

CENTER, 24-hour hotline: 492- 
Immediate and continuing support, 

ical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 

North Shore. Call 595-RAPE for immediate and 

Continuing support, medical and legal informa- 

tion. ~*~ 

ST. ELIZABETH'S HOSPITAL: 782-7000 

Due to space limitations, the rest of our AID list- 

ings will run on a once-a-month basis. Look for 

them in our May 26 issue. For current events in 

this category, please check “Notices” in this 

section. 
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HILDREN 


PUPPET SHOWPLACE, 30 Station Street in Brook- 
line Village, presents puppet shows each Satur- 
day and Sunday at 1 and 3. Tix $2. May 10: 
“Toad Plants a Garden.” May 16 & 17: “Puppet 
Opera Divas.” 


presents “May We Celebrate Kids,” a special 
exhibition for children through June 14. Tues.- 
Fri. 10-5; Sat. 12-5; Sun. 1:30-5. Admission 
$1.50, 50 cents for children. Call 259-8355 for 
i i : May 10. 


CHILDREN’S BOOK SHOP, 237 Washington St., 


Brookline Village, presents guest authors, illus- 
each Sun., May 
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AWARENESS GROUP for children of Holocaust 
survivors is forming. Cal ithe Jewish Family 
and Children’s Service West Office, 235-8997. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9-5, Fri. 9-9, Sat., 
Sun., and holidays 9-6. For special programs 
and prices, call the aquarium. 

DIAL-A-STORY (552-7157), 6 p.m. to 8 a.m. and 
whenever the. Newton Junior Library is closed. 
The library also offers a family storytelling hour 
each Tues., 7-8 p.m., 126 Vernon St. 
LONGFELLOW COMMUNITY PRE-SCHOOL presents 
“The juknderground Railway” on May 3 at 2 
p.m. in the Peabody School Auditorium, 44 Lin- 
naean St., Camb. $2.50. 

HELP FOR CHILDREN offers guidance for kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours Mon.-Fri. 
9-5. Boston: 727-8898; Cambridge: 492-1572. 
PRE-SCHOOL SWIM PROGRAM at the Central 
Branch YMCA, 316 Huntington Ave., Boston, 
for children 3 to 6 years old. Saturdays 10-11 
a.m., starting April 25. To register, call 536- 
7800, ext. 147. 

MUSEUM OF COMPARATIVE ZOOLOGY (Agassiz Mu- 
seum), Harvard University Museum, 14 Oxford 
St., Camb. Adults $1, children 50 cents. 
FRANKLIN PARK (442-0991) and STONE (438- 
3662) Z00$ are open year-round. 

YES (Youth Enrichment Services) (267-5877), 
188 Mass. Ave., Boston, provides city kids with 
recreational, educational, and vocational pro- 
grams. 

BOSTON CHILDREN'S THEATER (277-3277), 124 
Holland Rd., Brookline, offers performances 
and classes. 

JOHN F. KENNEDY LIBRARY Children's Program 
(929-4523), which features a movie, exhibits, 
and games, runs each Sat. and Sun. at 11:30 
a.m. at the JFK Library, Columbia Popnt, Dor- 
chester. 

SOMERVILLE PUBLIC LIBRARY (623-5000), High- 
tnd Ave. at Walnut St. Free programs for chil- 
dren and teens, including films, crafts, story 
hours, reading clubs, and more. 

OFF THE WALL'S ALTERNATIVE FAMILY CINEMA 
(354-5678), 15 Pearl St., Camb., Sat., Sun. 12, 
1:30, 3. All shows $1. Special shows upon ar- 
rangement. 


LUBS 


AMMED’S DISCOTHEQUE (547-9382), 96 Winthrop 
St., Harvard Sq. Lower-leve dancing in a small 
wood-frame building. Tues.-Sun. 9 p.m. Sun.: 
golden oldies. Mon.: available for private par- 


ties. 

ALAN'S TRUCK STOP, Rites. 495 and 150, Ames- 
bury. Authentic C&W bar with live music night- 
ly. May 10 and 11: Billy Jon. May 12-17: the 
Nightriders, Alana. 

THE ARK (247-9548), 836 Beacon St., Boston. 
Live music, disco Fri., Sat. 

ART ARK COFFEEHOUSE (625-9090), 46 Holland 
St., Somerville. Jazz, folk, blues, Fri. at 8, Sat. 
at 8:30. 

AVEROF, 1924 Mass. Ave., Camb. (354-4500). 
Music and belly dancing nightly from 7:30 p.m. 
BACKSTAGE CONCERT CLUB AND LOUNGE (1-800- 
982-5974), Chateau de Ville, jct. of Rtes.'128 
and 28, Randolph. 

BACKSTAGE WIGHTCLUB (338-8827 or 648-8700), 
Charles Playhouse, 76 Warrenton St., Boston. 
Open from 7 p.m. Tues: Temporary Relief, im- 
prov. group. Wed.-Sat.: Comedy Connection. 
Food available. All shows 8:30 p.m. Cover 
varies. 

BACKSTREET BAR (426-0086), 110 Boylston St., 
Boston. Weekend jazz, 10 p.m.-2 a.m. May 12: 
Debbie Ginsberg group. 

BAR ZACHARY’S (261-2800), 120 Huntington 
Ave., Boston. Dancing. Jacket and tie required. 
The Steve Chamrin Trio, Mon.-Sat. 9 p.m.-2 


a.m. 
BARNABY'S (444-5525), Rte. 128, Needham. 
Wed.-Sat. 9 p.m.-1 a.m. Swing music. 
THE BARN (277-1200), 1200 Beacon St., 
Brookline. from '40s big bands. 
TAVERN (1-282-9108), 2 Main St., 
Gloucester. May 10: Scott Blazedale. May 12: 
Lee Ann Harriman. May 13: Jamie Newell. May 
14: Inside Straight. May 15 and 16: the 
Cousins. May 17: Chip Harding. 
BOOKSTORE 
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tucket Ave., East Providence, Ri. May 7: Robert 
Hunter. May 8: Aztec Two-Step. May 9: the 
Blushing Brides. 

THE CHANNEL (451-1905), 25 Necco St., Boston 
(across the bridge from South Station). May 14: 
Steel Pulse and La Peste. May 15: Joan Jett, Or- 
bits. May 16: Huinan Sexual Response. May 17: 
“Boston Rocks for Art” Benefit, with the Bim- 
bos, the Eggs, Junk Mail, Love and Flame, the 
Specimens. 

CHATHAMS CORNER (227-6454), 8 Commercial 
St., Boston. Thurs.-Sat.: live music. 

CLINT’S AT THE BRADFORD (451-9696), 275 Tre- 


mont St., Boston. 

THE CLUB (491-73x3z, 823 Main St., in Cam- 
bridge. Cocktails and boogying to live rock 
Country on Thurs.-Sat. 

COLONNADE HOTEL. Cate Promenade (424-7000), 
120 Huntington Ave., Boston. 

COPLEY'S BAR at the Copley Plaza Hotel (267- 
5300), Boston. 

THE CROSSROADS PUB (262-7271), 495 Beacon 
St., Boston. Thurs.: Bob Lazaroff. Fri.: Rich and 
Famous. Sat.: Mimi Gones. Mon.: open-mike 
night. ; 

CYRANO'S (254-0003), 200 N. Beacon St., 
Brighton. Thurs.: live country rock. 

DING HO (661-7700), 13 Springfield St., Inman 
Sq., Camb. Comedy. Wed.-Sun.: Constant 
Comedy, Steve Sweeney on Sun. Every Tues.: 
the Laughing Stock. Every Thurs.: WCAS 
benefit with the Constant Comedy All Stars, 9 
p.m. Donation $3. 

DON’S PUB (864-0400), 512 Mass. Ave., Camb. 
Blues, Wed.-Sun. Every Wed.: Tom Fey. 
DOUBLES (236-2000), Sheraton-Boston Hotel, 
Boston. Mon-Fri. 11 a.m.-1 a.m., weekend 6 
p.m.-1 a.m. Pianist Napua Davoy and singer 
Etiana Deane. Elegant. 

DOYLE'S (524-2345), 3484 Washington St., JP. 
Local sounds, 9 p.m.-1 a.m. $1. May 13: jazz 
night. May 14: Maynard Silva. May 15: Last 
Round. May 16: Crockett. 

DUCA’S STEAK AND SPIRITS (879-1555), Rte. 9, 
Framingham. Jazz with Steve Marvin every 
Sun. 8:30 p.m. May 17: Woody Herman and his 
Thundering Herd 

ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. May 14: Odd Squad. May 15: Dow 
Jones Band. May 16: Half a Care. 

ELIOT LOUNGE (262-8823), Mass. and Comm. 
Aves., Boston. Live music nightly. Every Satur- 
day: “Tappin’ at the Met.” Mon. and Tues.: jazz 
nights. Thurs.: 11th Hour Blues Band. Fri.: 
Chris Jones and the Regulars. 

THE EMPEROR OF CHINA LOUNGE (566-9267), 100 
Tremont St., Boston. Live jazz every Thurs. 8 
p.m.-12 a.m. 

EXCUSE ME CLUB (284-9506), 20 Ocean Ave., 
Revere Beach. 

THE FAN CLUB (357-5050), 77 Warrenton St., 
Boston. Pianist nightly, disco dancing, music 
by Lynne Olson. Dinner 6 p.m.-1 a.m., cash 
bar. 

FLOWER GARDEN, Faneuil Hall. Through Sept. 
every Tues.-Sat.: Hello Reminiscence, 8 p.m.-1 


a.m. 

FRIENDS & COMPANY (742-8027), 199 State St., 
Boston. 

GATSBY'S (247-8848), Park Square, Boston. 
Small, casual pub; no dancing @rcovelP” 
GLADSTONE'’S (254-9588) 1239 Comm. Ave., 
Allston. Fine audibles nightly. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruch & Marshall Rock 'n’ 
Roll Duo. Every Thurs.: The Zaitchik Brothers. 
THE GROG (1-465-8008), 13 Middle St., New- 
buryport. May 3: Jeff Lyons. May 5-7: Seed, 
with Tony Mason. May 10: Bill Jenner and 
Terry Conrad. May 12: Hoot with Doug John- 
son. May 13: Mark Anderson. May 14: Orrin 
Star and Gary Mekalik. May 15 and 16: Prof. 
Harp Blues Band. May 17: Down and Out. 
HARPO'S JAZZ CLUB (401-841-2948), 22 Downtin 
St., Newport, Ri. Jazz, rock, folk, some P/NW; 
no fodd; doors open 8 p.m. 

HEADLINERS NORTH (603-889-8844), 14 Railroad 
Sq., Nashua NH. May 14: Midnight Traveler. 
May 15: Private Lightning. May 16: the Stomp- 


ers. 

HUSKIE’S PUB (247-4143), 272 Huntington Ave., 
Boston. Fri.: oldies. 

IDLERS BACK ROOM (492-9639), 123 Mt. 
Auburn, Camb. . 
WWN-SQUARE MEN'S BAR, ladies invited (491- 
9672), 1350 Cambridge St., Camb. Entertain- 


JACKS (491-7800), 952 Mass. Ave., Camb. May 
11: Dal Coda. May 12: Two Bit Heat. May 13: 
the Last Round. May 14: the Lines. May 15 and 
16: Loose Caboose. May 17: the First. 


SWIFT'S (661-9887), 30 Boyiston St. 
Harvard Square. May 14: Beaver Brown. May 
5 and 16: Midnight et 
(623-9257), 1133 Broadway, Somer- 
ville. May 12: Maximum Drift. May 13: David 
Peel and Lower East Side, G.G. Allin, the Mighty 
fons. May 15 and 16: Gunsmoke 
ROW | (261-3532), Brookline Ave. at 
Fenway Park. Live music, dancing nightly. 
KING'S ROW li (254-0710) at Sammy White's 


Seager’s Bebop Machine. 

LUNASEA (822-0343), Rte. 140, Taunton. 
MACDONALD’S (524-9864), South and McBride, 
JP. Sun.-Wed.: movies, Thurs.-Sat.: live 
music. 

MAGOO'S SALOON (367-2590); 64 Chatham St., 
Boston (Faneuil Hall area). Open daily noon-2 
a.m. All day happy hour till 7 p.m. Dancing in 
the disco with DJ Paul Lyons. 

TOMMY MAHAR'S SHOWROOM (426-6735), 5 
Hamilton Place, Boston. Wed.-Fri: Comedy 
Connection. 

MAVERICKS (423-4333), 112 Broad St., Boston. 
Texas and country saloon. Every Thurs.: Allen 
Estes. 

MCMAHON'S LOUNGE: (782-5060), 386 Market 
St., Brighton. Casual dress. Dancing. Cover 
varies. Every Thurs.: Good Stuff. Every Fri.: 
Fordie Milne. Every Sat.: Jim Plunkett. 


ford St., Olde Marblehead. May 

THE METRO (262-2424), formerly Boston- 
Boston, 15 Lansdowne St., Boston. Live and 
recorded music, video, more. 

MICHAEL'S PUB (247-7262), 52-A Gainsborough 
St., Boston. Jazz nightly. 

MR. C'S ROCK PALACE (454-5557), 111 Thorn- 
dike St., Lowell. : 

MISTER McNASTY'S (536-2509), 88 Queensberry 
St., Boston. Rock ‘n’ roll. May 7-9: Midnight 
Traveler. 

MODERN TIMES CAFE (354-8371), 134 Hampshire 
St., Camb. 

MOLLY'S (783-2900), 161 Brighton Ave., 
Allston. Tues and Thurs.: oldies with Jack 
McCoy. 

MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront. No cover or minimum. Live 
sounds Fri. and Sat., jazz. 

WAMELESS COFFEEHOUSE (864-1630), 3 Church 
St., Cambridge. No charge for anything. 
WARCISSUS (536-1950), 533 Comm. Ave., Ken- 
more Sq. Disco, computerized neon lighting, 
three dance floors. Mon. nights: the Comedy 
Troupe, Ted Bergeron, Ross Bickford, the Cab- 
driver, Steve Bulyga, 8 p.m. 

WEW RISE CLUB (876-8297), 485 Mass. Ave., 
Central Sq., Camb. Music, dance, disco, and 
new wave. Wed.-Sun.: bar, game-room, large 
dance floor, restaurant. Every Thurs.: Rudy 
Dottin. 

WICK’S (482-0930), 100 Warrenton St., Boston. 
Dining, dancing, drinking. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Square (behind the Coop. May 10: Sec- 
ond Hand Rose. 

PAPILLON (566-8495), 1353 Beacon St., 
Brookline, Light food, beer, and wine. Live jazz 
Wed. and Thurs. nights. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. 

PEASANT STOCK (354-9528), 421 Washington 
St., Somerville, Dinner and classical music. 
PLAY IT AGAIN SAM, (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Chance 
Langton Comedy All-Star Show (Fri. at 9:30, 
Sat. at 8:30 and 11). Sun: open-mike night. 
PLAZA BAR at the Copley Plaza Hotel. No cover; 


proper dress required. Mon.-Sat. 9 p.m.-1 a.m.: 


Dardanelle. 

THE PLOUGH AND THE STARS (492-9653), 912 
Mass. Ave., Camb. Fine folk, exotic live sounds 
Sun. and Tues.-Thurs. 

POOH'S PUB (262-6911), 414 Comm. Ave., 
BXOSTON# 

PURPLE SHAMROCK (formerly Bette’s Rolls 
Royce) (227-2060), 1 Union St., Boston. Happy 
hour, dinner, luncheon specials, live entertain- 


ment. 

QUETZAL CAFE 669 Centre St., JP. Live folk and 
jazz, Mon.-Sat. 

RANCH HOUSE (834-9149), 222 Canal St., Green 
Harbor, Marshfield. New wave. 

THE RAT (247-7713), 528 Comm. Ave., Boston. 
Punk, new wave, heavy metal. 

RICHARD'S PUB (782-6245), 3 Harvard Ave., 
Allston. Fri., Sat. country, bluegrass, and 
traditional irish music, 9 p.m. Syrinx on Sun. 
Lucio on Mon. 

RILEY'S BEEF & PUB (723-8089), 15 New Char- 
don St., Gov't Center. Jazz, disco, funk. 


Thurs., May 14 


Fri., May 15 


BURKE'S] | Richard's Pub 


Harvard Ave. Allston 


ODD SQUAD 782-6245 
Bill 


DOW JONES 


Fire 
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Directions: Just minutes from Boston. Take Rt. 93 north to 128 South to Rt 
3 North. Take Exit 32, take the first right, go 1/4 mile to Joseph's Lounge. 


Tix available at Musicians Complex recording studio, 595 Broadway, 


BAND 


SAT., May 16 


HALF A CARE 


Thurs., May 14 


(every Thursday, all vodka drinks only 75¢) 
This week, entertainment provided by 


STRIDERS WRATH 


Lawrence, and at Joseph's Lounge, Lowell. 


Brought to you by 0a... Productions, 685-1507 20 year old, with ID 


for Best 
Seating!’ 


sat., may 16 
PEACHES & HERB 


Tickets: $12.95 


sun., may 31 
HARRY CHAPIN 
Tickets: $10.95 - $11.95 
fri., june5 
OAK RIDGE BOYS 


Tickets: $15.00 


fri., june 19 


RAY, GOODMAN & BROWN 


Tickets: $12.95 


fri., june 26 
THE SPINNERS 


Tickets: $12.95 
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BOSTON'S BEST LIVE ROCK 


Saturday 5/9 
A&M Recording Artist 


JOHN CALE 
PASTICHE 
PAPER DOLLS 


| Wednesday 5/13 
1 Nu Muzik Revue 
SQUARE PEG 


VELOCITY 
YOUNG MODERNS 


L861 ‘ZL AWW ‘SSYHL NOILOSS XINZOHd NOLSOS SH1L 


Thursday 5/14 
from England 


STEEL PULSE 
LA PESTE 
HEALING OF THE 
NATION 


Friday 5/15 
formerly of MC5 
mer lelom 4-14 


WAYNE KRAMER 
NEW MODELS 
LOVE & FLAME 


Saturday 5/16 
HUMAN SEXUAL 
RESPONSE 
SWINGING MADISONS 
OUTLETS 


Sunday 5/17 
Fort Point Arts 
Community 
Benefit 
— 5 bands — 
for || mielmlali®, 


Wednesday 5/20 
Nu Muzik Revue 
THE LADS 


LEPER 
MEN & VOLTS 


Thrusday 5/21 
WXKS presents 
Benefit for Gigi — 
Stone Zoo’s expectant 
gorilla. 


DUKE ROBILLARD 
MICHAEL GREGORY 
JACKSON 
THE FANS 


Friday 5/22 
Stiff Recording artists 
from England 


THE EQUATORS 
LOU MIAMI & THE 
KOZMETIX 
X-DAVIS 


Thursday 5/28 


a tribute to the 
Doors 


AS Sat., june 27 
Brighton, ; Liver , eo?” RODNEY DANGERFIELD 


L.A. WOMAN 


Friday 5/29 
THE JAM 


Brighton Bow!l, 1600 Soldier's Field Rd. 
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Tickets: $15.00 


Ave., Kenmore Sq. Proper dress. Over 20. 
bs LADYBUG (1-531-9739), 2 Summit St., 


[3 ROCK "W ROLL ROOM (283-1367), 
Main St., Gloucester. Live rock every night. 
Thurs. 2 for 1, 7-10 p.m. Every Fri. and 


Sat. 2 for 1, 7-9 p. 
UVINGROOM (876-5657), 580 
Mass. Ave., . 
LULU WHITE (423-3652), 3 Appleton St., Boston. 


New Orieans bordello atmosphere with creole 
cooking. Every Mon. and Tues. evening: Bert 
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Boston 451-1905 


(354-1366), 114 Mt. Auburn St., 
jazz, every Mon. Mike Turk and 


Continued on page 32 
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Continued from page 31 

Michael Kernaiy 6:30-11:30 p.m. Every. Thurs. : 
Jeff Massanari and Marshall Woods. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. May 11: 
Cabin Fever, John Lincoln Wright. 

TWIKERS (formerly Estelie’s) (427-0200), 888 
Tremont St., Boston. Jazz brunch every Sun. 
11:30-5. 

1369 CLUB (491-9625), 1369 Cambridge St. in 
Inman Sq., Cambridge. Live jazz seven nights a 
week from local groups. No cover. 

TOGETHER (426-0086), 110 Boylston St., 
Boston. Thurs.-Sun.: soul with drag queen 
Syivia Sidney. 

TOM FOOLERY, 102 Mass. Ave., Boston. Every 
Sun. and Mon. from 9 p.m.-1 a.m.: live jazz 
with the Jed Levy-Tim Horner Quartet. 

TOM MOLONEY’S COMEDY CELLAR (232-4242), 
1314 Comm. Ave., Boston. Every Thurs.: The 
Laughing Stock, 9:30 p.m. Every Fri. and Sat:: 
Chance Langston — All Star Comedy Revue, 
8:30 and 11 p.m. 

TOPSIDE NIGHTCLUB (426-7222), 145 Northern 
Ave., 


TOWNE HOUSE PUB (897-9825), 187 Main St, 

Maynard. 

THE TROLLEY STOP (524-9795), 131 Green St., 
JP. Live entertainment weekends. 

1270 CLUB (437-1257), 1279 Boylston ‘St., 
Boston. Disco, some live new wave. 

UNCLE SAM’S (925-2585), 296 Nantasket Ave., 
Nantasket. May 3: the Orbits. 

THE UNDERGROUND (566-8577), 1110 Comm. 
Ave., Aliston. Showcase for local new-wavers. 
UP AND UP LOUNGE (267-3100), 575 Comm. 
Ave., Kenmore Sq., features a full-service bar, 
dancing to live music, and a film_show between 
sets. Call for more details. 

WAG SITUATION (262-5328), 367 Boylston St., 
Boston, presents jazz concerts every Sat. 9 
p.m.-12 a.m., $5. BYOB. 

WESTERN FRONT (492-7772), 343 Western Ave., 
Camb. Jazz and reggae, two dance floors. 
Every Sun.: reggae. Every Tues. and Wed.: 
Craig Starr Trio. May 14: Chris Jones and the 
Regulars. May 15 and 16: Lenky Roy and Ethio- 
pian Roots. 

WESTGATE LOUNGE (583-2700), in the Westgate 
Mall. Every Mon.: Disco Joe Jazz. Wed.-Sun.: 

Metro, no cover. Tues.: under-20 night, 
Legacy, 8 p.m.-12 a.m., $3. 

co ON FIRST, 19 Yawkey Way, Bostori. Live 


Sequel. Thurs.: Corey Eisenberg and Doug 
Webb. May 10 and 11: Trombone Madness. 
May 12: the Fringe. May 13: Corey Eisenberg 
and the Doug Webb Quartet. May 14: Sequel. 
May 15 and 16: Isotope. May 17: Trombone 
Madness. 

ZIT0'$ (227-6736), 60 Devonshire St., Boston. 
Through May 21: Lesley Winter and Friends, 9 
p.m. 


« 


ANCE 


PARTICIPATION 


SUNDAY/10 

LATIN-DANCING NIGHT at the International In- 
stitute of Boston, 287 Comm. Ave., Boston, 7- 
11 p.m. Admission $2, $1.50 for students; call 
536-1081. 


FRIDAY/15 

COUNTRY AND SQUARES with Roaring Jelly, 8 
p.m., at Lincoln Town Hall (369-1621). 
FRIDAY FOLK DANCE, 8 p.m., at the First Baptist 
Church, Camb. 


SATURDAY/16 

SQUARES AND CONTRAS, 8:30 p.m., at the Con- 
cord Scout House (275-1879). 

MIT SPRING FESTIVAL with Yves Moreau at the 
Student Center, Sala de Puerto Rico, MIT. 
Workshops at 11 a.m. and 3 p.m. Party at 7:30 
p.m. Call 255-9185. (Also continues at 11 a.m. 
Sun.) 


SUNDAY/17 
WEFFA FAMILY DANCE, 2-4 p.m., at Concord 
Scout House. 


ONGOING 

HWA YU TAI CH (482-1325). Grand Master John 
Chung Li performs the Hwa Yu Tai Chi form 
every Sun. evening at 7 p.m., 25 Edinboro St., 
Chinatown. 

FOLK DANCING sponsored by the Folk Arts Center 
(962-7144). Regular programs Fri. 8:15-11 
p.m. for beginners, and Thurs. at the same time 
for the more advanced, at the First Baptist 
Church, 5 Magazine St., Central Sq., Camb. Ad- 
mission $2.50, $2 for students. 

DANCE FREE provides an alternative dancing 
space for those who are just not cut in the disco 
mold, with all kinds of music, no smoking, and 
no alcohol, each Wed. at 7:30 p.m. at the Christ 
Church, 0 Garden St., Harvard Sq., Camb. (491- 
4195). Donations are usually requested at the 


enjoyed each Tues. at 8 p.m. at the Walker 

Building, Marlborough (481-8104). Tix $1-$2. 

COUNTRY DANCING takes place each 

od at 8:15 at the Cambridge YWCA (491- 
) 


WORTH SHORE FOLK DANCERS (631-7821), Crom- 
bie St. Church, Salem. Wed. all year, 8 p.m. 

HOUSE FOLKLORE CENTER, INC. features 
folk dancing every Mon. evening, 7:30 p.m. 


INTERNATIONAL FOLK DANCING. for senior 
citizens, every Mon. 2 p.m., Le. 
Rosary Academy, Watertown. 


No experience 
ee For ‘more information, call’ 924- 


COUNTRY DANCE SOCIETY (235-6181), Brimmer 
and May School, Middlesex Rd., Chestnut Hill. 
Tues., 7:45 p.m. Admission $2.50. New 
England squares. and contras, live music; 
beginners and singles welcome: 

COUNTRY DANCE SOCIETY: (235-6181), 7 Temple 
St, Camb. Wed., 8:15 p.m. Admission $2.50. 
English country and ritual dances, live music; 
beginners and singles welcome. 

LESBIAN AND GAY FOLK DANCING, weekends in 
Camb. Call 661-7223 for specifics. 


PERFORMANCE 


SUNDAY/10 

MASSACHUSETTS DANCE ENSEMBLE performs in 
concert, 8 p.m., at the Joy of Movement Center 
in-Camb. Tickets $5, $4 with a JOM ID. Call 
964-1978. 


FRIDAY/15 

PHILLIPS EXETER ACADEMY presents an open-air 
dance concert, 4 p.m. (also tomorrow at the 
same time), in the North Quadrangle. Free. 
MJT DANCE COMPANY, featuring guest soloist 
Paula Clare, 8 p.m. (also tomorrow at the same 
time and Sun., 2:30 p.m.), at the Joy of Move- 
ment Center in Camb. Call 482-0351 for ticket 
information. 


SATURDAY/16 

TSLILA AND DANCERS, 8 p.m. (also tomorrow at 
7:30 p.m.), at the Blacksmith House, 56 Brattle 
St., Camb. Admission $4; call 547-6789. 
GALA DANCE PERFORMANCE to celebrate the 10th 
anniversary of the Dance Department of the 
Walnut Hill School of Performing Arts, 8 p.m., 
at Kresge Auditorium, MIT, Camb. Tickets 
$4.50,  gotrdngenebesietaaet: call 
653-4312 


DANCE COLLECTIVE performs as part of 
Dance/New England, 8 p.m., at New England 
Life Hall. Call 643-0181 for ticket information. 


SUNDAY/17 
ZELLSWORTH DANCERS in concert, 3 p.m., at the 
Joy of Movement Center in Natick. Admission 
$2.50, $1.50 for studnets and senior citizens; 
call 787-1510. 


ETAWAYS 


THOMPSON'S ISLAND TRAIL grand opening, 10 
a.m.-4 p.m., departing from Long Wharf. Bring 
your lunch. Call 328-3900 for information. 
CELEBRATION. OF THE PERFORMING ARTS at Dart- 
mouth College, Hanover NH, in the Garden 
Court of the Hopkins Center, 1:30 p.m. 
STRAWBERY BANKE, Portsmouth NH, hosts mem- 
bers of the Rochembeau Militia in a parade 
through the gates, 1:30 p.m. Admission $4.50 
for adults, $1.50 for children, $3.50 for the 
elderly. 

HERITAGE PLANTATION OF SANDWICH is a museum 
of Americana on 76 acres of gardens and trails 
featuring thousands of Dexter rhododendrons. 
With the Shaker Round Barn, the Military 
Museum, the Arts and Crafts Building, and a 
windmill and a picnic area. Open daily 10-5, 
through Oct. 18. Adults $3; children under 12, 
$1; children under 6 free. Three miles from the 
Cape Cod Sagamore Bridge. Rte. 6A to 130 to 
Pine and Grove Sts., Sandwich. Call 888-3300. 


ECTURES 


NOTE: lectures are free, unless otherwise noted. 


SUNDAY/10 

“GREENPEACE AND THE WHALES: ETHICS OF 
ENVIRONMENTAL ACTION,” by Pat Noonan, 11 
a.m., at the Ethical Society of Boston, 5 Comm. 
Ave., Boston. call 267-2049. 

“THE SEXUAL ECONOMY -OF CAPITALIST 
PATRIARCHY.” by Barbara Zanotti, 11 a.m., at 
the Community Church of Boston, 565 Boylston 
St., Copley Sq. 

MONDAY/11 

“THE 19808: A DECADE FOR HISPANIC 
AMERICANS,” by Carlos Aguilar, Nieman Fellow 
at Harvard University, 6 p.m., at the Pan 
American Society of New England, 75A New- 
bury St., Boston. Admission $2 for members, 
$3 for non-members. Call 266-2248. 


Mee Ogliastri, visiting scholar at Harvard 

siness School, 6 p.m. at the Pan American 
pore of New England, 75A Newbury St., 
Boston. Admission $2 for members, $3 for non- 
members; call 266-2248. 

“ANCIENT COINAGE: AN INTRODUCTION,” by Clive 
Foss, professor of history at the University of 
Massachusetts, 8:15 p.m., at the Blacksmith 
House, 56 Brattle St., Camb. Admission $1; call 
547-6789. 

“CURRENT TRANSPORTATION ISSUES,” by Michael 
Dukakis, 12:45 p.m., at the Cronkhite Graduate 
Center, Radcliffe College, 6 Ash St., Camb. Pre- 
sented by the Greater Boston Women's 

Transportation Group. Admission $9 for mem- 
bers; $10 for non-members. Call 494-2437. 
“EDGAR SHOW'S CHINA: 1928-'49,” a slide 

by Lois Snow, 7:45 p.m., at the Boston 
Public Library’s Rabb Lecture Hall, Copley Sq. 
Call 536-5400, ext. 231. 


drea Dworkin and Alan Dershowitz, 7:30 p.m., 
in Longfellow Hall, Appian Way, Camb. Call 
495-8607. 
“THE WIT AND WISDOM OF WILLIAM JAMES,” by 
Eugene Taylor, 8 p.m., in the Swedenborg 
Chapel, Quincy at Kirkland Sts., Camb. Call 
244-0504. 
“THE BUSINESS DEGREE — ITS PLACE ® YOUR 
FUTURE,” a panel debate sponsored by the 
Women’s City Group, 6:30 p.m., at the 
Women's City Club, 40 Beacon St., Boston. Ad- 
mission $3; call 482-2555. 
“EVA PERON AND ARGENTINE POLITICS.” by 
Marysa Navarro, professor of history at Dart- 
mouth College, 6 p.m., at the Pan American 
Society of New England, 75A Newbury St., 
Boston. Admission $2 for members, $3 for non- 
members; call 266-2248 
THURSDAY /14 
“THE UNBORN AS PATIENT: PREGNANCY 
INTERVENTION AND WOMEN'S RIGHTS,” 7:30 p.m., 
at 13 Sellars St., Camb. Call 547-0370. 
FRIDAY/15 
“ART APPRECIATION FOR THE PUBLIC,” noon, at 
the Parker Gallery, 243 Worthen St., Lowell. 
Call 452-7641. 
SATURDAY/16 
ARCHITECTURE PANEL to discuss the work of the 
late architect Louis |. Kahn, 2 p.m., in the Phil- 
lips Exeter Academy Library, Exeter, NH. Call 
772-4311. 
SUNDAY/17 
“PISSARO’S IDEA OF UNITY.” by John House, lec- 
Continued on page 33 


Mao Tse-Tung playing Ping ‘Pong, on view as part of “Edgar 
Snow's China, 1928-1949,” a slide program May 12 at 7:45 
p.m. at the Boston Public Library. 
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JIM McGETTRICKS 


PHONE: 479-8989 
Wollaston Beach Bivd.,Quincy 


*® NOW thru WEDNESDAY 
LINES 


® THURSDAY: CANDY 


@ FRIDAY & SATURDAY 
DIRTY DOG BAND 


ROUTE 28 « WEST YARMOUTH 
775-2580 


Tues., May 12-Sun., May 17 


.Mon., May 18-Sun., May 24 
A 


Sat., May 23-Mon., May 25 
D.J. Sullivan 
Happy Hours 


CABIN FEVER 
“enone 
for the Cambridge River 
Festival 


feat 


CABIN FEVER 
JOHN LINCOLN WRIGHT 


THE INCREDIBLE 
CASUALS 


DIDI STEWART AND 
THE AMPLIFIERS 


SARAH BROWN AND 
THE HIPSHAKES 
DAL COD 


STOLEN +e 


ROCKETT 88's 
FAT CITY 


Tel.: 277-0982 
1648 Beacon St., Brookline 
| olele Mmm Oldlal am: laleMyitl lie 


TENNIE 


Coming 
BRY AXIS 


KOMAR Silencers ; 


SATELLITES 


THE UPSTARTS 
THE 1.Q.’S 


437-1257 


247 Nantasket Ave., Hull 


925-9850 


Thurs.-Sat., May 14, 15 & 16 


POWERHOUSE 


Thurs. Night 
All Vodka Drinks 75¢ 
Draft Beers 35¢ 


BEER BLAST NIGHTLY 
DRAFT BEERS 35¢ 
8-10 P.M. 


Gunratiys 


Boston's best music - nightly 
186 Harvard Ave. 
Alliston, Mass. 254-9804 


CPt, Ft, Be, A, 


Pa yy | 10 
VERMILLION SANDS 
Sunday Night 
‘7’ 


plus 


Ampst 


Mon., May 11 


THE JACKALS 
plus PLANET STREET 


Tues., May 12 
as PACs TO FACE 
WCOZ’s Leslie Paimiter 


SN SS 


Thurs., May 14 


BIJOU McCUE AND 
THE MATINEES 


Free admission with college !.D. 
Fri. & Sat., May 15 & 16 


E AIC GIANNIS BAND 


Free admission till 10:00 
Sun., May 17 


Sat., May 9 
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JED HORNER-TIM LEVY 
|__9p.m.tociosing __ 


ues 
LADIMIR KLUSAK (Piano) 


PhS 
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ALIDA ROHR & JOHNNY D 


|__ALIDA ROHR & JOHNNY D. _¢ 
§ "Friday Aternoon 


Uy 


HARV ARI SQL WT 


“ Entertainment Nightly 
Boston's Best Loca/l Talent 
Food Served Daily 11-9 


ALIDA ROHR 


Sere 


SAT. AWS GS BH BD 


m 


Thurs. & Fri 
GREEN SCREAM 
riday Afternoon 
“EARTHQUAKE” 
CROMWELL 
on Piano 
12:00-2:00 & 5:00-7:00 


236-4104 
102 MASSACHUSETTS AVE 
Next to Auditorium 


161 Brighton Ave. 
(Corner of Harvard) 
Alliston 
783-2900 


— -Presents — 


“The 
Best Buns 


Starting May 12th 
Up to $100 in prizes 
Come as you dare. 


Sat., May 16 
JAMES 
MONTGOMERY 


je CPeeeseeeeseasetsesesebtseeoesern 
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UPSTAIRS 
Tues., May 12 ROBIN WALSH returns 


Wed., May 13 SLAPHAPPY 
Thurs., May 14 THE BOOBETTES 
BELL 


952 Mass Av,Camb. 
Tel. 491-7800 
Sat -May 9 


VENDETTA 


Open Wed. - Sun 


298 Nantasket Ave., Nantasket Beach 
Positwe |.D. required for alcoholic 


beverage 
Dress casually information — 925 2585 


y 
" Lounge & Game Room 





“Sat., May 9 
PRIVATE LIGHTNING 
Wed., May 13 
ALIVE N’ PICKIN 
Thurs., May 14 
club night 
with IMAGE AND THE 
CITY THRILLS 
Fri., May 15 
Special National 


Touring Attraction 
call for details 
925-2585 


Thefieedies 


COUNT ROK 
Thu —-May 
CITY Lietrs magazine 
invites ‘ou ute. a Fy lenin A 


BREA 
The LINES }\| “rez 
me. A_. ALi 1 2 for 1 night 
Fri& Sat - Every 
Jumbo Draft Beer 
& Vodka Drink Speciais 
75¢ All Night 
Bee RE REE MY RH 
Coming 
8TO10 PM. SPECIALS 
Sundays—2 FOR 1 
Mondays— Vodka 75c 
T Domestic Beer 
Wednesdays—2 FOR 1 
Have Lunch 
at Jacks WW AM Tents for all events are available thi 


to3 PM Tickets — Harv and the Box Office 
produced by Frank Petreila 


Fri., May 23 


Sat., May 23 
EDGAR THE 


June 12 


Sat., May 16 
EDGAR WINTER — 


outlets — Out of Town 


L861 ‘ZL AWW ‘SaHHL NOILOSS XINZOHd NOLSOS SH1L 


ATLANTICS 


Thurs., May 14 
BEER BLAST 


ROCKESTRA 


25¢ drafts 


Sun., May 17 
Mercury 
Recording artist 


TOM DICKE 
AND THE 
same oa 


Fri., May 15 Sat., May 16 
from Canada Don't just let the music 
RCA Recording Artist §0 the talkin’ - don’t miss 


MINGLE NATIONAL 
wooD ATTRACTION 


w/ guests 


Messenger 


Ill Thorndike St. Lowell MA 
(617)454-5557 
18 year olds welcome with drivers 
cense 'D 


50¢ vodka drinks 
listen for details 
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TAPPIN’ AT 
THE MET 


* Sun., May 10 SUZANNE PEREL 
QUINTET 


Mondays 
and Tuesdays 


Wed., May 13 


JAZZ 

NIGHTS 

SARAH BROWN & 
THE HIPSHAKES 
Thurs., May 14 11TH HOUR BAND 


Fri., May 15 CHRIS JONES 
and the REGULARS 


DANCING 
NIGHTLY AT 
AHMED'S 


HAPPY HOUR 9-10 P.M 


96 Winthroo St. Harvard Sa 
547-9382 





Sat., May 9 
KATIE ROBERTS JAZZ GROUP 
Ds RS DISC 


JPSTA SCY 
Sun., May 10 
HAPPY MOTHER’S DAY 


Wed., May 12 
VANCE GILBERT 


Thurs., May 13 


, terse 
Major ( i { 
Function Koom Available 


SY |] 
VAIN 


OXFORD ALE HOUSE 


36 Church Street HARVARD SQUARE 


Thurs., May 14 
PAUL RISHELL 
Fri., May 15 
ROCKETT 88's 
Sat., May 16 
LITTLE JIMMY and 
the HOMEWRECKERS 


ak 
VAIN 


Directly behind the Harvard Coop 876-5353 
Dunster’s Pub * Two TVs « Five Dart Alleys * Happy Hour 5-8 


Sun., May 10 
Mon., May 11 
Tues.-Sat., May 12-16 
Sun., May 17 
Mon., May 18 


SECOND HAND ROSE 


JOHN PAYNE AND HIS SAX CHOIR 


THE BREAKERS 
NATURAL BOOGIE 
JOHN PAYNE and his SAX CHOIR 





Tankard 


1236 Commonwealth Ave. 
Allston, Mass. 


pucnonesononcscs 


Every Monday 
BAR DRINKS, = BEER & WINE 


all night long 
Every Tuesday 


BAR DRINKS AND 
DOMESTIC BOTTLE BEER 
75¢ all night long 


Mon., May 11 - Tues., May 12 
THE MAKE 
Wed., May 13 - Sat., May 16 


(Creamers 

















<< al 
MISTERMS 
88 Queensberry St. 


he Fenway) Boston 
(corner of Kilmarnock & Queensberry} 


LIVE ENTERTAINMENT NIGHTLY 


Sat., May 9 


il | 
RAVELER 





ROUTE 140 « TAUNTON, MASS. 
(617) 822-0343 
25 MIN. FROM BOSTON 


Wed., May 13 
Every Wednesday 
Beer Blast 
from 8:30-10 with 


HANGING WOMAN 
CREEK 


Thurs., May 14 





8:30-10 
with 


DISARRAY 
Fri., May 15 
THE 
NEIGHBORHOODS 


with special guests 





Sat., May 16 


THE HOME TOWN 
ROCKERS 


(formerly The Wild Turkey Band) 


Jteadliners 
Werth 


(603) 889-8844 
in Railroad Square, Nashua, N + 
Onty 40 minutes trom Boston 
Take exit 6E off Route 3 
Next to Cnart House Restaurant 


QUEM == ROCK 101 NIGHT 
ROK" Wednesday, May 13 


WE 


with special guests 


riday, May 15 
PRIVATE LIGHTNING 


lednesday, May 27 
The Doors Resurrection 
A. WOMAN 


THE 
DOW 
JONES 
BAND 





Fri., May 15 
ED BURKE'S 
Fri. & Sat., May 22 & 23 


Jteadliners 
Worth 


Rock with a touch of Blues. 


GET 


Corner Harvard & Comm. Ave. 
566-9014 


THE SHOES | BACK STREET BEAT 
BRUCE & MARSHALL 


HIGH TIMES 


OUR BAND 


ZAITCHIK BROS.| 11THH 
a a 


THE SHOES NAKED TRUTH 


SOUVENIR ASHTRAYS 
Michael & Matt Zaitchik 
Colin Tilton & Steve Chaii 


THE MARTELLS 


ALIVE N’ PIC 


HIGH TIMES 





rm > 


Whale-watching trips are available every Saturday and 
Sunday through May 25 from the New England Aquarium. 


Call 742-8830 for details. 
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turer in the history of art, 3 p.m., in the Lecture 
Hall at the Museum of Fine Arts, Boston. Call 
267-9300. 


ONGOING 

OBSERVATORY NIGHTS are held the third Thurs. 
of each month at Harvard’s Center for Astro- 
physics, Phillips Aud., 60 Garden St., Camb. 
(495-7461). 

THE FORD HALL FORUM, Sun. evenings at 8 p. m. 
at Northeastern, 360 Huntington Ave., Boston 
(437-2192). 

LECTURES AVAILABLE from Massasolt Commu- 
nity College's Speakers’ Bureau. Call 588-9100, 
ext. 119, for information. 


ISC. 


STORYTELLERS IN CONCERT. May 16: ‘In 
Character,” by Jackson Gillman. At the Institute 
of Contemporary Art in the screening room, 8 
p.m. Admission $4, $3.50 for ICA members, 
students, and the elderly. 

WHALE-WATCHING TRIPS from the New England 
Aquarium, through May 25, every Sat. and Sun. 
Reservations required; call 742-8830 for de- 
tails. 

OPEN-STUDIO WEEKEND, sponsored by the Fort 
Point Arts Community Inc., May 9 and 10, 11 
a.m.-6 p.m. Free. Call 482-6159 for informa- 
tion. 

BOSTON CENTER FOR ADULT EDUCATION, 5 Comm. 
Ave., presents slide presentations and walking 
tour through Boston's parks. Four sessions cost 
$24. May 10: “Franklin Park,” slide lecture and 
walking tour, 10 a.m.-1 p.m. May 17: “The 
Back Bay Fens,” 10 a.m.-noon. Call 267-4430 
for details. 

POLISH MAY FESTIVAL, sponsored by the 
Heritage Center of the Cambridge Public Library 
and the Polish Heritage Committee of Camb. 
May 14: traditional Polish games for children 
and parents, 2:30 p.m. May 17: “The Polish 
Knighthood,” festival lecture by William 
Budryk, 3 p.m. All evdnts held at the E. Camb. 
Branch Library, Sixth St. 

SPRING BOSTON HARBOR ISLAND BOAT TRIP, May 
10, 10 a.m.-4 p.m. Call 661-3733 for informa- 
tion. 

CLAUDE DEBUSSY'S WORKS in a combined 
program of lecture and performance at the 
French Library of Boston, 53 Martborough St., 
May 17, 5 p.m. Admission $7.50, $3.50 for 
Students. Reservations suggested; call 266- 
4354 


“THEY FOUGHT BACK: JEWISH RESISTANCE TO THE 
WAZIS, 1939-'45,” an evening of words, -music, 
and images, May 16, 8 p.m., at the Boston 
YWCA, 140 Clarendon St., tickets $3; call 522- 
1005. 

FIREHOUSE BALL FUND-RAISER to benefit the 
Brookline Arts Center's Firehouse Home, May 
16, 8 p.m., at the Carriage House of the 
Museum of Transportation, Newton St., 
Brookline. Call 566-5715. 

i 


High School, Rte. 2A, Lexington. Admission $2 
for adults, 50 cents for children under 12. Call 
444-6709. 

GALA EVENING AT POPS, presented by the French 
Library of Boston, 53 Marlborough St., May 14, 
8 p.m. Call 266-4354 for reservations informa- 
tion. 

FRENCH ANTIQUE SALE, May 16 and 17, 9 a.m.-6 
p.m., at Horticultural Hall, 300 Mass. Ave., 
Boston. Admission $2; call 536-2404. 
VICTORIAN SOCIETY sponsors walking tours. May 
10: Victorian Brattle Street, 1-3 p.m. May 17: 
Victorian Belmont. Call 56)-1594 for further in- 
formation. 

ADRIAN RETROSPECTIVE, featuring the collection 
of the late Gilbert Adrian, designer to the stars, 
May 14, 12:30 p.m., at the Copley Plaza 


Ballroom. To benefit the Buddy Dog Humane 
Society; call 266-1282. 

SOUTH END HOUSE TOUR, May 16, 10 a.m.-4 p.m. 
Tickets $7 the day of the tour, $6 in advance. 
Call 426-5893. 

SPRING FESTIVAL OF THE ARTS, May 17, 11 a.m., 
in Fitchburg. Call 345-1963 for details. 
ANNUAL MARLBOROUGH STREET FAIR, May 16 at 
the corner of Berkeley and Marlborough Sts. in 
— Bay. For more information, call 267- 
GAME NIGHT, at the Blacksmith House, 56 Brat- 
tle St., Camb., every Wed. 7:30-10:30.p.m. 
Scrabble, chess, bridge, and other games; in- 
struction by the staff of Games People Play. Ad- 
mission 50 cents. 

BIKELINE FOR BOSTON-AREA COMMUTERS. To en- 
Courage people who are not confident bicycling 
in traffic to commute by bicycle, the Boston 
Area Bicycle Coalition has established a Bike 
Buddy System. Call 491-RIDE. 

LE GRAND DAVID and his Spectacular Magic 
Company, Cabot Street Cinema and Theater, 
Beverly. Every Sun. at 8:15 p.m. Tickets $4.50- 
$5 for adults, $3-$3.50 kids under 12. Buy tix 
in advance. Call 927-3677 for information. 
MDC’S THOMPSON CENTER, designed to accom- 
modate handicapped persons and those with 
other special recreational needs, is now open 
on a full-time schedule, through Sept. Reser- 
vations and information may be obtained by 
calling 361-6161. 


candlelight concert, 7 p.m., at the First Parish 
Church of Duxbury (Rte. 3A and Depot St.). Call 
934-6532 for ticket information. 

MIT BRASS ENSEMBLE presents its spring con- 
cert, 3 p.m., in Building 14 Sculpture Court, 
Memorial Dr. Call 253-2906. 
WEDNESDAY/13 


Renaissance, 8 p.m., at the Friends Meeting 
House, Longfellow Park, Camb. Tickets $3; 
for students and elders; call 625-2768. 
NEWTON WIND PLAYERS, noon, at Trinity Church, 
Copley Sq., Boston. Music for woodwind 
Anton Reicha, Jaques Ibert, and 


Me 
i! 





at Christ Church. Admission $3 adults, $1.50 
for students and senior citizens; cali 468-4461. 
SUNDAY/17 

METROPOLITAN WIND SYMPHONY performs its 
10th-anniversary concert, 8 p.m., at Sanders 
Theater, Camb. Admission $4 at the door, 
$3.50 in advance, and $2.50 for students and 
the elderly. Cali 924-8290. 


POP, ETC. 


MONDAY/11 


mance, 8 p.m.,.at the Brookline Public Library, 
361 Washington St., Exhibition Hall. Free. 


TUESDAY/12 

EDWINA THORNE, COY SHOCKLEY. and BUDDY 
AQUILINA perform at a free outdoor concert to 
honor National Nursing Home week, 4:45-7 
p.m., at Stonehedge Nursing Home, Center St. 
and Redlands Rd., West Roxbury. Call 327- 
6325 for information. 


WEDNESDAY/13 

“PENGUINS ON PARADE,” a concert by Danny 
Bittker and friends, 8 p.m., at Studio Red Top 
a 367 Boylston St., Boston. Admission 


THURSDAY/14 

JOHN SCOFIELD TRIO performs in a benefit jazz 
concert for Big Brothers/Big Sisters of Greater 
Lawrence, 8 p.m., at the Pike School 
Auditorium, Sunset Rock Rd., Andover. Call 
687-1370. 


SATURDAY/16 

DOUG ECKER and BOB WEY, hammered 
duicimers, in a benefit concert. 7:30 p.m., at 
Puppet Showplace, 30 Station St., Brookline. 

SATURDAY WIGHT IN MARBLEHEAD presents 
country-blues guitarist Paul Rishell, 8:30 p.m., 
at the Church of St. Andrew, Lafayette St., Rte. 
114, Marblehead. Admission $2.50. 

GENE WANDZY, KATHY WHEELER, and JASON 
LITTLE perform British and American traditional 
music, 8 p.m., at the First Parish Church, Upper 
Common, Fitchburg. Tickets $3.50 at the door. 
SUNDAY/17 

BOSTON BLUEGRASS UNION presents Banjo Dan 
and the Mid-Nite Plowboys, 7 p.m., at the First 
Church Congregational, Camb.; call 661-0214. 


ONGOING 

FRIENDS OF GREAT BLACK MUSIC, at the Loft, 164 
Lincoln St., Boston. Every Thurs., strictly 
rockers hi-fi session, and guest artists, starting 
at 9 p.m, $1. 


OTICES 


NOTE: please consult the classified ads in our 
Lifestyle section to discover the myriad 
educational experiences available in the Hub. 
BOSTON CAMERA CLUB meets each week at 7:30 
p.m. at the First Presbyterian Church, 32 Har- 
vard St., Brookline (731-1953). Free. Call for in- 
formation. 

SUNDAY BRUNCH CLUB (527-4478), P.O. Box 245, 
Chestnut Hill, is an educational social club for 
the professional single, divorced, spearated, 
and widowed individual. Weekly potluck 
brunches, programs, and social hours, as well 
as occasional special events; reservations 
necessary for new members. 

PRO CHOICE MARCH AND RALLY, sponsored by the 
Coalition for Reproductive Freedom, May 16, 
noon, at Copley Sq. Call 924-0271. 

DSOC holds its May meeting, May 14, 8 p.m., at 
the Workman's Circle, 1762 Beacon St., 
Brookline; call 426-9026. 

MASS. FOSTER PARENTS ASSOCIATION heips foster 
parents, as well as children. To join, or to con- 


BOSTON WOMEN'S RUGBY looking for players at 

all levels. Contact Cat at 894-9430. 

MUSEUM OF OUR NATIONAL HERITAGE needs 

volunteers for its reception desk. Must commit 

to four hours one day a week. To apply, call 

861-6559. 

CONCERNED UNITED BIRTHPARENTS (491-8556), a 

support group for people who have lost a child 
adoption, meete . 


Fri. & Sat., May 15 & 16 $5.00 
RICKY FORD 3 


hurs., May 21 $5.00 
‘HOUSTON PERSON/ETTA JONES 
Fri. & Sat., May 22 & 23 $5.00 
George Kelly's 
N.Y.C. JAZZ SULTANS 
.. May 


KLEZMER CONSERVATORY 


Sun. 24 $4.00 
ORCHESTRA 


Only minutes from Boston 
Take Route 128N to Exit 22E 
54 Cabot St., Beverly 922-7515 


THE 
WESTERN 


ASIAN AMERICAN 

2603), 27 Beach St., third floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
Seeking supporters and members. 
INFORMATION CENTER FOR INDIVIDUALS WITH DIS- 
ABILITIES (727-5540), voice, or 727-5236), 20 
Providence St., room 329, Boston. 

NEWTON AREA CETA is looking for contributions 
for a book which will deal with the thoughts, 
feelings, and attitudes of disabled individuals 
in their struggle to be accepted as functioning 
members of society. Contact Lynn McKenna or 
Dianne Quigley at 964-4800. 

HEARTS every month at the Bos- 
ton Chess Club, 1223 Beacon St., Brookline 
(277-9893). Write to 36 Farrwood Dr., Brad- 
ford 01830, for information. 

THEATER FUND DRIVE seeks volunteers. Call 641- 
0648, or write 79 Hibbert St., Arlington 02174. 
VOLUNTARY ACTION CENTER has listings of more 
than 500 agencies requesting volunteers. Call 
482-8370 for info. 
AGASSIZ MUSEUM SHOP needs volunteers. Call 
495-2341. 

JEWISH FAMILY AND CHILDREN’S SERVICE is look- 
ing for volunteers to be friendly visitors to eld- 
erly people. Contact Nancy Bloom at 227-6641. 
Volunteers are needed. to help Russian immi- 
grants adjust to America. Call 566-5116. 
FRIENDS MEETING AT CAMBRIDGE (876-6883), 5 
Longfellow Park, Camb. Provides accurate in- 
formation and a chance to talk over important 
issues regarding draft registration. Session 
meets Mon. 7:30 p.m., Tues. 3:30 and 7:30 


Mee artist 


Sat., May 9 
PEACEFUL FLIGHT 
Armstead Christian, Sa Davis, 
vocals, percussion 


hurs., May 14 
CHRISTOPHER JONES 
and the REGULARS 
Fri. & Sat., May 15 & 16 
ENKY ROY and the ETHIOPIAN ROOTS 
Reggae 
Thurs., May 21 
MARIAN STREET PEOPLE BAND 
Fri. & Sat., May 22 & 23 
HEALING OF THE NATION 


p.m. 

CITIZENS INFORMATION CENTER provides in- 
formation on native American, energy, eco- 
nomic, and social issues. Mon.-Fri., 10-4, 59 
Temple Pl., suite 444. Call 426-9286. 

THE SALVATION ARMY will help needy families | 
purchase holiday food and other necessities. | 
Call 542-5420 for registration locations. 
JEWISH FAMILY AND CHILDREN'S SERVICE (227- | 
6611), Boston. A discussion group for “Parent- | 
ing an Adolescent” is forming; call 235-8997 
for information. 
YOUTH FOR UNDERSTANDING needs several host 
families for high-school students due to arrive 
shortly to spend six months in New England. 
Call collect, 267-1141. 


Thursday, May 14 
Return of the 


BUSH 
FEFRKAS 


Coming May 20 


ALAN VEGA 
13 Lansdowne St. 262-2437 











OETRY 
& PROSE 


Wednesday Special 
May 13 


LAST CHANCE 
BAND 


4 price drinks 8-10 pm 


NOTE: all poetry and prose readings are free un- 

less otherwise noted. Webb Brook Road 
SUNDAY/10 Billerica, Mass 
MILLDAM POETRY SERIES presents Stephen Dob- 667-1502 
nys, 8 p.m., at the Concord Scout House, 74 

Walden St., Concord. Admission $3; call 369- 


. Thurs.-Sat., May 14-16 


Turion Prat SWITCH 


MARATHON POETRY READING, “Poems for Peace 
‘bielaesl-iahar4-jaliiad 


Thurs.-Sat., May 14-16 


VENDETTA 


Coming: 
May 24 


ee, NIGHT 


TENNIE KOMAR & 
THE SILENCERS 


and Racial Harmony,” 11:30 a.m.-7:30 p.m., at 
Copley Sq. Rain date is May 20. 


Thurs.-Sat.; May 21-23 


RIGGA ROW 


AB aleie-ver-hvmn ileal 
ALL DRINKS 
1¢ 8-9:30 


THE BREAKERS! 


Appearing at 


The OXFORD ALE HOUSE ae 


_ May 12-16 
36 Church St., Harvard Sq. 
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Brother 8 is now 


fast and lunch. We open at 7:30 a.m. 
Come break bread at Juniper's, now serving 
eves Mon.-Sat. 5:30-10 


BROTHER _JUDIPER'S 


86 Massachusetts Avenue, Boston, MA 


HARVARD 
SQUARE 


30 Boylston St’ 
OF-Tan) olatolel- Mar a\ 


Sunday, May 10 
REGGAE DANCE CONCERT 
featuring 


HEALIN’ OF THE NATION 
(former members of Zion Initation & | 
SES) 

Monday, May 11 
“LIVE” VIDEO featuring 
JIMI HENDRIX, THE 
DOORS 
and CREAM in concert 
Shows at 8 & 10:30 
NO COVER 


Tuesday, May 12 
JAMES BRO 
CANCELLED 
Tickets Refunded 
at point of purchase 


Tuesday, May 12 
Oldies Rock 'n’ Roll 
Video to Follow Playoff Game on 


Wide Screen TV 
ROLLING STONES 
MARVIN GAYE 
CHUCK BERRY 
LITTLE RICHARD 
LESLIE GORE 
JAMES BROWN 
& MANY MORE 


Wednesday, May 13 
NEOs EATERS 
with special guests 
NEW MODELS 
Thursday, May 14 


BEAVER BROWN 
with special guests 


FRONT STREET RUNNERS 
9 pm - Advance Sale 


Friday & Saturday, May 15 & 16 


MIDNIGHT 
RAVELER 


y. May Te 
LIFE VIDEO CONCERT featuring 
THE GRATEFUL DEAD 


Tuesday, May 19 
JOHN LINCOLN WRIGHT 
& THE SOURMASH REVUE 
Wednesday, May 20 
THE JAMES COTTON 


BAND 
Shows at 9 & 11 - Advance Sale 


the 
a) 


FACE-TO-FACE 
Friday, 22 
DIDI STEWART 
‘ €& THE AMPLIFIERS 
Saturday, May 23 
THE ORBITS 
THE MIRRORS 
THE MUNDANES 
day May 24 


REGGAE DANCE PARTY 


HUGH MASAKELA 
Shows at 9 & 11 - Advance Sale _ 
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«6.0.0.0 1 Boe BH A Woes 


PRIVATE BE NJAMIN 


A HAWN «MEYERS + 
A Hi AR 
amny GOLDIE HAWN PRIV! ATE BENJAMIN 
RMANIT) ASSANTE © ROR \ERRBER © SAM WANA 
* MARY KAY 
ALBERT BROOKS © 4 r 
NANCY MEYERS { 


R/RESTRICTED<> | 


PL ALLEY 1-2 || Sttcmbcrmcrer || NATICK 


237 WASHINGTON ST CLEVELAND CIRCLE 237-5840 ROUTES 
BOSTON 227-6676 566-4040 OPP. SHOPPERS’ WLD. 


SHOWCASE SHOWCASE SACK CINEMA 


DEDHAM WOBURN DANVERS 1-2 


326-4955 933-5330 
ROUTE | ot 128 RT. 128 NEAR 93 at ueeety TREE MALL 


“One of the best 
werewolf movies 
ever made. The 
special effects 
are brilliant 
beyond all 
description: / 


— Los Angeles 
Magazine 


A DANIEL H. BLATT PRODUCTION “THE HOWLING” 

Staring DEE WALLACE + PATRICK MACNEE - DENNIS DUGAN 
CHRISTOPHER STONE - BELINDA BALASKI - KEVIN McCARTHY 
JOHN CARRADINE + SLIM PICKENS ang introducing ELISABETH BROOKS 
Executive Producers DANIEL H. BLATT and STEVEN A. LANE 
Screenplay by JOHN SAYLES and TERENCE H. WINKLESS 
Based on the novel by GARY BRANDNER wusic by PINO DONAGGIO 
Produced by MICHAEL FINNELL ang JACK CONRAD owected by JOE DANTE 


Presented by AVCO EMBASSY. INTERNATIONAL FILM INVESTORS and WESCOM PRODUCTIONS 
ORIGINAL MOTION PICTURE SOUNDTRACK ALBUM AVAILABLE ON VARESE SARABANDE RECORES 


(READ THE FAWCETT PAPERBACK ° nesTRIcTED 
TANEO EMBASSY PICTURES Reicase RS 


SACK 


CINEMA 57 2 


200 STUART rear PARK 
BOSTON 482- 272, 


BEST FILM OF 1980 


Co-Winners “Breaker Morant” and 
“Ordinary People’ 


National Council of Churches 


‘“ ‘BREAKER MORANT'’ says a lot. 
The courtroom scenes recall “Atlantic City’ rolls ina 


winner It’s-a hit in every 


Edward Dmytryk’s ‘Caine Mutiny’. respect. Burt Lancaster 


and Susan Sarandon 


Edward Woodward and Jack are superb” 


—Archer Winsten, N.Y. POST 


Thompson deliver superb ‘Atlantic City; Louis Malle’s 


fine new movie, may be 


performances.” one of the most romantic 
; and perverse ghost stories 
Michael Blowen, BOSTON GLOBE ever filmed.” 


—Vincent Canby. N Y TIMES 


‘Atlantic City’ is an enor- 
mously entertaining 
delight from beginning 
to end, without a dull 
moment in-between. Burt 
Lancaster is contributing 
his best performance in 


years and years.” 
—Bernard Drew, GANNETT SYNDICATE 
ee. 
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j cuttisias | ema Cremeans 
Now Playing _macamanet cui |e EXCLUSIVE ENGAGEMENT 


are pol ae NO SHORE c & 933 Woon CHEZ! 4°2:3 
223-0070 = assure Dalton opp Sheraton Bos 536-2870 


Made in associanon with 
The Australian Film Commussion A New World-Quartet/Films Inc Release 


A giant of aman 
against a general 
seeking glory 


... a spectacular 
adventure of 


arch enemies 
in battle. 


AAC \ IC TAL er 4 
MOUSTAPHA AKK 


ANTHONY OLIVER 


QUINN - REED 
IZ LD 
W., 


“PAPAS “" VALLONE "*"" MOSCHIN 


“KEIR * DUMONT “**' BROWN *’ EMMANUEL 


| STEIGER » GIELGUD 


MOUSTAPHA AKKAD 
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Honé Koné fever 


James Clavell’s overcrowded epic 


by Philip Zaleski 


sia is the most incontinent of con- 
A tinents, with its millions of square 

miles and billions of people. In 
Asia, mountains swell into Everests, ani- 
mals into elephants, nations into em- 
pires. Even obesity is highly prized in 
parts of India and China — witness the 
pot-bellied Buddha. Perhaps this is 
why James Clavell’s Asian novels are so 
huge, with their countless characters, 
great walls of words, and plots as mina- 
tory as a Himalayan mountain pass. From 
King Rat (1962, 402 pages) to Tai-pan 
(1966, 590 pages) to Shogun (1975, 810 
pages), the increase in bulk is so dramat- 
ic you might suspect steroids were in- 
volved. Now Clavell’s latest work has 
come rumbling off the presses, an un- 
precedented 1206 pages of tightly printed 
prose. Sad to say, our trek across this 
continent of paper reminds us that the 
Tower of Babel also rose and fell on 
Asian soil. 

If nobility is taken to mean grandeur of 
manner, then Noble House (Delacorte 
Press) bears the most apposite title of the 
year. It comes dressed in a sort of book- 
ish tuxedo, a black full-cloth binding 
with bold mock-gold lettering on the 
spine. The first printing is 250,000 
copies, a number so large that a tripartite 
caste system has been deployed: there is a 
brahmanic “signed and limited” edition, a 
bourgeois ‘“‘complimentary’’ edition, and 


a common trade edition priced at a nearly 
untouchable $19.95. All this pomp de- 
serves a royal dedication, and Noble 
House is offered in part ‘as a tribute to 
Her Britannic Majesty, Elizabeth the Sec- 
ond.” 

Readers might need Elizabeth's stiff 
upper lip as they proceed, for Noble 
House unfolds in one of the queerest 
places around: Hong Kong, the British 
crown colony built atop a malarial swamp 
by privateers during the English-Chinese 
Opium War of 1839-'42. Hong Kong 
clings to the southeast coast of China like 
a flea on the underbelly of an elephant. 
Its tiny borders enclose one of the world’s 
remaining outposts of laissez-faire capi- 
talism, a free-wheeling marketplace 
where anything under the sun can be 
bought or bartered or bribed for, where 
the maximum tax rate is 15 percent and 
government regulations are minimal, 
where real power resides not with the 
British governor but with the hongs, or 
houses of business — above all with the 
Noble House, greatest of them all. 

Tai-pan told the story of Dirk Struan, 
the buccaneer and murderer “who 
founded the Noble House and damned 
near founded Hong Kong.”’ Noble House 
picks up the story 120 years later, during 
the 10 days from August 18 to 27, 1963. 
The current tai-pan (supreme ruler) of 
the Noble House is Dirk’s descendant, 


Ian Dunross, who hopes to interna- 
tionalize his company by merging with 
the American firm of Par-Con Indus- 
tries. Dunross’s battle with a rival tai-pan 
to win the favors of Par-Con’s two top 
executives, Linc Bartlett and Casey Tcho- 
lok, forms the backbone of the plot. Kid- 
napping, murder, mutilation, mudslides, 
fire, riots, and romance are just some of 
the adventures that await the 39 princi- 
pal characters. Clavell even throws in a 
fairly suspenseful spy melodrama, with 
the KGB, CIA, FBI, and MI-6 all lending 
a hand. As the plot swerves from inter- 
rogation room to board room to bed- 
room, a detailed portrait emerges of the 
Hong Kong elite and their insular world 
of wide oak desks, coats of arms, and cav- 
iar on silver trays. Democracy is so re- 
mote here that authority is bestowed by 
private appointment to the Turf Club, an 
exclusive horse-racing establishment. 
Like the Mafia, these power-brokers are 
family oriented, and Noble House reads 
at times like an Oriental Godfather. 

In a sense, the plot itself is excess bag- 
gage. Clavell’s special talent, and the 
source of Shogun’s phenomenal success, 
is his ability to immerse his reader in an 
utterly alien Oriental culture. Here, too, 
we pick up a smattering of the native 
tongue, Chinese in this case. Particularly 
useful are “joss,” a word on the blurred 
borderline between “luck” and “fate,” 


James Clavell 

and ‘‘dew neh loh moh,” an all-purpose 
expletive. We learn that the Chinese 
expectorate constantly to expel an ‘‘evil 
god-spirit’’ that lodgés in the throat; that 
authentic Chinese cuisine, unobtainable 
in Boston, includes snake bile cut with 
tea, and young chow dog stewed in oyster 
sauce; that two billion Chinese share but 
a hundred basic’surnames and that “each 
of them you pronounce. five different 
ways so God knows who's who!” In 
Hong Kong, at least, God is helped out by 
the colorful nicknames that everyone 
bears: Zeppelin Tung, Profitable Choy, 
and Venus Poon are among those that 
boggle the mind and stick in the memory. 

As the oddities pile up, Clavell’s 
anthropology begins to resemble Ripley's 
Believe It or Not. By his account, Chi- 
nese stream-of-consciousness consists 
almost entirely of curses (‘‘thy mother 
was stuffed by a vagrant monkey with 
one testicle in a pail of pig’s nightsoil’’), 
bets (on horse races, the “beddability” of 
women, the time it will take a tortured 
man to crack), and, above all, sexual fan- 
tasies. Although the Chinese, at least 
according to Clavell, have no words for 
love — in Hong Kong they employ English 
while romancing — their vocabulary is 
quite rich when it comes to sex, and espe- 
cially to the genitalia, which they adorn 
with splendid alliterative jewelry. Female 
privates are known variously as the Beau- 
teous Box, the Gorgeous Gorge, the 
Golden Gulley, or the Jade Gate and are 
further anatomized into the Ramparts, 
the Flower Heart, and the Pearl on the 
Steps. Needless to say, they quiver and 
quake in their longing for penetration by 
the male’s Steaming Stalk or Imperial 
Iron, each with its Secret Sack. Clavell 
adopts this euphemistic tease for his 
expositional prose, but it merely cloys; 
we wonder just why, in a book reeking 
with suggested sex, his Passionate Pen 
writes “fornicate” instead of ‘fuck,’ and 
“‘dung”’ instead of ‘‘shit.’’ 

Whatever life Clavell manages to 
breathe into his Orientals he steals from 
his Occidentals. Dunross, Bartlett, 
Tcholok, and the others seem cobbled to- 
gether from third-rate Hollywood cliches. 
Clavell fails to animate even Peter Mar- 
lowe, the fictional alter ego who first 
appeared in King Rat. Marlowe hovers 
over the action like a curiously reluctant 
host, dispensing gossip and good cheer 
but never advancing the plot. His pres- 
ence seems to be a signal that Clavell is 
not only writing a sequel to Tai-pan but 
knitting all his works into an interlock- 
ing whole of Proustian ambitions (the 
“ Asian Saga’’ he grandly baptizes it in his 

Continued on page 8 
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‘| Taking a meeting at 
‘The Men’s Club’ 


by Don Lessem 


veryone wants in on The Men's 
E Club (Farrar, Straus & Giroux, 181 

pp., $10.95). After a decade of 
women’s public self-examinations, we 
were ready, hungering in fact, for an 
account of men by a man. The New York 
Times Book Review greeted The Men's 
Club with a front-page paean, the Village 
Voice’s Eliot Fremont Smith saw in it:a 
trenchant send-up of women’s group ex- 
cesses. In the near distance loom the 
towering prospects of best-sellerdom, and 
Broadway and film adaptations. 

This is heady stuff for a first novelist, 
but Leonard Michaels is-no stranger to 
acclaim. The 40ish Berkeley literature 
professor has published little fiction, just 
two short story collections. But his first, 
Going Places (1969), was nominated for a 
National Book Award, and the second / 
Would Have Saved Them If I Could 
(1975), was one of that year’s best works 
of fiction according to the New York 
Times. 

Critical praise may be familiar, but 
such widespread recognition is not, and 
Michaels, whom I spoke to recently dur- 
ing his promotional tour, finds it sur- 
prising, exhilarating (‘I love seeing and 
hearing it quoted”’), unsettling (‘‘I never 
had the pressure to write for any parti- 
cular audience before’), and, one senses, 
vaguely unseemly. “There’s talk of 
making it into a play,’’ and, “early on it 
was noticed in Hollywood.” 

The Men’s Club did not evolve as a 
“property,” despite the siren song of the 
moviemakers. It sprouted from a short 
story Michaels wrote for Esquire (from a 
feature suggestion of a Cosmopolitan edi- 
tor) and derives entirely from Michaels’s 
own experiences in a Berkeley men’s 
group. ‘It was a personally revelatory 
experience, overwhelming emotionally. I 
lost all objectivity, cynicism, and became 
deeply concerned with the problems of 


people I hardly knew.” As for satire, ‘’I 
never read any of the relevant feminist 
literature. He (Smith) is dead wrong.” As 
for commercialism, “I was well into the 
work before it occurred to me that it was 
a ‘hot topic.’ ” 

Michaels then resisted the temptation 
to heat the book up further. “I had been 
asked to think of it as a movie. . . to get 
the men out of the house, but I couldn't.” 
Nor could he fatten up his creation to 
popular-fiction dimensions. ‘‘If it 
weighed another pound, it would be a 
guaranteed best-seller. But the book had 
its own direction, a natural and inevit- 
able shape.” 

Take away the trimmings, as Michaels 
has done (‘I’m a fanatical rewriter’’), and 
the hoopla, as he would have us do, and 
the frail form of The Men’s Club stands 
revealed. Six men rendezvous in a fash- 
ionable Berkeley apartment for a fash- 
ionable Berkeley event. Their host, Harry 
Kramer, is a shrink with a likely fond- 
ness for putting things into cliches and 
onto tape and an unlikely collection of 
forearm tattoos. Friend Paul is a wry sad 
sack, ‘‘whenever I travel, I get the local 
disease,” eager to please and participate. 

Not everyone is so hot to rap. Harold 
Canterbury is a shy, disagreeable, and 
reluctant participant. ‘Ignore me.” It is 
impossible to ignore real-estate macher 
Solly Berliner, a predatory land shark de- 
vouring the others with cynicism. 
Berliner’s suit is a quick giveaway, ‘‘gray 
polyester, conservative and sleazy.” The 
narrator, not surprisingly, is a jaded 
Berkeley professor with more reserva- 
tions than the Cafe Budapest. “Wasn't 
this club idea corny? Like trying to re- 
‘capture high-school days. Locker room 
fun.” And, “to be wretchedly truthful, 
any social possibility unrelated to kids, 
house, and work felt like a form of adul- 
tery.” 


Up and coming from 


The Death of Descartes 


by David Bosworth 
Fall 1981 / Winner of 1981 Heinz Literature Prize 


Steve Nelson, American Radical 


by Steve Nelson, James R. Barrett, and Rob Ruck 
August 1981 / Cloth $19.95 


ANC WEY 


Battling this resistance are the consi- 
derable figures of Cavanaugh, a six-foot 
nine-inch ex-basketball pro with suit- 
ably oversized sexual appetites, and 
Terry, a doctor and a man of many parts 


BY 


and stories, ‘‘made of fundamental 
shapes: peasant stock,” but clothed in an 

expensive mauve shirt. 
The men decide to tell the story of their 
Continued on page 10 


From The Folks Who Brought You 
How To Keep Your VW Alive . . . For The Compleat Idiot 


A GUIDE TO MIDWIFERY: Heart & Hands 


by Elizabeth Davis 


Richly illustrated, it covers everything 


&™ 


> 


from self- study to setting up a practice; © 
from remedies for prenatal problems to 
postpartum adjustment. Included are sec- 

tions on medical and hospital: back-up, 

labor coaching, nutrition counseling, and 

much more. 


‘The elegance of style, authoritative 
documentation, timely appearance and 
mature wisdom of this book convinces me 
that it will serve as the definitive work in its 
field...”” Robert Mendelsohn, M.D. 
224 pp., 8%x!11, illustrated, $9 


Northern Spy 


by Chase Twichell 
June 1981 / Cloth $10.95, Paper $4.50 


The Shaping of the Point: Pittsburgh’s: Renaissance Park 


by Robert C. Alberts 
February 1981 / Cloth $12.95 


The Politics of Mexican Oil 


by George W. Grayson 
April 1981 / Cloth $21.95, Paper $6.95 


Watch for them 
University of Pittsburgh Press 
Pittsburgh, PA 15260 


Available at your 
local bookstore 
or from 


PORNOGRAPHY 
AND SILENCE, 


Culture’s Revenge Against 


~ Santa Fe, "NM 8750] 


“P.O.Box61uN 
Add $1.25 shipping for first book and 50¢ for each additional book. 


Nature 

by Susan Griffin 

Susan Griffin's new book 

promises to be a pio- 

neering statement on the 

crucial issue of pornog- 

raphy. 

“It is a work of great 

daring and vision. Its 

appearing gives us cause 

for roaring celebration.” 
— Mary Daily 

Chrysalis 


_ regular *12.95 


*9.05 


May 4-May 25 
Harper & Row 


Harvard Book Stores. 


1256 Mass. Ave., Cambridge 732 Comm. Ave., Boston 


Harvard Book Store Café 


190 Newbury Street at Exeter, Boston 


Training To Run THE PERFECT MARATHON 
, ; by Michael Screiber 


Wanna win the Boston Marathon next 
year? Finish? Qualify? Watch it? Photo- 
graph it? 

Here’s how: Buy, read and use Training 
To Run The Perfect Marathon. 

With 12 months of ‘‘training-without- 
pain’’ programs; running in heat, humidity 
and cold; exercises; diet; strategy and tact- 
ics; supplementary weight training. 

**Excellent...The Perfect Marathon isa 
Must!’ Bob Coffman, 

Decathlon and Pentathlon Champion 


192 pp., 8x11, illustrated, $7.50. 


PORNOGRAPHY . | 
AND SILENCE | 


Cultures Revenge Agus Naure | 
SI AN GRIFFIN 


ON 
SALE 


Mi he l ae ibe f 





“THIS IS THE BOOK YOU BEGIN WITH IF YOU HAVENT 


WALTER CLEMONS, 
READ \AIPML BEPORE — ~WALTER CLEMONS 


UNSETTLING 
EUROPE 


by Jane Kramer 

A striking portrait of the 
“new” Europe of migrant 
workers, refugees and 
political exiles. 


“Eloquent, civilized, 


appealing” 
— Susan Sontag 


*4.95 


Vintage Paperback 


THE 


THE MYTH 
MAKERS 


by V. S. Pritchett 

Essays on the personali- 
ties and works of major 
European and Latin 
American writers by the 
leading literary critic. 


“Prichett shows a mar- 
vellous acquaintence with 
literature as both a body 
of works and a branch of 
Professional activity.” 

— The New Yorker 


4.95 


Vintage Paperback 


“eke eas 


ke 
“Hugo van. Lawit 


SAND RIVERS 
by Peter Matthiessen, 
photographs by Hugo van 


RETURN OF THUNDER ON THE 


EVA PERON ya RIGHT 


by V.S. Naipaul 
The author of A Bend in 
The River again “proves 
himself to be the best 
journalist of imperialism 
to write in the English 
language.” 
— John Leonard, 
The New York Times 


$2.95 


Vintage Paperback - 


AND ITS ROLE | 
er POL rks 
THE 1980 § 


THURDER 


R\GHT 


by Alan Crawford 


A look at the growing 
influence of the “New 
Right” ‘on American 
politics. 


“|... @ notable work of 
intellectual and political 

history.” 
— Godfrey Hodgson 
The New Republic 


$3.95 


Vintage Paperback 


Lawick 

Narrative by the author of 
The Snow Leopard and 
stunning photos by the 
world’s leading photog- 
rapher of African wildlife 
take you deep into 
Tanzania — to the heart of 
the largest and most 
remote game reserve in 
Africa 


Viking Hardcover 1 4 95 


.. AND TO YOUR 
OWN BACKYARD 


James Clavell 


SHOGUR 


CROCKETT’S 
FLOWER GARDEN 


by James Underwood 
Crockett 

The final volume in a 
trilogy of invaluable 


AN AREA OF jv te bag non by 
merica’'s mumber-one 
DARKNESS jardener, ™ late Jim 
: rockett. rockett's 
by v.S. aol ; Flower Garden gives all of 
the basic information for 
growing 94 different kinds 
of annuals, biennials, 

perennials, roses, and bulbs. 


es 


ag tg HOUSE 


James Clavell 
Present-dey Hong Kong athe sating for ses 
Clavell’s exciting new novel of intrigue and 


adventure. 
“It’s fiction for addicts.” 
— New York Times Book Review 
ON SALE 
Reg. $19.95 


mem $13.95 


May 11-May 31 


Inc. 


. — dentist 732 Commonwealth Ave., Boston 


Neck: . B.U.) 
Open Evenings and Sundays t 
661-1515 734-7320 


vard Book Store Café 


199 NEWBURY ST., BOSTON ° 536-0095 ° BREAKFAST TO LATE SUPPER 
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David Lifton’s 
corpus delicti 





Now in paperback at your local bookstore - 


THE PULITZER PRIZE 
NOVEL OF 1981 nie 


“A roaring, rollicking, foot-stomping wonder!”* 


A CONFEDERACY OF 


THE BOSTON PHOENIX, SECTION FOUR, BOOKS, MAY 12, 1981 


A novel by 


JOHN 
, KENNEDY 
” TOOLE 


“DISGUISE AND 
MVOTUNONEINN IS 
ASSASSINATION OF 


$3.50 
GROVE PRESS 


196 West Houston Street 
New York. N.Y. 10014 


T 
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JOHN E KENNEDY 


A case for conspiracy 


by Harvey Yazijian 


BEST EVIDENCE, by David 
Lifton, Macmillan, 747 pp., 
$16.95. . 


he conclusions of the 
! House Select Committee 
on Assassinations (HSCA) 
should have elated critics of the 
Warren Commission. Armed with 
zeal and Abraham Zapruder’s 
film of the assassination, it had 
persuaded many Americans that a 
conspiracy murdered President 
John F. Kennedy in 1963. Public 
doubt begat pressure, which, in 
1977, begat the HSCA. After the 
most expensive investigation in 
congressional history, the com- 
mittee determined that a second 
gunman acted in Dealey Plaza 
and that organized crime was per- 
haps responsible. The critics were 
vindicated. Right? Wrong. 

Threading. a political needle, 
the HSCA managed to scrap the 
lone-assassin theory without in- 
dicting the Warren Commission 
for either incompetency or a 
cover-up. In fact, the committee 
accepted the Warren Commis- 
sion’s entire scenario with one 
dramatic exception. The commit- 
tee unearthed an acoustic record- 
ing of the assassination that, after 
a high-tech analysis, allegedly re- 
vealed that a second gunman fired 
from the Grassy Knoll (he 
missed). Ergo, a conspiracy. In 
effect, the lone-assassin theory 
was overturned in a most pain- 
less fashion. Since the Warren 
Commission was unaware of this 
recording, it could be exonerated 
for overlooking the second gun- 
man. Although the critics cor- 
rectly suspected a conspiracy, 
their arguments were unfounded 
because they too lacked the nec- 
essary proof. More important, 
their claims of a government 
cover-up were unfounded. 

Yet have the critics so drasti- 
cally misread the historical re- 
cord? Despite its sophistication, 
the HSCA couldn’t prove Lee 
Oswald's guilt. Like the Warren 
Commission, it asks us to sus- 
pend common sense when we 
view the Zapruder film and 
assume the president was struck 
from the rear when his head is 
snapped backward. And why is 


an audio tape on which the gun- 


Harvey Yazijian is the co- 
author of The Cola Wars, and he 
was a co-founder of the Assas- 
sination Information Bureau. 


shots are inaudible to the naked 
ear more reliable than scores of 
eyewitnesses who reported fire 
from the Grassy Knoll 17 years 
ago? These and other questions 
address the very integrity of the 
political process. How can the 
government repeatedly interpret 
the artifacts of an historical event 
so differently from the public? 
Paleontologists can reconstruct 
history from million-year-old 
bone fragments, yet a definitive 
reconstruction of an event as cri- 
tical and richly documented as the 
Kennedy assassination seems 
impossible. Surely, the explana- 
tion must run deeper than sheer 
political corruption. 

Warren Commission critic 
David Lifton offers some origi- 
nal insights. His book, Best Evi- 
dence, the most provocative anal- 
ysis of the assassination since 
attorney Mark Lane’s Rush to 
Judgment in 1966, postulates a 
major reason why officialdom 
has failed to crack the Kennedy 
case. In the process, he renders an 
already bizarre event even more 
grotesque and asserts that forces 
greater than organized crime were 
also at work that day. Fortunately 
for the fragile American psyche, 
such books are not written every 
day. 

Lifton argues that the problem 
with both the Warren Commis- 
sion and the HSCA was their 
methodology. They treated the 
assassination as a criminal case 
rather than a political act. Both 
employed the lawyerly tenet of 
“best evidence,’ which means 
relying on the evidence that is 
most credible before a jury. For 
example, a fingerprint is better 
evidence than an eyewitness 
account because though both may 
be artifacts of the same event, the 
latter is an opinion whereas the 
former can be objectively inter- 
preted. When presented with 
contradictory accounts, the 
investigators dismissed all but the 
most concrete and scientifically 
verifiable. In a court of law, only 
one reality is permissible. 

As in most murders, the “best 
evidence” of the Kennedy as- 
sassination is the corpse. The 
Warren Commission relied on the 
autopsy doctors and their report 
that two bullets struck Kennedy 
from the rear, which is where 
Oswald was positioned. The com- 
mission ignored certain irregu- 

Continued on page 12 
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Red’s sky at sunset 


Robert Penn Warren and the music of time 


by Mike Freedberg 


n a great many of Robert Penn 
Warren's poems one reads the 
phrase ‘‘and I, a boy” — or 
words to that effect. There is nev- 
er an exclamation point: there's 
no need. Unaided, the words con- 
vey Warren’s sense of amaze- 
ment that such a thing as a boy 
should exist and that he, of all 


people, used to be one. Not that_ 


his “I, a boy” is alone in the 
world. In almost every poem he 
talks to, or listens to, a grand- 
father — a Civil War relic whose 
‘‘quavering yell/That: more than 
bugle gave guts to a charge” (in 
‘‘When Life Begins’’) defined his 
own, long-gone experience of 
“and I, a boy” and who sits now 
on his porch with one hand 
‘gnarled, liver-blotched, but sin- 
ewed/From wrestling with. the 
sleight of years’’ and may feel 
that it’s all been for nought. In the 
dedication to his own grand- 
father, Gabriel Penn, in his new- 
est volume of poems, Being Here: 
Poetry 1977-1980 (Random 
House, 110 pp., $4.95), Warren 
makes Penn‘s despair quite clear: 
“You get old and you can’t do 
anybody any godd any more.” 
And perhaps that’s how Warren 
feels about his own 75 years, his 
own grandfatherly condition — 
except that the dedication also in- 
cludes a boy’s affirmative an- 
swer: “You do me some good, 
Grandpa. You tell me things.” 
Warren fills both roles, it seems 
to me, and why not? As grand- 
father, he can tell the still unsat- 
isfied, still amazed boy in him- 
self plenty of ‘‘things.’’ At 75 
Warren has spanned as much of 
Time — a noun he almost always 
capitalizes — as he has known of 
it, two generations, and he is 
ready to list what there is, if any- 
thing, to be learned from living it 
all. And that’s little enough: a few 
guesses, a joke, an orgasm or two, 
and births: ‘‘wondered/What 
would it be like to be, in the end, 


Bob Vila’s 


part of all’’ (‘‘Speleology”’), ‘But 
picnics have ends” (‘October Pic- 
nic Long Ago’’), ‘‘and bats scrib- 
ble/The sky in minuscule mur- 
der’ (‘‘Synonyms’”’), ‘‘with 
thrilled shock and soprano of 
Truth/All history resounds with 
stench of meat burned’’ 
(Auto-da-Fe’’), “The facts. lie 
long back” (“The Only Poem’”’). 
Warren's lean phrases are a 
whisper; they scantily whet the 
soul's appetite for knowledge. 
And yet the stoicism of making 
do with a starvation diet of facts 
is what drives Warren’s best new 
verses. For when he indulges his 
epistemological sweet tooth and 
hurls Great Themes around like 
gallons of ice cream, as in 
“only/In the name of Death do 
we learn the true name of Love’’ 
(Grackles, Goodbye’), he seems 
to lie to us; to assume power over 
the Big Facts he himself says ‘‘lie 
long back.” He can’t have it both 
ways — stoic, hedonistic — but 
such overstating is rare in War- 
ren’s poetry. He is more hedonis- 
tic, and more famous, for his 
novels (which include the Pulit- 
zer Prize-winning All the King’s 
Men), despite their frequent, 
melodramatic indulgence of 
themes and facts. Warren the 
symbolist is, in his prose, op- 
pressive, mechanistic. He tries 
oh-so-hard to do for Freud what 
his beloved Dreiser did for eco- 
nomic determinism, giving us 
oedipal sons unwittingly killing 
their fathers and loving their 
mothers, spelunkers whose cave 
explorations are too obviously a 
return to the womb. Warren hurls 
at us oversimplified adultery, 
miscegenation, and hypocrisy in 
high places, all-too-blunt ig- 
norance and liquor in low ones. 
And if Dreiser is a spastic nar- 
rator and Warren a thorough- 
bred, is this to Warren’s advan- 
tage? Professional writers may 
admire his bounteous vocab- 
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ulary, his ear for dialect and 
slang, the night-riding horse- 
shoe-rhythms of his sentences; 
but readers will be moved by 
Dreiser's characters. Warren is a 
university-schooled writer and 
also an English teacher, and in his 
prose, he cannot resist or ignore 
the Tradition. His novels follow 
Hawthorne’s favorite plot: a boy 
learns the ways of the world from 
a sinister old man. Willy Stark, 
the hero of All the King’s Men, is 
a Louisiana Ahab and Jack Bur- 
den, the novel's narrator, is a 
newspaper-era Ishmael. World 
Enough and Time is something of 
a literary grand finale, in which 
an Iago-Othello-Desdemona tri- 
angle is superimposed on Freud- 
ian determinism and the Amer- 
ican novel tradition, and it’s all so 
extravagantly violent, so Eliza- 
bethan, that we easily slide over 
the considerable and detailed his- 
torical accuracy of the novel's 
scenes, the prose styles of several 
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eras imitated with superb syntac- 
tical ear, the inside knowledge of 
the public, especially the polit- 
ical, life that has escaped and not 
even interested most American 
novel writers of our time. 

The poems are another story. 
Although at times Warren con- 
sciously follows Robert Frost, as 
when in “When Life Begins” he 
writes ‘‘Past woods into the 
throbbing blue/Of a summer's 
afternoon. The silence/There 
seemed to have substantial life,” 
and though in “Auto-da-Fe” he 
employs the theme and much of 
the context of Auden’s masterful 
‘‘Musee des Beaux Arts,” he is al- 
most always his own man, press- 
ing the Anglo-Saxon stress line 
and mode of alliteration even be- 
yond what Eliot as restorationist 
attempted — 

Far past slashed stubs, 
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Unit Pride is a fine book .. . it has an understated 
ring of truth and it deserves reading.” 

— James M. Gavin 
Unit Pride moved and impressed me very much.” 












homeward or homeless, 
a black 
Voice, deeper and bluer than 
sea-heart, sweeter 
Than sadness or sorghum, 
utters the namelessness 
CF Re :.. +. 
(‘Boyhood in Tobacco Country’’) 


— and forging noun-compounds 
in the manner of the narrator of 
Old English epic poems — 
. seeing a first fall leaf, 
flame-red, release 
Bough-grip.... 
(‘Grackles, Goodbye’’) 


... Sun-glint gold on 
The brown of enameled 
wasps weaving 


Around one gold pear, high- 
hung. 

(‘Platonic Drowse’’) 

Continued on page 11 





Unit Pride is a monumental, gut wrenching chronicle 
of the first war we didn’t win . . . As one who visited 
Korea too, | can telj you that Unit Pride got it just 


— Robert 8. Parker, author of the Spenser 
detective novels 
“Not possible before history's first television war, in 
Indochina, is this first-person account of the War in 
Korea . . . John McAleer’s Unit Pride is not a turning 
point in romantic war literature — it is a stop to it.” 
— Gregory Mcdonald, creator of Fletch 
Unit Pride is one of the most harrowing depictions of 
the horrors of war ever written.” 
— Best Seller Magazine 
Unit Pride is a classic of the genre.” 
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Myths of Three 
Mile Island 


Interviews from 


a disaster 


by Jonathan Webster 


THE PEOPLE OF THREE MILE 
ISLAND, by Robert Del Tredici, 
Sierra Club, $7.95, 127 pp. 


two years since the nuclear 

accident at Three Mile Island 
Unit Two, and the plant's owner, 
Metropolitan Edison, estimates 
that the final phase of the cleanup 
procedures, the removal of the 
damaged core, will not be 
completed until August of 1985. 
The class-nine accident on a 
sandbar in the Susquehanna 
River has been a frightening part 
of our immediate past, and it will 
be a part of our future for some 
time to come. 


Three Mile Island had the 
potential to spread instant death. 
Fortunately, it did not. But as 
Robert Del Tredici’s book The 
People of Three Mile Island 
clearly documents, there were a 
great many casualties, not the 
least of which was truth. 


The People of Three Mile Is- 
land is a compilation of some 35 
interviews conducted in the 
weeks and months following the 
accident of March 28, 1979. Del 
Tredici has included the com- 
ments of officials from the Nu- 
clear Regulatory Commission, 
Met Ed, and the Pennsylvania 
Bureau of Radiation Protection, 
as well as those of agriculture 
officials, local mayors, police 
chiefs, and veterinarians. But he 
also talked to farmers, school- 
children, a local rock band, and 
dozens of persons whose lives 
have been changed forever. 

Of course Del Tredici must 
deal with fear words like ‘kill 
zone,” ‘‘curies,” and ‘‘breach of 
containment,” but the lesson this 


I t has now been a little over 


nothing to do with radiation. 
Three Mile Island produced a 
situation unique in recent Amer- 
ican history — there was no one to 
believe, and no information, 
either. The People of Three Mile 
Island is a study in fear, in the lies 
and deceptions that were spread 
by the ignorant, the misin- 
formed, and the misled. 

On Friday, March 30, three 
days after the initial accident, 
operators at TMI released a sus- 
tained ‘‘planned but uncon- 
trolled’ dose of xenon 133 into 
the air. This dose was measured 
at 1200 millirems per hour di- 
rectly above the vent stack; on its 
way to the NRC in Washington, 
however, news of the release was 
garbled and was understood in- 
correctly as 1200 millirems per 
hour of individual dose rate off 
site. Panic ensued. An evacu- 
ation notice for children and 
pregnant women was sent out. 
Civil defense air-raid sirens were 
set off in Harrisburg. 150,000 
people began to flee. 

Suzanne Magda was teaching 
at a high school nine miles north 
of TMI when the fear set in: 
‘Families were being desperately 
gathered together and the streets 
were crazy. There were accidents 
in front of the school. Hysterical 
parents coming to pick up their 
children were smashing into one 
another, going through stop signs 
and red lights, really a panic situ- 
ation. 

“I noticed on the way home,” 
she continues, that all the gas sta- 
tions had long lines of cars filling 
up with gas, with people des- 
perately running, being very de- 
manding, screaming and filling 
their cars with gas ... I saw 
people outside their houses with 


all their car doors open, just 


book teaches most clearly has 


Richard Sandler 


pitching food and clothing and 
household goods, just throwing 
them into their cars.” 

During the day the NRC, state 
officials, Met Ed, the press, and 
the victimized residents of the 
area played a hideous game of 
misinformation, delay, confu- 
sion, and half-truth. Information 
did not flow. There was no lead- 
ership. As with the poisonous 
clouds coming from the plant it- 
self there was nothing to see, 
nothing to feel, nothing to be- 
lieve in — only fear. 

By Wednesday, April 4, the 
hydrogen bubble in the core had 
begun to diminish; on the ninth, 
Governor Thornton ‘‘lifted advi- 
sories."” The NRC and Met Ed 
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initiated plans to cool down Unit 
Two, clean it up, and eventually 
restart Unit One; hearings were 
held on each phase of the plans 


(the radon hearings, the krypton - 


hearings, the restart hearings, and 
so forth); and various agencies, 
under the leadership of the EPA, 
began to assess the environmen- 
tal damage of the accident. If 
there was to be any chance for 
truth, for credibility, for fact, this 
was it. 

The anti-nuke people — 
Chauncy Kepford, Ernest Stern- 
glass, Judith Johnsrud — took 
their shots. In his interview Kep- 
ford, a radiation chemist, says, 
“So when they talk about con- 
taining a core meltdown, take it 
with a grain of salt; if the seals are 
failing now (on Unit Two), with 
200,000 pounds of uranium oxide 
glowing white hot on the floor 
and cooking all this crap out of it, 
their seals would have long since 
gone.” 

Dr. Ernest Sternglass, a radia- 
tion physicist with the University 
of Pennsylvania, says, ‘From my 
own studies and those of Dr. 
Mancuso, Dr. Gofman, and Dr. 
Alice Stewart, I would estimate 
that the total cancer rates are 
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probably something like 10 or 
100 times greater, so that I would 
expect anything from a few hun- 
dred to a few thousand extra 
deaths in this area in the next 
twenty years as a result of the re- 
leases.” 

And from Dr. Judith Johnsrud 
of the Environmental Coalition 
on Nuclear Power: ‘Now the 
maximum dose to an individual 
that the utility (Met Ed) calcu- 
lated would result from an over- 
all- release of 88,000 curies of 
xenon 133 was 320 millirems. Yet 
the maximum dose the NRC says 
anybody got from the Three Mile 
Island accident, with 13 million 
curies of xenon 133 released, was 
only 85 millirems. It raises a ques- 
tion in my mind.” 

Robert Arnold, senior vice- 
president of Met Ed in charge of 
the cleanup, discusses the stabil- 
ity of Unit One: “To me the sta- 
bility of the plant is our ability to 
manage the continual removal of 
decay heat. A potentially serious 
problem would relate to a loss of 
the ability to remove decay heat. 
That is what I think is very 
stable.” 


And from Thomas Gerusky, 
director of the Pennsylvania Bur- 
eau of Radiation Protection, dis- 
cussing Dr. Ernest Sternglass: 
“Yeah, well, Dr. Sternglass was 
completely wet on his numbers 
on infant mortality rates .... He 
has been completely wrong in 
ty report he has issued so 
at 


John Collins, NRC deputy di- 
rector, discusses the release of 
Krypton 85 on January 12 and 13, 
1980: ‘We have always said that 
there’s a probability of accidents. 
Nobody ever went around say- 
ing you're never going to have an 
accident.” 


Where is the truth of the mat- 
ter? Where are the facts? There 
still seem to be none. Del Tredici 
documents the stories of farmers 
with unaccountable livestock 
losses, and those of state veteri- 
narians who claim all is perfectly 
normal. He talks to a woman who 
had an abortion for fear of giv- 
ing birth to a malformed baby and 
to a professor who spent the 
weeks at the height of the dis- 
aster collecting meltdown jokes 
(“What is the five-day forecast 
for Harrisburg?” ‘I don’t know. 
What?” “Two days!’’). 


The message of The People of 
Three Mile Island is that the 
Continued on page 14 
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Paternal 


picaresque 
Tama Janowitz’s 
promising first novel 


by Alan Stern 


AMERICAN DAD, by Tama 
Janowitz. Putnam, 264 pp., 
$11.95. 


ama Janowitz must be 
l fuming at the joker who 
wrote the jacket copy for 
her novel. ‘‘Furiously funny, 
madly sad,” it reads, with the ca- 
dence of a nursery rhyme, “a first 
novel from a very young writer.” 
I mean, the woman is 23, and 
she’s written a novel, for chris- 
sake, and here they are compar- 
ing her to one of those prepubes- 
cent circus flyers that keep Jill 
Krementz in Hasselblads. Still, 
they could have done worse: they 
could have called Janowitz’s book 
Wild Goats, which would have 
alluded to an inconsequential in- 
cident in the book, served as a 
shaky metaphor for the charac- 
ters, and, most important, re- 
minded readers of that other very 
young novelist, Jacob Epstein. As 
you'll recall, Epstein’s first novel, 
Wild Oats, became a succes de 
“scandale last year, when Martin 
Amis made it know that Epstein 
had plagiarized from his first 
novel. In any event, Janowitz’s 
novel is called American Dad 
(and bears no relation to the 
Ralph Bakshi film), but damned if 
there isn’t a drawing of a goat on 
the jacket cover. 

Janowitz, who, like Epstein, is 
New York bred and Ivy educated 
(Epstein wrote his novel while a 
student at Yale; Janowitz studied 
at Barnard and is now at the Yale 
School of Drama) has clearly been 
influenced by her notorious col- 
league, though one hopes in less 
counterproductive ways. Wild 
Oats and American Dad are both 
mini-bildungsromans, updates of 
Catcher in the Rye that substi- 
tute wry, self-effacing observa- 
tion for Salinger’s solemn soul- 


searching. Both center on a 20ish 
male who considers himself a so- 
cial misfit and sexual incompe- 
tent, and there are discomfiting 
coincidences in plot. Both Ep- 
stein’s: Billy Williams and Jano- 
witz’s Earl Przepasniak go off to 
college, contemplate dropping 
out, and fall hopelessly in love 
with bitch-princesses who be- 
come pregnant by other men but 
exploit their doe-eyed admirers 
for emotional support. 

Janowitz and Epstein are more 
adept at social satire than the 
semblance of introspection: the 
collection of hippy and me- 
decade types who make life 
miserable for their lackluster pro- 
tagonists are drawn with wicked 
accuracy. Listen, for example, to 
Earl’s father talking about his se- 
cond marriage: ‘Boys, I’m getting 
married. I can’t ask you to the 
wedding — it’s just for adults, and 
some of them are going to be 
taking LSD and won't want to 
feel repressed.” And about the 
subsequent breakup: “So we're 
getting a divorce. Now, who 
would like an ice cream?” 

The books are similar in their 
shortcomings as well: both Wild 
Oats and American Dad get off to 
brilliant starts and then fail to go 
the distance — you can almost 
hear these two novices huffing 
and puffing as they try to punch 
and pull what are essentially ex- 
tended short stories into novel 
form. In .the runoffs, Janowitz 
emerges with the greater endur- 
ance and a more distinctive style. 
Epstein’s book had a first chap- 
ter so lively and original that it 
was monumentally disappoint- 
ing when he reverted to conven- 


tional portraits of college life and — 


post-adolescent angst. Janowitz 
also starts strong, dashing off her 
Continued on page 14 
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Clavell 


Continued from page 1 
introduction), with the hope, one 
assumes, of earning a share of 
Proust's respectability. Even Sho- 
gun obliquely rears its head, as 
Dunross is visited by a delicate 
Japanese woman named Riko An- 
jin, remote descendant of John 
Blackthorne aka Anjin-san. 
Unfortunately, Clavell’s 
aspirations far outpace his 
inspiration. His prose, like a team 
of sweaty oxen, labors mightily 
but in vain to pull along its over- 
laden burden of romance and in- 
trigue. Listen to Dunross’s wife 
recall her life in World War II: 
“Such a long time ago, a thous- 
and years ago, another life time, 
she thought. Such wonderful 
ghastly terrible beautiful agoniz- 
ing days: will he die today or 
come back? . .. she had no past. 
Just Ian and his arms and 
strength and confidence, and she 
terrified that he would go like all 
the others. That was the worst 
part; she told herself. The wait- 
ing and anticipating and know- 
ing how mortal the Few were and 
we all are. My God how quickly 


we had to grow up!” 

Flatulence of this sort blows 
the book up to its awesome pro- 
portions while adding nothing in 
the way of substance. Clavell 


PUBLISHERS WEEKLY: 


absolutely 


s’vision is 
eous 


EDMUND WHITE, SOHO NEWS: 


“His most 


He is a supremely conscious artist... 


ever produced.” 


CHRISTOPHER ISHERWOOD: 


appears to have made a nearly 
fatal tactical blunder. In Tai-pan 
and Shogun he revealed consi- 
derable talent as a_ historical 
novelist, with a real knack for 


and 


capturing the exotic minutiae of 
the past. By setting Noble House 
in the present, he spurns his gift 
and cuts the strangeness of his 
tale in half, like Samson cutting 


LIBRARY JOURNAL: 


an 


“Im assioned 
a supremely conscious artist... d accessible 
one Oo e€ mos origin writers erica has ti ng.” 


TED MORGAN: 


off his hair. It is clear now that 
Clavell is a structural engineer 
but not an architect, that he has a 
flair — not to be demeaned — for 
building vast skyscrapers in the 
form of fiction, but lacks the 
means to interpret the world as 
revealed from this high vantage 
point. There is no driving force 
behind his driven narrative, no 
coherent authorial voice to bridge 
the gap between energy and art. 
His skyscraper rears so high that 
it leaves the earth for an airless 
realm where human beings can- 
not survive and only automatons 
remain to go through the mo- 
tions of an imitation life. 

Does anybody care? Critics will 
kick and squirm, and Noble 
House will surely be the best-sell- 
ing novel of the year. It’s not 
difficult to understand why: Cla- 
vell’s introduction ends with the 
fatidic declaration that “‘this, 
truly, is a story,” and stories are 
what everybody wants these 
days. Unable to deal with charac-" 
ter, uninterested in style, he 
shrewdly returns to the roots of 
literature and provides a jam- 
packed jet-age epic. Perhaps he is 
right to do so. He is, after all, the 

Continued on page 10 
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book 


eee William Burroughs is our one 


Burroughs is an awe-inspiring poetic 
magician. I believe CITIES OF THE RED 
NIGHT is his masterpiece.” 


words should 
be read with 
extreme care.” 


SEYMOUR KRIM, WASHINGTON POST BOOK WORLD: 


“Extraordinary... 


makes even the most seasoned reader 
regard him with wonder and disbelief.... 
many parts will make strong men get 
down and pray—believe it.” 


‘Rerratagigi best wat. 


a logical and ripening extension of all 
of Burroughs’ great work.” 


WILLIAM S. BURROUGHS 
CITIES OF 
THE RED NIGHT; 
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$14.95 Holt, Rinehart & Winstons, 


authentic visionary writer, 
a direct descendant of 
William Blake. His 





Barnes & Noble Bookstore 
invites you to celebrate the 


rites of spring with the 
Boston Pops 


ARTHUR FIEDLER 


AND THE BOSTON POPS 
HARRY ELLIS DICKSON 


j Maier ARAVA 


A ARLALNONT RR ALA 
oy 


Ogtal 


SOHN WILLIAMS ¢_) 
BOSTON POPS g<g 








“4 


THE BOSTON PHOENIX, SECTION FOUR, BOOKS, MAY 12, 1981 


A MIND THAT FOUND ITSELF $14.95 cloth 
Clifford W. Beers, with a preface by Robert Coles $6.95 paper 
The autobiography of a young man who is gradually enveloped by a psychosis. In 
Robert Coles’s words, “we come in touch with the nature of delusions and 
hallucinations: the complex, symbolically charged, nightmarish world of fear, 
suspicion, irritability, and truculence.” Beers’s account of his illness and recovery is 
an unforgettable reading experience. 

CLIFFORD W. BEERS: ADVOCATE FOR THE INSANE 
Norman Dain ; 
“Both a biography of the author of A Mind That Found Itself (1908), a now classic 
autobiographical account of mental illness and mistreatment in mental hospitals, and 
a history of the beginnings and evolution of the mental health movement he 
founded. . . . Vivid and believable. Carefully researched, well documented, and 
clearly written.”—Library Journal —_<¥:9F 


Tee University of Pittsburgh Press 
) s Pittsburgh, PA 15260 


$19.95 cloth 
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from coast to coast. Now this literary triumph and 
The New York Times Book Review erotic masterpiece by the bestselling 

calls FANNY “anexplosion, asurgeof author of FEAR OF FLYING is available 

literary energy. Erica Jong has takena in Plume paperback. 
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tions, FEAR OF FLYING and the rollicking adventures of Fanny 

HOW TO SAVE YOUR OWN LIFE. .. an Hackabout-Jones, you no longer have 

entertaining novel butalsoanovelof — toresist the temptation. 

ideas ...a prodigious work of fiction.” e Over three months 
The Philadelphia » onall the hardcover ' 

Inquirer raves bestseller lists. 
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Clavell 


Continued from page 8 

only novelist working today who 
can hold the reader’s interest over 
more than a thousand pages. 
That's no mean feat. Like most 
books released in A’pril and May, 
Noble House is intended for sum- 
mer reading, and for that it’s 
nearly perfect. In fact, many 
people will need the entire sum- 
mer to get through it. But even 
here there’s one cavil: the book is 
so heavy that it’s impossible to 
read it while lying on your back, a 
chilling thought for hammock 
lovers. Let’s hope Clavell’s next 
offering is lighter; if he’s the kind 
of author who learns from his 
mistakes, he knows by now that it 
takes more than 600,000 words of 
brick to build a noble house. O 


Noble price 


Noble House is 1206 pages 
long. It weighs four pounds, 
two ounces and costs $19.95, 
the highest price ever charged 
for a mass-market book of fic- 
tion. But it’s still a bargain. 
The price boils down to 1.67 
cents per page, a real savings 
compared with the 3.12 cents 
per page for another current 
best-seller, Gore Vidal’s Crea- 
tion, or the 4.5 cents per page 
asked for William Burroughs’s 
recent volume of high litera- 
ture, Cities of the Red Night. 
If you are the kind of reader 
who silently mouths every 
word, Noble House should 
take you about 20 hours to 
read. This works out to a bar- 
gain basement 99.5 cents per 
hour of oblivion. To put it an- 
other way, at $19.95 for 66 
ounces Noble House costs 
$3.30 per ounce, a cheap price 
for any narcotic. 

The average rate of growth 
of Clavell’s novels is 44 per- 
cent per book. Thus, his next 
offering should be 1737 pages, 
and the next 2501 pages, and 
the next 3602 pages, and the 
HO. 2." O 


Club 


Continued from page 2 

lives, that is, stories about wom- 
en they have known. Ah, wom- 
en. As any barber or taxi driver 
will gleefully tell you, ‘Ya can’t 
live with ‘em, ya can’t live with- 
out ‘em.” 

That less than novel perspec- 
tive is the gist of the sentiment ex- 
pressed in these roundtable tales. 
Kramer has his photo collection 
of hundreds of partners, a fami- 
liar image for the pitiful excesses 
of lust (remember Art Gar- 
funkel’s slide show in Carnal 
Knowledge?). Paul craves an affair 
but hooks a leech who wants to 
take him home to meet her palace 
eunuch, a deformed househus- 
band without a nose. Berliner 
loses his sex drive when his wife 
becomes sexually liberated, re- 
gains it when he abuses her. 
Canterbury's wife leaves him, 
taking with her the entire con- 
tents of their house. ‘After six 
years of analysis, she finds out 
who she really is, a greedy little 
furniture thief.’ Cavanaugh, for 








‘whom “‘life is thirst,’ will drive 


200 miles for a liaison, but he 
finds his dream girl around the 
corner. He is betrayed by his 
approach — one quick coupling, 
no names exchanged. When he 


realizes he wants her for more, he ~ 


is unable to track her down. The 
narrator recalls a female best 
friend, a relationship poisoned by 
sexual attraction. 

But the foremost expositor for 
the war between the sexes is 
Terry. He’s got three tales. His 
wife indulges herself with a new 
pair of boots so he tries to shoot 
himself to punish her. He has an 
affair with an exotic drug dealer 
named Mango that deteriorates 


with familiarity into respect and 
friendship. More coaxing is re- 
quired from the group for Terry 
to spill the story of Deborah 
Zeller, a woman of vast charm 
and desire. The love match is 
nearly made until she “sticks her 
fork greedily’ into his dessert. 
“But nobody sticks herself be- 
tween my plate and my mouth”. 

Is the relationship between 
men and women as hopelessly 
conflicted as these men feel? 
“Yes,” says Michaels, ‘it would 
be foolish to try and deny it.” 
These men are plagued by the un- 
quenchable thirst of their de- 
sires. They loathe their own lust. 
They struggle, as one character 
puts it, to “prevent the wife from 
becoming a body,” and the bodies 
they meet from becoming people. 
Sex, perforce, sets the sexes apart. 
According to the narrator, it 
‘‘wakes women — think of Sleep- 
ing Beauty — and puts men to 
sleep.”’ 

Women are hated and hating 
for seeking to apply the con- 
straints of domesticity. The 
narrator must take out the gar- 
bage before joining the men. 
Terry's ex-wife phones for him 
during the session. The wrist- 
band on Cavanaugh reminds the 
narrator of ‘‘manacles.”’ Forget to 
bring the coffee home, as one man 
observes, and there is the wife, 
‘looking like she wishes I was 
dead.’’ Says Michaels, “it’s a 
great discovery Berliner makes, 
that his wife doesn’t like him.” 

Neither do they like their 
wives; yet they need them if only 


\ for stability, for shelter from their 


own desires. For Michaels, the 
“key” to this understanding is a 
line spoken by Paul, who is 
happy only when his wife is 
home ‘‘and he doesn’t have to 
live.” “It is,” says the author, ‘‘a 
confession of the need for 
women, and the others don’t jeer 
him.” 

What the men do is share: 
feelings, joints, stories, and two 
angry ceremonies. The first is a 
gluttonous attack on the delica- 
cies Paul's wife and women 
friends have prepared for the fol- 
lowing evening’s female soul- 
search. It is a blatantly sexual 
assault: Berliner on his knees, 
head in the refrigerator, gorging 
ona ‘whole, pink fish intact,” 
Terry wolfing down desserts, all 
at Harry’s behest. “I am offering 
all this to you, men.” After much 
gnawing and jawing, Harry ini- 
tiates another destructive rite, 
knife-tossing into the expensive 
kitchen door. 

These experiences, ‘binding 
pleasures,’ as Michaels calls 
them, link the participants in 
complicity. As the narrator ob- 
serves, ‘‘brotherhood is exclu- 
sive, not universal. Freud says it’s 
based on murder.”’ The narrator, 
like Michaels in life, “gradually 
succumbs, joins them,’ in 
Michaels’s view, “in a descent 
into deep happy/miserable 
union.” 

These are substantial if not 
profound thoughts on men, men 
and women, and men and men. 
The form preserves the essential 
unities of a classical drama, the 
cast is large enough for a full- 
length film, the issues and ten- 
sions grand enough for a big 
novel. Yet The Men’s Club is 
barely a book. ; 

Michaels, of course, neither 
wished for nor strove after the 
other possibilities. But in its fin- 
ished form the story is not a feat 
of automatic writing, a story that 
had to be told. It is the rigidly 
formed work of a perfectionist 
wordsmith. Michaels admits to a 
preoccupation with the rhythm of 
his words. His own work reminds 


‘him most of Isaac Babel’s, for 


“making the story turn on a 
musical flourish.’’ Michaels 
struggled “over every comma” to 
capture the meter of everyday 
speech. The result, he feels, is 
“painfully accurate. There are 
people who talk this way.” 
Painful, perhaps, but not genu- 
ine to me. Kramer's invocation to 
the rape of the lox and other 
goodies is ridiculously arch, 





Leonard Michaels 


‘there is two pecan pies and there 
is two lemon pies. There is a 
chocolate cake, which, even as I 
speak of it, sucks at me.” Ridicu- 
lous at the opposite extreme are 
the same character’s banal Mill 
Valleyisms, ‘‘I appreciate how 
you, like, want to express your- 
self.” The latter’s so hackneyed a 
turn that Fremont Smith should 
be forgiven for sniffing satire, or 
worse. ‘But,’ protest Michaels, 
‘people in California really do 
talk that way.” Maybe so, but 
only foolish people. 

Shallow characters are what we 
have here, lacking not only 
dimension but also differentia- 
tion. They are as styled as their 
stories; what they say and how 
they say it, about men and 
women, has numbing similari- 
ties. To us they could easily be 
shades of the same fellow. That 
fellow does not agree, of course. 
To him, all, save perhaps the 
shadowy Canterbury, are distinct 
and distinctly likable fellows. 
Even Berliner, who Michaels 
admits is “grotesque in many 
ways,” is a decent sort. It 
shouldn't be lost on us, as we 
have the narrator to tell us, that 
“the crazy spasmodic has feel- 
ings.” 

Such telegraphing of messages 
is one unfortunate result of 
Michael’s very conscious model- 
ing of the book’s form. Ideas are 
underlined for us by the stories. 
Images are self-concious echoes. If 
it doesn’t occur to us to contemplate 
the significance of Cavanaugh’s 
wristwatch, we're told about 
“symbolic manacles.”” A cuck- 
olded husband isn’t enough — he 
must put apron on, take nose off. 
Lest we forget the universality of 
each man’s concerns, we're told 
‘we're all Terry.” A table isn’t 
just upended, it “lies on its side 
like a dead beast.’ 

The narrator claims, ‘I start to 
talk, thinking there is a point, and 
then it never arrives.’’ The points 
are forever arriving, with much 
fanfare, in The Men’s Club. In 
distilling the murky waters of our 
relationships, Michaels has boiled 
out the spontaneity and joy from 
them and their literary repre- 
sentation. 

The book’s problems are 
brought home with a thud in the 
climactic return of Harry's wife. 
She responds to the rape and pill- 
age of her domain by conking 
hubby with a frying pan, then 

_ wreaking havoc on their bed- 
room furniture. Frying pan, bed- 
room, get it? Harry responds, “I 
feel you're feeling anger.” 


Did this kaboshing and kibitz- 
ing not seem so unconvincing, we 
might think it farce. Neither is 
what Michaels had in mind. To 
him it is a serious and likely con- 
clusion, albeit with comic over- 


tones. “They should have this 
conversation, behave this way 
before an audience.” 

In the end the men cannot bear 
to break up their ‘“happy/miser- 
able union,” nor Harry’s. “If you 
hang around, it could break up 
my marriage.”’ 

The Men’s Club is caught in 
the middle of another bind, that 
of a born poet turned short-story 
writer trying to make a novel 
from a vast and trendy theme. 
The result this time is a diverting 
novella, but Michaels is not yet a 
novelist, certainly not the great 
one some would have him be. As 
Harry Kramer might say, “you're 
not there yet, man, but keep at it. 
I feel what you're feeling.” O 


Warren 


Continued from page 5 
Not that Warren’s only poetic 
riffs are the stress line and fore- 
rhyme. The lines of ‘Platonic 
Drowse’”’ that follow — 
It is far beyond your reach. 
A rooster crows, far, thin. 


The sun is nailed to the sky 
To bless forever that land 
Where only Time dies. 


You do not think this is true. 
You laugh.... 
— are from another tradition, the 
newspaper reporter's teletyped 
story sent over the transcript 
wires from the scene to the copy 


desk, brevity sketching the inim- 
itable angles of this or that fact as 
the distant witness cannot with 
lugubrious effulgence do con- 
vincingly. Warren's previous vol- 
ume of poems, Now and Then: 
Poems 1976-1978, contained 
more newspaperese pieces than 
does his current collection, but 
when, in his laconic, starved 
style, he chooses to isolate the 
small morsels of truth Time 
deigns to give up, his reticence 
sings the leanness, the gratitude 
for small favors, that he wishes us 
to feel and learn, as a boy, from 
him. “Time stops like it's no- 
Time,”’ is how Warren describes 
the moment of Mag’s death under 
train wheels in ‘Recollection in 
Upper Ontario, From Long Be- 
fore.” He follows with a reported 
comment from the train porter, 
‘Hell — it’s hamburger now!” At 
last the exclamation point: but it’s 
not Warren's. What he says next 
is almost close-lipped, words not 
even whispered: ‘‘I wonder 
what's coming for supper.” 
More often in his new poems 
Warren is loquacious, closer than 
he has been to the moment when 
Time stops and becomes no- 
Time, and he’s seldom as wry as a 
boy must be: 
“Ain't scairt to die’ — the 
boy’s words — “‘it's jist 
I ne’er had no chance to 
know what tail’s like.” 
(“When Life Begins’) 

Warren's old enough to know 
what tail’s like, and with his lens 


opened all the way he tells us: 
Time crouched, like a great 
cat, motionless 
But for tail’s twitch. Night 
comes. Eyes glare. 
Now that the no-Time is near, he 
can dream and recollect what he 
has seen, and at least in words 
known. His compound nouns, his 
traveler's tales, his idle still lifes, 
his open-ended roams through 
nature, fill up such poems as 
‘‘Boyhood in Tobacco Country”: 
All I can dream tonight is an 
autumn sunset, 
Red as a hayrick burning. 
The groves, 
Not yet leafless, are black 
against red, as though, 
Leaf by leaf, they were 
hammered of bronze 
blackened 
To timelessness. Far off, 
from the curing barns of 
tobacco, 
Blue smoke, in pale 
streaking, -clings 
To the world’s dim, 
undefinable bulge. 
This is not the paysage moralise 
of Frost, not the surface gleam of 
pines and maple sap and un- 
painted clapboards under which 
ghosts and sin and desire and 
foregoing ruminate, compete. 
This is an impressionist’s pic- 
ture, a geographer’s perhaps, a 
voyage of exploration and the re- 
port brought back by its log- 
keeper. Now Warren's direct imi- 
tation of ‘The Seafarer’ in 
Continued on page 12 
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Warren 


Continued from page 11 


‘Synonyms’ makes sense: 


. seas smacking 

Her quarter, the big yawl, 
hard-driven, 

Thrusts merciless forefoot 

Through tasseled silk-swell 
to swing 

Scuppers under.... 

He is not out to demonstrate his 
knowledge of the Tradition but to 
tell “I, a boy” things he has seen, 
fought with, tasted, made love to 
— what flesh is like. 

And where will this need to tell 
things take the author of The 
Cave but spelunking? With the 
most effulgent witness-words he 
thinks it apt to muster Warren de- 
livers in ‘‘Speleology” the his- 
tory and purpose, as he sees it 
after the fact, of his 75 years, of 
his being a poet, a grandfather. 
There is nothing of the titan of 
literature about the work. It is a 
boy’s game, this hunt in the dark, 
beneath the worms: 

Till one summer all I could 
see was a gray 

Blotch of light far behind. 
Ran back. Didn't want 
to be dead. 

By twelve, | was bolder. 
Besides, now had me a 
flashlight. 

The whole night before 
couldn’t sleep. 

And it’s Huck Finn’s game and 


almost Huck’s words, but this 
time the tradition is there simply 
because it’s the way of things and 
not because the tale requires it: 
I cut off the light. Knew 
darkness and depth and 
no Time. 
... Light out, unmoving, | 
lay, 
Lulled as by song in a dream, 
knowing 
| dared not move in a 
darkness so absolute. 
If this is Huck, it’s Huck as a 75- 
year-old, remembering. But not 
that. And not precisely true. One 
thing at least Warren moved in 
the darkness: his pen. And is the 
darkness so absolute? By what 
light, then, can we read his 
words? By what light compre- 
herd them? Oo 


Evidence 


Continued from page 4 

larities in the autopsy and never 
examined the x rays and photos 
of the body. Consequently, crit- 
ics were convinced that the au- 
topsy doctors were distorting 
reality and that photos of the 
body would reveal a shot from the 
front. In response to this charge, 
the HSCA examined the x rays 
and photos and even made sev- 
eral public. This evidence 
appeared to confirm that the 
president was indeed hit from be- 
hind. From this information, the 


HSCA painstakingly recon- 
structed the assassination shot by 
shot. 

Lifton claims that the best evi- 
dence in’ this case is really the 
worst and therefore invalidates 
any official analysis of the 
murder. He combs the medical 
record to find that John Ken- 
nedy’s body tells many tales — 
three to be exact. Accounts at 
Parkland Hospital in Dallas, 
where the body was taken imme- 
diately after the assassination, 
differ substantially from those at 
Bethesda Naval Hospital in 
Maryland, where the autopsy was 
performed that evening; and both 
differ radically from that told by 
the x rays and photos presum- 
ably taken at the autopsy. The 
discrepancies are too great to be 
ignored or casually dismissed. 
Lifton reasons that the body it- 
self must have looked different at 
each of these three points, which 
implies that the sacrosanct best 
evidence was somehow tampered 
with. On this realization, he states 
that he had entered a ‘house of 
horrors.” From his own detective 
work, he speculates how, why, 
and when this was done. 

Lifton has little difficulty 
marshaling documentation in de- 
fense of much of his grim thesis. 
When the body arrived at Park- 
land Hospital moments after the 
assassination, there was no 
indication of any shots from the 
rear. No wounds were noticed on 
the back of the body, indicating 
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David S. Lifton 

no rearward entry. A small 
wound at the throat was reported 
as an entry wound, meaning a 
frontal shot, and an egg-sized 
wound was clearly visible above 
the ear on the right side of the 
head. At the autopsy some eight 
hours later, the head wound had 
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increased in size by several 
hundred percent and was now so 
massive that no surgery was 
needed to remove the brain from 
the cranium. A small wound 
appeared at the rear of the head 
by the hairline, suggesting that a 
bullet entered there and exited out 
the larger wound. A small en- 
trance wound was found on the 
back, and the throat wound had 
increased well in excess of the 
tracheotomy that was performed 
over it by the Parkland doctors. 
At Bethesda, the best -evidence 
shows that two bullets hit from 
the rear and exited the front of the 
body. 

For years, critics scoffed at the 
locations of the Bethesda wounds. 
Entrance wounds were actually 
below exit wounds, prompting 
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some cynics to snicker that the as- 
sassin must have been ensconced 
in the trunk of the presidential 
limousine rather than in a sixth- 
floor window. However, when 
the HSCA turned to the autopsy 
x rays and photos, a third picture 
emerged. The entrance wound by 
the hairline is now four inches 
higher than’ previously placed, 
and the massive exit wound has 
moved to the right front temple. 
Photos show the small back 
wound to be higher and now near 
the shoulder. According to this 
evidence, the locations of the 
wounds are entirely consistent 
with a downward bullet totjec- 
tory from the rear. 


The differences between the 
eyewitness accounts and the 
photographs of the body are pro- 
found. Rather than questioning 
the integrity of its best evidence, 
the HSCA chose to question the 
competency of the eyewitnesses. 
In tense televised hearings, the 
committee. tried to coerce Com- 
mander J.J. Humes, chief autopsy 
surgeon, into confessing that he 
had simply mislocated the small 
head wound by four inches, a 
considerable distance on the hu- 
man skull. Despite the pressure, 
Humes stood fast by his mea- 
surements, which, notes Lifton, 
were corroborated by his co-sur- 
geons, medical technicians, mili- 
tary personnel, radiologist, the 
photographers themselves — vir- 
tually everyone who saw the body 
at the autopsy. How can this be? 
Was everyone lying? Hallucinat- 
ing? Had the HSCA not been pre- 
occupied with trying to convince 
a jury of 200 million that the 
photos were more reliable than 
the doctors, it- would have con- 
fronted a testy problem with pre- 
cious few answers. Highly trained 
medical personnel at two hospi- 
tals were in considerable error, or 
the wounds were clandestinely 
altered, presumably by conspira- 
tors who sought to reverse the di- 
rection of the gunfire as seen on 
the body to conceal themselves 
and frame Lee Harvey Oswald. 
This, says Lifton, could have been 
accomplished by surgically en- 
larging the entrance wounds in 
the front to resemble exit wounds 
and by punching in counterfeit 
entrance wounds on the back. In 
the process, incriminating-bullet 
fragments were probably re- 
moved. He argues that the first 
forgery at Bethesda was medi- 
cally imperfect and, as critics later 
claimed, couldn’t support the 
lone-assassin scenario. There- 
fore, new and correct wounds 
were forged on the body and 
filmed. These photos and x rays 
were then surreptitiously ex- 
changed for the originals. Such a 
macabre task was possible with 
cosmetics and other techniques 
familiar to undertakers. For the 
open-minded reader, his argu- 
ment is compelling. Dead men 
can lie. 


Nor does he stop there. He rea- 
sons that if his thesis is correct, 
the president’s body must have 
been in the exclusive hands of the 
conspirators sometime on No- 
vember 22 between Parkland and 
Bethesda hospitals. Yet, accord- 
ing to the public record, the 
body’s chain of possession is un- 
broken. The president's corpse 
was wrapped in sheets at Park- 
land Hospital, placed in a bronze 
ceremonial casket, loaded onto 
Air Force One, and flown to An- 
drews Air Force Base outside of 
Washington. By the casket’s side 
at all times was Jackie Kennedy. 
From Andrews, Jackie and the 
casket traveled 40 minutes by mo- 
torcade to the front entrance of 
Bethesda. After a short delay, the 
casket was brought to the hospi- 
tal’s rear entrance accompanied 
by a military honor guard. Surely 
there was no opportunity for foul 
play . .. except for one detail. Un- 
beknown to nearly everyone, the 
casket was, Lifton alleges, empty 
for much of the trip! Further- 
more, while at the front en- 
trance, the honor guard lost cus- 
tody of the empty casket for sev- 


eral minutes when the Navy 
ambulance in which it traveled 
sped off onto Bethesda’s grounds. 
Shortly afterwards, the ambu- 
lance and casket returned to the 
front entrance, and a miffed 
honor guard dutifully escorted it 
around back. 


Lifton contends that the best 
evidence had been clandestinely 
removed from the casket and was 
replaced just prior to the autopsy. 
Based on FBI, Secret Service, and 
military reports, as well as inter- 
views with medical, military, and 
civilian personnel at and between 
Parkland and Bethesda hospitals, 
his position is that the presi- 
dent’s body arrived twice at the 
Bethesda morgue for the autopsy. 
It first arrived surreptitiously in a 
rubber body bag within a plain 
steel shipping coffin. As Lifton 
re-creates events, the body was 
then removed from this coffin 
and returned to its proper cere- 
monial casket, which had just 
eluded the-honor guard. With the 
body once again inside, the casket 
was returned to the honor guard, 
which then officially brought it 
back to the morgue. Several of the 
lower-level personnel who knew 
of the second casket told Lifton 
that their superiors claimed it was 
a’ “decoy” for security reasons. 
Thus, most participants were 
either unsuspicious or unaware of 
this ghastly shell game. LeCarre 
or Forsyth would be hard pressed 
for such an outlandish twist. 


If the casket that Jackie so 
faithfully attended was empty, 
when was the body removed? 
Lifton found only one time when 
Jackie left the casket unattended. 
She left it in the rear section of 
Air Force One to move up front 
for the swearing-in of Lyndon 
Johnson. In what some will see as 
a political irony, the conspira- 
tors, speculates Lifton, removed 
the body from the casket during 
the swearing-in and hid it, prob- 
ably in an onboard closet. At 
Andrews Air Force basé, with 
attention focused on the unload- 
ing of Jackie and the now empty 
casket from one side of the plane, 
a loading ramp was wheeled 
nearly unnoticed to the other side 
of the craft. Nearby, an idling 
helicopter waited to spirit the 
president's body away, perhaps 
to the Walter Reed Army Hospi- 
tal. Forty minutes later, the body, 
now telling a significantly differ- 
ent story from that of Parkland 
Hospital, was reunited with the 
ceremonial casket at Bethesda. 
Pretty heady stuff. 


Whodunnit? Here Lifton is less 
willing to theorize, though he 
notes that the palace guard, the 
Secret Service, had complete 
responsibility for protecting the 
president, alive or dead. It pre- 
pared and supervised his post-as- 
sassination odyssey, and accu- 
mulated key evidence, such as the 
nearly intact bullet found some- 
where at Parkland Hospital that 
would later incriminate Lee 
Oswald, bullet fragments it found 
in the limousine, and the x rays 
and autopsy photos. Contrary to 
popular opinion, the FBI played 
a secondary role in the day’s 
events. Organized crime, the 
HSCA’s chief suspect, could not 
have directly implemented a 
cover-up at such lofty levels of 
government. If Lifton is correct, 
Jack Kennedy was betrayed from 
within his own executive branch. 


Certainly there are some objec- 
tions to Lifton’s particulars. He 
insists all the shots originated 
from the front, ignoring such 
contrary evidence as the wounds 
suffered by John Connally. His 
empty-casket scenario is still 
much too unsubstantiated to 
accept as fact, which is not to say 
that someday it couldn't be. There 
is reason to believe that the 
autopsy photos and x rays 
weren't forged in quite the 
manner that he suspects. Further- 
more, his first person narrative 
struggles with repetition, trivia, 
and self-aggrandizement. Yet for 
all the faults, the book’s bottom 
line, that the ‘best evidence’’ was 
altered, is unassailable. It is a fact 


acknowledged by all, including 
the HSCA, that the medical evi- 
dence was tampered with. The 
president's brain, the best of the 
best evidence because it was the 
organ fatally damaged, was never 
examined properly and has since 
disappeared. Key tissue slides and 
autopsy photos are also missing. 
The chain of possession of much 
of the evidence has long been in 
doubt. 

Undoubtedly, Best Evidence 
will be greeted with much disbe- 


lief, particularly from die-hard 
lone-assassin advocates. For ex- 
ample, both Harrison Salisbury of 
the New York Times and Thomas 
Powers (writing for New York) 
panned the book because it 
offended their notions of com- 
mon sense. Both reviewers are so 
gun-shy of conspiracies that 
neither was able to acknowledge 
even the HSCA’s findings, let 
alone scrutinize the data base on 
which Lifton’s arguments rest. 
Yet, common sense, combined 


MEET 


with the facts, may win over 
other readers. In an age where 
political reality is all too cosme- 
tic, Best Evidence is chillingly 
possible if not plausible. Unfor- 
tunately, it was published in a cli- 
mate more concerned with 
domestic tranquillity than with 
airing out Washington’s back 
rooms. It is easier to dismiss 
David Lifton as just another War- 
ren Commission nut than to give 
up long-held political miscon- 
ceptions. oO 
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Tama Janowitz 


Waldenbooks ana 


Boston 


Dad 


Continued from page 7 
prose with a power and fluency 
that leaves you gasping for 
breath: 
My brother was weeping in 
the bathtub. “Shut-up! Shut 
up, you rotten kid!’ I 
wanted to say. If | were you, 
I thought to myself, | would 
not say that to your little 
brother. But I am you, I rea- 
lized with a jolt. | am you! | 
felt a small knot grow and 
bulge at the base of my spine. 
It felt as if | were growing a 
tail. 
And Janowitz — unlike Epstein — 
remains resolutely . unconven- 
tional (just compare the names of 
their protagonists). Although told 
with an almost screwball sense of 
humor, her story, reduced to bare 
bones, is an analysand’s night- 
mare: father accidentally kills 
mother with a postage meter, gets 
sent up the river when his son 
testifies against him, and, a few 
years later, accidentally castrates 
himself with a chain saw. (Jano- 
witz is such a wonderfully reck- 
less writer that she gives away the 
entire plot in the first page.) 
The almost cheerful, life-goes- 
on attitude toward violence is 
reminiscent of The World 
According to Garp, and, like John 
Irving, Janowitz draws her 
characters with a verve and vivid- 
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ness that fall just short of car- 
tooning. Indeed, Earl's father is 
an irritating version of Garp, an 
athletic, indefatigable psycholo- 
gist whose consummate selfish- 
ness drives his family to destruc- 
tion. After Earl’s parents split up, 
Janowitz charts the decline of his 
mother through her houses: from 
a Swiss chalet in the woodlands of 
Connecticut to a yellowing two- 
family in Boston, where she be- 
comes a recluse, writing morbid 
poems (her obsessions are strik- 
ingly similar to Joyce Carol 
Oates’s) and living on Finnish 
chewing gum until she’s killed in 
a freak accident during an argu- 
ment over alimony. 

Janowitz doesn’t have Irving's 
narrative drive; her patchwork 
scraps of anecdotes never quite 
come together. In fact, one gets 
the feeling that Janowitz substi- 
tutes invention for insight; when- 
ever she attempts psychological 
explanations, they sound facile 
and half-baked. This becomes 
especially damaging in the last 
section of the book, which de- 
scribes a weird jaunt through 
Europe, as Earl reconciles the two 
warring aspects of his personal- 
ity — represented, naturally, by 
each parent. Imagining his father 
riding on his shoulder and doling 
out advice, Earl beds down with 
three of the oddest women a 
college dropout could meet: an 
alcoholic playwright who’s old 
enough to be his grandmother, a 
punk fashion model with rasp- 
berry colored -hair, and a half- 
witted scion of British nobility. 
After the last mothers his child, 
Ear! returns to America and 
becomes a sort of father-figure to 
his dad. 

The role reversal that ends the 
book is all very neat, but it’s un- 
convincing. Indeed, there’s some- 
thing forced about this last sec- 
tion — the picaresque adventure, 
the emphasis on Earl’s dad. The 
true center of the novel is the rela- 
tionship between Earl’s parents, 
and though Janowitz does some 
mighty fancy embellishing, she 
never’ really pierces it. It almost 
looks as if Janowitz killed Earl’s 
mother off halfway through the 
book because she got bored with 
the story and decided to try some- 
thing different, crazier. Ameri- 
can Dad is a hugely entertaining, 
prodigious first attempt at a 
novel, but it ultimately comes off 
as a series of disconnected, virtu- 
oso turns — and that, or course, is 
one of the earmarks of the very 
young writer. 0 


Island 


Continued from page 6 

problem of nuclear power is not a 
mechanical or scientific problem 
or even an economic problem; it 
is a human problem. Our society 
has splintered into thousands of 
fragments, each groping for some 
sort of meaning. Compromise 
means the loss of faith, change 
means valuelessness. The faster 
the world progresses, the tighter 
we hold to whatever ideas we 
have. 

Yet there are brave people in 
Three Mile Island. On Novem- 
ber 12 of that year a Met Ed vice- 
president walked into the con- 
tainment building of Unit Two 
and stayed for an hour and a half. 
Louise Hardison, who is sure she 
lost much livestock from the re- 
leases, will stay on her farm di- 
rectly across from Three Mile Is- 
land. Chauncy Kepford and Er- 
nest Sternglass will keep issuing 
reports and fighting the nukes. 

Del Tredici, a photographer by 
trade, illustrates his first book 
with black-and-white studies in 
the style of Walker Evans and 
Dorothea Lange. The text, edited 
tape transcriptions for the most 
part, drags at times, an occupa- 
tional hazard of the oral histori- 
an. But this is a book meant to be 
read whole rather than in parts. 
Its cumulative effect is stagger- 
i not as persuasion, but as 
sual is of the mind of Three 
Mile Island. 5 
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18 LPs not $ 161 only $ 59.99 No, 28502 
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9 LPs not $ 80 only$ 49.99 No. 29410 
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Tchaikovsky. Swan Lake op. 20. Complete 
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Menuhin, Yehudi. The Best Violin Concer- 
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Mozart. Complete 
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Do-it-yourself lock installation 
Modular furniture for sitting, sleeping, storing 
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Photos by Marcia Luce. Furniture at Hooper Ames. 


piecefully 


Today's 


by Felice J. Freyer 
So ay you move into the top floor of a 


Beacon Hill building with no 

elevator and a winding staircase 
that no normal-sized couch could ever 
negotiate. Or you’re coming up in the 
world and your new Waterfront condo is 
so spacious that a lifetime’s accumulation 
of furniture cannot still the echoes. Or 
your job forces you to relocate 
frequently, and you've gotten one hernia 
too many lugging around that oversized 
Castro convertible. 

The answer, for you, is modular 
furniture — a one-time fad that has 
managed to stand firm against the tides of 
fashion. ‘‘Modular”’ refers to upholstered 
pieces and wall units in segments that can 
be arranged into a variety of 
configurations. (For example, a 
conventional couch translated into 
modular would be a one-armed chair at 
each end and an armless chair for the 
center.) 

“The fad has peaked, but modular 
furniture will always be in style because 
there is.always a use for it,”” says Susan 
Fayner, proprietor of S. Sitwell Ltd. in the 
Mercantile Wharf Mall. Fayner says the 
buyers of modular furniture usually fall 
into four categories: suburbanites 
decorating their dens; penthouse 
inhabitants seeking a “very dramatic 
look”; residents of homes with ‘problem 
rooms” that are too small, too large, or 
oddly shaped; and apartment dwellers 
whose narrow stairways prohibit 
conventional furniture. 

Modular furniture’s main selling 
points are its portability and versatility, 
desirable attributes in an increasingly 
mobile society. As Harry Rubin, sales- 
man/designer at Hooper Ames’s Brook- 
line store, points out, modular furniture 
can be rearranged to fit your new sur- 
roundings each time you move. 

The building-block approach also al- 
lows you to personalize your decor. 
‘People are individualistic,” Fayner says. 
“They don’t want something that’s made 
for everyone.... (With modular units) 
you can get anything you want. You 
don’t have to settle for what the 
manufacturer says.” 

But, before you rush to fill your living 
room with little, movable furniture 
pieces, there are drawbacks to consider. 
First of all, modular furniture is likely to 
cost more per square foot than 
conventional styles. because the 
manufacturer has to start anew with each 


piece. And some models — especially the 
lightweight foam pieces — tend to slide 
around, turning a would-be couch into a 
jumble of disarrayed chairs. 

“I've lived with modular furniture 
myself, and I don’t find much advantage 
to it,” says John Gross, president of 
Upholstery Modes on Tudor Street in 
Cambridge. Gross, who believes modular 


many modular-furniture options 


furniture is going out of style, questions 
its touted versatility. How many people, 
he asks, regularly rearrange their 
furniture? And only very large: rooms 
allow creative configurations, he points 
out; usually people wind up arranging 
the parts into the traditional L, the same 
shape you'd get with a loveseat and 
couch. Some furniture stores sell the 


modular units on the premise that you'll 
come back and buy another piece later. 
But Gross warns that this rarely works 
out: even if you manage to match the 
fabric’s dye lot, your original furniture 
will look worn next to the conspicuously 
store-fresh addition. 

None of these complaints, however, 
can be lodged against modular wall units, 
a concept that even the skeptical Gross 
considers eminently workable. Designed 
for living room or bedroom, the wall 
units come as shelves, record holders, 
stereo holders, desks, cabinets, and 
headboards. At S. Sitwell, Upholstery 
Modes, Hooper Ames, and other stores, 
you can chdose from a selection of 
independent wall units of varying sizes 
and functions. For example, you can get a 
simple bookshelf, or a piece comprising 
two shelves and a cabinet, or a cabinet 
unit with a desk top — the permutations 
seem infinite. Each unit is small enough 
to move around, allowing you to mix or 
match to your heart’s content. 

Hooper Ames carries the modular 
concept a step further, offering wall units 
whose interiors can be dismantled and 
reassembled. The units start as tall three- 
sided shells with two adjustable shelves 
and cost $159. You then buy (at roughly 
$30-$45 per part) and insert whatever 
components you wish, adding, for 
example, wooden or glass doors to make a 
cabinet, or sliding in an extra shelf. If you 
tire of one arrangement, you can convert 
the unit into something new, switching 
bookshelf for cabinet.or drop-leaf desk 
for record divider. Now that’s versatility. 

In the arena of upholstered furniture 
the choices are more limited: armless 
chairs, one-armed chairs,- corner chairs 
with L-shaped cushions, two-armed 
chairs, and ottomans make up the usual 
selection of -components. Prices vary 
widely, depending on style, construction, 
and fabric. A seven-piece unit was going 
for $1600 at Hooper Ames’s Brookline 
store. Fayner, who says Sitwell’s prices 
are 20 to 30 percent lower than most, 
offers armless chairs for about $300 and 
corner chairs for $400. She says it would 
cost upward of $1000 for modular pieces 
that make up a sizable couch. At 
Upholstery Modes, where prices are low 
because the furniture is manufactured on 
the premises, a corner chair (fully sprung, 
not foam) goes for only $225, an armless 
for $195, and an ottoman for $115. 

Modular pieces come in as wide a 
variety of styles and fabrics as 
conventional furniture. You can get 
curved modular chairs that when placed 
together form a semicircle or scalloped 
pattern. Coffee tables are available with 
some sets, while others offer taller, 
slender tables that stand behind the 
couches, flush with the couch back. 

Almost all modular systems include a 
sleeper or two. These units — refinements 
upon the cumbersome convertible of yore 
— are in great demand. In some, the seat 
of the couch flips down to the floor and 

Continued on page 15 
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Brass Beds in Watertown Store Only 


4 Drawers 


This bed comes with 
a plain pedestal, 4 
drawer unit, (as 
shown) or you can 
go one more level to 
8 drawers. Full, 
Queen, King, Nat- 
ural, Pecan, Walnut 





Waterbed 
















Pedestal « Decking 
Frame ° Lap mat- 
tress ¢ Fitted liner « 
Heater & Theo. 
Complete bed in 






















finishes.- Also queen or king. 
available with a Headboard optional. 
bookcase 







headboard. 


only $7 99°*° 


Bookcase Head- 


Pedestal « Decking ¢ 
Frame ¢ Lap 
mattress ¢ Fitted 
liner « Heater & 
Theo. Complete bed 
in queen or king. 













Super Storage Oak 
Platform Bed 


Six cubic feet of 
space per drawer. In 
Nat'l., Medium, Dark 
finishes. Twin, Full, 
Queen, King. 


only *299°° 



























Foam/Water 
Waterbed 


Foam sides with 
water in the center, 
designed to look like 
a regular mattress & 
box spring. Your 
— sheets will 
it. 























This bed comes with 
a 4 drawer unit (as 
shown), or you can 
go down to 2 drawer. 
In Nat’l., Pecan, 
Wainut finishes. Also 
available with book- 































case headboard. 
$31 995 TWINSET FULLSET QUEENSET KING SET 
only 299" 369% *g99% ‘499" 
| Mattresses, Box Springs, Brass Beds, Futon Mattress, All at Discount Prices 
FURNITURE CONNECTIONS & WATERBEDS 
WATERTOWN 222 Arsenal St. | BROCKTON 87 Westgate Dr. _ 
923-4000 spear: F< aha 588-8544 = “adjaceat 10 Westgate Mall) 
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The amateur locksmith 


I hear you knocking, but you can’t come in 


by Clif Garboden 


y friend Erich worries a lot. 
M Right now, he’s worried about 
the rising crime rate — the ever- 


stronger possibility that any one of us 
might become a statistic, get our address 
cited in the police blotter, have our hard- 
earned things removed without permis- 
sion from our home. Erich has a lot of 
things, all spotlessly clean and flawlessly 
maintained, so he’s got a lot to worry 
about. Someday, Erich is going to outfit 
his house with an alarm system — a great 
big one with air horns and boiling-oil 
traps and auxiliary tie-ins with his local 
police station (assuming it's still open). 
But for now, he’s working on his first line 
of defense — his door locks. 

You might remember Erich; he’s been 
mentioned on these pages before. Erich’s 
not really my friend. He’s not even re&lly 
a person, and he doesn’t really have a 
house. Not even a post-office box where 
he: can be reached. Erich exists on the 
shadow line of my imagination, between 
the ideal and the actual. He looks over my 
shoulder constantly as I work around the 
house. Erich’s read and understood the 
instructions. He is thoroughly versed in 
the proper use and application of tools and 
materials. He knows how to do every- 
thing properly and never lets me forget it. 
I can count on him always to be on the 
better side of any judgment. When I’m 
tempted to pry things apart with a screw- 
driver, it’s Erich who stays my hand, then 
patiently escorts me down to the base- 
ment and helps me find the crowbar. He 
is my version of Conrad's Leggatt, ever 
skulking below the decks of my craft, 
sharing the darkest secrets of my work 
habits. 

Erich annoys me, of course. I like to do 
things by intuition, which is to say care- 
lessly, applying ineffable technique 
toward undefined standards. I take things 
apart and forget how to reassemble them. 
I get nervous, impatient, impulsive, and 


consequently break things I need. Erich- 


never laughs at me. Hell, he seldom 
laughs at anything. He just chides and 
chides, nagging away at my conscience. I 
put up with him because I've learned that 
listening to him pays off. But I pro- 
nounce his name like Eeee-rich to make 
him mad. Worse yet, I usually introduce 
him as Richard. 

He puts up with me because people like 
Erich enjoy the company of inferiors. 
And sometimes he laughs at my jokes. A 
couple of times anyway. He liked the one 
about changing the light bulb. 

Anyway, Erich, in his tiresome way, is 
the first to rehearse the evidence sup- 
porting the old saw that locks are made to 
deter honest people from walking in 
without knocking and can be counted on 
at best to inhibit, not defeat, the dedicat- 
ed B-and-E practitioner. Sure, Erich. We 
know that. But why leave the door open? 
At least half the people | know who have 
been ripped off at home had it happen be- 
cause they neglected to use the lock they 


had. And I'd wager that a statistically sig- 
nificant number of forced-entry burglar- 
ies were encouraged if not invited by vic- 
tims relying on poor locks or good locks 
poorly installed. 

Erich stands convinced. Especially 
after I went over to his place in March to 
feed his cat and, having forgotten Erich’s 
house key, got in to attend Max (a domes- 
tic short-hair) by removing the hinges 
from Erich’s basement bulkhead doors. | 
could have walked off with Erich’s 
damned stamp collection. That scared 
him, and I felt quite smug for weeks. 

One of the most popular door-lock de- 
signs is also one of the worst. It’s well in- 
tentioned, but inadequate — the kind with 
the beveled bolt. You need a key to 
unlock it from the outside, but it “locks 
itself’ when you close the door behind 
you as you leave. Its best intention is 
convenience. You don’t have to set things 
down, dig out your key, and bolt your 
door by hand. You just pull your door 
closed, and the bolt slides into place. On 
the one hand, such locks make it almost 
impossible to leave your house unlocked; 
on the other, they considerably raise 
the potential for locking your key inside. 
These locks are common on apartment 
doors. They’re also the ones that can be 
opened by sliding a credit card between 
the door and its jamb. Like Colombo does 
on TV. Besides being beveled, the bolts 
on these locks have to be fairly short so 
they can slide into place. Consequently, a 
little well placed force can slip the flat 
(non-beveled) side of the bolt out of its 
receptacle. 


, Because these beveled bolts are made to 
slide in and out of their housings without 
your having to turn a key, even burglars 
without credit cards can easily cram 
something in from the outside and un- 
lock your door. People have been bad- 
mouthing locks like these for years, but 
the locks are cheap, easy to ifstall, and as 
a result remain the standard. “Improved” 
versions of beveled-bolt locks feature 
a switch on the lock case that lets you 
freeze the bolt in place not only when it’s 
open (retracted into the case) but also 
when it’s closed (to defeat the credit-card 
entry method). Unfortunately, this “lock- 
ing’ switch is on the case, therefore on 
the inside of the door, and therefore use- 
ful only when youre inside your apart- 
ment. 

The beveled-bolt lock described above 
is but one form of what are called rim 
locks or night latches. Rim locks are the 
kind most familiar to people living in 
older houses, where they’ve been added 
on to supplement or supplant old primi- 
tive or dysfunctional lock mechanisms, or 
in shoddy new buildings, where the 
builder deemed them to be more cost ef- 
fective than anything more sophisticated 
he might have installed. Rim locks com- 
prise a lock case or housing mounted on 
the inside surface of the door, a strike 
plate (the receptacle for the bolt) mounted 
on the inside corner of the door jamb, and 
of course the cylinder mounted through 
the door to the outside. 

If your home is secured by beveled- 
bolt rim locks, replace them. Soon. 
Erich’s making an inspection tour next 


month, and the last thing you want to do 
is invite his scorn. If you rent, and your 
landlord won't change your locks for 
you, ignore him and change them your- 
self. Don’t stand on principle. It’s no fun 
having your place robbed while you're 
out taking your landlord to court over 
details. 

The thing to replace your cheap locks 
with are the increasingly popular dead- 
bolt rim locks. These work basically the 
same way as beveled-bolt mechanisms, 
but the tongue (the bolt itself) is flat to its 
end on both sides (you have to lock it 
from the outside with a key) and often 
longer than bolts of beveled units. An 
even better design of rim lock is one in 
which the bolting/unbolting action is up 
and down rather than from side to side. 
Such rim locks have strike plates that 
actually overlap with the lock case with 
three or more hardened-steel rings that fit 
into slots along the edge of the case when 
the door is closed. These locks have no 
tongues per se; the bolting action moves a 
set of steel pins up into the rings of the 
strike plate. They have to be installed 
carefully since clearances are slight, but 
their advantage is that they provide a 
connection easily stronger than the door 
on which they're mounted. Moreover, 
they're even more secure than classic 
dead-bolt systems, since their design de- 
feats a burglar who slips a jimmy between 
the door and jamb and tries to use the 
lock’s bolt for leverage to pry away the 
strike plate. 

If you're securing an exterior door that 
has windows, you might consider a rim 
lock that must be opened from the inside 
with a key. These tend to be complex 
units, the best of which feature inacces- 
sible lock-case mounting screws and other 
inconveniences to keep a burglar from 
reaching in through a broken window 
and removing the lock case. They are a 
good idea but awkward to live with. 

A locksmith will be able to advise you 
on the variety of rim-lock mechanisms 
available. Whatever you choose, don’t 
shop for price. This is-an area in which 
you generally get what you pay for — a 
$15 dead-bolt methanism is easily twice 
as reliable as a $9 version; an even more 
expensive unit can be expected to outlive 
you. Many rim locks are sold with cylin- 
ders; others let you choose your own key 
system. Again, cheap cylinders wear out 
and break quickly; more expensive ones 
are worth their price. Don’t be ashamed. 
to go with brand names here, either. 
You've heard of Yale, but you never 
heard of the bargain-priced cylinder 
made in Spain by somebody called Tite- 
Loc or something? Fine, follow your in- 
stincts. A good measure of a cylinder’s 
quality is whether your locksmith thinks 
it’s worth recalibrating should it ever 
malfunction. Don’t trust your wealth 
and well-being to any cylinder that the 
pros consider a throwaway. First of all, 
cheap cylinders are easier to pick. Second, 
cheap locks jam, leaving you stranded on 
your front porch in the middle of the 
night. 

Now about installation. Erich and I in- 
stall our own locks, and he’s convinced 
that almost any fool can do it. The faint- 
hearted can always pay a professional 
locksmith to do the job. We'd rather in- 
vest our money in a better latch and cyl- 
inder. 


Continued on page 14 








Creature 


Pets as furniture, 


by Jeanne Kristaponis 
i Hog Wild and The Bear 

Necessities (in Faneuil Hall 
Marketplace), sales of Kliban cat books, 
and the continuing success of Benji 
movies are all signs of our animal obses- 
sion. This addiction affects our home en- 
vironments — many of us like surround- 
ing ourselves with real or not-so-real 
animals, whether it’s to provide com- 
panionship, to keep us in touch with our 
fellow creatures, or to simulate the great 
outdoors. 

If you're stuck in a hot, attic apart- 
ment, for instance, you might want an 
aquarium. Although you might be 
tempted to try to float in it on dog days, 
aquariums are usually used to house lush 
underwater gardens and tropical fish, and 
thus provide visual relief. The beginning 
tank enthusiast should check out a book 
on the subject, such as Robert Gannon’s 
Starting Right with Tropical Fish (T.F.H. 
Publications, $2), because aquariums are 
tricky and expensive. To ensure the 
health and welfare of ornate butterfly 
fish ($28 at Boston Pet Supply) or firebel- 
ly newts ($3 at Big Fish Little Fish), such 
factors as sufficient light, thermostat- 
controlled heating, filtration systems, 
gravel mixtures, and food are all- 
important. And then there are subtler 
considerations, such as that putting the 
aquarium in front of a window that gets 
bright sunlight will promote the growth 
of algae as well as of your plants and fish. 

Boston Pet Supply, near Lechmere, is a 
leading aquarium-supply store. It sells a 
20-gallon aquarium package for $114, in- 
cluding the tank, lights, filter, heater, and 
air pump. The store also offers a 48-hour 
guarantee on salt-water fish — not too en- 
couraging for the beginning fish owner, 
but something, considering the price of 
some of the fish. 

Big Fish Little Fish, in Somerville, near 


rowds at such “theme” stores as 


feature 


furniture as pets 


Porter Square, guarantees its tanks from 
water or pressure leaks for one year. A 
55-gallon setup, which includes the tank, 
fluorescent lights, thermostat, food, $15 
worth of fish, and a wrought iron stand, 
goes for $290 here. These submérged 
microcosms are unbelievably heavy —~a 
55-gallon tank filled with water weighs 
about 500 pounds. This is something to 
keep in mind while you're deciding where 
to put it. 

Maybe a nice simple goldfish bowl is 
all you're ready for. The kind you had in 
grade school are available at Mass Pet 
Supply, in North Cambridge, for from $3 
to $6. These are great as terrariums or 
vases, but forget putting fish in them. It’s 
cruel. These bowls essentially drown the 
fish; the small opening at the top doesn’t 
allow the water to absorb enough oxygen. 
If your heart is set on fish decor, better to 
go to Fabrications, across the street from 
Mass Pet Supply, where there are stuffed 
fish of heart-print fabric ($16), and lots 
of fish-print fabrics to choose from. If all 
you like about fish is eating them, Bob 
the Fishman, on Prospect Street in Cam- 
bridge, ‘has terrific prices. 

Continuing on to the tropical-jungle 
motif, perhaps what your stony-silent 
apartment needs is a lively macaw. Cages 
for these squawkers are tremendous, and 
will perhaps double as that secluded 
hideaway you've been yearning for. A 
macaw plus deluxe five-foot high black 
metal cage can be yours for $2500; at 
Boston Pet Supply. Out of your price 
range? At the same store are a variety of 
other birds including zebra finches for 
$20 a pair and female canaries for $40 
apiece. Parakeets ($20 and up) are fun, 
especially if you are lucky to get one that 
repeats good jokes. Small parakeet cages 
average $30. Bob’s Wood Economy 
Parakeet Playground ($15) atop a bird- 
gym stand ($79) can provide lots of 





Roy DiTosti 


~~ G ees 


It’s a macaw, and it talks back. 


amusement for your bird and, vicarious- 
ly, for you. Antique cages are real finds — 
a gorgeous, reburnished, solid-brass Vic- 
torian cage ($250), made by Hendryx, 
hides in the corner of Brass ‘n’ Bounty, in 
Faneuil Hall Marketplace. Hendryx is a 
good name to look for — even this com- 





Your Complete Pet Center 


Charles Street 
Pet Center 


Tetra’s Wonderful 
World of Tropical Fish 


Now more than ever... 


e 10 Gallon Aquarium set up (Deluxe) ...... $24.99 


e Complete 24 Gallon set up ................. 


$124.99 


¢ Complete 55 gallon set up .................. $299.99 


if Aquarium 
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color 62 
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} popular 
aquarium fish 
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Spawning 


pany’s new designs seem well-executed 
and aesthetically pleasing. 

At Big Fish Little Fish, there's a 
modern, gold-metal Hendryx with an oc- 
tagonal roof ($30), and a simple metal 
stand ($20). A pair of doves or lovebirds 
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The greatest artistic idea 


in apartment decor 
and furniture 


e EASIER MAINTENANCE 
¢ COMPARABLY INEXPENSIVE HOBBY 
e GREAT CREATIVE OUTLET 


Tetra 
ContraChiorine + 
© Makes tap water 

immediately fish sate 
e Removes chiorine, 
1 fluorine, iron, copper 
4 and other metals 


Tetra Foam 
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Ty @ Just rinse 
foam cartridge 
to clean; attaches 
to air pump 
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Turning over a new leaf — 
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Furnishing your yard with shrubbery 


. by Joan Oleck 


our “front yard’ — that bit of 
Y godforsaken weed-choked urban 

earth — had you on the defensive 
last year. Helplessly, you watched as 
neighborhood dogs left their calling 
cards, as the kids from next door wriggled 
Popsicle sticks through the holes of your 
chain-link fence. Six-foot teenage punks 
tossed in empty Nacho Cheese packages, 


then defiantly stared you down to see if . 


you'd react. 

Wisely, you didn’t. 

But that was last year. This year, you 
vowed offensive horticultural action, in 
the form of something green and pretty 
and reasonably priced. Action that 
smelled nice and had a name: shrubbery. 
With careful selection and cultivation, 


even hard-core urbanites deep in the 
heart of Somerville can show off shrubs 
that love the city life. Thanks to science 
and the bounty of mother nature, there 
are shrubs tolerant of air pollution and 
lousy soil; shrubs able to screen you from 
dust, debris, and nosy neighbors; and 
shrubs that — through the miracle of 
thorns — actually help screen out 
burglars too. 

But first, what exactly is a shrub? To 
be sure, it’s not an ‘‘annual,’”’ a 
“perennial,” or a “bulb.” Nor is it 
“brush”; the very word is declasse. 
Rather, according to the helpful 
handbook Shrubs and Hedges (Ortho 
Books, 1980; $4.95), the subject at hand 
is ‘a woody plant with multiple stems or 
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trunks that grows less than 15 feet high 
when mature.’’ Shrubs are either 
deciduous (flowering) or evergreen. 
Unlike herbaceous plants, they don’t die 
back to the ground each fall. Unlike trees, 
you can’t climb them. Their fruit is often 
unappealing (and in the case of the yew 
shrub, poisonous). 

But you can use shrubs as barriers, 
definers of space (squeezed together, they 
form a hedge), or simply as an artwork of 
nature, for which we're all grateful. 

So grateful, in fact, that Boston 
actually hosts a variety of shrub societies. 
These are keyed in to such pressing issues 
of our day as lilacs and hollies. The 
people who belong to them include some 
of the same folks who support the 
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G:R:-A-:D-U:-A-T-E 


982 Massachusetts Avenue Cambridge. MA 02139 


privately endowed Arnold Arboretum, in 
Jamaica Plain, which has introduced 
numerous shrub species to the New 
England climate. So they’re worth 
listening to. And, as Peter Del Tredici, the 
Arb’s assistant plant propagator, recently 
suggested as he prepared to conduct a 
Lilac Society tour, there’s more to be 
learned here than plants’ Latin names. 

“The emphasis in our society is so 
technological,”” Del Tredici complained as 
he tromped about in black rubber boots, 
hosing down acres of greenery in the 
Arboretum’s sun-dappled greenhouses. 
‘And plants are not technological. It's 
infinitely more refreshing to work on a 
plant than to work on an automobile. It's 
rewarding when a plant gives you a 
chance to produce something.” Clearly, 
Del Tredici is something of a 
horticultural purist; in advising a visitor 
about shrub selection, he steers away 
from the tried and true, the classics, the 
privet hedges, yews, barberries, and 
mock oranges that everyone has. ‘‘If you 
put love and care into the soil you don’t 
have to grow privet hedge,” Del Tredici 
insists. ‘‘What we're focused on here is 
the unusual. On diversity to the 
landscape — not the same old plants.”’ 

Indeed. Now through early July is the 
season of peak eye-catching bloom at the 
Arboretum (open from sunrise to sunset 
every day). In between oohing and 
ahhing at the spireas, azaleas, wisterias, 
and climbing hydrangeas, visitors can 
examine the Arb’s collection of over 500 
shrubs and perhaps get some ideas to take 
home. 

“The best way to go about it, ” Del 
Tredici advises concerning selection, ‘‘is 
to walk around your neighborhood, 
figure out what you like. But figure it out 
on the basis of what's growing in your 
neighborhood, not what you read in 
books.”’ For armchair landscapers who do 
like books, nonetheless, such 
publications as the Ortho book 
mentioned above have lists that, in 
tandem with advice from nurserymen, 
can get you started. 

Newt, a friendly staffer at Mahoney’s 
Rocky Ledge Farm, in Winchester, whose 
accent still contains a trace of his native 
Norwegian, took a recent look at Ortho’s 
lists. With Boston's climate in mind, he 
chose from the “shrubs for city dwellers’ 
list the Forsythia genus, sweet ‘mock 
orange, English yew, and highbush 
blueberry. From the “evergreen” list, he 
selected Japanese holly, Oregon grape 
myrtle, and sweet olive. For ‘fragrant 

Continued on page 12 
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Susan Lapides 


Now more than ever 


i 


Jim Delaney, at the Goodwill Industries warehouse 


New prices for used furniture 


by Paul Bradley 
im Delaney refers to 1978 as ‘‘the 
good old days.”’ That's when trucks 
‘would deliver donated used furni- 
ture daily to the Morgan Memorial 
Goodwill Industries warehouse on Berke- 
ley Street, where Delaney works as di- 
rector of industrial operations. The entire 
sixth floor was filled with furniture then, 
and every day someone, usually Delaney, 
had to inspect the incoming goods, price 
them, and have them brought down- 


stairs to the basement furniture thrift 
store ot to Goodwill’s suburban stores. At 
that time, he says, a couple hundred 
bucks could furnish an apartment with a 
bed, a dining room set, a couch, some 
chairs, and, with luck, one nice semi- 
antique — say, a china cabinet or roll-top 
desk. 

Today those couple hundred bucks 
couldn’t buy the roll-top desk, and any- 
one would be lucky to find everything he 









needed in just one trip to a Goodwill 
thrift store. The stock on the sixth floor 
of the warehouse is about two-thirds used 
clothing. Half of the remaining furniture 
storage area is used for repairs and for 
special storage of antique furniture, 
which is sold at sidewalk sales held a few 
times a year. The furniture regularly dis- 
tributed to and sold at local Goodwill 
stores now takes up, at most, a sixth of its 
former space. “And the stuff you see on 


ihursday will be sold by Saturday,” 


Delaney says. 

Used furniture is not the bargain it 
once was. Like gasoline and VW bugs, 
used furniture is becoming harder to find 
and radically more expensive.‘‘‘I'd say 
prices are going up 20 to 25 percent a 
year,” says Shirley Kowing, president of 
the National Association of Dealers in 
Antiques. The Association classifies used 
furniture into two categories: antiques 
and heirlooms. In most cases, antique 
items were made before the machine age 
got underway (around 1890). Heirlooms 
were made later, but are being saved in 
someone's private collection — “‘like the 
golden oak furniture your mother or 
grandmother might save,’ Kowing says. 
‘“‘What determines the classification of a 
piece is not its age, but if the piece shows 
artistry and craftsmanship. You must 
look for quality and good design more 
than anything else, because not all furni- 
ture is good.” She is referring to the 
Association’s unofficial third classifica- 
tion for used furniture — junk. 

Kowing believes good used furniture is 
still cheaper than new pieces of compar- 
able quality. ‘Labor and the cost of ma- 
terials are at an all-time high. You can’t 
get cabinet makers to work for $10 a 
week like they did 100 years ago,”’ she 
says. How much longer the used pieces 
will be cheaper is uncertain; according to 
the National Home Furnishing Associa- 
tion, new-furniture prices are going up at 
a rate about one-half the national infla- 
tion rate, which means that last year they 
would have increased little more than six 
percent — quite a bit less than Kowing’s 
estimate for antiques prices. “I think 
(antiques’) prices are going up for the 
same reason the gold market is going up 
— speculators,” she says. 

Captain John R. Cranford disagrees. 
Cranford manages the Salvation Army 
store on Brookline Avenue, which is the 
only one locally to sell furniture. He says 
the poor quality of new furniture is to 
blame for the tight market in used. 
‘‘Good-quality furniture is almost 
nonexistent. Today’s furniture is made of 
pressboard. It’s junk. It's not the same 
quality as the older furniture made of 
good wood, for example, cherry, oak, and 

Continued on page 12 
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The Decorator Show House’s conservatory with Jacuzzi, 


by Trade Winds Inc. 


Some thoughts on redecorating bathrooms 


I can see salvation for the poor 
old human race 
In the bath 
In the bath 
Leaders of all nations, all 
together, face to face 
In the bath 
In the bath 
— Song lyric by Flanders and 
Swan 


by Gail Banks 


he study may be cozier, the 

i bedroom more fun, but the 
bathroom is still the most 
intimate room in the house, and 
often the only place you can be 
sure of privacy. So if you are 
planning to replace your tub, 
bowl, and WC, give the project 
plenty of thought. Bathrooms last 
a long time — the average one in 


The traditional kimono robes from Japan in 100% cotton. The perfect bath 


the US is 32 years old. As Billie 
Brenner, proprietor of the Bath & 
Closet Boutique, on Newbury 
Street, quips, ‘You're going to be 
married to it.’ 

At first glance, designing a 
bathroom looks easy — three 
appliances and a lot of 
accessories. But unlike the 
furniture in other rooms, the 
basics in a bathroom are installed. 
An awkwardly positioned shower 
head is likely to give more than a 
generation of annoyance before 
it’s replaced. 

In most rooms, a window 
provides light while posing few 
drawbacks, but in a bathroom, 
even as simple a feature as that 
can be more of a nuisance than a 
blessing. Windows have to be 
shaded, and they shouldn't face 


or beach robe and the ideal gift.A variety of colors and prints, long and 


short. One size fits all. $16.50 - $34.50. 


Boston, 39 Newbury Street (upstairs), 536-6152. 


Stores in New York and New Jersey. 


the tub or the toilet. Of course, if 
there’s no window, you have to 
provide ventilation. in some other 
manner. There’s heat to consider, 
too — in these days of 60-degree 
houses, this usually means a 
separate thermostat. Then, every 
bathroom needs a mirror (and a 
small facility can seem enormous 
with a wall of mirrors), but do 
you want to be confronted with 
your naturaleself every time you 
bathe? Even the placement of the 
soap dish requires thought. If you 
put it within reach of the shower 
spray, pounding water will turn 
the soap to mush. In short, 
bathroom design is a matter of 
coordinating more details than 
many of us can remember, let 
alone think of. 

Fortunately, a book titled The 


shinera 
natural home furnishings 


Bathroom (Penguin, 1976, $7.95 
in paperback) by Alexander Kira 
covers every aspect of the 
problem. The jacket blurb boasts 
that Kira “did for bathrooms 
what Ralph Nader did for cars,” 
and this is pretty much the case. 
Kira, a professor at Cornell, has 
studied the bathroom for 20 years 
and is entirely dissatisfied with it. 
For example, Kira would redesign 
toilets so that we squat instead of 
sit, for reasons of safety and well- 
being. Kira takes a dim view of 
bathroom reading, too (he finds 
practitioners neurotic), but 
despite his scolding on such 
topics and some horrifying 
“improvements” (he wants to 
replace toilet paper with jets of 
water), his book will inform you 
of everything you need to know 


| 


YOUR CHOICE 4 59 


Butcher Block 
FACTORY OUTLET 
Opposite Lechmere Sales 

Corner of First & Thorndike Sts 
Cambridge. Mass. 547-1213 


200 First St., Cambridge 
868-3474 


when designing a bathroom — 
and a lot that you wouldn’t dare 
ask (e.g. Kira’s thoughts on the 
bidet). 

The Bathroom will advise you 
to do away with sharp corners, 
and to avoid glass doors on a tub- 
shower because it is uncom- 
fortable to have to lean on 
the tracks when you clean the 
tub. It will suggest you consider 
having a ‘‘deeper, wider, higher’’ 
sink. Kira also recommends 
deeper, wider, higher uses for the 
bathroom — ‘exercising, relaxing, 
love-making, watching televi- 
sion” or simply for a “quiet re- 
treat.” With affordable apart- 
ments getting smaller all the time, 
the bathroom may soon be the 
only retreat available. 

By contrast, the advice that 
Stan Becker, president of 
Brickman’s, a Waltham firm 
selling all sorts of fancy bathroom 
appliances and hardware, gives 
clients is simple: ‘Bring money.” 

‘Bathrooms are usually 
expensive,” he says, but only 
rarely does the outlay include 
designers’ fees. ‘Most people 
know what they want,” says 
Becker. These days, many of 
them want old-fashioned 
Victorian bathrooms — complete 
with oak-seat toilets with the 
tanks on top, according to Becker. 

Although Brickman’s has a lot 
of merchandise in stock, Becker 
warns customers to give ‘plenty 
of lead time on everything you 
want — have all the stuff in hand 
before you call the plumber.” 
You don’t want to have the 
bathroom torn up for six months 
while you wait for one last part. 

Becker further advises people 
to get the biggest — lengthwise 
and depthwise — tub that will fit. 
‘Most people put in a five-foot 
tub and find it’s inadequate 
because they can’t lie down. | 
myself like to sit with the water 
up to my nose. And it’s easier to 
sell a house if it has a big tub.”’ 

Most Americans insist on 
having showers, although 
Professor Kira finds these as 
unsatisfactory as he does toilets. 
He quotes Ogden Nash about 
things you can’t do in the shower 
— “‘one is read, and the other is 
smoke, and the other is get wet all 
over.” This last complaint can be 
resolved by the addition of an 
auxiliary hand shower — 
Temptrol is a well-reputed brand. 
This can be attached to any 
existing installation. Kira also 
suggests you take care installing 
the stationary shower head at 
exactly the right height. 

Once you've finished working 
out the myriad functional details 
of your bathroom — sufficient 


LAST WEEK 
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new look. 


electrical outlets, a small chair for 
towels and robe — you can turn 
your attention to the room's 
cosmetic design. Billie Brenner, of 
the Bath & Closet Boutique, says, 
“The trend today is to go very 
natural — even using basins made 
from hand-thrown pottery.” 
Pursuant to this trend, she stocks 
a good-looking tile patterned with 
tiny squares in beige and white, 
resembling a natural fabric. 
English pine, pickled oak, and 
walnut are some currently 
popular woods, and these often 
set off antique basins. Brenner 
likes the look of a basin placed in 
a refinished chest of drawers — 
the original piece being merely 
old rather than antique. ‘‘It 
doesn’t have to be outstanding in 
quality,” and it could even fall 
into the category of “junk” 
furniture, she explains. Besides 
natural and Victorian motifs, 
Brenner also notes a small market 
for the ‘ancient’ look. For such 
bathrooms, she orders wooden 
furniture hand-painted to look 
like malachite or lapis lazuli. 

But Brenner believes that in 
most cases it’s wise to choose 
basic fixtures and tile in neutral 
colors — white, beige, or gray. 
“Styles in colors are cyclical,” she 
says. “Put the latest trend in 
things you can replace when the 
trend is over.” 


Even if you want to stick with 
neutral colors, professional advice 
can be helpful. Leslie Thomas, a 
Westford decorator, notes that 
amateurs often have trouble 
coordinating various shades of 
beige. ‘I’ve seen a lot of awkward 
combinations of pink-beige with 
yellow-beige,”’ she says. 

A small bathroom will look 
larger if you use off-white tile of 
the same size and color on the 
floor and walls — American Olean 
crystal-glaze is an attractive, 
durable, and moderately-priced 
choice. 


If you are sprucing up a 


The “men's bath,” by Interiors by Leslie Thomas, incorporates some old fixtures into its 


bathroom rather than completely 
renovating it, you can sometimes 
make radical changes simply by 
means of framed prints and fancy 
mirrors. But if your wall surface 
needs work — the tiles are old and 
broken, for instance — consider 
solutions worked out by interior 
designers who participated in this 
years Decorator Show House, 
sponsored by Boston's Junior 
League. (The house, at 575 
Boylston Street, Brookline, will be 
open through May 17 — call.536- 
9640 for times and ticket 
information.) 


Faced with ugly walls, Lisa 
Karofsky and Carol Carver, of 
Newton's Carver/Karofsky 
Interiors, covered them with 
shirred fabric held tight by 
curtain rods. This takes a great 
deal of material — they used 100 
yards — but Carver was able to 
find an inexpensive fabric and 
made it more elegant by the 
addition of a French-provincial- 
style border at the ceiling on the 
walls near the window. The fabric 
not only covers the tile, but was 
placed over an old medicine 
cabinet as well. And since the 
fabric panels are easily removed, 
and washable and drip-dry, 
Carver feels that this wall 
treatment is’as easy to maintain as 
wallpaper. 


Leslie Thomas faced similar 
problems when designing the 
Show House ‘‘meri’s bath.”” She 
covered the worn-out tile with a 
washable suede-like vinyl fabric. 
This is applied like wallpaper, 
over a liner that smoothes out the 
underlying surface. As in many 
older bathrooms, the tub and 
toilet were in fair condition, but 
the sink needed to be replaced. 
Thomas decided to use a 
“pedestal” sink, which sprouts 
like a flower from a slender 
porcelain stem and provides an 
attractive, full-sized sink where 
there is no room for a vanity. The 
trouble with this stunning 


solution is that it is very 
expensive. Pedestal sinks go from 
$192 to $900 (the one Thomas 
chose retailed at $559), and the 
custom faucets and taps they 
require cost an additional $160 to 
$700. (Thomas found the 
Victorian-style hardware for her 
Show House bath at Renovator’s 
Supply, Millers Falls, Mass. — a 
company selling reproductions, 
mostly through a catalogue.) 

As high-style bathrooms go, 
$1000 for a fancy sink is not a lot 
of money. Sherle Wagner, a New 
York company that has produced 
some of the world’s most sybaritic 
bathrooms, offers such items as a 
sink carved from a solid block of 
onyx. Wagner also sells spouts 
and taps of solid silver or pewter, 
or gold plate — some set with 
semi-precious stones — as well as 
tiles” that are actually thin slabs 
of malachite or tiger’s eye, and 
sinks that have been hand- 
painted from pottery designs in 
museums. 

Of course, in designing a truly 
luxurious bathroom, money is not 
the only consideration — you 
must have space as well. Eugene 
Lawrence, of Newbury Street's 
Trade Winds Inc., designed the 
plush, lavender ‘‘conservatory” 
for Show House, whose 
centerpiece is a round Jacuzzi 
bath two steps above floor level. 
Lawrence explains, ‘‘A round 
Jacuzzi is six feet in diameter, and 
you need space around it, so it 
requires a room at least 10 feet 
square.” He adds, ‘‘Some small 
tubs have Jacuzzi-like sprays, but 
the larger size is necessary if you 
want it to hold more than one 
person.” And of course you 
would. 

Lawrence's Show House 
bathroom is an oasis of orchids, 
down cushions, and deep carpets, 
which produced from one visitor 
perhaps the highest praise a 
bathroom design can elicit: “It's 
just like Hollywood,” she said, 

‘but with taste.” 0 
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Bring in this ad and we'll sell you a brand new, fully 
guaranteed 20 gallon, all glass aquarium for 


only $19.98 
Boston Pet Center 
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OAK PLATFORM BED 


with extra large storage drawer. 
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Shrubs 


Continued from page 6 

flowering shrubs,” Newt opted for wild 
lilac, common lilac, and sweet azalea. And 
to keep away prowlers he suggested 
thorny rose and common barberry — the 
latter being, in Del Tredici’s words, “‘a 
good thing to plant if you don’t like 
people.” 

If you like people enough that you 
want them to ogle your yard, your choice 
of shrubs will involve not only practical 
considerations but also aesthetic ones. 
Shrubs can be selected for their 
complementary colors, textures, heights, 
and shapes (there are eight basic shapes 
ranging from ‘‘pyramidal’’ to 
weeping’). In general, landscapers put 
the lighter-colored foliage in front of the 
darker plants, and the shorter in front of 
the taller. For a formal garden, compact 
evergreens, straight lines, symmetry, and 
topiary are the rule. For an informal plot, 
the choice tends more toward curved lines 
and flowers. The goal is to use shrubs, as 
Growers Market staffer Mary Ellen 
Griffin suggests, ‘‘like an artist uses paint 
or clay — to create lines or soften them.”’ 

Another goal is to make the soil around 
those shrubs as healthful as possible. 
‘People buy shrubs and plant them in 
clay and come back in two weeks and say 
the plant died,” Griffin complains. To 
solve the common urban problem of 
sterile soil, Del Tredici advises using 
organic matter (peat moss) and nothing 
else as a replacement for half the topsoil. 
Other growers; however, are more 
concerned about the soil’s pH and 
toxicity. To them, the best deal going 
these days is the Suffolk County 
Extension Service's offer (to its own 
constituency as well as to residents of 
Cambridge, Brookline, and Somerville) to 
analyze, free, the lead content of soil 
samples sent in. On a one-time-only 
basis, nutrient-, toxicity-, and pH-test 
results are also included (call 482-9258 
for more information). 

With your shrubs bought (at prices in 
the vicinity of $15 for a single azalea 
plant, you might want to ask nurseries 
about their guarantees) and your soil 


prepped, you're ready to plant. Following 
are some further tips. 

Containers. Plants for sale in 
containers, Del Tredici counsels, are 
often superior to those in burlap bags, 
because they've never been uprooted. 
Plastic or paper containers, of course, can 
be easily peeled away; with metal 
containers, have the nursery do the 
removal and plan to plant the same day. 

Planting. Choose a cool moist day. For 
each shrub, dig a hole twice the size of the 
root ball. Add organic matter until the 
hole is root-ball-sized. Snip off matted 
roots if any, and plant. Do not use 
fertilizer the first season; the plant needs 
to do some settling in and-growing first. 
However, a mulch — wood chips, pine 
bark, or straw — is appropriate around 
the roots of a recently installed shrub. 
Many growers suggest’ you wait six 
weeks to mulch, but build a basin right 
away around the root area so irrigation 
will be concentrated. Then water and 
weed daily. As Griffin says, ‘Treat it 
with kid gloves the first couple of 
- weeks.” 

Maintenance. Proper pruning depends 
on whether your plant blooms and 
whether its flower is along new wood or 
old. You might ask the nursery staff these 
questions and then buy a book to learn, 
or confirm your knowledge of, such 
techniques as heading, thinning back, 
shearing, and pinching, as well as special 
treatment that must be accorded azaleas, 
roses, and rhododendrons. 

A good gardening guide will also 
acquaint you with danger signs to watch 
for, such as small or yellowed leaves, and 
holes indicating some bug has made 
lunch out of your Ligustrum. Depending 
on the types of shrubs you've chosen and 
how lush you require them to be, you can 
water and fertilize them only on occasion 
— or you can go mad over maintenance. 

Education. When you really get stuck, 
there’s help via the Arboretum’s Plant 
Information Hotline, in operation from 1 
to 2 p.m. Monday through Friday, at 524- 
1718 (note: the staff gets irritated over 
simplistic questions). Another route is to 
write to the PlantScience Newsletter, c/o 
the Arboretum, the Arborway, Jamaica 
Plain, MA 02130. The Arb also offers a 
wide range of horticultural courses — 
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most pertinent are upcoming ones on 
rhododendrons, the “olive family,” and 
honeysuckle. 


Used 


Continued from page 8 

mahogany. The new furniture is only 50 
to 10 percent of the quality of the old 
stuff, and not even that in some cases. 
The life expectancy of the older stuff is 
longer and people know it — they're hold- 


ing onto it and not donating it or selling it - 


like they used to.” 

Five years ago, furniture accounted for 
nearly a third of the Salvation Army’s 
business, Cranford says, but today only 
about 10 percent of the store’s sales are 
furniture. ‘“The market is at its best in the 
spring and fall, but no time is good. We 
wish we got in more basic items like 
wooden desks, but we usually get 
couches and upholstered chairs — and 
they’re not high quality,’’ he says. 

Upholstered pieces are about the only 
really low-priced items left in the used 
furniture market, and this only applies 
when their quality is not too high. Cran- 
ford says that such “period pieces’’ as 
couches made in the ‘30s have antique 
frames that ‘‘wear like iron. Customers 
will buy the couch for its frame, re-up- 
holster it, and know the frame will last 
forever.” 

At the Goodwill warehouse, Delaney is 
pricing a new batch of merchandise with 
the director of sales, Arthur Eld. They 
agree that the market for .upholstered 
chairs is soft, as Delaney slaps a $10 price 
tag on one chair. ‘“Two years ago we 
could've gotten $25 for one of these 
chairs. Now we're lucky if we get the 10,” 
he says. ‘We get a lot of students in here, 
and they're just not buying these chairs 
anymore.” 

For a wooden desk, which Delaney 
acknowledges “looks cheap and was 
made cheap,” they agree to charge $50. 
Delaney pulls out one of its drawers: 
‘You can see by the way it was jointed — 
with nails and glue — that it was built 
cheap. Good-quality drawers have inter- 
locking joints.” 

Frequently, Delaney and Eld argue 
over the price of the goods, as they do 


over an upholstered chair with a hassock 
that’s half a wooden barrel. ‘Fifty,’ says 
Eld. 

“You're low by at least half,” says 
Delaney. 

‘Seventy-five? No way. It won't leave 
the store.” 

“The sales manager is always out to 
make a quick buck,’’ Delaney comments. 

“T'll compromise — 65,” says Eld. 

‘‘As you can see with our modern com- 
puters, we get very accurate pricing,” 
Delaney says. 

‘Sometimes we get into fist fights over 
the prices, but with all the paperwork and 
red tape back in our offices, this is the 
best job we have,” Eld says. 

In one corner of the warehouse floor lie 
the antiques, which are saved for side- 
walk sales held a few times a year. ‘By 
‘antique’ we mean quality stuff that’s just 
not made anymore,” Eld explains. ‘‘It 
doesn’t have to be 100 years old — people 
will go crazy for later pieces, like roll-top 
desks.”’ 

In fact, Eld says, a six-foot-wide roll- 
top sold for $1200 a few months ago, and 
he hopes to get $400 for a three-foot desk 
during the next sidewalk safe. Despite the 
high prices, the furniture is a dwindling 
source of revenue for Goodwill. ‘‘It’s all 
clothing now,” Delaney said. ‘‘Our furni- 
ture used to account for a quarter of our 
sales. Now it’s about five percent.” 

As the used furniture market gets 
tighter, you might find an affordable 
answer to furnishing your place in your 
own backyard — or more likely your 
neighbor's — by looking to yard sales. 
They're a good source of furniture, as Eld 
hates to admit: “ Yard sales are killing us. 
They’re now the ‘in’ thing. Ten years ago - 
if someone held a yard sale, the neigh- 
bors thought the family was going broke 
and needed money. Now it’s a fun thing, 
a party. People don’t even do it for the 
money; they'll take the money and go out 
to dinner with it.”’ 

One last suggestion is to check the 
bulletin boards at such places as your 
handiest university cafeteria or Gnomon 
Copy at the ends of semesters, as stu- 
dents leave and try to unload as much as 
they can. If you're diligent,’ you may find 
just what you're looking for — unless that 
happens to be a roll-top desk. O 
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1. Solid hardwood frame on ali 
sides for beauty and strength? 
Solid oak is four times tougher 
than pine*, which dents easily. | YES 


2 Frame fully rounded on aii 
corners & edges for safety? Yes 
























3 Frame tongue-in-grooved to 
deck for structural strength? Yes 





t 
" Corners pass knife-edge test? 

So tight that nothing can slip into 

joint to loosen or snag it? YES 









5 Retouchable penetrating oll 
* finish? Not a chipable, unfixable 
spray laquer surface coat ves 
















6. Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 
their holes after a move or two 
and cause bed to wobble. Never 
nails! | YES 












7. Only safe, hidden fittings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers Yes 










5 Bed entirely ready to go together | 
* without drilling or misdrilling left 
for you to reckon with at home? | YES 












9 Platform deck firmly attached to 
* base for safety & cohvenience? | YES 


10 Olled hardwood base to match 
frame? Not cheap painted | 
particleboard base YES) 


11 Bed gives you the choice of 
* “drawers now or drawers later” 
and is good looking either way? | YES 


12 Drawers so designed that they 
virtually disappear and not 

cause the bed to resemble an 

elongated bureau? YES 


ON 
SOME 


NO 


NO 


NO 


NO 


NO 


NO 


NO 


NO 


NO 


















CAMBRIDGE NATICK 

686 Mass Ave. 79 Rte. 9 Westbound 
Over Ken's Pub in 

Central Sq. 655-4409 

492-2886 


Tuesday-Saturday, 10-6 pm ¢ Thursday til 9 pm ¢ 





| 
Just West of Wellesley line <a 


13. With dividers removed, each 
drawer is large enough to 
swallow oversized objects and 
big comforters that won't fit in 
bureaus? YES | NO 





14. When bed must be in a corner, 
all drawers can couple & glide 
oyt the open side? Dead storage 
is useless. YES | NO 


15 Storage Base comes quickly 
* apart and carries under one 
arm? No enormous 4 ft. x 6 ft. x 1 
ft. carcass to wrestle. YES | NO 


16. Bed moves easily in nearly all 
* U.S. & imported car trunks? No 
van to rent or mover to pay every 
move YES | NO 


17 Lots of storage at a reasonable | YES | NO 
* price? Storage capacity of both | 10 ft*| 5.°* ft 

our drawers combined (17,250 | total | totel 
cu. in. or 10 cu. ft.) exceeds that | $15. | $51. 
of two regular 30" bureaus. They | per | per 
offer 70% more storage than the | ff ft? 
smaller four drawers (10,080 cu 
in. total) of its most advertised | 
competitor, where each cubic 
foot of storage costs three times 
as much 





1 8. Bed carries a written 5-year 
guarantee from the actual 
workshop, who knows how to 
correct any problem in a jiffy? YES| NO 


19 Mattresses offered with clearly- 
* stated foam densities and ” 
guarantees in writing? | YES | NO 


20. Bed sold by original workshop & | 
woodworkers whose name & 
reputation are on the line? Not 
by a secondary retailer & | 
salespeople with no involvement | 
in the workshop or stake in 


craftsmanship. YES | NO 


* U.S. Govt.. Forest Products Lab 
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stools. Sale $199.°° 


Double-sized daybed. 





Specially priced at $99." 


Special 
Butcherblock Counter-top 
table & two Butcherblock 








Tiffany from Sherwood. 
Double-sized sofa bed. 
Available in cotton duck 
in your choice of many 
decorator colors. $369.°° 










Luxo-like lamp. 

Available in white, yellow, 
brown, black, and red. 
Specially priced at $14." 
limited supply only. 





Single chairbed. 
Converts to single sleeper. 
Many fabrics to choose from. 





Unpainted pine bookcases 
and chests. Ready to finish. 
Starting at $2§.°° 


b.a. holmes company 


97 Mass. Ave(comer of Newbury Street) Boston MA ©2115 
Located at Auditorium MBTA Station. 


536-4421-22 Mon.-Fri.9-8 Sat. 9-5. 
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Pets 


Continued from page 5 

will make these complete honey- 
moon suites. Three-tiered bam- 
boo birdcages, sold at Pier I for 
$17, are popular for house plants 
or fake birds. Although tags on 
them say that “carpenters in Tai- 
chung and Taipei build these 
hanging: homes for plants and 
finches,” finches probably would 
find it a simple matter to peck 
through these delicate cages. Pier 
I also carries bamboo cages with 
five tiers ($20) and seven tiers 
($25). If you believe birds are 
born to be wild, you might con- 
sider the simple but well-crafted 
wood birdhouses ($4 and up) at 
the Pet Deli, in Lexington. This 
store also stocks tons of bird- 
seed. 

Male peacocks, with their 
brilliant blue and green plumage, 
would make an extraordinary ad- 
dition to any living room. 
Sometimes they're offered for sale 
through the Want Advertiser, but 
they are a bit temperamental as 
roommates, and so for indoors it 
might be wise to settle for a vivid- 
green papier-mache reproduction, 
available at Pavo Real, in Faneuil 
Hall Marketplace. The price is 
$1250, which will buy you about 
50 live peacocks. Smaller papier- 
mache ducks go for only $150. 
All the Pavo Real critters aré 
designed and made by artist 
Sergio Bustamante. A favorite 
among Beatle fans is a four-foot- 
high papier-mache walrus, who 
smiles at his $900 price tag. 

If small furry beasts are more 
your style, gerbils, hamsters, 
guinea pigs, and rabbits can all be 
found at Big Fish Little Fish and 
at Boston Pet Supply for about $2 
to $4. Not a bad investment for 
bored-by-TV children — kids of 
all ages become mesmerized 
watching these animals eat, play, 
and reproduce. Complex plastic 
mazes and all kinds of other 
homes for them are available. 
Boston Pet Supply has a setup 
that includes a tank, cover and 
clips, water bottle and holder, 
vitamins, food, litter, an exerciser, 


only $9.99 


First St., Cambridge 
868-3474 


selection of deli 


Bring in this ad and we’ll sell you a brand new, fully 
guaranteed 10 gallon, all glass mil aquarium for 


Boston Pet Center 


- we've cut =e 
the cost of window beauty 
woven woods and mini-blinds 
both by KIRSCH 


Choose woven wood shades, richly laced with yarns. 

Or the lean, clean look of mini-blinds. Both in a wide 

tful colors. Both easy-care. And 
on sale now! 


Porro’s 


RESIDENTIAL & COMMERCIAL INTERIORS 
BOSTON TURNPIKE 


617-754-7186 


and your choice of informational 
books, for $38. 

For dog and cat lovers there are 
numerous products on the market 
that combine your furniture 
needs with theirs. You can’t quite 
sit in a gerbil cage, but you can sit 
on any of a variety of dog and cat 
beds comfortably. Sears has dog 
and cat lambswool-covered 
waterbeds that come in a 
poodle/cat size ($30) and a 
shepherd/leopard size ($40). 
These are better than futons 
when you're sitting at a five- 
course Japanese-style dinner. 
Sears also has acrylic-fur-topped 
foam beds ($13 to $17) with a 
protective wall surrounding the 
bed. These are great for taking 
small babies to friends’ houses; 
they can sleep comfortably 
without danger of falling out. 

Cat Craft puts out a number of 
plush, carpeted, cat-furniture 
pieces. A carpeted barrel that kit- 
ty can use as a retreat from Fido 
and that you can use as a 
footstool sells for $21 at Beston 
Pet Supply. The Cat Catillac line, 
including the Coupe ($31.50), the 
Van ($35), and the Convertible 
($28), have to be seen to be 
believed. These are carpeted, 
hollowed-out barrels on wheels; 
the Convertible, of course, looks 
like a barrel sawed in half. Even 
the wheels are carpeted, making 
them safe and quiet toys for small 
children, ingenious cradles, or 
conversation-starting magazine 
racks. Dog owners or those who 
want a relatively cheap wicker 
sofa for themselves can find huge 
wicker doggie beds with flannel- 
covered pillows at the Pet Deli for 
$55. 

For wicker and animal motifs, 
the Wicker Shop, in North Cam- 
bridge, offers a lot of possibilities. 
Here you'll find wicker baskets 
and hampers that resemble 
swans, dogs, and frogs ($20 to 
$40). More fake animals, the kind 
that children like to snuggle up to, 
can be found at Calliope, in 
Faneuil Hall Marketplace. Plush 
prehistorics, including the Tyran- 
nosaurus Rex and the 
Stegosaurus ($7 to $14) are sold 
here, as well as the more 


Mystic Mali, Chelsea 
884-7676 


—_ 
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traditional bears and monkeys. A 
real head-turner is the six-foot 
giraffe ($1200) in the window dis- 
play. 

If you're into pigs (how did this 
trend ever start?), Hog Wild, also 
at Faneuil Hall Marketplace, has 
everything you'll ever want, from 
wooden pig chairs ($25 to $30) to 
flying piglets ($5 to $7.50) to 
Swine Lake, which is a pig 
ballerina on a string ($35). 

To complete a tropical-forest 
home environment, animal 
sounds are an absolute necessity. 
The Coop, in Harvard Square, 
carries several albums for this 
purpose. Bird lovers will want 
either Songs of Eastern Birds 
($6.50), which comes with a book 
for matching birds with sounds, 
or Environments ($7). This has 
‘English Meadow” on one side, 
which provides the ‘‘psycho- 
acoustic sounds” of English bird- 
songs. The flip side is insects at 
night — great to lull you to sleep 
on a hot, sticky evening. Songs of 
the Humpback Whale ($3.50) is 
an environmentalists’ favorite; 
the whales’ songs are haunting. 

As anyone who owns a live 
animal can tell you, taking care of 
it can be time-consuming and ex- 
pensive. If you're not ready for 


horai-san 





the responsibility, best stick with 
the pet rock you got for a birth- 
day present. You can find fur- 
nishings for it at Boxes, another 
Faneuil Hall Marketplace bou- 
tique. Every size and shape of 
pet-rock cage can be found here, 
but a personal favorite is the $2 
bamboo three-by-four-inch one 
with sliding door. Except for 
keeping a pet pebble, it’s ab- 
solutely useless. oO 


Locks 


Continued from page 4 

If you have some form of rim 
lock already in place, you may 
want to replace only the latching 
unit or the cylinder. If your land- 
lord has provided you with 
nothing better than a locking 
door-knob, you will want to 
install a rim lock from scratch. If 
you live in an older house, you 
likely have what is called a mer- 
tise lock — one that is installed as 
a single unit inside the door with 
the doorknob mechanism. These 
usually have small shallow dead- 
bolt latches operated via a cylin- 
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der built into a face plate shared 
with the knob. If this be your lot, 
you might want to replace the cyl- 
inder or add a rim lock. What- 
ever, the following steps will 
cover from-scratch rim#lock in- 
stallation. You can pick out the 
information you need. 

Your locks will be only as good 
as the door and jamb they join. 
You should first check to see that 
you have something to which to 
attach your case and strike plate. 
If your door is hollow cored (two 
sheets of thin wood with air 
between, not uncommon in apart- 
ments) replace the door, or move. 
Once you've determined your 
door is solid, measure its thick- 
ness. Many old houses have two- 
inch-thick oak doors, and many 
modern lock cylinders are too 
short to reach through them. If 
you're replacing an old rim lock, 
measure the one that’s there, es- 
pecially the strike plate. You 
might be able to find a replace- 
ment that fits right in. Now buy 
the best lock you can afford. 
Erich says to read the instruc- 
tions. He’s right, as usual. 

Hold your lock case and strike 
plate up where you want to install 
them and check for peculiar cir- 
cumstances — broken door-frame 
molding, panels, or ornamenta- 
tion that might interfere with 
where your cylinder is going to 
end up, etc, Erich and I have often 
found it safer to mount the strike 
plate first, since one can then 
align the lock case with the bolt 
extended into the plate. Conven- 
tional wisdom holds that once the 
hole for the cylinder is bored, it 
can’t be adjusted, whereas the 
woodwork that you have to chisel 
away in order to inset the strike 
plate is relatively expendable. 
Here’s the conventional method. 
Not everyone has Erich to help. 

Pick your spot, re-read the in- 
structions, and measure carefully 
to find the center of the cylinder 
position. Now you have to drill a 
huge (generally about an inch and 
a quarter in diameter) hole in your 
door. You can make the hole by 
drilling a lot of little holes around 
the perimeter and trying to chip 
out the center. Good luck. You 
can make the hole with a large 
brace and bit. Someone like, say, 


* the Hulk would find that easy to 


do. You probably won't. If you 
have a power drill, go out and buy 
the appropriate paddle bit (two 
blades flaring out from a broad 
point) and remember to work 
slowly through the wood and 
hold the drill straight. 

Slip your cylinder through this 
hole. The cylinder exists quite 
apart from the lock case save for 
one thin connecting bar. This is 
why you can often replace either 
a latch mechanism or a cylinder 
without changing the other. The 
cylinder mounts to the door by 
means of a retaining plate on the 
inside door surface. Position the 
key slot to 12 o'clock, then affix 
the bolts provided through the re- 
tainer to hold the cylinder in 
place. (The bolts provided are in- 
variably too long. This is a good 
thing; you're meant to cut them 
or break them to length.) ? 

At this point, the cylinder’s 
connecting bar will be sticking 
out through your door. This bar 
fits into a slot on the inside of the 
lock case and is, in fact, the lever 
that trips the mechanism to open 
or close your bolt when you use 
your key. Fit the lock housing 
into place. If the connecting bar is 
too long, carefully determine how 
much too long, and break it off 
(or hacksaw it) so it mates firmly 
with the aforementioned slot but 
doesn’t protrude so far into the 
lock case as to interfere with its 
moving parts. Test the system's 
key action while holding the case 
in place. Once you're satisfied 
that it all works, drill pilot holes 
for the case’s mounting screws 
and proceed to make all this per- 
manent. 

Next, close your door, and 
align the strike plate with the 
case. Mark its general position on 
your woodwork, then open your 
door and trace the edges of the 
plate onto your jamb. You're 









going to have to use a chisel to 
take off some wood so you can 
inset the strike plate flush with 
the surface of the door-frame 
molding. You'll have to work at 
least one, possibly two, surfaces, 
depending on how your strike 
plate mounts. If you've never 
used a chisel, practice on scrap 
wood before attacking your door 
frame. (You use a--chisel just 
about the way you think you 
would, but roughly ten times 
slower.) Score around the edge of 
your inset with the chisel blade 
(tap it lightly on its handle with a 
mallet), then carefully work the 
chisel into your wood from the 
side, slicing no deeper than 
you've scored. Do this over and 
over until you've chipped out a 
little less than you need to, then 
score the edge once more, put 
down the mallet, and scrape the 
mounting surface smooth and to 
size. ¢ 

You've just made a mortise. 
You can tell your friends, “I put 
this lock in myself. See. I had to 
mortise this woodwork here,” 
and feel proud. You can also say, 
“I really screwed up the mortise 
here, but the lock works any- 
way,” and feel practical. 

Good strike plates are fastened 
with wood screws from two sides, 
taking a bite, as it were, into the 
corner of the jamb. You are not, 
by the way, attaching the plate to 
the woodwork. It is assumed that 
any exterior door worthy of the 
name will be framed (behind the 
woodwork) with heavy studs. If 
you're installing a rim lock on, 
say, a basement door, you may be 
chagrined to discover that there’s 
nothing but air behind your door 
molding, in which case it’s time to 
get creative and use wood blocks 
and glue to fashion something 
vaguely structural into which to 
screw your strike plate. You're on 
your own with that one. I sug- 
gest hiring Erich. He loves a chal- 
lenge. 

Anyway, check to see that the 
bolt will mate with your strike 
plate, smear the chiseled area with 
shoe polish (to darken the raw 
wood — you'll never notice once it 
stops smelling like a catcher’s 
mitt), drill the appropriate pilot 
holes, offer up a prayer of 
thanksgiving when you hit some- 
thing solid, and attach your strike 
plate. 

Now close your door, lock it, 
unlock it, and savor what we do- 
it-yourself types call the warm 
glow of satisfaction. Now go out- 
side and play with your lock some 
more. Enjoy it. 

Okay, Erich wants the last 
word. You don’t have to enjoy it. 
You didn’t do this for fun. Take 
care of your lock. Don’t slam the 
door with the bolt extended. 
Don’t pull your door closed by 
tugging on it with your key. 
Tighten your hinges so the lock 
case clears the strike plate and the 
door opens and closes without a 
sound. When weather makes 
your door swell, use the knob to 
hold it closed tight before trying 
to turn your key. 

All those tricks will make your 
latch and cylinder last longer. So 
you can enjoy them more. O 


Modular 


Continued from page 2 
forms a double bed with one or 
two fabric hinges that extend 
from side to side. In other de-' 
signs, both the back cushion 
and seat cushion come down 
into a double-hinged bed. 
Chairs that become single beds in 
the same way are also available. 
These beds are said to be very 
smooth and comfortable. Their 
main disadvantage is that, unlike 
the old-fashioned convertible, 
they must be made and unmade 
with each use. And some people 
don’t like sleeping so close to the 
floor. 

Upholstery Modes sells an 
attractive modular set comprising 
a sleeper ($655) and two chairs 
($250 each) whose seats flip down 
to form five-foot-long lounges — 


too small for sleeping but a 
comfortable way to stretch out. 
At S. Sitwell Ltd. and many other 
stores there are foam couches that 
open into “sandbox beds’; the 
seat flips onto the floor, while the 
removable C-shaped piece that 
forms the couch’s back and arms 
is lifted off and placed on the 
other side of the bed, completing 
the “sandbox.” 

Foam furniture, in fact, has 
become increasingly popular, and 
it appears frequently in modular 
systems. Made of polyurethane 
cut into the appropriate shapes 
and glued together, foam is 
inexpensive, lightweight, and 
unbreakable. Although some 
pieces have wood bases and metal 
supports, most derive their 
strength from the density of the 
foam: the bottom, back, and arms 
are made with harder foam than 
are the cushions. The covers are 
usually removable — but that 
doesn’t mean you can simply 
throw them in the washer. 
Certain fabrics you can dry-clean. 
Rubber- or plastic-backed 
materials, however, must remain 
on the furniture and be cleaned 
professionally. 


B.A. Holmes Company on 
Massachusetts Avenue at New- 
bury Street specializes in foam 
furniture, and similar items are 
also available at Filene’s and Jor- 
dan Marsh. All three stores offer 
Sherwood products, considered a 
high-quality line’ If you're 
looking for something cheap for a 
basement den, you could shop in 
places like Bradlee’s or Zayre, 
where foam chairs that open into 
beds can be had for $70 to $100. 
As a rule, however, you can 
expect to pay about $200 for a 
foam chair and $450 to $600 for a 
foam sleeper. 

Foam, says B.A. Holmes 
president Susan L. Sears, is 
popular among young working 
people who prefer a casual look. 
‘People don’t want to be married 
to their possessions,’’ she 
explains. ‘They want something 
that looks good . . . but they have 
a desire not to be tied down to 
these tremendous pieces of 
furniture.” . 

There’s nothing confining 
about foam furniture. Light and 
airy, it has the look and feel of 
impermanence. Although it is 
almost impossible to damage — 
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you could treat it like a 
trampoline or a basketball — foam 
furniture does succumb quickly 
to ordinary day-to-day wear. In 
five or six years, the foam starts 
to sag. 

In keeping with the ‘‘casual”’ 
theme, the fabric selection for 
foam furniture goes beyond the 
somber neutral shades of 
traditional decor, veering into the 
pretty and the downright flashy. 
Prints, such as Laura Ashley 
flower patterns, are common, and 
the solid-color choices will sear 
your retina with the likes of Laser 
Red, Orbital Orange, and 
Phosphorescent Yellow. 
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Beautiful ceramic tile...a lasting 
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Dedham 






investment in your home and a 
good buy at Boston Tile. Our 
showrooms feature hundreds of 
different tiles from many countries. 
Ceramic tile for every need and 
every budget. See our selection 
and check our warehouse 
prices...we think you'll be floored! 


BOSTON TILE 


852 Providence Hgwy (Rt 1) 
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329-3808 
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Open Daily 9-5, Sat. 9-4 
Thurs. evening 'til 9 


Although Sears says many 
people furnish entire rooms in 
foam, some have a hard time 
taking foam furniture seriously. 
Gross insists it’s useful only as 
‘secondary furniture,’’ to 
decorate a den, for example. 
Rubin calls the foam sleeper he 
sells ‘‘a gimmick.” Admittedly, 
even the classiest pieces retain a 
certain playroom look. But 
perhaps that’s part of the appeal 
for young people who shun 
heavy furniture as they do hefty 
responsibility. The stuff is 
insubstantial, it’s playful and 
colorful, and it doesn’t require 
much of a commitment. 0 
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THIS LITTLE BOX CAN TURN ANY HOME’S 
WIRING INTO A GIANT COMPUTER. 


Lurking inside your house’s comfort- 
able old walls lies the core of an 
incredible new system for your home. 
A system that can automatically 
wake you up and make the coffee 
in the morning. 
Turn on the air 
conditioner in 
the afternoon. 
And start your 
dinner at night. 
Because the 
System X-10 can automatically con- 
trol the lights and appliances in your 
house. Even when you aren't home. 
Like many great ideas, the 
BSR System X-10 is simple. 
Just plug your appliances and 
lights into X-10 modules. Plug the 
X-10 modules and Timer into the 
wall. And the System X-10 will put 
almost every electrical convenience 


in your house 
under your con- 
trol. From one 
single location. 

Because the 
System X-10 
sends command signals to the 
appliances and lights in your house 
over your home's existing wiring. 

You can have an automated 
house for under $150. 

At the touch of a button you can 
instantly turn on an electric blanket 
upstairs. Turn on a television set or 
hi-fi. Or turn on the security lights out- 
side. Without ever leaving your chair. 

And by simply setting the Timer, 
the System X-10 will automatically 
turn everything on and off for you. 

So, if you ever leave your home 
unattended, this is one convenience 
you shouldn't be without. 


LECHMERE 


CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., Sat., 9 A.M 
to 6 P.M., DEDHAM, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat.. 10 A.M. to 9:30 P.M 
DANVERS, Mon. thur Sat., 9:30 A.M. to 9:30 P.M., MANCHESTER, N.H., Mon. thru Sat 


9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 6 P.M 


6:45 AM. 

Turn on coffee pot, turn 
off outside security 
lights, turn off electric 
blanket, turn on 
bathroom heater. 


1:00 AM 
Start slow cooker for 
dinner. 


4:30 PM. 
Turn on air conditioning. 
Turn on stereo. 


6:00 PM. 

Turn on porch and 
kitchen lights, turn off 
stereo, turn on TV. 


10:30 PM. 

Turn on electric blanket, 
turn on outside security 
lights, start humidifier, 
turn out porch light. 


People will think you're home 
even when you’re not. 
Since the System X-10 can auto- 
matically turn individual lights on 
and off more than once a day (as 
well as turn on a stereo or TV), your 
house will always 
have the security 
of a lived-in look. 
What's more, 
you'll never have 
to come home 
to a dark, lonely 
house, again. 
The amazing 
BSR System X-10. It will make you 
feel more comfortable. Even when 
you're not home. 


Sl thet | X10 
TheTimer- 


Charge It! 
Use Your Lechmere C 
Account Or Open One T 





